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Abstract. The article about Heydar Aliyev begins with an introduction
to the booklet “The Composer’s Higher Purpose and Duty”. This booklet
is the published text of the Great Leader’s speech at the meeting with
Azerbaijani composers on October 1,1979. This far-sighted speech,
containing deep ideas, can be considered as a program-speech, program-
document addressed to the future about Azerbaijan, generally, the musical
culture. The Azerbaijan music and its glorious path was examined in the
context of historical development by the musicologist’s precision, a number
of theoretical, scientific, ethical and aesthetic problems of our music
were revealed, global issues such as composer and period, composer and
nationality, traditionalism and innovation, internationalism, etc. were studied
by precision and generalization skill here. At the same time, important tasks
facing the art of performance, music education, and generally, Azerbaijani
music have been determined here.

The content of this speech, which was compiled in a consistent, logical
and systematic manner, allows to say that as if H.Aliyev had a program
of tasks — lofty ideas, big goals to be done in all fields, including the field
of musical culture starting from the first years of his leadership of the
Republic, and implemented those ideas and tasks consistently throughout
his activity, and from this point of view, H.Aliyev’s role in directing the
contemporary stages and events of our musical history to the right path
was very great.

Key words: Heydar Aliyev, Azerbaijani traditional music, folk music,
Kitabi Dede Gorgud, ashug art.
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Introduction. Almost 45 years have passed since this speech. Despite the
passage of time, the main provisions advanced in this speech have not lost
their relevance today. We would like to bring some thoughts from that speech
to your attention.

“The Azerbaijan people have a rich musical heritage, we mean folklore
music, the music created by the people and conveyed from generation to
generation for centuries. We are referring to professional music, which was
created relatively recently in Azerbaijan, at the beginning of our century,
but it has passed a long and glorious way in a short period of time and now
stands at a very high level of modern professional art. This is the basis
of your creative work. This is productive material that you should use
extensively”.

These words were said for yesterday, for today, for the future, they are
instructions and advice given to future generations. These ideas addressed
to composers are an example for every musician and have become the
purpose of their work. Because this direction has guaranteed the eternal life
of Azerbaijani music.

“The mastery of the composer, his high professionalism should be such that
he creates fundamental works in all genres, using the resources gathered on the
basis of Azerbaijani folk music, national melodies and Azerbaijani folklore”
— said H.Aliyev, who considered and appreciated the work of Azerbaijani
folk music as one of the richest layers of our cultural heritage, emphasized
once again the importance of using these resources effectively and the need
to create new works on the national background. Touching on the famous
symphonic mughams by F.Amirov and Niyazi, H.Aliyev said: “While these
works are based on our ancient mughams, they were professionally written,
folk melodies were creatively used, folklore and modernity were skillfully
synthesized. In our opinion, this is the way you should go. If the works are
created on the basis of this background, they will have a very salient national
form, national color, and will carry characteristic tones typical of Azerbaijani
music” - are words of wisdom.

The interpretation of the main material. The period of Heydar Aliyev’s
leadership has gone down in history as a stage of growth in the political,
social and cultural life of Azerbaijan. Various music festivals, modern music,
jazz music, classical music, folk music, etc. concert programs were given,
numerous conferences and seminars dedicated to music problems were held,
State orders and medals, honorary titles, and individual grants were presented

4



Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iembl nckyceTsa 1 KyasTypbl  ISSN 2310-5399  Vol. 17 Ne3

to outstanding musical figures of Azerbaijan — composers, performers,
singers, ashugs, jubilee events, which became a historical event, were held
during this period.

Large-scale revival, a number of important social-cultural and political
events are taking place in all fields, including in the field of music in these
years. A qualitatively new stage in the study, research and promotion of
Azerbaijan’s national-cultural heritage began and the role of folklore in
educating the young generation in the national spirit was expanded since
the 1970s. Because the Great Leader lived with the thought “We should be
proud of our national-moral values. Our national and moral values have
been formed for centuries in the life, living and activities of our people. A
nation without national and moral values cannot be a true nation”(4) and
this thought was the basis of his national-ideological and national-moral
building policy.

The long-awaited “Cabinet of Folk Music” was organized under the
“Azerbaijani Folk Music” department of the Azerbaijan State Conservatory
in 1970 and became a phenomenon in the musical world. Folkloric expeditions
to various regions were restored, musical samples were collected, notated,
scientific-theoretical conferences were held, and scientific research works
were written. The work of the “History and theory of Azerbaijani folk
music” department of Azerbaijani National Academy of Sience Institute of
Architecture and Art should be specially mentioned during these times. It
can be said that expeditions were organized to most regions of Azerbaijan
and valuable information about rich musical material, performers and
instruments were collected on the initiative of the department. As a result
of this activity, A.Isazadeh and N.Mammadov’s 2-volume collections
“Azerbaijani folk songs and dancing music” (1974, 1984), at the same
time, S.Rustamov’s 2-volume collections “Azerbaijani folk songs” (1981,
1983), B.Huseynli’s “Azerbaijani instrumental folk dance music” (1981),
“Anthology of Azerbaijani folk music” (7 volumes) and other sheet music
were published and opened the way to new stages of development in the
field of ethnomusicology. Many scientific and research works were written
about mugham and ashug art, folk song and dance, ceremonial music, etc.
(M.S.Ismayilov, A.Eldarova, R.Zohrabov, R.Mammadova, S.Farhadova,
T.Mammadov, etc.).

A very important event took place in the cultural and social life of
Azerbaijan in 1997. Heydar Aliyev signed a decree on holding the 1300th
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anniversary of the KDG in the same year. As it is known, Book of “Dede
Gorgud” (“Kitabi Dede Gorgud”) epic was one of the banned topics for a
long time. The epic was forbidden to be studied for a long time because it
embodies the national-spiritual values, history and heroic struggle of the
Azerbaijani people, the spirit of hero, the idea of national unity, the ancient
Turkic artistic thinking, etc. This ban was removed thanks to Heydar
Aliyev’s strong will and inexhaustible determination. H.Aliyev said the
following words at the anniversary event: “We are proud that we have such
a great historical monument as “Kitabi Dada Gorgud”. We are proud that
we are Dede Gorgud’s children. We are proud that we live in Dede Gorgud’s
land... We enter the new year and the new millennium under the banner
of Gorgud, as Gorgud’s children, as people who immortalize the spirit of
Gorgud”. This meaningful slogan-type idea means an example and a call
to every Azerbaijani, especially to young generations who are obliged to
protect and move forward our history, homeland, science and culture with
great pride.

It should be mentioned that every nation boasts and feels proud of its epic
culture. The Azerbaijani people are also rich in lots of epics, narratives, tales
and stories. Heydar Aliyev, who appreciated this inexhaustible wealth of the
people — epic creativity “proudly”, said the following words: “...the talent of
the people, its creative genius was fully embodied in “KDG”, “Koroglu” and
other epic works”.

The study of “KDG”, which is valued as “Our Mother Book” by
scientists during these years, created an opportunity for the emergence
and development of a new scientific direction — Gorgud studies, including
musical Gorgud studies. Efforts were made to restore Dede Gorgud’s
melodies and musical language with the latest scientific-theoretical
analysis methods, information of great importance was obtained about
the ashug culture, the gopuz instrument, which is the musical symbol
of the culture of the Azerbaijani people, an echo of the magical “sound
ideal” (See K.Dadashzadeh. About the historical-semantic functions of
the saz instrument. Study problems of music culture of Turkic peoples.
Proceedings of the 7th International scientific-practical conference. Baku-
2013) of ancient times and other musical instruments mentioned in the epic.
As a result of this, it was possible to obtain important scientific evidence
about the ancient musical culture, sense and way of thinking of our people.
Important scientific-research work “Kitabi-Dede Gorgud’s musical world”
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was created by Z.Safarova, F.Khaligzadeh’s “Musical Dictionary of “Kitabi-
Dade Gorgud””, K.Dadashzadeh’s “Musical Gorgud Studies: Reality and
Perspectives”, “Historical morphology of “Bozokhu” melody” and other
topics were researched and important scientific results were obtained.
Musicologist S.Agayeva proved in her scientific research that the gopuz
instrument is the prototype of Azerbaijani saz, S.Abdullayeva et al. studied
a number of ancient musical instruments, which are mentioned in the epic,
from the point of view of modern organology.

As a result of these events, the long-awaited film “Dede Gorgud” was
made in those years. The music of the film was written by the famous
composer Emin Sabitoglu. The song “Inje bellim” (“My Slender Waist”),
which was written for that film, is loved by everyone and has spread
widely among the people. The main reason for the popularity of the song
is that the beautiful melody of the music is based on the archaic intonation
and national voice-maqgam features of our people and brings to mind the
proud traces of the ancient Oghuz Turks and the mysterious sounds of
ancient times that “tell about unseen”. As if descending quarter limited
(Phrygian voicing — a turned down upper leading tone of the keynote)
“musical steps” (“Bashim bakhti, evim takhti, sevgilim” (“My fate, my
home, my lover”) — Anar) seem to root everyone in their wings to the
sound scape of ancient times.

Heydar Aliyev had immeasurable services in the preservation,
development and promotion of Ashug art. Heydar Aliyev signed a decree on
holding the 150th anniversary of Ashug Alasgar in 1972. The anniversary
was held at a very high level and with great solemnity and became a
national holiday — a great social and cultural event in our republic. It
should be mentioned that the importance of the decree did not end only
with the celebration of the anniversary. The decree on Ashug Alasgar’s
jubilee was also a strong impetus to the work of collecting, publishing and
studying the cultural heritage of the historical lands of Azerbaijan, such
as Iravan, Iravan chukhuru, Goycha district, Zangezur, etc. and created
an opportunity to study the works of representatives of the Goyche ashug
environment — master ashugs — Misgin Abdal, Ag Ashug, Novras Iman,
Ashug Mammadhuseyn and others [2, 4, 5]. It should also be mentioned
that H. Aliyev signed a decree on holding the 175" anniversary of Ashug
Alasgar 1997. These decrees were a sign of the value that the Great Leader
gave to the art of Ashug, first of all, to the work of the powerful master
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of words, Ashug Alasgar. Decrees were signed and implemented on the
180™ anniversary of Ashug Ali in 1981 and the 110" anniversary of Ashug
Shamshir in 2003.

Ingeneral, sazschools, ashug ensembles, ashug museums, and numerous
television programs (Elin sazi — elin sozu (Folk’s saz — Folk’s word),
Ozan, etc.) dedicated to ashug art, including epic evenings, “Gurbani saz
holiday” (Jabrayil, 1978), “Bayati holiday” (Lachin, 1979), “Korogluya
gayidag” (“Return to Koroglu™) ashug nights (Palace of the Republic,
1982) were organized in various villages and towns of Azerbaijan during
the 1970s and 1980s. These abovementioned events played an important
role in the development of ashug art and paved the way for its worldwide
recognition.

Folklore holidays, events dedicated to folk music, “Irs” (“Heritage”)
folklore ensemble, “Cheshme” (“Spring”) Folklore Theater (Ganja), etc.
were created during those years. Heydar Aliyev signed and implemented the
decrees “On the 30th anniversary of the State Dance Ensemble” (2001), “On
perpetuating the memory of Jabbar Garyagdi” (2001), “On holding the 100
anniversary of Khan Shushinsky” (2001). H. Aliyev said: “The purpose of
holding these jubilees is not to commemorate those persons, but to demonstrate
the richness of the people’s science, culture, and spirituality and to create
an opportunity for the present and future generations to use them more
usefully”. Indeed, the anniversaries of the great personalities of Azerbaijan
have been turned into national events, a large number of conferences and
lectures, commemorative nights, concert programs and many other events
are held in the villages and regions of our republic, in various organizations
and institutions of cities. And this turns into events that serve to study and
introduce the work of a person whose anniversary is being celebrated, and so
to the development of our culture.

The holding of Novruz holiday at the state level and becoming a National
Holiday with State status (1991) is also associated with the name of Heydar
Aliyev. Heydar Aliyev expressed a very deep and meaningful opinion about
this: “Novruz is the holiday of every Azerbaijani’s heart”. Indeed, even
when it was banned, this holiday was a very dear holiday in every home, in
every “heart”, albeit secretly. Lovely melodies of the people were always
played on Novruz holidays, as well as on numerous abovementioned folklore
events. The colorful types and shades of the traditional Azerbaijani musical
culture with all their beauty brought unforgettable moments to our people:
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pleasant-sounding, happy-sounding folk songs were sung, cheerful dances,
“Yalli”, mugham samples, ashug melodies, our national musical instruments
were played, and musical folk performances were played. These events
renewed the national memory of our people, fed their souls and played an
important role in the education of the next generation. These events are still
being continued. As a result of all this, today besides a number of examples
of folk creativity, “Novruz holiday” (2009), “Kitabi-Dede Gorgud” epic, as
well as “Azerbaijani mugham art”, “Ashug art” (2009), “Azerbaijani tar-
Tar performance” have been included in the list of intangible heritage of
UNESCO.

It is impossible not to emphasize Heydar Aliyev’s brilliant speeches at the
anniversary events. Almost, Heydar Aliyev, who refused the written text and
preferred the oral speech, demonstrated comprehensive knowledge, erudition,
flexible thinking style and phenomenal memory. He said precise, “falling into
place”, intelligent, scientifically based, amazing ideas at the right moment,
remembered historical events of the past and present with extraordinary
accuracy, and could convey even the most complex ideas in a simple and
clear language during his speech. “Heydar Aliyev likes to talk thoughtfully
on specific issues, draw conclusions and make wise generalizations. It is rare
to find a speaker who manages the endless improvisation of oral speech as
logically as he does™ [4, s. 225].

One more important fact should be mentioned. So, the “Law of the
Republic of Azerbaijan on legal protection of folklore samples of Azerbaijan”
was signed by H.Aliyev and approved by the Milli Majlis of the Republic
of Azerbaijan in 2003 (25 may). The principles of collection of intangible
cultural heritage, legal protection and use of folklore samples were regulated
within the framework of this law, and the main directions of state policy in
this field were determined. It is interesting that the UN General Conference
on Education, Science and Culture adopted the “Convention on the Protection
of Intangible Cultural Heritage” on October 17, 2003. Hence it follows that
the decree of the President of Azerbaijan preceded the decisions of the UN in
such an important and fateful matter.

As a result of the attention paid to Azerbaijan’s national and moral values
and folklore creativity, the “Folklore Institute”, which is of great importance
in the scientific and social life of our country and has been operating
independently since 2003, the “Musical Folklore” department, the Folklore
Archive and the Recording Studio within the Institute were created, and

9
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“Irs” (“Heritage”) folklore ensemble began to work at this Institute (It should
also be mentioned that the newly created independent “Folklore Institute”
was established in 1994 on the basis of the Scientific and Cultural Center
“Folklore Palace” under the Nizami Institute of ANAS, which was established
on Heydar Aliyev’s initiative and foresight).

Heydar Aliyev had a special sympathy for the art of music: “Each
work of art has a positive effect on people — it has a great impact on the
formation of their character, development and increase of their cultural
level. But the effect of music is higher than all other works of art” [7,
s. 38]. These words, as well as the thoughts about the art of music and
individual works, reminiscent of the position of a real musicologist show
a wise person who had a sensitive musical sense, a refined taste, the ability
to perceive music on an intellectual level, experienced the highest feelings
under the influence of the pieces of music, and was enriched by these
feelings.

All this was due to the fact that Heydar Aliev was a person who was born,
grew up in the national spirit among the people and carried the national-
spiritual values and way of thinking of the people. We often listen to Heydar
Aliyev’s speeches and audio recordings recent times — in connection with
his 100th anniversary. The folk song “Kuchelere su sepmishem” (“I have
sprinkled water onto the streets”) sung by the Great Leader is among them.
This song is one of the most inspiring and beautiful examples created by
Azerbaijani people. Heydar Aliyev sang this song in his own way: with
self-confidence, with a proud bearing, with a characteristic interpretation,
at the same time, with great love, with a “hardly felt” inner fragility and
with a deep mind — with a sense of understanding. We hear the sounds of
the song “Alagoz” (“Grey-eyed woman™) (J.Jahangirov) sung by him in
another recording. The Great Leader’s favorite musical examples included
“Sensiz” (“Without you”), “Sevgili canan” (“My beloved”) (U.Hajibeyli),
“Sene de galmaz” (“One day you will not have this beauty”) (S.Rustamov),
“Uzuyumun gashi” (“Stone of my ring”) (V.Adigozalov). Each of them
is one of the masterpieces born from national musical rhythms and
intonations, which have already gained the status of folk songs and are
loved by everyone. The performance and love of these styled songs and
vocal samples by H.Aliyev is another clear example of the Great Leader’s
high musical taste, deep and sensitive feelings and the value he gave to the
art samples created by the nation.

10
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Conclusion. We tried to cover a small part of H.Aliyev’s services to
the development and promotion of musical culture, especially Traditional
Azerbaijani music within the framework of one speech. I would like to end
my speech with another profound thought of the Great Leader: “Nation should
always remember their roots”. Indeed, according to this idea, it is possible to
achieve national progress and abovementioned thoughts prove that Heydar
Aliyev’s biography is an example, a sample on the way to the development
of the people.
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Irads Kocorli (Azarbaycan)

HEYDOR OLIYEV VO AZORBAYCAN ONONOVI MUSIQISI

Mogqalo Heydor Olyevin 100 illik yubileyi miinasibatilo yazilmigdir. Bura-
da H.Oliyevin 1979-cu ildoki ¢ixisinin moatni olan “Bastokarin yiiksok amali
va vozifasi” adli kitabganin mozmunu haqqinda molumat verilir. Daha sonra
H.Oliyevin respublikaya rohbarlik etdiyi dovrde incosonat sahasing, xiisusilo
da, asiq senati, musiqi folkloru, xalq bayramlari, imumiyyatls, Azarbaycan
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ononovi musiqisi ilo bagli boylik xidmatlori agib gostarilir. Gorkomli musiqi
xadimlaring kegirilon yubileylor, miixtolif todbirlor vo onlarin xalqin madoni-
ictimai hayatinda rolu va tarixi shamiyyati barasinds sz agilir. Eyni zaman-
da, “Folklorun hiiquqi qorunmasi” haqqinda Ddvlot ganununun H.Oliyev
torofindon soroncam olaraq imzalanmasinin musiqi sonatinin inkisafina
gostordiyi tosir vurgulanir.

Acar sozlor: Heydor Oliyev, Azorbaycan ononavi musiqisi, xalq musiqisi,
Kitabi Dados Qorqud, asiq sonati.

Hpaoa Kouapnu (A3epoaiioxncan)

TEAJIAP AJIMEB U TPAIUIIMOHHASI MY3BIKA

ABEPBAVIDKAHA

Crarps Hanucana B o3HamMeHoBaHue 100-ieTHero robwies [eiimapa
AnueBa. 31ech IPUBOAATCS CBEJCHUS O COIEPKaHUU OpOIIIOpHI «BhICOKMIA
JIONT U 3aJlaya KOMIIO3UTOPa», B OCHOBY KOTOPOM BOILIEN TEKCT BBICTYILIE-
Hus ['eiinapa Anuesa B 1979 rony. B nanbHeiliem n3noxxeHnn 0CBEUIAlOTCA
Oonbiue 3acnyru Ieiinapa AnueBa B o0nacTu pa3BUTHS UCKYCCTBA U, B
0COOEHHOCTH, alIBI'CKOTO UCKYCCTBA, MY3bIKAJIbHOTO (DOJIBKIIOPA, B 1[EJIOM
TPaAUIIMOHHON MY3BIKH A3epOaiipkaHa B MEPUO]I €ro PYKOBOJICTBA PECITY-
6nukoii. PacckaspiBaeTcst 0 MpOBEACHUU IOOMIIEEB BBIJAIONINXCS AeaTeneit
MY3bIKH, Pa3JIMUHbIX MEPOIPUATUAX, 00 UX POJIM B KYJIBTYpHOH U 00Ile-
CTBEHHOM KM3HU HApOJa M UX UCTOPUYECKOM 3HaueHUU. Bmecre ¢ TeM, ak-
LEHTHUPYETCS TO BIMSIHUE, KOTOPOE ObLIO OKa3aHO Ha Pa3BUTUE MY3bIKaJlb-
HOT'0 MCKycCTBa noanucaHHelM [.AnneBsIM pacnopsixkeHueM o 3akoHe AP
«IIpaBoBas 3anuta HonbKIOpay.

Kntouegwle cnosa: T'etinap Anve, TpaauioHHas My3bika A3epOaiimka-
Ha, HapoJHas My3blka, kHura [lene KopkyTta, amsirckoe uckyccTBo.
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Abstract. Heydar Aliyev, the National leader of the Azerbaijani
people, left an indelible mark on the history of his people, did a lot
for the development of national culture and art. Carpet art also gained
its successful development during his reign. Many carpet artists were
personally acquainted with the National leader. Carpet art is a specific
type of decorative art with its own strict canons and requirements for
artistic skill and aesthetics, which are based on ornamentality, graphics.
But love and respect for Heydar Aliyev’s personality inspired many artists
to create carpet works depicting the National leader, which became part of
the treasury of Azerbaijani art.

Key words: carpet, ornament, color, composition, Heydar Aliyev

Introduction. Today, no one can deny that the 1970-1990s, the years
of Heydar Aliyev’s active political life were a period of renaissance of
Azerbaijani art for the culture of Azerbaijan, for all types of art [1, p.
9].Culture and art turned into priority areas of state policy during the
periods of H. Aliyev’s political leadership. In its turn, this served to gain
a worthy place in the modern world cultural space for the Azerbaijani art,
to study and approve it by the peoples of the world, to expand the cultural
ties of the Azerbaijani people with the peoples of the world. The main
goals of Heydar Aliyev’s cultural mission were the study, preservation,
development of national and cultural values, ancient and modern art
of Azerbaijan, turning them into the cultural wealth of the world. The
intensive and dynamic development of national culture and art in the

13



Vol. 17 Ne3  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbI HCKYCCTBa 1 KyJILTYpbl

recent history of Azerbaijan is the cause and result of the cultural mission
implemented by Heydar Aliyev [2].

The interpretation of the main material. Carpet weaving assumed
the character of a professional art, and specialized carpet artists entered the
artistic arena back in the middle of the 20™ century. A department of carpet
weaving was opened at the faculty of Arts of the Azerbaijan State Institute of
Arts in the mid-60s.

The Azerbaijan State Museum of Carpet and Folk Applied Art was created
in Baku in 1967. It was opened in 1972 and it was a great event in the cultural
life of the republic. The museum’s fund had accumulated about 10 thousand
works of decorative and applied art by the end of the 90s of the 20™ century:
pile and lint-free carpets woven by folk craftsmen; ceramics, jewelry, art
needlework, wood and glass products, etc. A large number of carpet works
by professional artists are exhibited in the museum’s expositions or are in its
fund.

A branch of the Museum of Carpet and Folk Applied Arts was created in
Ganja in 1985, a branch of the museum was opened in Guba in 1983 and in
Shusha in 1985.

The study of the development of carpet art was reflected in the scientific
works of many scientists of the republic in the 60-90s. The works of leading
art historians were published, which described the history of the development
of carpet weaving, technological and artistic features of ornamental and
narrative carpets, as well as lint-free carpet products in Azerbaijan.

Significant dates in the cultural life of the republic were the holding
of the International Symposium on the Art of Oriental Carpets in Baku
in September 1983 and the II International Symposium on the Art of
Azerbaijani Carpets in May 1988. Many scientists from the Soviet
republics, as well as foreign countries, such as Austria, Great Britain,
Hungary, Italy, the USA, Turkey, Germany, France and Switzerland took
part in the work of these symposiums. A large number of reports were
given on various problems of carpet art in the course of the symposium.
All the abovementioned successes and achievements in the development
of carpet art are directly or indirectly related to Heydar Aliyev’s cultural
policy. An important point of this policy was also his special attention to
the figures of culture and art and the promotion of Azerbaijani culture. And
it is not surprising that creative people wanted and still want to capture the
image of a Leader in their works.
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The image of H.Aliyev is reflected in paintings, monuments, as well as
on carpets.

Many carpet artists turned to the portrait solution of the image of Heydar
Aliyev. I would like to dwell on some of them, full of sincere feelings of
respect and love for this extraordinary personality. And such works occupy
naturally a worthy place in the artistic legacy.

Kamil Aliyev, People’s Artist of Azerbaijan, who devoted his life to
studying the art of carpet and left an unforgettable mark on Azerbaijani art
with his work, created a lot of different ornamental and narrative carpet
compositions. His works are distinguished by pronounced stylistic features,
which are peculiar to his work.

His portrait carpets dedicated to many famous personalities of different
eras, including two portrait works dedicated to Heydar Aliyev are unique and
original. These works were created under the influence of deep respect and
love for H. Aliyev’s personality. The artist was personally acquainted with
the people’s Leader. After some meetings back in the late 60s, the artist had
the idea of creating a portrait of H.Aliyev on the carpet. He worked on the
sketch of the carpet for a long time and in detail. The work was completed
on a portrait carpet only in 1981, after a long creative search, where there is a
chest image in a general’s uniform with an accurate, realistic rendering of his
facial features in an oval medallion in the central field of the carpet. The artist
managed to convey the wholeness of the character and create a psychological
portrait of the Leader. The central field of the carpet is welted by a densely
ornamented border part, in which patterns and color combinations have found
complete harmony.

His other work, dedicated to Heydar Aliyev, is solved in a peculiar way,
where the portrayed figure was depicted as an ordinary person with his arms
crossed on his chest. Natural external attractiveness, which is combined with a
masculine characteristic, appears clearly in a woven image that distinguished
by realism and truth. Kamil Aliyev synthesized the pictorial and ornamental
part of the carpet skillfully in all his portrait carpets, which created ultimately
the integrity of the work.

Eldar Mikayilzadeh is one of the most prolific carpet artists who created
dozens of highly professional ornamental and narrative carpet works, and
also created portrait carpets with the image of Heydar Aliyev. The image of
the portrayed figure is revealed from different aspects in two monumental
works. The National leader was depicted in the foreground with a raised hand
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and a smile in the first carpet. The bright, positive, noble and confidently
looking forward image of the Leader is revealed against the background of
individual compositions in which images of historical monuments (Maiden
Tower, Khudaferin Bridge, Shirvanshahs’ Palace and many others) of
Azerbaijan were given. Sculptural monuments and buildings, which were
built in the Soviet period, were depicted in rectangular medallions in the
border part.

His second work reveals Heydar Aliyev as a formed politician sitting in an
armchair against the background of flourishing Azerbaijan. A very beautifully
designed border part with a chain of large ornamental motifs and a subtle
understanding of color borders an almost pictorial part that looks like a
painting. But unlike painting on a carpet, achieving the technical capabilities
of painting requires tremendous efforts.

The next artist — Tahir Majidov also turned to the image of H.Aliyev in his
work and created a monumental work called “Return” (2002). The carpet is
distinguished by its large size and complexity of composition and was woven
in the production association “Azerkhalcha”. The image of the Leader, which
was completed expressively and realistically, is depicted in the central field
with a raised hand walking with wide steps on a carpet with a composition
of the Guba-Shirvan School of Carpet Weaving “Pirebedil”. The special
liveliness of the carpet material was given by facial features that revealed
the rich inner world and real character, a dark blue suit and a red tie vividly.
The main color solutions in the graphic part are repeated in the ornamental
patterns of the bordered part of the carpet, making up a single composition.
The artist collected material for this carpet for 9 years and wove it for 1.5
years.

Narrative carpets continued to develop during the Soviet period (1920-
1990). A new genre was being formed in the development of portrait carpet
art at this time. Although portraits were woven on carpet even in previous
centuries, they were part of a certain narrative, which was conveyed through
a flat, conditional interpretation of the image. The portrait on the carpet was
identified with portraits on paintings in the Soviet period.

Conclusion. I would like to note that a new genre in the development of
portrait carpet art was being formed back in the 50-60s of the 20™ century.
Although portraits of historical figures were woven on carpet even in previous
centuries, they were part of a certain narrative, which was conveyed through
a flat, conditional interpretation of the image. The portrait on the carpet was
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identified with portraits on paintings in the Soviet period. It is very difficult
to create a realistic image of a person on a carpet from a technical point of
view, since the texture of the carpet does not allow to convey the volume
of chiaroscuro, perspective — all the nuances with which easel art forms
achieve realism on their planes. The artists achieved pictorial accuracy in
revealing the pictorial and psychological portrait of the National leader in the
abovementioned carpets, which emphasizes their responsibility and sincerity
in creating carpet works.

Heydar Aliyev’s personality, one of the strongest politicians of our age,
who devoted himself to serving the people, will always be a topical theme for
artists of any generation.

REFERENCES:

1. Salamzado ©. 8. Heydor Bliyev vo Azarbaycan incosonati// Umummilli
lider Heydoar ©liyevin anadan olmasinin 93 illiyina hasr olunan Respublika
elmi konfransinin materiallari. — Baki, 2016. —s.9-16.

2. cyberleninka.ru/.../kulturnaya-missiya-natsionalnogo-lidera-
azerbaydzhana-geydara-alieva

Aida Sadiqova (Azarbaycan)

AZORBAYCAN XALCA SONOTINDO

HEYDOR OLIYEV OBRAZI

Azaorbaycan xalqinin imummilli lideri Heydor Oliyev 6z xalqmnin
tarixindo silinmoz iz qoymus, milli modoniyyatin vo incosonatin inkisafi
iiciin ¢ox boyiik islor gormiisdiir.Onun rohborlik etdiyi dovrdo xalga sonoti
do ugurla inkisaf etmisdir.Bir ¢ox xalga sonotkarlari imummilli liderlo
soxson tanis olublar.Xalga sonati ornamentalliga, qrafik dizayna, miistovi
iizarinds halls asaslanan, badii va estetik goriiniisiine gora ciddi qanun vo
tolablori olan dekorativ sonatin 6ziinomoxsus noviidiir. Lakin Heydor Oliyev
soxsiyyotino mohabbat vo ehtiram bir ¢ox rossamlar1 Azorbaycan incosonati
x9zinasing daxil olan imummilli liderin tosviri olan xalca asorlori yaratma-
ga sovq etdi.

Acar sozlar: xalca, ornament, kolorit, kompozisiya, Heydor Oliyev.

17



Vol. 17 Ne3  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbI HCKYCCTBa 1 KyJILTYpbl

Auoa Caovizosa (A3epoaiidiican)

OBPA3 TEMJIAPA AJIMEBA B ABEPBAMJI)KAHCKOM

KOBPOBOM UCKYCCTBE

Ieiinap AnueB, HaIlMOHAJIbHBIA JuAep a3epOailKaHCKOrO Hapona,
OCTaBUJI HEWM3IIAJUMBbIA ClIel B UCTOPUHM CBOETO HApOJa, CAENA] OYEHb
MHOTO€ JIJI1 Pa3BUTUSI HAIMOHAJIBLHOW KYJIBTYphl U MCKyccTBa. B mepuopg
€ro MPaBJICHUSI CBOETO YCHEIIHOIO PAa3BUTHS MOIYUYUIIO U KOBPOBOE UCKYC-
CTBO. MHOTHE XyHOXKHUKH 10 KOBPY OBUTH JIMYHO 3HAKOMBI C HAI[MOHAJIb-
HbIM epoM. KoBpoBoe UCKYCCTBO sIBIIsieTCs CIEU(BUYECKUM BUJIOM JIe-
KOPaTUBHOTO UCKYCCTBA CO CBOMMH CTPOTHMMHU KaHOHAMH W TpeOOBaHUSIMH
K XyHOXECTBEHHOCTH M 3CTETHYHOCTH, 0a3UPYIOIMEMCS HA OpPHAMEHTAJIb-
HocTH, TpaduuHocTu. Ho m0060Bh, yBakeHHE K JUYHOCTH [.AnueBa moj-
BHIJIA MHOTHX XYJIO’)KHUKOB K CO3JIaHUIO KOBPOBBIX PabOT ¢ N300pakeHuEeM
HAllMOHAJBHOTO JUEPA, BOUICANINX B COKPOBUIIHHILY a3epOaili>kaHCKOTO
HCKYCCTBA.

Knwuesvie cnosa: koBep, OpHAMEHT, KOJIOPUT, Kommno3ulus, leitgap
Aunes.
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Ozet. Milletlerin kiiltiirel miraslar1 onemlidir. Cumhurbaskanligi Osmanli
Arsivi ise Tiirklerin arsivcilik anlayisina verdikleri dnemi gdsteren 6nemli bir
kurumdur.

Tiirkistan cografyasindan itibaren maddi kiiltiir iirtinii olan halicilik
ylizyillardir Tiirklerde var olmustur. Anadolu’da pek ¢ok bolge iinlii birer
dokuma merkeziydi. Manisa iline bagli Gérdes’te bunlardan birisidir.

Glinlimiizde iiretimin her gegen giin azaldigi el dokumasi hali sektori
acisindan gegmiste dnemli bir dokuma merkezi olan Gordes halilariyla alakali
olarak Cumhurbaskanligi Osmanli Arsivleri’nde ¢ok sayida belge vardir.
Bildiride bu belgelerden bir kismi incelenecektir.

Anahtar kelimeler: tekstil, dokuma, hali, Gordes, arsiv.

Giris. Osmanli Arsivleri igerdigi ¢ok sayida evrak itibartyla diinya
devlet arsivleri arasinda olduk¢a 6nemli bir yere sahiptir. Osmanli Arsivleri
o donemde hiikmedilen topraklar {izerinde giiniimiizde kurulu olan 40’tan
fazla devleti de ilgilendirmektedir. Hazine-1 evrak olarak tanimlanan arsiv
belgeleri donemin siyasi, askeri, ekonomik, kiiltiirel vd hayatina pencere agan
bir hazine durumundadir.

Her millet bir tarthi mirasin sahibidir. Bu mirasin igerisinde arsiv,
kiitliphaneler, el sanatlar1 eserleri, eski eserler gibi maddi ve manevi kiiltiir
varliklar1 vardir. Milletin varligini stirdiirmesinde bu kiiltiir varliklarinin yeri
ve Onemi biyiiktir [5, s. 3].
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Osmanli Devleti doneminden giiniimiize ulagan ve sadece Osmanli
Arsivi’nde 95 milyon belge ve 400 bin civarinda bulunan defter serilerinden,
gerek belgelerin tanzim edilis tarzi ve biiyiik bir hassasiyetle korunmusg
olmalarindan, gerekse biirokrasinin her kademesindeki yazigmalarin mutlaka
deftere kaydedilmesiyle ilgili emir ve nizamnamelerden anlasilmaktadir ki,
Osmanli Devleti kurulusundan itibaren resmi belgeleri muhafazaya, bugiinkii
tabirle arsivcilige biiylik 6nem vermistir [2, s. 3].

Diger taraftan gerek enlem gerekse boylam bakimindan Tiirkistan
cografyasindan Anadolu’ya hatta Balkanlara kadar adeta Tiirk’e has sanat
kollarindan birisi olan tekstil yani dokumacilik ve dolayistyla halicilik gerek
maddi kiiltiirii iirtinii olmasi1 gerekse diger sebeplerle 6nemli bir sektordiir.

Klasik donem haliciliginin sonrasinda Anadolu’da yoresel 6zellikleri
ile tiretimin h1z kazandig1 bolgelerden birisi de Tiirk diigiimiine adin1 veren
Gordes’tir. Manisa ve cevresi, Hititler, Frigyalilar, Lidyalilar, Persler,
Makedonyalilar, Bergamalilar, Romalilar ve Bizanshlar tarafindan tarihi
devirler igerisinde yonetilmistir.

Tarih boyunca, farkli devletlerin hakimiyetleri doneminde Gordes adinin
degiserek “Gordes” sekline dogru evrildigini gormekteyiz. Gordes’in bilinen
en eski ad1, “Gordium” (daha agik sekliyle, Gordium Yoliyo Polis)’dur. Lid-
yalilarin kazaya verdigi isim ise, “Julia Gordos” olarak kayitlara ge¢mistir.
Bergama Krallig1 doneminde de ayni isim kullanilmistir. Romalilar kaza i¢in
“Julia Gordos” veya “Gordos” admikullanmislardir. Bizans Imparatorlugu
doneminde “Guardez” adiylaanilan kaza, Saruhan Beyligi doneminde “Ko-
ritoz” admialmistir. 18. ve 19. ylizyillardakazanin “Gordus” veya “Gordiiz”
adlariylaanildigini gérmekteyiz [11, s.22].

Kendine 6zgii renk, motif ve desen 6zellikleriyle Tiirk hali sanatinda farkli
bir yeri olan Gordes halilart ise 17. ylizyildan itibaren yayginlagmaya baslamis
ve Gordes, ilerleyen zamanlarda Anadolu’nun 6nemli hali merkezlerinden
birisi haline gelmistir [3, s. 137]. Osmanli Saray halilarinin klasik tislubunu
kendi geleneksel degerleri ile harmanlayan Gordes, Tiirk hali sanatinda
17. ylizyildan itibaren karakteristik yapisini olusturmus ve bu ozelligini
ylizyillarca siirdiirmiistiir [9, s. 53].

Gordes halilar1 dogal boyalarla renklendirilmis tamamen yiin malzemeden
dokunurdu. Sinekli, Gobekli, Kandilli, Marpuglu, Elmali, Mecidi, Manzarali
gibi desen semalar1 tinltidiir.

Ancak, 19. ylizyil ortalarina dogru Gordes haliciligi eski degerini
kaybetmeye basladiginda, Gordes haliciligini gelistirmek ve iiretime ragbeti
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arttirmak i¢in devlet tarafindan birtakim kararlar alinmistir. Devlet, Gordes’te
dokunan halilar1 istenen kaliteye yiikseltmek ve herkesin kullanmasin
saglamak amaciyla tliccarlara sermaye vermistir. Burada dnemli olan husus
bahsi gegen sermayenin sadece yeni tarz hali liretimi yapmay1 taahhiit
eden tiliccarlara verilmesidir. Hal1 liretecek kisilere dokunacak hali ile ilgili
bilgi verilmis, ireticiler halilar1 talep edildigi sekilde imal etmisler, hali
numuneleri Istanbul’da padisaha sunulmus ve padisah bu &rneklere gore
imalat yapilmasini istemistir. Yeni tarz hali iiretimine tesviki arttirmak i¢in bu
tarzda liretim yapan iireticiler taltif edilmis, eski tarz dokumalar i¢in giimriik
vergisi alinmaya devam ederken yeni tarz dokumalara giimriik muafiyeti
getirilmistir. Bu baglamda yabanci devletlerden gelen halilara benzer hatta
daha iistiin kalitede ve giimriik vergisi muafiyeti ile daha ucuz olacag icin
daha ¢ok ragbet edilecegi diisiiniilen yeni tarzda halilar da imal edilmistir [8,
s. 50-55].

Gordes halilar1 renk, desen ve motif bakimindan oldukga zengin cesitlere
sahiptir. Fakat son zamanlarda geleneksel dokumaciligimizin yasadigi
degisim yore halilarinda da goriilmektedir. Daha ¢ok ticari kaygilarin
sonucunda yasanan bu degisim renk, motif ve desen 6zeliklerinde kendisini
belli etmektedir [7, s. 167].

Gordes halilar1 genellikle seccade tipindedir. Seccade halilarda distan
iceriye dogru dar ve genis bordiirlerden sonra ortada mihrap zemini
yer almaktadir. Mihrap zemini lacivert, mavi, kirmizi veya yesil renkte
dokunmaktadir. Zeminde mihrap kemeri merdiven halinde daralarak tepede
sivri bir bicimde birlesmektedir. Mihrap kemerinin iistiinde “ayetlik”, altinda
ise “tabanlik” boliimii yer almaktadir. Bu bolimiin icerisi “ejder” ya da
“yilan” olarak adlandirilan motif ile doldurulmaktadir. Gérdes seccadelerinin
¢oguna mihrap zemininde her iki yanda yer alan ve “siitunce” adi verilen
stitun motifleri ile mihrap kemerinden asagiya dogru sarkan kandil motifi
dokunmaktadir. Gordes seccadeleri arasinda mihrabin ¢ift yonli oldugu
ornekler de bulunmaktadir [4, s. 75].

Osmanli Devleti’nin 19. ylizyilda genel durumu géz oniine alindiginda
ekonomik ve sanayi alaninda bir¢ok problemle karsi karsiya kaldigir bir
gercektir. Ozellikle sanayisinin makinelesme ile rekabet edemeyecek seviyede
olusu bu problemi iyice agirlastirmistir. Anadolu’da geleneksel metotlarla
iretilen mallar hem ¢ok maliyetli hem de Avrupa ile rekabet edemeyecek
derecede kaliteden uzakti. Osmanli sanayisi kendini yenilemek zorunda
oldugu halde bir¢ok nedenle bir tiirlii bunu basaramiyordu. Bunda, siiriip
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giden savaslar ve ayaklanmalarmn pay1 da olmalidir. Uretilen sinirli sayidaki
mallarin arasinda en 6nemlisi hali idi. Hal1 agirlikli olarak Usak, Gordes ve
Kula’da dokunmaktaydi [10, s. 136-143].

Osmanli Devleti’'nde klasik donem itibariyla olduk¢a 6nemli bir hali
iiretim merkezi olan Gordes haliciligr ile alakali Cumhurbagkanligt Osmanli
Arsivleri’nde 6nemli kayitlar vardir.

OSMANLI ARSIVLERI’NDE BULUNAN
BAZI KAYITLAR

Fotograf: 1. Cumhurbaskanh@ Osmanh Arsivi, Kagithane istanbul.

Cumhurbagkanligi Osmanli Arsivleri glinlimiizde devlet ve milletin gegmisiyle
alakali belgeleri diinya standartlarinda koruma ve muhafaza etme anlayisi ile
Istanbul Kagithane’de modern bir binada hizmet vermektedir.

Gordes bolgesinde devlet eliyle halicihigin tesvik edildigine dair
asagidakilerin disinda daha bir¢ok kayit bulunmaktadir. “Devletin Usak ve
Gordes yoresinde hali dokumacilarina siparis verip iiretim asamalarini da
denetleyerek, en giizel ve gosterisli hali liretimini sagladig1 baska evraklarla
da ispat olmaktadir’[1, s. 35].

Arsivde yer alan konu ile alakali kimi belgeler asagidaki gibidir.
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Fotograf: 3. 90 Dosya, 45 gomlek numaral belge.
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Sadaret Mektubl Kalemi Meclis-i Vala Riyaseti evraki, 90 dosya, 45
gomlek numarali, 14.01.1273 tarihli belgede “Gordos’ta imal edilen Medine-i
Miinevvere’ye ait kaligelerin imali ikmal edilmis olup develere tahmilen
Mihali¢ Iskelesi’ne sevkolunmaga baslandigma ve Saruhan Miitesellimi
Eyiib Aga’dan gelen kagidin huzura takdim edildigine dair” denilmektedir.
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Fotograf: 4. 581 Dosya, 40424 gomlek numaral belge.

Iradeler Dahiliye evraki, 581 dosya, 40424 gomlek numarali, 27.05.1285
tarihli belgede “Ciragan Sahilsaray1 i¢in lizumlu olan kalige ve diger esyalarin
Gordos’ta imal edilmesi”nden bahsedilmektedir.

Doérdiincii belge:

. Cc77, V
< ST
4

1)) i 3 - )i
F .)‘_?; 0{1’: n'.vuu‘;g) .;\:9 d,,{u‘»{’,g ‘;)' ,9;&,;-‘”

e 0 M OPET AR T AR o reige
| M < . 2t e % 2\ \SY o
‘q".)‘ 0“,.') d}’;\‘/ J"' b‘)"g‘ o‘ ‘2, 21’8 e g

s - ¥y r1 ’ ) = v 2

AR ] V,ut ,,'5,-5.“_‘, ;,3 B Cis o“;-o-l';\
. . ,W"." s Cablz e

Fotograf: 5. 429 Dosya, 21708 gomlek numaral belge.
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Cevdet Evkaf evraki, 429 dosya, 21708 gomlek numarali, 05.07.1230
tarihli belgede “Ravza-i Mutahhara i¢in Gordos Kazasi’nda tevcihi yapilacak
kaligelerin yaptirilmasina mubagir tayin olunan Cukadar Abdi’ye harcirah

verilmesi”’nden bahsedilmektedir.
Besinci belge:
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Fotograf: 6. 10 Dosya, 492 gomlek numarah belge.

Cevdet Iktisat evraki, 10 dosya, 492 gémlek numarali, 27.08.1230 tarihli
belgede “Medine’deki Ravza-i Mutahharra’ya dosenmek iizere Gordos’e

kalige siparisi’nden bahsedilmektedir.

Altinci belge:

Lt Lre pme

Fotograf: 7. 200 Dosya, 11 gomlek numarah belge.
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SadaretMektubiKalemievraki,200dosya, 11 gdmlek numaral1,29.06.1265
tarihli belgede “ Usak ve Gordos kazalarinda kilim ve kalige imalatinin
cogaltilmast i¢in esnafa verilen sermayenin 0deme siiresinin uzatilmasi
hususunda Maliye Nazir1 Hiisnii’niin tezkiresi’nden bahsedilmektedir.

Yedinci belge:
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Fotograf: 8. 79 Dosya, 2282 gomlek numarah belge.

Iradeler Mesail-i Mithimme evraki 79 dosya, 2282 gomlek numarali,
15.02.1263 tarihli belgede “Usak ve Gordos kazalarinda nesc ve imal
olunmakta olan kalige ve kilimlerin bir sene miiddetle giimriik iltimas1 ve
imalinde miistahdem olan iki nefer kimseler ile Kapicibas1 Ali Aga’ya nisan
itas1 ve imal eyledikleri kalicelerden ahz olunan giimriigiin hafiflettirilmesi
ve sermaye olmak {izere bunlara verilen ak¢adan gilizestenin afvi ve saireyi
samil Meclis-i Vala’dan yazilan mazbatanin arzina dair tezkire-i samiye”
denilmektedir.

Sonug itibariyla tekstil sanatlarinda tarih boyunca diinya medeniyetine
onemli katkilar yapmis olan Tiirkler Anadolu’da da kumas, kilim ve hal1 gibi
dokumalar konusunda iiretimlerini stirdiirmiislerdir.

Diger taraftan arsivler devletlerin tarihi bakimindan 6nemli evraklar
barindirmalar1 hasebiyle ge¢mise dair bir¢ok konunun aydinlatilmasinda
gorev lstlenirler. Osmanli Devleti ise arsiv konusunda oldukc¢a hassas
davranmistir.

Osmanli Arsiv kayitlarinda Manisa Gordes haliciligr ile alakali ¢ok
sayida evrak tespit edilmis olup yedi adeti makaleye konu olarak se¢ilmistir.
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Incelenen belgelerden anlasildig: kadari ile Gordes halicilarindan alman
vergiler zaman zaman devlet eliyle hafifletilmis hatta kimi zaman eski
vergiler affedilmistir. Yine belgelerden halici esnafina devletin verdigi
sermayenin (kredinin) geri 6demesinin siiresinin uzatildig1 hatta borglarin
affedildigi anlasilmaktadir. Ciragan Saray1 gibi mekanlar i¢in Gordes’ten
hal1 siparis edildigi, Medine-i Miinevvere topraklarindaki kutsal mekanlarin
tefrisatinda Gordes’ten siparis edilen halilarin kullanildig1 yine belgelerle
ispat olmaktadir.
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Ahmet Aytach (Turkey)

SOME INFORMATION ABOUT GORDES WEAVING IN THE

ARCHIVES OF THE OTTOMAN STATE

Cultural heritage of nations is important. The Presidency Ottoman
Archive is an important institution that shows the importance that Turks
give to the understanding of archiving. Carpet making, which is a product
of material culture since the geography of Turkestan, has existed in Turks
for centuries. Many regions in Anatolia were famous weaving centers.
Gordes, a province of Manisa, is one of them. There are many documents
in the Presidency Ottoman Archives regarding Gordes carpets, which was
an important weaving center in the past for the hand-woven carpet sector,
where production is decreasing day by day. Some of these documents will
be examined in the paper.

Key words: textile, weaving, carpet, Gordes, archive.

Axmem Aumau (Typuyus)

HEKOTOPBIE CBEAEHUSA O TKAYECTBE I'OPAECA,

NMEIOIIUECA B OCMAHCKOM I'OCYJAPCTBEHHOM

APXUBE

KynbTypHO€ Hacieaue HapoJ0B UMEET OUeHb 0oJIbIoe 3HaueHue. [ocy-
napcTBeHHBIM OCMaHCKUI apXUB SIBISIETCS OpTaHHU3alliel, B TOJIHON Mepe
JEMOHCTPUPYIOLLEH TO 3HaY€HHUE, KOTOPOE TYPKH IIPUIAOT CAMOU UJiee ap-
XUBHOTO Jena. KoBpoTkadecTBo, ABIAIOIIEECS NMPOAYKTOM MaTepHAIBHOU
KYJIBTYpBl, Ha NPOTSKEHUM MHOTMX BEKOB PAa3BUBAJIOCH B IIPEIENax Ieo-
rpaduu TIOPKCKOro Mupa. MHOr#ue perioHbl AHaTOIUN ObUIM U3BECTHBIMU
LIEHTpaMu KoBpoTKauecTBa. OJHUM M3 HUX sIBIseTcs npoBuHIUS [opnec
B Manuce. B I'ocynapctBeHHOM OCMaHCKOM apXHMBE XPAaHUTCS MHOIO J0-
KyMEHTOB, CBA3aHHBIX ¢ KoBpaMu ['opzaeca, KOTOpbIN B IPOILJIOM ObLI 3Ha-
YUTEIBHBIM LIEHTPOM CO BPEMEHEM BCE COKpPALIAOLIErocs MPOU3BOJACTBA
KOBpPOB py4HOI1 paboThl. B cTarbe paccMaTHUBaOTCSl HEKOTOPBIE U3 3TUX J10-
KYMEHTOB.

Knrouegwie cnosa: Texctuip, TKaueCTBO, KOBEP, ['oprec, apxus.
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SYMBOLIC EMBODIMENT OF THE IMAGE
OF HEYDAR ALIYEV IN FINE ART

https://doi.org/10.5281/zenodo.8416351

Abstract. In the works analyzed in the presented article, the embodiment
of the image of the national leader of Azerbaijan Heydar Aliyev by means
of symbols is discussed. Addressing this topic, Azerbaijani artists tried to
compare the great leader to a tree, a mountain (Ilandag or Hachadag), and the
sun, and to make them one with those beings.

The meaning of the compositions, the form of expression differ, and
the idea is based on universal principles. Because these symbols have been
considered as the main source of belief of the ancient Turks throughout history.
Surrounded by these symbols, the image of Heydar Aliyev is remembered as
a wise leader and head of state

Key words: Heydar Aliyev, symbol, artist, mountain, sun.

Introduction. This year, May 10 marks the 100™ anniversary of the birth
of HeydarAliyev, the founder and architect of modern Azerbaijan, who has a
special place in the history of our statehood. On the eve of this historic day,
the glorious and unique life path of our national leader Heydar Aliyev is once
again alive before our eyes with all its splendor.

It is known that the wise head of state spent all his life, struggle, in a word,
selfless activity for the development of the political, economic and cultural
life of Azerbaijan, and did everything he could to make our republic widely
recognized in the international world.

For this reason, the artistic image of the great historical figure Heydar
Aliyev is one of the topics of our modern visual art, which is rich in
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interesting, relevant and colorful works. Many artists of Azerbaijan and some
of the world have created perfect portraits of the great leader from an artistic
and aesthetic point of view. All this is a manifestation of love for an eternal,
genius personality, devotion from the heart, universal love.

The interpretation of the main material. Artists expressing their love
for the National Leader in various forms express their respect and reverence
to the memory of the Great Leader by adopting the ideology of Heydar Aliyev
and the path defined by him in the portrait genre.

But this expression manifests itself in different forms. Portraits of Heydar
Aliyev can be divided into the following types in terms of idea — aesthetic
essence and content:

— national-patriotic and state portraits;

— universal (multifaceted) character portraits;
— large portraits;

— lyrical-romantic portraits;

— neutral portraits [3, p. 43].

In the presented works, the meaning load and form of expression of
HeydarAliyev’simageare differentiated by means of symbols, and his idea is
based on universal principles.

Habiba Allahverdiyeva, bornin 1981 in Shahbuz district, Nakhchivan
Autonomous Republic, is an honored artist with special observation
ability. Thework of Habiba Allahverdiyeva, a member of the Union of
Artists, Honored artist of the Nakhchivan Autonomous Republic, stands
out for its unique style and originality in the development of our national
art school.

His works dedicated to the leaders of the Turkic world, M.K. Atatiirk and
HeydarAliyev, “National leaders of theTurkic world” and “Unquenchable
Sun of the Azerbaijani People” attract attention with their skillfully executed,
full color shades [2, p. 20].

In the work of the talented artist called “National leaders of theTurkic
world”, we see the image of HeydarAliyev and Musrafa Kemal Atatiirk on the
right and left of the tree whose roots penetrate deep into the earth. In the words
of the artist - “The tree symbolizesTurkishness. Turk’s strength, power, unity,
deep and ancient roots. The branches of the tree represent separate Turkish
states...”. With this, the artist tried to bring to the audience’s attention that his
images are based on All-Turkish roots.
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Fig. 1. Habiba Allahverdiyeva. “National leaders of theTurkic world”,
oilpaint, canvas, 2011

Habiba Allahverdiyeva’s painting “The Unquenchable Sun of the
Azerbaijani People” instills a deep idea and combines the face of the great
leader and ancient Turkish symbols — the sun and the mountain — in the
majority of the composition. This painting, which impresses the audience,
attracts attention with its rich, contrasting color solution and expressive views
of the image.
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It should also be noted that the sun symbol is widespread among many
Turkic peoples and symbolizes life and light. Along with this, we also see
the image of the mountain, which a number of artists used when creating the
portrait of the Great Leader.

For information, let’s note that the Turkish people’s belief in the mountains
as great, or the name of the mountain as father — Ada-golan, has spread to
“Dade Gorgud’s book” with various variants. Mythical elements related to
the Oghuz getting power from the mountain and its spirit are prominent in the
saga [1, p. 49].

One of the commendable works on the subject was created by the
talentedyoung artist Tahmina Ali.

Since 2017, he has participated in a number of local and international
exhibitions, starting his artistic activity in Ankara, Turkey.

In 2019, he participated in the art exhibition “Peak of Development”
with his work “Victory Celebration”. Before long, this painting, which
consists of the artist’s thoughts, becomes a reality. The artist remembers
those moments like this: “With this painting, [ wanted to revive our heroic
Army behind our President, our national leader Heydar Aliyev, who laid
the foundations of the road to our glorious Victory, and our brave men
who died for Karabakh. At the same time, the work glorifies the freedom
of Karabakh and Shusha. I tried to express the joy of Victory in my heart
with this work”.

In addition, inthe background of the compositions of Ramil Ahmadov
and Javid Ismayilov, we find a majestic mountain image. As weallknow,
this mountain is Hachadag, Ilandag, located in Julfa district of Nakhchivan
Autonomous Republic.

We would like to express the meaning-content burden that this mountain
carries with thewords of NikasSafronov, a famous Russian artist and
a full member of the Russian Academy of Arts, during his meeting with
the Supreme Leader: “You see, in the center of thepainting, Ilandag rises
majestically, illuminated by the sun’s rays filtering through the clouds.
Archaeological excavations are being carried out at the foot of the mountain.
By describing this scene, I wanted to confirm the antiquity of theland of
Nakhchivan, which gave birth to great people like you and has a special
inner energy...” [3, p. 122].

The variety of ideas and content of theimage of Heydar Aliyev in fine art
allows artists to give space to the synthesis of style and details. In some works,
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the internal unity and communication of symbols with different meanings
comes to the fore. The author of the presented work is Intigam Jafarov, born
in 1986, a member of the Union of Artists. In 2013, the artist, who prefers the
genre of portraits and landscapes, created the compositions “Messenger of
Peace” and “Toward the Light” in 2013

= [ntigam
- 203

Fig. 2. Intigam Jafarov. “Messenger of Peace”, oilpainting. canvas, 2013.

The artist’s opinions about both works indicate that the painting has a rich
meaning and has a unique symbolic character: the image of two great state
leaders was created in the work called “Messenger of Peace”. Holding the
flags of Azerbaijan and Turkey in her hands, the image of a mother looking
at the sunshine and the future with hope. The arms surrounding it, holding
each other, are the soldiers standing guard of our homeland. The combination
of flags is a symbol of friendship and brotherhood. The raised hand in front
is a sign of the monument that was once placed on the border of Turkey. It
actually belongs to us, as a symbol of Turkish-Azerbaijani friendship, it was
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given as a sign of help, and the baby on it is in safe hands. In the other work
“Toward the Light”, HeydarAliyev means a policy that leads us to the future,
to the light, a path, a policy that leads to peace. I have tried to show that the
future of people of any age is towards the light...”.

Fig. 3. Sevinj Karimova. “Heydar Aliyev”, oilpaint, canvas, 2020.

On the occasion of the 97" anniversary of the birth of the national leader
Heydar Aliyev, Sevinj Karimova, the fine arts teacher of secondary school No.
257, who won the online drawing competition “Savior of Azerbaijan” held by
the Yasamal district HeydarAliyev Center, was awarded a diploma and a gift
for her work. The talented artist speaks in the language of colors in his work
- “Since all the good deeds done by the great leader in his time served the
development of our art and the recognition and promotion of Azerbaijan as a
whole, he will be remembered from time to time and will never be forgotten.
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In this sense, the marks he left on our national cultural history are indelible
and eternal...”. The figure eight, as a symbol of eternity, in the light of time,
reflects the selfless work of the National leader in the field of culture and art,
and the achievements obtained as a result of this work and passed on to future
generations [4].

Conclusion. The great leader’s multifaceted goal-oriented activity and
well-thought-out policy played an important role in the formation of the basic
principles of modern Azerbaijani statehood. Therefore, it can be boldly said
that the artistic image of the wise head of state serves national values even
if it is created in a symbolic sense. Theimage of Heydar Aliyev surrounded
by figurative and associative symbols in these works distinguished by their
originality, perfection of artistic form and innovation is remembered as a wise
leader and head of state.
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Ramil Quliyev (Azarbaycan)

TOSVIRI SONOTDO HEYDOR OLIYEV OBRAZININ

SIMVOLIK TOCOSSUMU

Toqdim olunan moqalads tohlil olunan asarlorde Azarbaycanin imummil-
li lideri Heydor ©liyevin obrazinin simvollar vasitasi ilo tacasstimiindon soz
acilmisdir. Bu mdvzuya miiraciot edon Azorbaycan rassamlart Ulu Ondori
agaca, daga (ilandag vo ya Hacadag), giinaso banzotmaya, homin varliglarla
bir vohdotdo vermoyo ¢alisiblar.

Kompozisiyalarin mona yiikii, ifado formasi forqlonorak, ideya-
s1 imumbasari prinsiplora asaslanir. Ciinki bu simvollar tarix boyu qodim
tirklorin osas inanc monbayi olan simvollardan sayiliblar. Bu simvollarla
simvollarla shatolonon Heyder ©liyev obrazi midrik lider, dovlet rahbari
kimi yadda qalir

Acar sozlar: Heydor Oliyev, simvol, rossam, dag, gilinos.
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Pamuns I'ynues (Azepoaiiorican)

CUMBOJIMYECKOE BOIVIOIIEHUE OBPA3A

TEMJIAPA AJIMEBA B U30BPABUTEJIBHOM UCKYCCTBE

B npousBeneHusix, mpoaHaNM3UPOBAHHBIX B MPEICTABICHHON CTaThe,
YIOMHHAETCS BOIUIOIIEHHE 00pa3a 00IIeHAIMOHAIBHOTO Juaepa A3epOaii-
xana ['eiinapa AnmeBa mocpeacTBoM cMMBOJIOB. OOpaiasich K 3TOH Teme,
azepOaiikaHCKUE XYI0)KHUKH TMBITAIMCh CPABHUTH BETUKOTO BOXKIS C JIepe-
BoM, Topoil (Mnangar win Xamkanar) ¥ COJHUEM U CIENaTh UX €AUHBIMU C
STUMHU CYIIECTBAMHU.

CMBICT KOMITO3UIIHH, (popMa BRIpAKEHUS PA3TUIAIOTCS, a UAES] CTPOUTCS
Ha YHUBEpCaJbHbIX NpUHLIMNAX. [I0OTOMY 4YTO 3TH CHMBOJIBI CYUTATIUCH OC-
HOBHBIM UCTOYHUKOM BEpHI IPEBHUX TIOPKOB HA MPOTSHKEHUH BCEH UCTOPUHU.
B okpyskeHuu 3TUX CUMBOJIOB 00pa3 [elimapa Anrena 3altoMUHAETCSI Kak My-
JpbIi JTUAEP U IV1aBa TOCyAapCTBa.

Knrwueswie cnosa: IelinapAnnes, CAMBOJ, XyJI0)KHUK, TOPBI, COJIHIIE.
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Abstract. Heydar Aliyev, the founder of the modern Azerbaijani state,
who devoted his life to the development of the country, a national leader,
paid special attention to the modernization and improvement of cities, and
the creation of infrastructure. Today, the cities of Azerbaijan are assuming a
new modern appearance due to these works. Today, our task is to continue the
path laid down by the National leader under the leadership of President [Tham
Aliyev and make our country even more beautiful.

Key words: Heydar Aliyev, urban planning, architecture, development,
heritage.

Introduction. National leader Heydar Alirza oglu ALIYEV is a complex
personality and manifested himself in various fields. A huge store of
knowledge, a broad outlook and outstanding abilities of the talented politician
allowed him to achieve great success, the key to which was patriotism.

When Heydar Aliyev became the first secretary of the Central Committee
of the Communist Party of Azerbaijan, our republic began to develop rapidly
in all areas, reaching unprecedented economic indicators in a short time
since 1969.Azerbaijan became quickly a powerful industrial country from a
poorly developed agrarian republic. Heydar Aliyev foresaw the independence
of Azerbaijan with his inherent foresight even then, and created a solid
foundation for industrial, personnel and architectural potential.

The interpretation of the main material. The 70s-early 80s of the 20
century are associated with a large-scale, hitherto amazing architectural
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transformation of Baku and the entire republic. The urban planning and
architecture of Azerbaijan of this period is characterized by the extensive
development of housing construction in Baku and in other cities of the republic,
the construction of large industrial complexes and individual public buildings
[3, p. 106].Special attention was paid to the renewal and modernization of the
living environment of historical cities.

Large-scale work on territorial planning of resettlement was carried out
throughout the republic. District planning projects for the Absheron industrial
hub, the Ganja-Dashkesan industrial district, the Mingachevir and Ali-
Bayramli (now Shirvan) industrial hubs determine the prospective growth of
existing and the creation of new cities and towns.

Work on the engineering of general plans for the 60 cities of the republic
existing by that time was completed in Azerbaijan since 1970 till 1984(now
79 cities — Agdere-1985, Gubadly-1990, Horadiz-2007, Shahbuz2007,
Khirdalan-2007, Gobustan-2008, Lerik-2008, Samukh-2008, Khizi-2008,
Yardimly-2008, Govlar (Tovuz)-2012, Babek-2020).

Landmark buildings in the style of “Soviet modernism” were erected in
Baku during this period, which are the legacy of Heydar Aliyev’s era in the
full sense of the word, imprinted in time and space. After all, it was on his
initiative that epoch-making objects for Azerbaijani architecture were erected
in that historical period, which had a significant impact on the entire subsequent
development of Baku.I will list the most significant of them: Heydar Aliyev’s
Palace (former V. Lenin’s Palace), (fig. 1) was opened on December 14,
1972, architectsof which were B. 1. Ginzburg, E. R. Melkhimedekov and
V. S. Shulgin.It was the largest concert venue in the republic at that time.
This building has become a symbol of a new era of Baku architecture — the
era of “Soviet modernism”. The Palace, which was built on Heydar Aliyev’s
initiative, became the place of his inauguration as the President of independent
Azerbaijan twice.

Hotel “Karabakh”— originally called “Tourist”, was built in 1976 by
architects V.Shulgin and E.Melkhimedekov. This is the only building
of the Soviet period in our country, included in the “World Encyclopedia
of Architecture”, which was published in New York as a monument of
constructivism in 1978.The project was rewarded the first Le Corbusier Prize
in 1979 [3]. (fig 2).

The “Moskva” Hotel was built in 1977 under Academician Mikail
Useinov’s project.

38



Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iembl nckyceTsa 1 KyasTypbl  ISSN 2310-5399  Vol. 17 Ne3

A hill, which completed the coastal esplanade of the city in the west -
the Bayil slope was intensively built up in Baku in the 1980s.This area has
special urban planing and landscape qualities, which consist in a significant
steepness of the slope up to 80 meters.It is actively involved in the formation
of the sea facade of the city. Landscaping of the territory began in the 1930s
under the guidance of architect L.A. Ilyin, the author of the Highland Park.
Residential buildings were erected here in the 1970s and 1980s, which shaped
the image of the city.

Onthe occasion ofthe 60th anniversary of the Azerbaijan Soviet Republic,
The Gulustan Palace was built on the complex terrain of the hill in 1980, the
architects of which were N.M.Hajibekov and A.Yu.Amirkhanov. The palace
also belongs to the iconic buildings of that era. It entered organically the
hillside, without merging and at the same time without destroying its relief.
The authors of the project used in the architecture of the Palace a single
motif for Azerbaijani national architecture — a veranda (eyvan) framed by
an arcade, which cantilevered over the walls of the first floor, creates the
impression of lightness, an exquisite play of light and shadow. It was here
in the Gulustan Palace wherethe “Contract of the Century” was signed
between the Republic of Azerbaijan and an international consortium of oil
companies on September 20, 1994.

The 70-80s of the 20th century were a turning point not only for architecture,
but also for urban planning in Baku. Without any exaggeration, Heydar
Aliyev can be called the founder of a new era of mass housing construction in
Azerbaijan and the development of the Baku Metro.

Several more microdistricts and housing settlements were added to the
five microdistricts of Baku - Akhmedli, Hovsan, Guneshli, “8" kilometer”,
6™, 7%, 8™ and 9™ microdistricts in the 70s, clearly engineered many-storeyed
buildings of the “Leningrad”, “Kyiv”’ and “Tashkent” projects, with spacious
and bright apartments. They changed, modernizing the architectural image of
the capital in a short time. Compact six- and nine-storeyed residential areas
were landscaped with wide, green courtyards [3]. (Fig. 3.,4).

It should be mentioned big changes in the green building of Baku. On
Heydar Aliyev’s initiative, a decision was adopted “On measures for further
planting of greenery in Baku and the Absheron Peninsula”by a resolution of
the Central Committee of the Communist Party of Azerbaijan and the Council
of Ministers of the Azerbaijan SSR, which outlined specific ways to expand
work on planting of greenery not only in Baku and Absheron, but also in other

39



Vol. 17 Ne3  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbI HCKYCCTBa 1 KyJILTYpbl

cities of Azerbaijan. The construction of large parks and forest parks began,
which had great aesthetic and hygienic significance for a city like Baku. A
wide network of gardens and parks, a system of windbreaks and boulevards
have changed the microclimate of the city and reduced the strength of the
northern winds. Great planting work of greenery began to be carried out in
various planning areas of cities. The area of green plantings in Baku and
other cities increased by more than 3.5 times and in 1984 reached to 11165.7
hectares in the course of the widely developed green building in the 70-80s.
The area of public green planting reached 7185.1 hectares, which is about
65% of the total area of green planting of the city[1].The Nagorny Park, the
park named after Shakhriyar, the gardens named after Aliaga Vahid, January
9, the squares named after S. Vurgun, named after M.F. Akhundov, near the
monument to Nasimi were updated. New parks were laid out in the central
part of the city: Huseyn Javid Park, Zorge Park 1981 [2, p. 78].

Besides Baku, Ganja, Nakhichevan, Sumgayit, Lankaran, Shamakhi,
Naftalan were improved and architecturally renovated. New general plans
were developed in connection with the development of free territories.

Today, the newest Heydar Aliyev Park Complex, the largest in Azerbaijan
and the Caucasus, can be attributed to the wonders of modern Ganja. Its total
area is no less than 450 hectares! The complex was created on the basis of the
Heydar Aliyev Park, founded in 1979 in the “New Ganja” residential area.
The first secretary of the Central Committee of the Communist Party of the
Azerbaijan SSR, Heydar Aliyev, planted eastern plane trees — chinar in the
park in 1980, which are still growing.

It’s no coincidence that Nakhchivan — the city in which the National leader
was born and spent his youth is called an open-air museum. Heydar Aliyev’s
architectural and aesthetic tastes were formed here, under the influence of
medieval architectural monuments.

Rapid construction began in Nakhchivan in the mid-70s, which is located
on two terraces with a relief difference of 25-30m.Preserving the original
architectural and spatial environment of the existing estate building near the
city center, it was planned to build new residential buildings with a medium-
rise building and stand-alone high rise buildings. A building project was
developed for the Yeni Nakhchvan microdistrict along the Nakhchivan river
in the eastern part of the city [3, p. 130].

Sumgayit is the industrial center of Transcaucasia, one of the
intensively built-up cities of the republic. The construction of the first
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microdistricts began since as early as 1961 (architects N. Mammadbayli,
V. Khvatkov, V. Kyaziov). Many-storeyed buildings were built on the
basis of the products of house-building factories until the mid-1980s.
Besides housing, children’s institutions, schools, buildings for social
services, public institutions were erected. The Sumgayit shopping center,
which was built in 1971, distinguished for its expressive architectural
appearance, it formed a single harmonious space, turning laconically into
the pedestrian areas.

With the restoration of Azerbaijan’s independence and Heydar Aliyev’s
coming to power in 1993, radical changes took place in the social and
economic life of the republic. A difficult path of restoration and rebirth from
chaos lay ahead. The “Contract of the Century”, which was signed in 1994 by
the largest oil firms from 8 countries of the world, contributed to the inflow
of investments into the republic and the strengthening its economy. As in
other areas, serious changes took place in the architecture and construction
of Azerbaijan. Architects acquired the opportunity to freely choose the
constructive and plastic design of buildings, and a wide range of the latest
foreign building and finishing materials opened up before them.

Now, the buildings of foreign embassies, offices of various oil companies,
banks, hotels, supermarkets, restaurants, etc. are being built in Baku, the
capital of a sovereign state.

Heydar Aliyev, returning to the power of the country in 1993 and having
excellent knowledge of its economy, history and culture, human potential,
restored the order of the state system and the rule of law with his inherent
wisdom and foresight. This served to strengthen the country’s image
quickly in the international community and ensure its economic and social
development.

The first public buildings were built mainly by foreign construction
companies. Just like 20 years ago, the buildings under construction were
iconic, reflecting a new era, the era of rebirth. The building of the International
Bank of Azerbaijan(Turkish architects E. Asadov and F. Bayramoglu, 1995),
the 17-storeyed building of the business center “ISR PLAZA”, the building
of the National Bank (architect V. Mammadov)should be mentioned among
them. The central part of the building, which was lined with golden tinted
glass, sparkles brightly in the rays of the setting sun, emphasizing the side
volumes of the building highlighted by black glass. Photographer F.Khairulin
described it figuratively as “the black gold of Azerbaijan” (fig. 5, 6).
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Many-storeyed housing construction in Baku and other cities of
Azerbaijan has also undergone major changes. All housing construction
became commercial. The factory large-panel housing construction
was completely suspended. The buildings were built on the basis of a
reinforced concrete frame with a monolithic ceiling and a light brick
filling. This allowed to carry out free planning of apartments, without
endless project approvals [3, p. 216]. First of all, the territories requiring
demolition, located near the city center and along its main highways,
were built up. The first were 10 and 16-storeyed cooperative buildings
of architects which were built on N. Narimanov Avenue, then a group of
residential buildings along Nakhchivani Street. Four 10-storeyedsingle-
block residential buildings (architects S.Sultanov, E.Kasimzadeh) were
built (architects S. Sultanov, E. Kasimzade), which were completed on the
basis of new technologies and with the wide use of glass. These houses,
which were built on the basis of a reinforced concrete frame and free
planning along Mehdi Husein Street, can be considered a new word in the
architecture of housing in Baku.

Construction moved to the city center after 2000.The construction of
high-rise buildings in the central parts of historical cities always holds
a danger of violating the architectural appearance and originality of the
city. The rapid construction of many-storeyed residential buildings is
accompanied by a search for architectural design adequate to many-storeyed
construction. Glass is widely used in modern architecture as a lighter wall
material.

Besides the construction of residential buildings in Baku, restoration work
was also carried out. The city began to change. Architectural monuments,
gardens and parks of the capital were restored.

The oldest in Baku “Governor’s Garden”, located below the Philharmonic
Hall, was reconstructed. The garden, founded at the end of the 19" century,
was supplemented with new decorative plantings. Restoration work was also
carried out on the Philharmonic building.

The Seaside Park of Baku, where a significant part of the park’s territory
was reconstructed and landscaped, was not ignored. Instead of the old stone
balustrade protecting the boulevard from the sea, a railing was made of metal
handrails. The boulevard is decorated with a cascade of original fountains.
The territory of the boulevard is significantly expanding in the eastern and
western directions.
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Azerbaijan has passed a difficult path to recovery and prosperity during
this difficult period. Today Azerbaijan celebrates the 100th anniversary of
the Great leader. The democratic, legal and secular state he built during these
years is a historical achievement of our people.

Today, our republic is a country that determines the direction of its long-
term development strategy. Being in the leading places in the world in terms
of economic growth rates, Azerbaijan is known as a country-reformer. New
infrastructure is being formed, international airports are being commissioned,
thousands of kilometers of roads and modern bridges are being built. In
connection with the revival of the historical Silk Road, large-scale strategic
projects such as the Baku-Tbilisi-Kars railway and the construction of a new
port in Alat are being implemented.

Great success has been achieved within the framework of the regional
development program. An obvious indicator of the scale of achievements in
education, health care, culture and social life are hundreds of schools, medical
institutions, parks, sports complexes and Olympic centers. Today, our capital
is taking on a new look, our cities and regions are getting prettier year by year
due to the work on improvement and creation.

Conclusion. Looking at this architectural triumph, I would definitely
like to emphasize the continuity of the traditions of creation and say
that the work on the transformation of Baku, which was begun by the
National Leader Heydar Aliyev, is continued today by his successor
President Ilham Heydar oglu Aliyev. Thank to these, the capital now
has a whole golden layer of buildings that inseparably associated with
Heydar Aliyev’s name.
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Samira Abdullayeva (Azarbaycan)

UMUMILLI LIDER HEYDOR OLIYEV VO ONUN

SOHORSALMA iRSi

Miiasir Azorbaycan dovlstinin qurucusu, Omriinii 6lkenin inkisafina
hasr etmis imummilli lider Heydor Oliyev soharlorin miiasirlogdirilmosi vo
abadlasdirilmasina, infrastrukturun yaradilmasina xiisusi diqqgat yetirmisdir.
Mohz bu islor sayssinds bu giin Azorbaycanin soharlori yeni miiasir simasi-
n1 oldoedobilib. Bu giin bizim vozifomiz imummilli liderin asasinit qoydugu
yolu Prezident ilham Oliyevin rohborliyi ilo davam etdirmok, lkomizi daha
da gozollosdirmokdir.

Acar sozlar: Heydor Oliyev, sohorsalma, memarliq, inkisaf, irs.

Camupa A6dynnaesa (Azepoaiidiican)

HAIIMOHAJIBHBIN JIMJIEP TEMJIAP AJINEB

N EI'O I'PAJOCTPOUTEJBHOE HACJIEJAUE

I'efinap AnmeB — ocHOBaTeslb COBPEMEHHOTO A3epOaiKaHCKOTO TOCYy-
JapCTBa, MOCBATUBIINI CBOIO KU3Hb Pa3BUTHIO CTPAHBI, OOIICHAIIMOHAb-
HBIM uaep, yaensi ocoboe BHUMaHHWE MOJAEPHHU3AIUU U OJIaroyCTPONUCTBY
TOpOJIOB, CO3/aHMI0 MH(pacTpykTyphl. biarogapst 3tum pabotam ceromHs
ropoaa AszepbaiifkaHa MPUHUMAET HOBBI COBpeMEHHbIN 00muK. CeromHs
Halel 3afa4deit SBISIeTCS MPOIOJDKEHNE 3a7I0KEHHOTO 00IIeHAIMOHATBHBIM
JUAEPOM IyTH MO PYKOBOJACTBOM mpe3uaeHTa Mibxama AnueBa u cienarh
Hallly CTPaHy elie KpacuBeu.

Knioueevie cnoea: I'etinap Anues, TpaoCTPOUTETHCTBO, APXUTEKTYpPa,
pa3BUTHE, HACTIEAHE.
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Fig. 1. Heydar Aliyev’s Palace (former V. Lenin’s Palace), 1972.
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Fig. 2. Hotel “Karabakh” — originally called “Tourist”, 1976
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C 1)

18R PLAZA

Fig. 5. Building of the business center Fig. 6. The building of the
“ISRPLAZA”. National Bank.
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Abstract. At the recent architectural exhibition “ArchMoscow 2023,
a new project of the Grand Mosque in Kazan was presented, in which the
architects propose to erect a huge building in the form of a black cube with
a domed prayer hall inscribed in it. This project, allegedly already approved
by the leadership of Tatarstan, caused bewilderment and rejection of the
participants of last year’s competition. The appeal to the forms of the Kaaba
has precedents in the contemporary architecture of the mosque, which does
not remove the question — how acceptable and appropriate is the exploitation
of the image of the Meccan shrine? The article analyzes aspects of the
originality of this project and its compliance with the tasks of the already held
competition.

Key words: contemporary mosque, architectural competitions, Kaaba,
Kazan Cathedral Mosque, ApxMocksa .

Introduction. The search for an image of a contemporary Tatar mosque in
relation to the competition for projects of a new Cathedral Mosque in Kazan
has already been written on the pages of our magazine [12]. Let me remind
you that this was an event to commemorate the 1100th anniversary of the
adoption of Islam in the Volga region, and the participants of the competition
were tasked not to reproduce the neo-Ottoman model once again, but to create
a modern example that expresses the Tatar and even Kazan architectural style.
It was assumed that this building was to become a landmark religious building
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for the entire Turkic world. Unfortunately, we had to state that during the
competition it was not possible to identify the image of the mosque which at
the same time would meet the official aspirations, the needs of the Ummah
and the choice of the inhabitants of Kazan.

However, a year after the competition, the story received an unexpected
continuation. At the “ArchMoscow 2023” competition, another project of
a new mosque in Kazan was presented — from the “Tsimailo Lyashenko &
Partners” bureau, and they tried to assure the public that this particular project
had already been approved by the leadership of Tatarstan.

To quote a press release from the bureau’s website: “The new building
should become a symbol of religion in the country and its contemporary
sign. This status determined the architectural concept —the Kaaba, the main
Muslim shrine, became the prototype of the future mosque. The mosque
stands on the water, connecting with the banks of the Volga through a
public square. The building is a black cube, in the center of which is a
prayer hall. The shape of the dome, traditional for the mosque, refers to
the location of the worshipers around the Kaaba <...> The appearance
of the building reflects a combination of secular and religious, open and
sacred at the same time. The design of the facades develops this idea:
the stone blocks are shifted in such a way that gaps form in the masonry.
So the dome of the hall can be seen from a great distance and from ships
sailing along the river. The scale of the mosque is emphasized by the single
minaret in which there is an observation deck. The location on the water
reveals the meaning of the word: “minaret” in Arabic — “lighthouse”. It
symbolizes a spiritual landmark for believers and at the same time is a
landmark in the city” [16]. (Fig. 1).

While this is only a project, it makes sense to ask questions: how original
is it, how acceptable is the image used, and does it meet the announced
objectives of the competition?

The building of the mosque as an image of the Kaaba?

The release clearly states the conceptual reference to the Kaaba as
the source of the image for the mosque, and this reference immediately
drew criticism. S. Shakurov, who designed the Kul Sharif in Kazan and
the White Mosque in Bolgar, drew attention to the fact that the Meccan
shrine is located in the center of the space intended for worship, and the
current project involves placing the place for worship inside the cube;
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in other words, the object and function are swapped. A. Sattarov, one of
the winners of last year’s competition, noted: “For more than a thousand
years of the existence of Islam, no country in the world has thought of
repeating it in the form of a mosque. You can’t build a second Kaaba! I
believe that the authors of the project have no idea what is Islam, what is
a mosque, what is the spatial structure of the mosque and its functional
purpose” [17].

However, architectural practice shows that the critic is wrong: contemporary
mosques that use the image of the Kaaba exist. Perhaps the earliest was the
“national mosque of Bangladesh” — Baitul Mukarram in Dhaka (1959-1963),
and its architect A. Tariani considered it necessary to partially devalue the
direct reference to the Kaaba, making the cubic volume not black, but white
[7, p. 335-336] (Fig. 2). A slightly modified “version” of the Kaaba was the
mosque named by Magomed Dadaev in the Chechen Zakan-Yurt (2011):
the architect reproduced not only the black color of the cladding, but also
the golden calligraphic frieze, referring to the kiswa of the Meccan shrine,
however, despite the obvious recognition of the original source, he avoided
direct “quoting”, changing both the proportions of the parallelepiped and its
conciseness, adding galleries and porticoes and cutting through the walls with
arched skylights (Fig. 3).

By 2017, a mosque of Hamza ibn Abd al-Muttalib appeared in Grozny,
which is a replica of the Kaaba, surrounded by a white gallery in the form
of an eight-pointed star and with four minarets on the cardinal points. This
building is presented by the press as “the second mosque in the world with the
Kaaba in the very center”; it is obvious that in this case there is a substitution
of concepts, and in the mass consciousness the idea is fixed not of a replica or
copy of a symbolic object, but of the possibility of the existence of a “second
Kaaba”.

The Kazan architect is certainly right that there cannot be a second Kaaba,
but not in the sense of likening the form and reproducing the image, but in the
liturgical, cosmic meaning. The thesis has already been spoken many times
that the Meccan shrine, unlike the mosque, is precisely the temple, that is, the
House of God (Bayt al-Allah), erected by Abraham and Ismail “as a blessing
and guide for the worlds” (Quran 3:96; 106:3). The Qur’an stipulates its
“preservation” (haram) and exclusivity for sacrifices and pilgrimage (Quran
2:125; 3:97; 5:97; 22:26; 22:33) [2, ¢. 76-80; 7, c. 12-13; 8, c. 111-124; 10;
14]. The uniqueness of the Kaaba, which is made up of a number of factors,
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predetermined the orientation necessary in the ritual practice of Islam — the
qibla, and the vectorial nature of the ritual understanding of space, directed
to Mecca, regardless of the location of the worshiper; observance of this
direction is a condition for performing prayer (Quran 2:144; Buhari. Sakih.
251-252 (398-399)) [11].

However, the recognition of the uniqueness of the Kaaba both as a
spatial point and as a physical object does not mean at all that its image
cannot be reproduced. There are no prohibitions in this regard, and the
assessment of the permissibility of such an act depends solely on individual
interpretations. Islam turned out to be indifferent to the issues of symbolism
and architectural design of the prayer space, and, as already indicated, the
shape of the mosque building depends on optional factors and can be almost
any [1, c. 117-122]. The image of the Kaaba is often placed on prayer rugs,
indicating the gibla and visibly showing that goal — the House of God, to
which the prayer is directed. However, it should be clearly understood that
the object of worship is only the Kaaba itself, the only “ritual substitute”
allowed in Islam (believers worship not the building itself, but the One to
Whom this House is intended), but not its image. The situation is different,
for example, in Christianity, where sacred ideas about space are reproduced
in any church, it is images (icons) that are used in worship, and in remote
lands the sacred topography of the Holy Land can be modeled, and even
the Kuvuklia of the Church of the Holy Sepulcher, the image of which is a
full-fledged object of worship in the absence of the opportunity to make a
pilgrimage to Jerusalem (for example, in the monastery “Holy bushes” in
Bashkortostan) [4; 6, c. 5-10, 520-543, 745-773]. Islam does not allow
the worship of any images, and although the assimilation of the mosque
building to the Kaaba is not prohibited, the use of recognizable references
to the Meccan shrine in the organization of a prayer space will always find
violent opponents.

It is no coincidence that the architect S. Shakurov noted the paradoxical
“inversion” of the ritual space in the new project of the mosque: when praying
towards the Kaaba, the Muslims of Kazan will find themselves inside the
image of the Kaaba. This idea can be developed in several directions: the
shape of the object that is the purpose of prayer is used to decorate the place
of prayer; the beginning of the “vector of Islam” models the end of the same
vector; the sensation of the Kaaba in front of oneself, which is necessary
for Muslim prayer, is mixed with the presence of its own image inside,
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etc. Obviously, the use of the image of the Kaaba in the contemporary
architecture of the mosque, which seems simple and logical to architects,
may not seem like a good visual solution to Muslim theologians and turns
out to be a collision in the organization of the ritual space.

Originality or set of quotes?

The project of the Kazan mosque was perceived as the “highlight of the
program” of the exhibition “Arch Moscow 2023 — a surprise was expected
from the “architects of the year” Nikolay Lyashenko and Alexandre Tsimalio,
no one knew about this project, the presentation stand itself was designed in
the form of a five-meter black cube and was recognized as the “best exposure”
of the exhibition (Fig. 4) [18; 19]. But how innovative is this project?

As already mentioned, the architecture of the mosque is not limited by
anything and leaves ample opportunities for searching for forms, but it is
extremely difficult to find fundamentally new ideas, which was shown by
last year’s competition in Kazan. However, it is one thing to stylize it as a
specific symbolic pattern, and another thing is a combination of quotations
in the expectation that the primary sources are not very well known and will
remain unidentified.

The simplicity and conciseness of the forms of the Kaaba, reduced to a
single regular geometric body, cannot be surpassed, and one can only strive to
limit the number of bodies in the volume of the building [5, c. 91-95]. There
are quite a lot of Muslim buildings, the body of which is composed of a cube
(or other polyhedron based on a regular figure) and a hemisphere — such are
the majority of domed mausoleums and reliquaries. Moscow architects placed
the dome not on the cube but inside the cube, but should this be considered
an achievement?

In the prayer hall reduced to a hemisphere, there is nothing new either —
one can name, for example, the Tauba mosque in Karachi (1969), Nilin in
Omdurman (1976), Yeshilvadi in Istanbul (2004-2010) [7, c. 328, 358-359;
3, ¢. 175]. The self-supporting construction of the dome over the entire
prayer hall was conceived in the project of the Ankara Kocatepe-cami by
V. Dalokay (1957) and implemented in the Istanbul Shakirin-cami (2009)
[3, c. 161-163, 176-178; 7, c. 266-267, 274-275]. The idea of “double
layering”, the presence of space between the outer shell and the wall of the
prayer hall, accentuated on the stands of the project, evoke associations
with the Cairo mosque of Ibn Tulun (876-879) (Fig. 5) [9, p. 51-57]...
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The greatest impression on the journalists who wrote about the project
was the construction of the mosque on the water (at the stand, the surface
of the pedestal for the model was also covered with water). In the absence
of sites in the center of Kazan for such a large-scale project, the “capture”
of the Volga is justified, but this idea is not original either. The source here
is primarily the idea of King Hassan II of Morocco, who wanted to build
the westernmost mosque of the Old World and was inspired by the verse
that the Throne of Allah is on the water (Quran 11:7). The architect M.
Pinseau realized this idea by partially moving the mosque of Hassan II in
Casablanca (1986—1993) to a platform in the Atlantic Ocean (Fig. 6) [7, p.
364-367]. In fact, there are enough mosques raised above the water in the
world — al-Rahma in Jeddah, Haji Ali Dargah in Mumbai, this concept is
actively developing in Malaysia [13]. The story, told several times, loses its
pathos, and the repetition of a grandiose plan on the banks of the Volga no
longer looks interesting, especially since we are still more accustomed to
placing entertainment facilities “above the water” (Sydney Opera House,
Baku Crystal Hall). As for the perception of the minaret as a lighthouse,
this is not a philological discovery of Moscow architects, but a historical
routine, and both the watch and signal towers of port cities were used to
proclaim the azan (as was the case, for example, in the ribat of Sousse), and
the minarets of mosques with a weakening positions of Islam were specially
converted into landmarks for ships [15, p. 335]. Does the spirituality of
Kazanians need a “symbol of a spiritual landmark”, will the panorama of
Kazan withstand an additional dominant, does navigation along the Volga
require another lighthouse? A. Sattarov, who perfectly understands the local
conditions, noted that the water level in the Volga is constantly changing,
and the water turns into ice in winter [17], which means “like in Sydney and
Casablanca” or on the lakes of Malaysia will not work. The implementation
of the idea, no matter how interesting it may be, promises to overcome
additional difficulties that may not be visible to Moscow architects at the
stage of developing a catchy image of the future building.

Game by new rules

Both media representatives and Kazan citizens were surprised by the
assertion of the project authors that their concept had already been approved by
the leadership of Tatarstan. A. Sattarov asked a completely fair question: was
it necessary to hold an international competition in order to simply “appoint”
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the winner a year later, putting him in completely different conditions? [17]
Recall that the participants in the Kazan mosque project competition were
offered a site on the site of the Kyrlay park, which caused dissatisfaction
among residents and where it was necessary to take into account the difficult
hydraulic situation, the complexity of the transport system and the preservation
of the panorama in a protected historical area near the Kazan Kremlin [12,
p. 4-5]. The transfer of the mosque to the Volga automatically cancels the
restrictions that were originally set for the contestants, and devalues all the
work done.

In addition, under the terms of last year’s competition, the new mosque
was supposed to become a model that reinforces the “Tatar style”, and the
participants were specially acquainted with historical monuments. I had to
criticize competition projects for being overly dependent on prototypes [12,
p. 6-9]. It is unlikely that a translucent cube with a dome inside, raised above
the water, meets this requirement — such a mosque is in no way connected
with local artistic traditions, which the Spiritual Administration of Muslims
insisted on identifying and fixing.

One can easily understand the negative attitude towards the new project
of the participants, and even more so of the winners of last year’s competition
— they had to develop their projects, focusing on completely different tasks,
and adapt to other requirements of customers, including to size restrictions,
despite the fact that the competition did not reveal a clear winner and the
first place was shared. The unconditional right of the customer to change the
requirements, especially when it comes to a large socially significant object,
and even appoint a work contractor; strange, however, to completely change
the concept of the task without any prior discussion. However, there was no
preliminary discussion at the stage of the competition. However, we have to
admit: last year, when the architectural competition for the anniversary of
the adoption of Islam was announced, an international pool of architectural
studios was involved, a vision of the image of the future object was formulated
and terms of reference were proposed, the results were summed up and places
were distributed, the rules of the game were completely different. The project
“Kaaba on the Volga”, whether it is good or bad, clearly does not comply with
these rules. Of course, this problem should not be solved by architects or art
historians.

Conclusion. Despite the overdue desire to modernize the forms of
the mosque and complaints about the monotony of religious buildings
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under construction, the new project of the Cathedral Mosque in Kazan,
presented at “Arch Moscow 2023, looks like a strange “stuffing” both in
the previously voiced requirements for this structure and in the practice of
Russian architecture of mosques. This project is presented in an original and
spectacular way in the conditions of the exposition and impresses with its
laconicism, however, it does not contain anything new in terms of the concept
of'a Muslim prayer building. The desire of the architects to create a figurative
reference to the iconic object — the Kaaba — turns out to be a provocation and
generates controversy, that is leads to results that are far from the doctrines of
Islam. The focus on laconism of forms does not go beyond the combination
of a cube and a hemisphere, which is familiar to Islamic architecture, but no
longer carries anything new. Although this project falls short of the desire to
bring out a national tradition, it — like most of last year’s competition products
— did not go beyond a combination of recognizable architectural quotations. I
suppose that despite the attention to this project of individual officials, Kazan
deserves other, more interesting and original ideas to create an undoubted
showplace.
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Yevgeniy Kononenko (Rusiya)

MUASIR MOSCID MEMARLIGINDA KOBOO OBRAZI:

KAZANDAKI MUSABIQOYO DONUS

Yaxin ke¢gmisdo kegirilon “ArxMoskva 2023 memarliq sorgisindo Ka-
zanda Boyiik moscidin yeni layihosi togdim olundu ki, burada memarlar
daxilinds giinbazli ibadoat zal1 olan qara kub sokilli nohang bina tikmayi toklif
edirlor. Tataristan rohborliyi torofindon guya artiq boyenildiyi bildirilon bu
layiha kecgonilki miisabigonin istirak¢ilarinda anlasilmazliq dogurdu va gobul
edilmadi. Miiasir mascid memarliginda Kaobs formalarina miiracist edilmasi
hallart mévcuddur, lakin bu— “Mokko ziyaratgahi obrazindan istifado edilmosi
na dorocodo mogbul vo moagsodo miivafiqdir?” — sualini he¢ do aradan qal-
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dirmir. Maqaladas bu layihonin orijinalliq aspektlari vo onun artiq kegirilmis
miisabigonin sortlorino uygunlugu tohlil edilir.

Acar sozlar: miasir moascid, memarliq layiholori, Koabo, Kazan Ciimo
moascidi, ArxMoskva.

Eezenuii Kononenko (Poccus)

OBPA3 KAABbI B COBPEMEHHOI APXUTEKTYPE MEUETH:

BO3BPALIASICH K KOHKYPCY B KASAHU

Ha nenaBHell apxutekTypHOoil BbicTaBke «ApxMockBa 2023» Obua
npejacTaBieH HOBBINM NMpoekT bonbmoit meuetn B Kasanu, B koTopom ap-
XUTEKTOPHI MPEeIaraloT BO3BECTH OTPOMHOE 3/IaHHE B BUJE YEPHOTO KyDa
C BIIMCAHHBIM B HETO KYHOJBHBIM MOJIUTBEHHBIM 3aJIOM. DTOT HPOEKT,
AKOOBI y’ke 0JJ0OpeHHBII pyKkoBOACTBOM TaTrapcTaHa, BbI3Baj HEIOYMEHUE
Y HEeTPHUATHE YIYACTHUKOB MPOIIJIOTOAHETO KOHKYpca. OOpaimenue kK Gpop-
MaM KaaGpl uMeeT npeneeHThl B COBPEMEHHON apXUTEKType MEUEeTH, YTO
HE CHHUMAaeT BOIPOC — HACKOJIBKO JOMYyCTHUMa U yMECTHa JKCITyaTranus
o0pa3za MEKKaHCKOH CBATBIHM? B cTaThe aHAIM3UPYIOTCS aCIEKThl OpHU-
TMHAJIBHOCTHU JIaHHOTO MPOEKTa U €ro COOTBETCTBME 3ajadaM yxKe Ipo-
BEJICHHOTO KOHKYpCa.

Knwouesvie cnoea: coBpeMeHHas MeEYeTb, apXUTEKTypHbIE KOHKYPCHI,
Kaaba, Kazanckas cobopnas meuets, ApxMockaa.
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FIGURES

Fig. 1. The project of the Kazan Cathedral Mosque from
«Tsimailo Lyashenko & Partners».
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Fig. 2. Baitul Mukarram Mosque, Dhaka, Bangladesh. 1959-1963.

57



Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbI HCKYCCTBa 1 KyJILTYpbl

ISSN 2310-5399

1T
I

Fig. 3. Mosque n. by Magomed Dadaev, Zakan-Yurt. 2011.

lo Lyashenko & Partners»

at «ArchMoscow 2023».

1mal

Fig. 4. The stand of the bureau «Ts

Vol. 17 Ne 3

Eﬂs\nﬁn\-s\

HE T

58



Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iembl nckyceTsa 1 KyasTypbl  ISSN 2310-5399  Vol. 17 Ne3

IR
7 %!.&1!!\“1- ldlﬁ;

Fig. 6. Hassan II Mosque, Casablanca, Morocco. 1986-1993.
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(Y3oexucman)

kamola-nur@rambler.ru

POJIb JONCJIAMCKOI'O MUPOBO33PEHUSA APABUN
B ®OPMUPOBAHHUA OCHOB UCJIAMCKOM
XYIOXXECTBEHHOM KYJIbTYPBI

https://doi.org/10.5281/zenodo.8416408

AnHoTaums. B crarbe paccmarpuBaeTcs npoodiema reHe3uca ucJIaMmcKo-
IO UCKYCCTBAa, U B YACTHOCTHU U3YUEHHE JOUCIAMCKIUX MUPOBO33PEHUECKUX
MPEJICTABICHU APAaBUICKOTO MOIYyOCTPOBAa. B HEKOTOPHIX MCCIIeNOBaHHU-
SIX aKIEHTUPYETCS OTCYTCTBUE KAKHUX-THOO XYHI0KECTBEHHBIX TPaJHIIHI
apaboB B JOMCIIAMCKUN MEPHUO, TeM CaMbIM B ()OPMHUPOBAHUU UCIAMCKO-
ro MCKYyCCTBa OT/aBasi OOJBIIYIO JTOJIO MPEIIISCTBOBABIINM KYJIBTYPHBIM
JOCTUKEHMSIM 3aBOEBAHHBIX cTpaH. Ha Hail B3rmsi, CyliecTBOBAIM OIpe-
JeJIEHHBIE KYJIbTYpHBIE KOJbI, OTPaKaBIINE PEIIMTHO3HBIE, (Dritocodckue,
MHUPOBO33PEHUECKHE TPEICTABICHUS apaboOB B MPEANISCTBYIOMIUN UCTAMY
niepuoa. Mup oOpa3oB u npeacTaBieHuit qouciamckod Apasun V—VII BB.,
HX CHMBOJIMYECKHUX M COJEPKATEIbHBIX 3HAYCHUN HAXOAUT CBOIO JTaJIbHEH-
LIYI0 UHTEPIPETALUIO B UICKYCCTBE PA3IMUHbIX CTPAH YK€ UCIAMCKOTO Ie-
proaa, COSIUHSICH C JOKAJbHBIMH TPAIUIIUSIMUA U MUPOBO33PEHUECKUMU
yCTaHOBKaMH.

B KOHKpEeTHBIX NaMATHHUKAaX UCKYCCTBA U KYJIbTYPbl MOKHO MPOCIEIUTH
B OJIHHUX CIIy4asX, OOIIHOCTH, CXO)KECTh MPEACTABICHUN U BEPOBAHUM, KO-
TOpBIE CTalu 0a30il AJI MOITHYECKOTO U XyJOKECTBEHHOTO TBOPYECTBA; B
JIPYTUX TPU BCEM Pa3IMYUU M HECXOXKECTH BO3HHKAJIO HOBOE MCKYCCTBO, B
koTopoM (prtocodust ucaama ¢ MOMOIIBIO TOMHHAHTHI CJIOBa AMKTOBANA U
«JIETUTUMHU3HUPOBAJIa» BCE CYIIECTBYIOIINE BU3yalbHbIE IPOCTPAHCTBA, CO3-
JlaBasi HOBBIM SI3bIK M HOBBIW THI UCKYCCTBA.
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Knroueswvie cnosa: ncnaMckoe NCKyCCTBO, ApaBUsi, JOHCIAMCKas KyJb-
Typa, KyJIbTYPHBIE KOJIbI, IPEJOK-TIPAPOAUTEIh, KOCMOJIOTHYECKHE KYIIBTHL.

BBenenne. [Ipobnembl uciamMa M HCIAMCKOW KyIbTypbl BCeTAa Ha-
XOAWIN U HaXOJAT CBOE OTpPa)K€HUE B PA3IUYHBIX HAYYHBIX AUCLHUILIU-
Hax. CtpoutenbcTBO U co3nanue lleHTpa uciaaMckodl UMBUIM3AIUMU B
r.TamkenTe no nauruaruse [Ipesnaenta Pecnyonuku Y3o6ekucran L. M.
Mup3ueeBa crocoOCTBOBAJIO aKTHUBU3ALMUM UCCIEJOBATEIbCKOW MBICIIH,
CTaB UCTOYHUKOM BJIOXHOBEHUS ISl HOBBIX TEOPETHUUECKHUX paboOT B JaH-
HOM cdepe.

Hcnamckoe MCKYCCTBO MpPEACTaBIsACT cOOOW ONHY M3 COKPOBHIIHHMIL
MUPOBOU XyI0>KECTBEHHOM KYJIBTYpPbl, HHTEPEC K KOTOPOMY HE TOJBKO HE
yracaeT, HO U He TIepecTaeT Bo3pactarb. Mictopuorpadus HCIaMCKOTO HC-
KyccTBa O4eHb o0mmupHa U AuddepeHrupoBana mo cTpaHaMm, UCTOpUUE-
CKUM MEepuoaaM, TUHACTHUSIM, BUJIaM UCKYCCTBA, METOIOJIOTUYECKUM TTO/-
Xo7aM, KOHKPETHOU mpobieMaTuke, My3eHHBIM KOJJIEKIUsAM, HIeAeBpaM
u 1p. B aToit o6mupHON nmpobiaeMaTuke Hallle BHUMaHUE TMPUBJIICKIIA Ta-
Kas clloHas npoljeMa Kak reHe31c UCKYCCTBa McilaMa, a UMEHHO Iepe-
XOAHBIN MEepHoJ OT JOMCIAMCKOIO MCKyCCTBa apaboB K uciamMckomy. B
HEKOTOPBIX CYHIECTBYIOIINX MCCJIECIOBAHUSAX aKIEHTUPYETCS OTCYTCTBHE
KaKUX-TU00 XyJ0’KeCTBEHHBIX TPAIUILINI apaboB B JOUCIAMCKUN MEPUO,
TEM CaMbIM B (DOPMHUPOBAHUHU MCIIAMCKOTO MCKYCCTBa OT/IaBasi OOJBIIYO
JIOJII0 MPEANIeCTBOBABIIUM KYJIbTYPHBIM JOCTHXKEHHUSIM 3aBOEBAHHBIX
CTpaH.

MBI CTOJIKHYJTHCH € TEM, YTO B 3TOM BOIIPOCE CYIIECTBYIOT CaAMbI€ pa3HbIE
Touku 3peHus. Hampumep, kak otmetun O. ['pabap: «Hukakoro uciamcko-
T'O UCKYCCTBA /IO CYIIECTBOBAHUS HCJIaMa ObITh HE MOIJIO M B MMPAKTHUUECKUX
1emsix 3a 0a3MCHYIO Aary — postquet — Hauanga GOpMHUPOBAHUS MCIAMCKOTO
HCKYCCTBa MOXKHO TIPUHATH KaHOHUYECKHM 622 T0o/1. DTO OBLIT rOJ XUKPHI, B
KOTOpOM Ipopok Myxammaa o0ocHOBajics B MennHe Kak 1i1iaBa MaJeHbKOM
MYCYJIbMaHCKOW OOIIMHBI, U KOTOPBIH, TAKUM 00pa3oM, CTall MEPBLIM TOJIOM
MycCyJIbMaHCKoro KajeHaaps» [1, 25]. M3BecTHbIil MccnenoBaTenb, IpU3Ha-
Bas OMpeACIICHHYI0 COOBITUHHOCTD B 3anaJiHON ApaBuH, BCE K€ OTKA3bIBACT
PErHOHy B CYIIIECTBOBAHUM KaKUX-JIMOO BKHBIX MAMSTHUKOB WIJIH XYI0XKE-
CTBEHHBIX HJICH B TOT MEPHUOJ, U JIAXKE OTMEUALT «UTO eIlle He ObLTH Pa3BUTHI
XOTb CKOJIbKO-HUOY/b 3HAUUTEIbHBIE MPEACTABICHUS 00 HCKYCCTBE», TEM Ca-
MBIM, IIpeJyIarasi Ha4aTh OTCYET UCIAMCKOTr0o UCKyccTBa ¢ 634 roza, koraa co-
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XpaHUBILIMECS TAMATHUKHU MOSIBUINCH B IIEPUOJ] 3aBOEBAHUS MCIAMOM 3TOTO
peruoHa [2, 25].

Bce ke, kak Ham MpecTaBIsgeTCs], 00 UCIaMCKOM UCKYCCTBE HEBO3MOXK-
HO FOBOPHUTH, HE U3YyYMB MPEAUIECTBOBABIINN eMy nepuoa. Ham Bunures,
YTO HMEHHO B 3TOM npobieMe: U3yuyeHUH MaprHHAJIBHOTO «IIPOCTPAHCTBA»
— OT JIOMCJIAMCKOTO K COOCTBEHHO HMCIAMCKOMY — 3aKIJIIOYEHBI KIIIOUEBBIC
MOMEHTBI HE IPOCTO IEPEXoJa OT OJHOI0 UCKYCCTBA K APYyroMy, OT OZHHUX
TpaAULUI K JPYyTUM, HO U MEPEXO] OT OJHOTO MUPOBO33PEHUS B OCMBIC-
JIEHUU MHUpPAa K MHOMY MHPOIOHUMAHHUIO, KOTOPOE PaCIpPOCTPAaHUIOCH B
cBoe BpeMs «MedoM U CII0BOM», HO BIIOCJIECTBUM BHEJPUIOCH B CO3HAHUE
ONPENEICHHON YacTH 4Y€J0BEYECTBA HA MHOTHME CTOJIETHUS KaK MCTHUHHBIN
nyTh beiTHs.

Ham npencransiercs, 4yTo, roBOpsi O T€HE3UCE MCIAMCKOIO HCKYCCTBa
BaXXHO BBIIEJIUTh HECKOJIBKO (PaKTOPOB, KOTOPBIE CBHITPAJIU CBOKO POJIb B
ero popmupoBaHuu. VI 0MTHUM U3 TIepBOHAYATIBHBIX (PAKTOPOB SBISETCA, HA
Hall B3I, JOUCIAMCKas KyJabTypa ApaBUICKOTO IOJIYOCTpPOBa, KOTOpas
IIpUBJIEKajla BHUMAHHUE pa3HbIX Hccienosareneil. [lpudem, ecin ogHu uc-
CJIEI0OBATENM MPU3HABAIN €€ CYLIECTBOBAHME, IPYIMe OJHO3HAYHO OTBEP-
rani. OZHAKO aKTyaJIbHBIM OCTA€TCSl BOIPOC: MOXKHO JIM TOBOPHUTH O Cy-
IIECTBOBAHUU HE TO, YTOOBI TPAAMIIMIA, HO ONPENETCHHBIX «KYJIBTYpPHBIX
KOJIOB» MUPOIIOHMMAHMS U MHPOYYBCTBOBAHMS, KOTOPbIE UMEIH MECTO B
JIOMCIIaMCKON KYJIbTypPE U MOIVIM HAaliTU CBOE PAa3BUTHUE B KYJIbType HCIaMa
HE TOJBKO ApaBHMICKOrO MOJyOCTPOBA, HO U MCIAMCKOM HCKYCCTBE pa3-
HbIX cTpaH? [laHHas mpobieMaTnka WHTEpecoBajlia MHOTUX aBTOPOB, €CTh
KpyT UCTOYHUKOB, B KOTOPBIX ITOJIHUMAIOTCS pa3Hble aCIIEKTHI JOMCIAMCKON
KYyJbTYypbl ApaBUHCKOTO MOJIyocTpoBa [3].

Kak oTrmeTnn u3BecTHBII OpUTaHCKUN HCTOPUK M BocTokoBen [le Jleiicu
O’Jlupu: «Mcnam He MOXKET ObITh OLIEHEH MO JOCTOMHCTBY TE€MH, KTO HUI-
HOpPUPYET HENPEPHIBHOE KYJIbTYPHOE pa3BUTHE, UMEBIIEE MECTO B ApaBuH,
U OTKa3bIBA€TCs MPU3HABATh, YTO HA MPOTSIKEHUM MHOTMX BEKOB B CTpaHy
IIPOHUKAJIO KyJIbTYPHOE BIMSHUE C COCEIHUX TEPPUTOpHMA... M3omsaumu, o
CYTH He OBLJIO, WM OHA SIBIISUTACH OTHOCHUTENIbHOW [4, ¢.30]. OcTraBuM moka
«KYJBTYpHOE BIUSIHHE C COCEIHUX TEPPUTOPUID» (3TO OyIeT MpeaMeToM Hc-
CJIEJJIOBAHUS B MOCJIEAYIOLIUX CTAThsX), U MOIBITAEMCS COCPEIOTOUNTHCS Ha
COOCTBEHHO JIOMCIIAMCKUX OCHOBax apadckoil kynsrypsl V—VIII Bekos.

Kak u3BectHO, apaOckasi HAPOAHOCTh B paHHEM CpEIHEBEKOBBLE Chop-
MUpPOBaJaCh Ha OCHOBE apa0OB-KOUEBHMKOB, KUBYIIUX IO 3aKOHAM ILjie-

62



Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iembl nckyceTsa 1 KyasTypbl  ISSN 2310-5399  Vol. 17 Ne3

MEHHOTO POJICTBA, U apaOM3UPOBAHHOTO MECTHOTO HACEIEHUS, «BHECIIETO
BKJIAJl B CO3/IaHUE HOBOM KyJIbTypbD». CaMHu KOYEBBIE U OCEJJIbIE MJIEMEHA,
npoxkuBaBsinue Ha Tepputopuu Ilanectunsl, Cupun 1 MeconoraMuu Ha3bl-
Basiu ceOs MO UMEHU POJIOB, IJIEMEH, IJIEMEHHBIX COI030B, B TO BpEMs Kak
COCEIHME HApOJIbl X HA3BIBAIM «apalbl», T.€. «CTEHMHAKNY, KKOUEBHUKH.
HecmoTpss Ha MHOTOJIMKOCTb IUIEMEH, «JOMCIAMCKas ApaBUsl NPEICTaB-
nsna co0oOl OJJHY 3THOKYJIBTYPHYIO OOIIHOCTH CO CXOJHBIMU MOpPAJIbHO-
MPAaBOBBIMU HOPMAaMH, OJHOTHUITHOM CUCTEMOW MHUPOBO33PEHUS, KOTOPYIO
YCJIOBHO MOYKHO Ha3BaTh «OeayrmHCKOW» [5, ¢.75]. Ha popmupoBanue crerr-
n(UIECKON KyIbTYypPHI TOMCIAMCKOM ApaBuu O0JIBIIIOE BO3CHCTBUE OKa3a-
JIA CO3/1aHU€ KOJOHUM WIIM MOCEIEHUU, OTKPBITHE PETYISIPHBIX TOPTOBBIX
MyTeH, CO3/1aHle PHIHKOB WJIM MOCEJIEHUH apaboB BAOJIb IT'PAHULL, «TaK YTO-
OBl KylIbTypa, YCBOCHHAs TaM, IPOCAYMBAIACh OOPAaTHO B IUIEMEHA ITyCThI-
Hu» [6, c. 32].

Hame BHMMaHME INPHUBIEKIO HMCCIEAOBAHUE JYXOBHOIO MHpa apaboB
«TOpBbl TaK HA3BIBAEMOIO0 HEBENICHHUS, HKAXUIIUU», & TAKKE MX «KOJJIEK-
TUBHAsl NMaMATb», CYLIECTBO MX XyI0XKECTBEHHOW KapTUHBI MHpa, 00pa3oB,
CIOKETOB, IIPEICTABICHUM U CUMBOJIOB. A IIABHOE MCCIIEN0BAaHUE KapTUHBI
TBOPEHUS, JOUCIAMCKMX KOCMOTOHMYECKMX U KOCMOJIOTMYECKHX JIETEHJ,
CpaBHEHHME KOCMOTOHHUU HCJIaMa U apaBUHCKOTO S3bIYECTBA.

31ech YMECTHO BCIIOMHUTH U3pedyeHHe Beaukoro Anb bupynu: «Korna
apalbl KWK B IIYCTHIHAX, OHU OBUIH HAPOZAOM OECIIMCEMEHHBIM U JUIS YBEKO-
BEUMBAHMSI YETO-HUOYAbh MpHOErany K 3alOMHUHAHUIO U U3YCTHOMW mepeaaye.
[ToaTomy-TO M0O33MsI U cTana s HUX BMECTUJIUIIEM 3HAHUN U NaMSTKOU O
OuTBax M poaocioBusAx» [7, c. 75].

[InemenHas pa3o0IIeHHOCTh O€TyHMHOB MOPOJUIA U JIOKAJIU3AIHIO T0-
ATUYECKHUX IIKOJ TUIeMeH abc, acajn, amup uOH ca ca a, 6akp, Tarmuo, Xy-
3ails1 ¥ Ap., TaK Kak «0OCIyKMBAJO JyXOBHbIE MOTPEOHOCTH Ka)XKIOTO U3
wiemMen». M3ydeHne ycTHON OeTyHMHCKOH TO33MH PAacKpPHIBAET MHUpP MOHS-
TUH SI3bIYECKOM ApaBuH, €ro 00pa3oB U CIOKETOB, PACKPHIBAIOLINX UCTOPH-
yeckoe co3HaHue. VIHTepecHO, YTO 3TUMOJIOTHS CJI0Ba am-mu’p (1mo33us)
03HAYaJI0 «3HAHUE», «BEACHUE» U O ModTe ropopmin: «llo3T Ha3pIBaeTcs
ma’ Up, MOTOMY YTO OH 3HAET WJIM YyBCTBYET TO, YEro HE 3HAIOT MPOYHUE
cmepTHbIe» [8, c. 61]. BnocnencTsuu, B KyapType nepuoaa uciama, no33us
3alIMET CBOE IOCTOMHOE MECTO, BbIpaXkasl HE TOJIBKO IMO3TUYECKOE CTUXOC-
JIO’)KEHUE WJIU MOA3THUYECKUN CKIIaJl yma, HO U, B LIEJIOM, MPEJCTABICHUE O
TBOp1E, MUPOIIOPSIAKE U YETIOBEKA B HEM.

63



Vol. 17 Ne3  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbI HCKYCCTBa 1 KyJILTYpbl

Kak oTMewanu crneuuamucThl, HEHTPAIbHBIM KIIOYEBBIM IOHSITHEM
psagoBoro OemyrHa ObUT aKT MOPOXKJAEHHUS, KOTOPBIA BOCXOIWI K MpPEIKY-
npopoautento. CTep>kHEBOM MPoOIeMOoil SBISETCS OTHOIIEHUE K aBpaMHUye-
CKOMY CUMBOITY, KOTOPBI POXAAJCS B JUHAMHKE OCMBICICHUS IMHYECKHUX
MpelaHui ¥ TOJIbKO Yy MyXaMMasa MoJTyqrsT 3aKOHYEHHOE BBIPAKEHHE.

MOXHO BBIIEIUTH TPU IJIABHBIX BHJIA STHOHUMOB apaBUHCKOTO SI3bIUe-
ctBa: 1) cBs3aHHBIC C 3eMJieil (CKallol, kKamMHeM: OaHy caxp, OaHy JKaHa,
OaHy ra0pa, OaHy Xa3H; 2) CBsI3aHHBIC C PACTUTEIBHOCTHIO (JI€pEBO, KOPHU
JepeBa uiau pacteHus (0aHy majpkapa, 0aHy xaH3ana, 0aHy cymma); 3) CBs-
3aHHBIE C )KUBOTHBIMH ¥ IITHIIaMH (OaHy acaj, OaHy ca’canab, bany Hacp) [9].
Tak, HampuMmep, MOYUTAHUE MPEIKOB Yepe3 KaMHHU, CIOCOOCTBOBANIO TOMY,
YTO 3TH KaMHH MTPEBPATIIIACH B KAMHH-TIPEIKH, OOBEKTHI KyJIbTa. KyimbT kam-
Hs-00KeCcTBa MOT OBITh BBIPAKEH 4epe3 CKajly, yTeC, TOPHBIM BBICTYN WIH
MIPUMETHBIN KPYITHBIN KaMeHb. B aToM cMmbiciie moHuManue KaaObl kak Kyib-
Ta YSPHOTO KaMHS MPUOOPETAET CBOW IMEePBOHAYANIBHBIN CMBICH, Tak Kak Ka-
aba mounTanach Kak MECTO mpUCyTCTBHUs TBOpIIa MUpa 3aJ10JIT0 10 TOTO, KaK
Annax cran oOiieapaBUiCKUM O0KECTBOM.

WuTepecHslie cBefieHus 0 KynbTe KaMHs mpuBoauT MoH an-Kanou: «Korma
YeJIOBEeK ObUT B IIYTH W JieJiajl MPUBaJl, OH Opas 4eThIpe KaMHs, BRIOMpa u3
HUX CaMBbIii KpaCUBBIN U Aenai ero cBouM [ocmonom (pa66-an). A U3 ocTaib-
HBIX TPEX JIeall MOJICTABKY Il KOTIA. ... OHU MPUHOCHITU KEPTBbI U 3aKaJIbl-
BaJIM KEPTBEHHBIX JKUBOTHBIX TIEPE]] KAXKIBIM HJIOJIOM U CTAPAIUCh CHICKATh
ux MunocTs. [Ipu 3ToM OHM Mpu3HaBaIM MpeBocxoacTBO Kaabbl Hag HUMI
[10, c. 189].

KynbT kamMHS Halen cBoe BOIUIOIIeHHE B pernoHe LlenTpanbHoil A3um,
JIOCTAaTOYHO BCIOMHUTH HAMOTHWJIbHBIE KaMHU-TUIUTHI C SMUTpadUuyecKUMU
HAJHUCSIMH, KOTOPBIE B UCIIAMCKHI MEPHUOJ] eIle OOJbIe yCUINBATH KYJb-
TOBOE MouuTaHue u Omaronoxkenanue. [IpoucxoxaeHue nepBovenoBeKa OT
kaMHs Oe3 y4dactust boxkecTBa OBUIO XapaKTepHO W JUISI XyPPHUTCKOH, XeTT-
CKOl Mu(oJI0THH, a TakKe MUdorIoruu 1peBHux rpekos [11, c. 84]. K npume-
py, B LlenTpanbHoi A3uu, KyJlbT IPEAKOB HAIIE CBOE JJalIbHEHIIIEe pa3BUTHE
B KyJIBTE€ CBSITBIX B UCIIAMCKU MEPHO/, B BU3yaITU3alUN KOTOPOTO aKTUBHBIM
KOMITOHEHTOM CTaJIi KaMHHU.

Kak oTmeuanu uccienoBareny, IOHUMaHUE MTPOUCXOXKICHHS YeIOBeKa
OT PacTUTENTBHOCTH U YIOIOOJIEHUE €r0 POCTy JepeBa M €ro BEeTBeil Tak-
K€ UMEET JIpeBHUE KOPHHU B OMOJICHCKON MOAITHKE U B OOJIee NPEBHUX aH-
TPOTMOTOHUYECKUX MHU(aX, B KOTOPHIX YEIOBEK SIBISETCS YACTHIO MPUPOIBI.
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MOoHO BCIIOMHUTB, YTO B ABECTE I1€pBas apa JIFOJeN «BbIPOCIIa» U3 36MIIU
B BUje pactenus [12, c. 87]. CpaBHEeHHUE POIOCIOBUS C KOPHSIMU, BETBIMU
JiepeBa BIIOCIIEICTBUU CTAJI0 YCTOWYMBOM MeTadopoil B apaOCKO# 1mMo33un
JIPEBHETO M CPEJHEBEKOBOTO mepuosaa. Bnocnenctsuu sta metadopa Haii-
JIET CBOE OTPAXKEHNE HE TOJILKO B apABUICKOW IMO33UH, HO U B Pa3BUTUH ap-
XUTEKTYPbl, MUHMATIOPHOM KMBOIMCH UCIAMCKOTO I1€PHOJIa Pa3HBIX CTPAH.

B GenynHcKkoii M033UM OTCYTCTBYET MOTHB «II€PBOUETIOBEK-TJINHAY, HO OH
nosiBiisiercs B Kopane, kak ojHa U3 ABYX BEpCUI IPOUCXOXKIECHNUS JTIOJIEH: U3
IJIMHBI U TIECYaHOo# MbUTH. [[BOSKOCTH Bepcuii, HaBEpHOE, OOBSICHSAETCS JIBY-
M TUIIAMH XO3HCTBOBaHMSI, KOUEBBIM U 3€MIIEEIIBYECKUM, KOTOPBIE COOT-
BETCTBOBAJIM MpHUpoAaHoMY JanamapTty Apasuu. Ckopee BCEro, B 3TOM Ha-
IIJI0 OTPAXKEHUE BIMSIHUE apaMENCKO-CUPHUIICKON XpUCTUAHCKOM TpaulliH,
BoOpaBIeil B ceOsi 00pa3bl AMUYECKUX TpelaHuil apeBHero Mexaypeubs,
KOTOpasi, 3aTeM BOIILIa «B OMONEHCKUH ATI0C, a 3aTeM U B UYIACHCKYIO U XPH-
CTHAHCKYIO0 OOTOCIIOBCKYIO JIUTEPATYPY, U B (DOIBKIOP», 3aKPENHUBIINUCH BIIO-
cnencteuu B Kopane.

JloucnaMckuii MHp KyJIbTYphl apaboOB TPEACTaBIsI cOOOM Heompese-
JIEHHBIN Xa0C €JUHUYHBIX CYLIECTBOBAaHUN IPEIKOB-POJOHAYATBHUKOB, OT
KOTOPBIX BEJIHCHh POJOCIOBHBIC, MPEACTABIAS COO0N MHOXECTBEHHOCTbD,
OTCYTCTBHME €IUMHOTO Nnpeaka. IMEHHO 3Ty H1€0JI0THI0 MHOKECTBEHHOCTH
u pa3obuenus orsepr Myxammen B KopaHe, IpoTHBOIIOCTABIISAS JUCKPET-
HOMY MHUPOBOCHPHATHIO CBOW penuruo3nbii MoHu3M [13, c. 90]. IlosiBu-
J1ach JIOTUYECKasl LIETb: EPBOYEIOBEK — AfjaM — coTBopeH boroM u3 3emnu
— IJIMHBI WJIU TIpaxa 3eMHOT0, a JIFOAH MOCJE HETO — U3 «CTYCTKa KPOBMY WIIH
U3 «KaIuli ceMeHn». Bmecto pa3Ho0Opa3HbIX BEpCUM IPOUCXOKIEHUS OT-
JIENIbHBIX POJIOB «IIOSABUJIOCH €MHOE MPOILIOE YEJIOBEYECKOrO POJay, YTo
YCUJIWIJIO STHUYECKYIO0 MJEHTHUYHOCTb. [Ipuimio oco3Hanue, 4to 3emis —
3TO €UHOE 1I€JI0€, BMECTUIIUIIE «MUPOB», HA HEH «U TOPBI, U JI€PEBbS, U
KUBOTHBIC, U JIIOJIE MHOXKECTBO», a HaJl Hell He0O, B KOTOPOM «H COJIHIIE,
U JIyHa, U 3B€3/bI».

B T0 € Bpems, CyLIECTBYIOIINE UCCIIEIOBAHMSI TIO3BOJISIOT CIEJIATh BbI-
BOJI O TOM, YTO TOSIBJICHHE HCllaMa C €r0 COMyTCTBYIOLIEH dpunocodueil, Kyib-
TYpOM, IMBUIIN3aLIMOHHBIM 3HaY€HUEM OBLJIO MOATOTOBIEHO Ha MPOTSKEHUN
JUTUTEIHHOTO MEPUOJIa U HAIILIO OTPasKEHUE B MTOA3UU IOMCIAMCKOM ApaBHH.

3n1ech yMECTHO BCIIOMHUTH nod3Ta 3aiina 6.Hydaiina (ymep B Havane VII
B.), B JIOMCIIAMCKHMX MPOM3BEACHUSIX KOTOPOIO IOBTOPSIETCS KOPAHUYECKOE
MTOBECTBOBAHKME O COTBOPEHUU 3€MJIM U €€ YCTPOUCTBO:
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A csoti uk npedaro Tomy, ko2o 3ems
Ymo msasicenvie KameHbs, HOCUM.
Pacnpocmep On ee — u ona ymeepounacyw;
Yxpenun On ee

U 2opvl Ha Hell ymeepoui.

Hame BHUMaHue MpUBJIEKIIN TOMCIAMCKHE apaBUCKKE KYJIbThI, B 4aCT-
HOCTH, KyIbT conHia. Kak numer an-Anycu: «Apadbl gymanu, OyATo COH-
1Ie €CTh aHTell — Pa3yMHBI U OAYIIEBICHHBII; OHO — OCHOBA JIYHHOTO CBETa
u 1iaHeT. Bee, 4To cyiecTByeT Ha 3emiie, 10 UX BEPOBAHUSAM, MPOU3OILIO0
oT Hero. OHO cTOUT y Haps HeOeCHOM cdepbl — U yXKe MOTOMY JIOCTOIHO
MOYUTAHUS, TIOKJIIOHOB U MOJIUTBBI. [l0 cBOEMY penuruo3HOMy 3aKOHY OHU
W3TOTOBWIIM IS HETO WI0JIa, B PyKe KOTOPOro Oblia IparoleHHOCTb; LIBET
3TOM APArolieHHOCTH MOXO/MJI Ha I[BET OrHsl. Y Hoia Oblia U CBOS OOUTENb,
IIOCTPOEHHAs B €r0 UMS; OBbIJIO Y HEr0O MHOXKECTBO XPAMOB B JIEPEBHSX U Be-
CSIX, B KOMX CIIY)KHJIM €My XpaHUTenu (cajsiaHa), MOKPOBHUTENH (KaBBam) U
BpaTHUKH (xa/pkada). Bece oHu nmpuxonuiau B 0OMTENb W MOJWINCH COJHILY
TPHU paza B JIeHb; OOJIbHBIE JK€ MMOCTUIIMCH CEMY U0, MOJIHIIUCH Epe HUM,
oOpataianchk K HeMy Kak K xojarao. Beskuii pa3, kak CONHIIE BCXOAUTIO, 3a-
XOJWJIO WJIM BCTABAJIO MOCPEIUHE Heba, OHM COBEpPIIAIN 3€MHOW MOKIOH»
[14, c. 182].

Taxke mounTanack M JyHa, KOTOPYIO Iu(pdHEepeHINPOBAIA KaK «JIyH-
HBIA MJ10J1», «JIepKalliil B pyKe IparolleHHOCTb» U BBHICEUEHHBIH B hopme
«TEeJblIa», TAK)KE BEIAET «IOATYHHBIM MUPOM» U yHpaBiseT uM. JIyHe mo-
CBAILAJIUCH ONPEIEIEHHBIE JHU IIOCTOB, PO3TOBEHBE M10CIIE KOTOPBIX HAUU-
HaJIMUCh oiHOIeHust 1apoB [15, c. 183]. Ocobyro posib 3aHMMAaH TIIIaHETHI
Y 3BE3]IbI, K HUM BOIIPOIIAs JIOXKIb, 00pAIIaInuch IpeBHUE apadbl ¢ 0CO00i
MOJIUTBOM, KOTOpasi BIOCIEACTBUU OblIa 3aMEHEHA MOJIUTBOI-HAMO30M.
Kak ykazano B uctounukax: «OHU XBaJUIN HEKOTOPBIE 3BE3/bI... U TOPU-
LI ApYTUE MOTOMY, YTO HAOIIOAAIU 3a JOXKJIEM B JIHU 3aKaTa CUX 3BE3/I.
JIro6as nutaHeTa, KIOHALIASACS K 3aKaTy B JOXKIJIUBBINA J€Hb. .. 3aCIyKUBaja
0100peHUs U XBallbl, OO cUHMTANIACh Oyaroii U mone3Hoi. OHU BO3HOCHIIN
XBaJy 3TOMY 3aKaTy W, IEpeHecs 3Ty XBally Ha IUIaHETYy, TOBOPUJIHN O Hel
xopoio. B npoTuBHOM cilydyae OHU NOPULIATIN 3]I0CYACTHYIO IJIaHETY» [16,
c. 183]. Kcraru, npeBHeapaOckas pUTyalbHOCTb, MOCBSIICHHAS JIOXKIIIO,
HallOMUHAET [IaMaHCKHE MPAKTUKHU, KOTOPbIE TAK)KE€ UMEIH MECTO B KYJIb-
Tax llenTpanbHoil A3um.
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JpeBHeapaBuiicKas 11033Us I€MOHCTPUPYET IPU3HAHUE JPKAXUIIUUCKUM
YEJIOBEKOM OJIyXOTBOPEHHOCTU MPUPOJIBLI. 3eMIICACIBYCCKUN THUIT XO3sii-
CTBOBAHHUS, C €r0 KyJIbTOM ILJIOJOPOJIHSI, CMEHOM BpPEMEH Ioja, YepeaoBa-
HUEM MpOoOY>KIAI0IIENHCs U yracarlle Npuposl CiocOOCTBOBAIH MAHTE-
HCTUYECKOMY BOCIPHATHIO OKpyxkatouiero Mupa. K Tomy ke, niaemeHHas
Pa3o01IEeHHOCTh, OTCYTCTBHE JOMUHUPYIOLIEH aBpaaMU4EeCKON CHUCTEMBI B
BEPOMCIIOBEIaHUH, CIIOCOOCTBOBAIO (OPMUPOBAHHIO MHOTOOOXHs. Tak,
Hanpumep, B. bapronsa otoxaectsisin Baana n Anmnaxa [17, c. 87]. M. ITnot-
poBcKkHii Ha3biBad an-Jlat «Ooruneit Heba u moxas» [18, c. 310]. O. bu-
OukoBa cuuTaja, yTo HeOy nmokpoBuTenabcTBYyeT Annax [19]. M. Dauane u
J. Jlemunr cuutanu, 94To posib XyOaja 3aKiidaiach B MOKPOBUTEILCTBE
noxnas u Bounos [20, c¢. 121]. P. Mopu ormedaeT nmpeeMCcTBEHHOCTD I10-
YUTAHUs OJHOTO JyHHOTro OoxecTBa Asutaxa [21, c. 27]. E.Pe3Ban BBOAUT
Hcada n Hamny B uncino 60kecTB MEKKH B KauyeCcTBE MOKPOBUTEEH Be-
Tpa ¢ IoKaAeM u monopoaus [22, c. 93]. boru, onuIeTBOPSIONINE pa3HbIe
CHWJIBI IPUPOJIBI, B IPE/ICTABICHUH JAPEBHUX apaOOB HAJEISIHNCh OTPOMHOU
CUJION, 4TOOBI KapaTh IPEIIHUKOB U MUJIOBATh MPABEIHUKOB. B nx kocmo-
JIOTUU C OJHOM CTOPOHBI €IMHCTBO Y€JIOBEKA U IPUPOABI, C IPYTOil «HEBO3-
MOXKHOCTb UX TBOPYECKOTO 00BEAMHEHUSIK, TIOTOMY YTO KpoMe OOTroB elle
€CTh CBEPXECTBEHHBIE CHIJIbI, KOTOPbIE, OKA3bIBAIOTCS ellle Bhllie 60ros. B
L[EJIOM, B KOCMOJIOTHH apa0oB B MEPUOI JXKaXUIUIN OLyIIAaeTCs «BIUSHUE
BABUJIOHCKO-TAJIMYINYECKOM KOCMOJOTUN». B TOMyCyJIbMaHCKHI NEPUOL
apalbl OBLIM BeChbMa BEPYIOIIMMH, B KaKJJOM JOME CTOsJIa XOTsl ObI O/1Ha-
¢durypka OoxxecTBa.

K npumepy, Takoil MOMEHT KaK CJI0)KHas KOCMOJIOTUYECKasi CUCTEMA U3
HECKOJIbKUX Hebec, KoTopas ecTh B MciiaMe. MO)KHO BCIIOMHUTH CJIOBa W3-
BecTHOTO Xopacanckoro cydus XIII B. 0 Tom, kak 00pa3 Bely, «KoTopas Ha-
XOJIUTCS B 00’KECTBEHHOM 3HaHUU, BO3HUKaeT Ha Tpone. C TpoHa 3TOT 00pa3
omyckaetcs Ha ero [logHoxue, a ot [logHoxxus OH noABeIIMBaeT 3TOT 00pa3
Ha CBETE HEMOKOJIEOMMBIX CYIIHOCTEH, a 3aTeM NEpPEeBOIUT €r0 Ha YPOBEHb
ceMu Hebec, a 3aTeM COBMEIAET €r0 CO CBETOM 3BE3J1 U SIBJISIET B MUP HUX-
Hui» [23, c. 37]. BcnoMHUM, KOCMOJIOTHYECKasi CUCTEMa B JIOMCIIAMCKUX
MPEJICTABICHUSIX TaKkKe COCTOsIa U3 HECKOJNbKHX HeOec, MOIyCBOIOM IO-
KpbIBas 3emitio [24, c. 56].

O060061mas BbIllIeCKa3aHHOE, MOXKHO OTMETHUTh cieaytouiee. [loncnam-
CKHeE MpeCTaBICHUS apaboB OTpakaroT KOMILJIEKC Pa3HbIX CMBICIIOB U 3HA-
YeHHH, KOTOpbIe HECIU B ce0Oe AJIEMEHTHI IIaMaHW3Ma, aHUMU3MA, (eTH-
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mu3Ma. CTpyKTypooOpa3yIomuM 3IEMEHTOM B 3TOM KOMILIEKCE SIBIISIICS
HapacTalolUi U3 BeKa B BEK KyJIbT MOTYIIECTBEHHbBIX 0OTOB, OT KOTOPBIX B
npencTaBiIeHHH apaboB 3aBucena ux cyapoa. Cama uctopruueckasi, BOGHHO-
noJIuTUYEecKasi, reorpaduueckas, skKoHoMuyeckas armocdepa Apapuu VII—-
VIII BB., 00BSACHSS JOUCIAMCKUM MOJUTEU3M, CIIOCOOCTBOBAIA ITOCTEICH-
HOMY 3apOXJAEHUIO HOBOM PEIUTHU UCTaMa.

Kak ormerun E. Pe3Ban: «...nucimam Myxammajia 1 IepBbIX MMPABEIHBIX Xa-
1u}oB, KOPAaHUYIECKUH MCIIaM THICSTYaMU HUTEW OBLJI CBS3aH C KyJIBTYPOU, MH-
POBO33pEHHUEM, TPAIULUAMH MPEIIIECTBYIONICH 3M0XH, XOTS pa3pbiB C HEH
MIPOBO3IJIAIIAJICS TOCTOSTHHOY [25, c. 43].

Mup o06pa3oB u npeactaBiaeHuil noucinamckoir Apasun V-VII BB., ux
CHMBOJIMYECKUX U COAEPKATEJIbHBIX 3HAYEHHUM HAXOAUT CBOKO JAJIbHEU-
LIyI0 MHTEPIPETAIUI0 B UCKYCCTBE PA3JIUYHBIX CTPAH YXKE HCIAMCKOIO
Mepuoia, COCAUHSSACH C JOKAJIbHBIMU TPAJULUSAMU U MHPOBO33pEHYE-
CKUMH yCTaHOBKaMH. Pe3ynbTaToM STHX HWHTETrPallMOHHBIX MPOIECCOB
CTaJ0 HOBOE MCKYCCTBO, BOILIOIIalolIee B ce0e Mpolioe, HacTosAIee U
Oynyuiee. BaxxHbIM ISl Hac ABUJIOCH TO, YTO OHO MOPOJUIIO HE TOJBKO
IeJIeBPbl MUPOBOTO YPOBHS, HO U TO, UTO OHO MPU BCEH MHOXKECTBEHHO-
CTHU TE€UEHUH, IIKOJ, IPeJACTaBICHUH NMPEACTaBIAI0 CO0O0H, MpexkIe BCEro,
LIeJIbHO€ MUPOBO33pEHUE 10 OTHOILIEHHIO K bory, 4yeiroBeky u ero mecre
B MUpE.

VYenex ucimama Kak MOHOTEMCTHUYECKOM HJIE0JIOTMHM, OCHOBAaHHOM Ha
aBpaMHU4E€CKON TpaJulLlMM, CTaJl BO3MOKEH U IOJIYyUYUJI BIOCIEICTBUU OT-
pakeHHsl B MaMSITHUKAaX MCKYCCTBA M KYJIbTYpbl TOJbKO Ojarogapsi CHH-
TE€3y KYJIbTYPHBIX, PEIUTHO3HBIX, MHU(OIOTHUYECKUX MPEJACTABICHUMN
3aBO€BAHHBIX HAPOJIOB U CTPAH C KYJbTYPON U UCTOPUUYECKUM OTNIBITOM Ha-
pPOAOB ApaBHIICKOTO TTOYOCTPOBA. ITO ObLII CUHTE3 KYJIBTYPHBIX KOJIOB U
Tpaauluil apaboB C MPEIIICCTBOBABIINMU TOMCIAMCKUMU KYJIbTYPHBIMH
TpaAULUSIMUA HAapOAOB 3aBOECBAHHBIX CTpaH. B KOHKpPETHBIX MaMsATHUKAX
HCKYCCTBA M KYJIBTYPbl MOKHO TIPOCIIECIUTH B OHUX CIIy4asiX, OOIIHOCTb,
CXO0XKECTb MIPEACTABICHUI U BEPOBAHUHN, KOTOPBIE CTalu Oa30M JJIsI TOATH-
YECKOTO U XYJO0KECTBEHHOTO TBOPYECTBA; B APYIUX IPHU BCEM pPa3IUUYUU
M HECXOKECTH BO3HUKAJIO HOBOE MCKYCCTBO, B KOTOpOoM (uitocodus uc-
Jlama ¢ IOMOILIbI0 JOMUHaHThl Cl10Ba AUKTOBAja U «JIETUTUMU3UPOBAIIA»
BCE CYIIECTBYIOIINE BU3yallbHbIE POCTPAHCTBA, CO3/1aBasi HOBBIH SA3BIK U
HOBBII THUN UCKYCCTBA.
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Kamola Akilova (Ozbakistan)

OROBISTANIN iISLAMAQODORKI DUNYAGORUSUNUN

ISLAM BODIii MODONIYYOTININ FORMALASMASINDA

ROLU

Magalads islam incasanatinin genezis problemi va xiisusils, Orabistan ya-
rimadasinin islamaqgodorki diinyagdriisii tosavviirlorinin dyronilmasi nozordon
kegirilir. Bozi todqiqatlarda islamaqodorki dovrdo arablorin hor hansi badii
onanoasinin olmadigr vurgulanir vo bununla da islam incasonastinin formalag-
masinda isgal edilmis 6lkolorin 6ncoki madani nailiyyatlorinin pay1 boytidii-
liir. Zonnimizco, islamdan avvalki dovrdos oroblorin dini, folsofi, diinyagoriisii
tosavviirlorini oks etdiron miioyyon modoni kodlart mévcud olmugdur. V-VII
osrlords islamaqgodorki Orabistanin obrazlar diinyasi vo tesavviirlori, onlarin
romzi vo mozmun shamiyyaeti 6ziiniin sonraki tofsirini miixtalif 61kelorin artiq
islam dovrii incasonatinds taparaq lokal ononslor vo diinyagoriisii nizam ilo
birlosir.

Incosonat vo moadoniyyatin konkret abidolorinda bir sira hallarda poetik
vo badii yaradiciligin bazasina ¢evrilmis tosovviir vo inamlarin imumili-
yini, oxsarligini izlomak olar; digor hallarda iso forqlora va banzarsizliys
rogmon yeni incasonat meydana c¢ixmisdir ki, burada islam falsofasi
Kolamin dominanthiginin yardimi ilo biitlin mdévcud vizual mokanlara
dikto edorok vo onlar1 “ganunilosdirorak” incosonaotin yeni dilini vo yeni
tipini yaratmigdir.

Acar sozlor: Islam incosonoti, Orobistan, islamagodorki modoniyyat,
modoni kodlar, ulu acdad, kosmoqonik kultlar.
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Kamola Akilova (Uzbekistan)

THE ROLE OF THE PRE-ISLAMIC WORLDVIEW OF ARABIA

IN THE FORMATION OF ISLAMIC ARTISTIC CULTURE

The article deals with the problem of the genesis of Islamic art, especially
the study of the pre-Islamic worldview of the Arabian Peninsula. It is
emphasized in some studies that the Arabs did not have any artistic tradition in
the pre-Islamic period, and thus the role of the previous cultural achievements
of the occupied countries in the formation of Islamic art is emphasized. In
our opinion, there were certain cultural codes that reflected the religious,
philosophical, and worldview ideas of the Arabs in the pre-Islamic period.
The world of images and ideas of pre-Islamic Arabia in the 5th-7th centuries,
their symbolic and content significance found its further interpretation in the
art of the Islamic period of different countries and combined with the local
traditions and worldview order.

You can trace the generality and similarity of ideas and beliefs that have
become the basis of poetic and artistic works in some cases in concrete
monuments of art and culture; in other cases, a new art emerged despite the
differences and similarities, where Islamic philosophy created a new language
and a new type of art by dictating and “legitimizing” all existing visual spaces
with the help of the dominance of the Word.

Key words: Islamic art, Arabia, pre-Islamic culture, cultural codes, great
ancestor, cosmogonic cults.
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HISTORICAL SUPPOSITIONS FOR THE FORMATION
OF NATIONAL THEMES IN ARTISTIC CULTURE
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Abstract. The fine arts of Azerbaijan have a rich and substantial prehistory
with various artistic styles. Economic, trade and cultural relations emerged
in the country, which grew into international relations quickly even in the
period of the early Middle Ages. The advantageous geographical position
of Azerbaijan, its location at the crossroads of East and West, as well as
important caravan routes led to the formation of various artistic styles. These
artistic styles have evolved, mixed with each other and formed new forms
over the centuries, which influenced the development of artistic culture as a
whole in their turn [4, p. 70-71].

Samples of national symbols already began to take shape in Azerbaijan in
the period of the early Middle Ages, which covered various areas of public
life and reflected in artistic culture. These symbols became more and more
over time. Symbolic features acquired rock paintings, astral signs, patterns on
carpets and schematics on ceramic products. Many of them formed the basis
of the emerging images of national symbols over time and ultimately, led to
the formation and artistic enrichment of national themes in the artistic culture
of Azerbaijan.

New styles formed in art and gave rise to new artistic traditions later,
during the period of the mature Middle Ages and especially on the eve of
modern times. The importance of the Tabriz school of miniature grew and
developed its own artistic style [7, p. 11-14]. Other styles emerged under
the influence of this school, which reflected the canons of the Tabriz school.
One of these styles is the so-called “Kajar style”, which embodied elements
of medieval miniature and European figurative art of a later time. Such a
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“synthesis” took root well and probably, acquired the status of national art
until the beginning of the 20™ century.

Key words: The fine arts of Azerbaijan, postmodern art, Tabriz school of
miniature, “Kajar style”.

Introduction. Fundamental changes took place in the themes and most
importantly, in the ideological and aesthetic perception of secular realistic art
during the Soviet period. Meanwhile, some classical canons were accepted
by the new realistic art. So, in particular, decorativeness and diminutiveness
formed the basis of some artists’ works. The beginnings of a new style
appeared, which could be described as postmodern in the domestic fine arts
a few decades later. Appearing as an imitation of Western art, the Azerbaijani
postmodern acquired features soon that could be qualified as a manifestation
of the national character. The national character of abstractionism was still
weakly manifested in the early works by Goyur Yunus, Sirus Mirzazadeh, Ismail
Mammadov, Enver Asgerov, Mir Teimur, Yusif Mirza, Gunay Mehdiyeva and
others, but soon (as their creative style and artistic outlook develop), national
modernism acquired a special scope, as if heralding the beginning of a new
period in the development of avant-garde art. Thus, the end of the 80s-90s can
be considered the beginning of the formation of national postmodern art. A
group of young artists, such as Zakir Huseynov, Elchin Aliyev, Faig Ahmed,
Teimur Daimi and some others joined the national postmodern style in the
2000s. The contemporary postmodern art of Azerbaijan is represented by the
work of these and other artists.

The interpretation of the main material. The modern postmodern fine
arts of Azerbaijan have roots dating back to the artistic culture of the Middle
Ages. It was the stylistic features of medieval art that determined the essence
of native postmodernism largely in the context of the manifestation of the
national character. So, an important feature of modern postmodernism is the
manifestation of the national character and themes reflected in the composition
of the work. They manifest themselves more often in specific artistic symbols.
These symbols form the visual basis of genetic memory and are the ideological
and artistic basis of the works. In our opinion, these symbols consist of several
basic elements in the work of artists, which include:

— Natural monuments;
— Historical and architectural monuments;
— Musical instruments;
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— Artistic works and products;
— Stylized artistic motifs;
— Household items;
— Pictures of national heroes (fictional or historical);
— Pictures of living beings (real and mythological) taken from folklore.
Each of these elements has its own significance in forming the structural
and compositional solution of works of art created by Azerbaijani artists
over the past decades. It is also important to note that some features of
national themes — decoration, miniature, painterliness — can also appear
in realistic art in stylistic terms [6, p. 35]. Moreover, the abovementioned
forms manifested themselves in the work of a number of Azerbaijani artists,
such as Gazanfar Khalykov, Ismail Akhundov, Taghi Tagiyev, Asaf Jafarov,
Rasim Babayev, Kamal Ahmed, Javad Mirjavadov and others from the 20s
to the 80s. In particular, the famous painting “The Funeral of Ferdowsi” by
G. Khalilov was painted in a miniature style, where the artist introduced
elements characteristic of the construction of medieval miniature plots into
the extensional-dimensional solution of the composition. The motives of
national life also manifested themselves in the famous painter T. Tagiyev’s
work, the author of the painting “The Carpet Seller”, in which, according to
some ideas, the artist depicted himself. There are many such examples. From
this it is clear that motifs of decorativeness in terms of national themes existed
in the fine arts of Azerbaijan throughout the 20" century. Later, already at the
turn of the 80s-90s, when some artists were actively involved in the search for
new abstract forms to embody their ideas, the motifs of national themes also
entered postmodern art. These motives were actively used by representatives
of the so-called “generation of the 60s”, among which were Kamal Ahmed,
Tofig Javadov, Farhad Khalilov, Altai Hajiyev, Rasim Babayev, Fazil Najafov
and some others. Summarizing the plot with motifs, which is characteristic
of national themes, these artists achieved the emergence and dissemination
of new creative principles. Gradually, these artists formed their own creative
worldview, different ideas and views on life and art arose. Their worldview
was not a reflection of classical postmodernism (although the constructive
and ideological principles were borrowed from Western art), but went back to
the origins of national self-consciousness. This is how the modern historical
suppositions for the national postmodern fine arts of Azerbaijan, which are
represented primarily by artists of the middle and young generation, have
developed.
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One of the basic principles of any art is the definition of style. Style is an
important component of the compositional and ideological-aesthetic content
of the work. The same applies to contemporary art as well. Moreover, when
the importance of conceptual art is growing in modern conditions, style
performs the function of a fixer, as if outlining the descriptive language of
the work and explaining its ideological and artistic content. “Artistic style
is formed on the basis of various iconic media as an informational, semiotic
system. In the case of correct code translation, each time we get a chance
to reconstruct the artistic picture of the world, which is fixed by style” [1,
p. 192-193].

It is also important to note that symbolic signs, which go back to the
ancient Turkic tradition, also actively participate in the formation of the
ideological and aesthetic foundations of modern postmodern thinking.
There are many signed interpretations that have not only artistic, but also
semiotic significance in Teimur Daimi’s work, who is one of the most
advanced conceptualists of contemporary art. Such are the astral signs — the
moon, the sun, the stars in particular, which are found in one interpretation
or another in the compositions of various artists. The stretched crescent is
a very characteristic symbolic image of the Absheron landscapes by Zakir
Huseynov (“Buzovna”, 2004, “Sunny Day”, 2000s). The same can be said
about the conceptual landscapes by Kamal Ahmed, where the moon-ghost
acts as a fixer of the psychological impact on the viewer (“Goradil”, 1980s,
“Artist and Life”, 1980). Sometimes the sun performs the same function.
One way or another, astral signs influence the formation of associations
by carrying a subconscious semantic predestination, as if “directing” the
artist’s work. “The Altai tradition caught the divine emanation sensitively
and structured itself in accordance with it. Traditionalists claim that the
Sun with eight rays and the eight-pointed star are the oldest symbols of the
divinity. Eight is also associated with a burning bush — a tree that burns, but
does not perish” [11, p. 116].

Itis clear from the above mentioned that the motives of the national tradition
are closely related to the work of artists who use them in their compositions
not only to give national themes, but also a certain philosophical content to
the works. For example, such are the compositions by Mir Teimur, Teimur
Daimi, Rashad Mehdiyev and a number of others.

Contemporary postmodern art manifests itself in all types of fine arts.
At the same time, the “leader” is considered to be painting, in which the
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characteristic features, as well as the visuality and figurativeness of
contemporary postmodern art are especially manifested clearly and vividly. It
is interesting that there have been more supporters of “national conceptualism”
in recent years, while the priorities of Western abstraction are noticeably
degrading in native art and unlike the 90s art, have already been pushed into
the background.

One of the interesting features of the national postmodern is the myth,
a fictional image, which are brightly endowed with a national character
and color. Moreover, this is already happening on the eve of the formation
of the national postmodern and manifests itself in the artists’ works of the
classical generation. “There was a tendency to myth-thinking, symbolism,
ambivalence and polysemantic signs and images in modern Azerbaijani
painting, as well as in the art of other post-Soviet republics in the 80-90s
of the 20™ century. According to some researchers, even earlier, starting
from the end of the 60s, the time, which is considered to be the beginning
of modern art itself, this tendency towards mythological and symbolic
significance and imagery was revealed in the works by Rasim Babayev and
Javad Mirjavadov” [9, p. 156].

The contemporary postmodern fine arts of Azerbaijan are represented by
many names. There are both young artists and masters of the brush of the middle
and even older generation among the artists who adhere to postmodernist
views. These artists are Enver Asgerov, Mir Teimur, Aida Mahmudova, Ashraf
Geybat, Zakir Huseynov, Faig Ahmed, Orkhan Huseynov, Rashad Mehdiyev
and many others. Each of them has developed his own creative style, which
are different from the others. Everyone has their own outlook. However, they
are united by something in common — the desire to convey the world as they
see it, exactly in the context of unrealistic perception. An equally important
common feature of their work is the national theme, which usually manifests
itself in characteristic symbolic details. The national theme often makes itself
felt in the selection of colors — the brighter they are, the more national color
in traditional perception. The art of the East has attracted with its bright and
colorful palette since ancient times, which is clearly manifested, for example,
in the Tabriz miniatures. Many modern artists have adopted this tradition and
create paintings that distinguish for their color.

“Avant-gardism is an aesthetic concept that expresses the essence of the
“age of the atom”, the “age of automation and cybernetics”, the “space age”
by means of art; at the same time, artists use the achievements of modern
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science and technology in their work” - [10, p. 64] wrote the well-known
Soviet art theorist I. Matsa. About half a century has passed since these
lines were written, but their main principle has remained unchanged. Today,
representatives of the native avant-garde style apply the innovations of
technology successfully to saturate their compositions with diverse artistic
elements. In particular, the artist Rashad Mehdiyev uses laser illumination
with great success, which gives the effect of spatial perception to his planar
compositions.

Modern conceptual art is clearly manifested in the famous artist Farhad
Khalilov’s work. His conceptualism is reflected in the linear landscape, where
the horizontal construction of the composition consists of at least three parallel
divisions - earth, sea and sky. But at the same time, the artist’s portraits are
also endowed with conceptual components, although he is more known as a
landscape artist. A portrait for Khalilov is a human, and a human is a part of
nature. A human returns to his original position by closing the circle, becomes
a part of nature and accordingly, of the landscape, a “portrait of nature”. “The
portrait genre in the artist’s work is not dominant, since the artist is known as a
landscape artist both in the world and in Azerbaijani art, who is glorifying his
native Absheron and a representative of new modernism. But, nevertheless,
portraits and his characters, landscape compositions with figures of people,
paintings with figures against the background of nature in the process of labor
are among the best works of the master, who perceives human as part of
nature” [2, p. 21].

Characteristic details of the national landscape can also be found
in Enver Asgerov’ works, who is a recognized master of the brush, a
representative of avant-garde art. Parks and alleys, sands and rocks, sea
and sky — all this is characteristic of the artist’s work that gravitates either
to a realistic or to an abstract perception of the Absheron landscapes,
which is native to him [3, p. 1].

Conclusion. It must be said that color continued to be of great importance
for many Azerbaijani artists’ work. Some researchers associate this with
genetic memory that pops up and manifests itself in the paintings of the artists
of the classical generation. “Azerbaijanis ... have completely sophisticated
senses of rhythm and color. The color palette of our artists is very variegated,
to match the diversity of the mountain meadow pastures of our semi-nomadic
ancestors. It is sufficient to recall the diversity of the paintings by Toghrul
Narimanbeyov, Rasim Babayev and Nadir Abdurahmanov” [5, p. 105].
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Leyla Isayeva (Azarbaycan)

BODii MODONIYYOTDO MILLI MOVZULARIN
FORMALASMASININ TARIXi SORTLORI

Mogqalodo geyd olunur ki, Azorbaycan tosviri sonoti, ¢oxgalarli vo

rongarong badii iislublarla zongin olan ke¢gmigo malikdir. Erkon orta asrlordon
baslayaraq 6lkomizds iqtisadi, ticarat vo modoni miinasibatlor qurulmusdur.
Onlar ¢ox tez bir zamanda beynalxalq slagalora ¢evrilmislor. Azarbaycanin
Sorq va Qarbin, eloca do, karvan yollarinin kosisdiyi bir makanda yerlogsmasi
bir ¢ox saholordo miixtolif bodii iislublarin formalagsmasina da gotirib
cixarmigdir. Yiizilliklor boyu bu badii tislublar bir-birilo qovusmus, yeni
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formalar yaratmis vo, 6z ndvbasinds, biitovliikds, madoniyystin inkisafina
tokan vermisdir. Azorbaycan tosviri sonati miixtalif inkisaf morholalorindon
kegorok postmodernism morholosino godom qoymus vo bu istigamotds diinya
ohomiyyatli badii asarlors imza atmisdir.

Agar sozlar: Azorbaycan tosviri sonati, cagdas postmodernizm, Tobriz
miniatiir moktobi, Qacar iislubu, milli mévzular.

Hcaesa Jleiina (Azepoaiioncan)

NCTOPUYECKHUE IMPEAINOCBIJIKH ®OPMUPOBAHUA

HAIIMOHAJIBHOM TEMATHKH B XY1O)KECTBEHHOM

KYJIBTYPE

N300pa3utenbHoe MCKycCTBO A3epOaiijpkaHa HacUMTHIBAET OOTaTyio U
HACBIIEHHYIO Pa3HOOOPa3HBIMU XYIO0KECTBEHHBIMH CTHJIIMH TPEIBICTO-
puto. E1ie B nepuo paHHETO CPEIHEBEKOBbS B CTPAHE CIIOKUIUCH SKOHOMU-
YeCcKue, TOProBble U KYIbTYpHBIE B3aUMOOTHOIICHHSI, OBICTPO MEpepoCIIne
B MEXIyHapOJHbIE B3aMMOCBS3U. BBIrogHOE reorpaduueckoe MmoaoKeHUe
AzepbaiimkaHa, ero pacroiiokeHre Ha CThike BocToka u 3amana, a Taxke
BaYKHBIX KapaBaHHBIX MyTed, MPUBEIN K (OPMHUPOBAHUIO PA3IUUYHBIX XY/I0-
JKECTBEHHBIX CTUJICH. B TeueHue cToneTuil 3T XyI0KECTBEHHBIE CTUIIN Pa3-
BUBAJIUCH, IEPEMEIINBASCH MEXKTy c000i1 1 00pa30BbIBasi HOBbIE (POPMBI, KO-
TOpPBIE, B CBOKO OYEPEb, MTOBIUSIIA HA PA3BUTUE XYI0KECTBEHHON KYJIBTYPBI
B LIEJIOM.

Knroueevle cnosa: nzodpazutenbHOe UCKYCCTBO A3epbaiimkana, CoBpe-
MEHHBII MocTMonepHu3M, TeOpusckas mikona MUHHATIOpH, Kamkapckuit
CTWJIb, HALIMOHAJIbHASI TEMATHKA.
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Article dedicated to the 120" anniversary of the birth of
Honored artist Alakbar Rzaguliyev (1903—1974)

Abstract. The article is dedicated to the 120™ anniversary of the birth of
Honored artist Alakbar Rzaguliyev (1903—-1974), a prominent representative
of 20™-century Azerbaijani graphic art A. Rzaguliyev is one of the artists
who enriched our national cultural heritage. Numerous graphic works of the
artist, which have a high artistic and aesthetic value and reflect the features
of ancient national miniature traditions, are a clear indication of this. The
merits we have highlighted are in his works on various topics, including “Old
Baku”, “Our children”, “Our favorite writers”, “Azerbaijani fishermen”,
“Azerbaijani tobacco growers”, “Azerbaijani cotton growers”, “Azerbaijani
carpet makers”, “Students”, etc. can be observed on the plates in the series of
linocuts named.

Key words: Azerbaijan, fine art, graphics, Alakbar Rzaguliyev, “Old
Baku”.

Introduction. One of the most memorable pages of the development
stage of our graphic art, which coincided with the middle of the 20™ century,
is related to the work of the outstanding graphic artist, Honored Artist of
the Republic AlakbarRzaguliyev (1903-1974). A. Rzaguliyev, who was
destined to live a fate unlike any other among Azerbaijani artists, confirmed
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his creative “I” in the art world in a very short time, despite the contradictions
he faced, is a quality that can arouse sympathy in others.

The interpretation of the main material. A. Rzaguliyev, who, despite
being exposed to various spiritual and psychological pressures among
young artists of that time, persisted in finding ancient traditions in his
work and trying to update them, despite his continuous life in prison and
exile, with his creativity that did not take long after his acquittal, tradition,
and modernity in the field of easel graphics achieved an artistic solution
to the problem.

At the time, he creatively developed the traditions of the People’s Artist
Azim Azimzade and gained wide fame as a talented graphic artist with his
realistic works. “It should be noted that like A. Azimzadeh, A. Rzaguliyev
also created his works referring to his memory, and in them, he accurately
“restored” the type, clothing, traditions, and customs of old Baku. However,
if in Azimzade’s work, the main elements of the pictorial line were grotesque,
bitter irony, Rzaguliyev’s works are more nostalgic for the old city, its
inhabitants, disappearing narrow streets and huts, a special atmosphere that
cannot be preserved in a city that is rapidly developing and changing its face
with new buildings. belongs™ [3, p. 45-46].

The naturalness of the artist’s works belonging to the early creative
period, the reflection of the national traditions of the ancient city, the
characteristic types of old Baku, and the artistic image of their everyday life
are the main characteristics of the works that will bring him fame later. All
these artistic merits can be observed in his paintings “White oil seller”, “Fish
seller”, “Boot wiper” and “Musicians” drawn by him in 1927 with black ink.
These works are of great importance in terms of the interest of the young
generation of artists who have just started to form in Azerbaijan. It should
be recalled that in the 20s and 30s, the desire of young Azerbaijani artists
(G. Khalikov, A. Gaziyev, S. Salamzade, R. Mustafayev, A. Rzaguliyev,
etc.) to breathe new life into the ancient national artistic traditions worried
the Kremlin ideologues. therefore, efforts were made to dissuade them from
this path with the repulsions carried out...

Being away from the world of art for along time and dealing with alternating
family concerns could not extinguish his love for creation. He confirmed this
with the “Old Baku” series of linocuts he created after returning to Baku. This
series, created with love for the ancient city and its people, literally brought
the artist great and rightful fame.
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Fig. 1. A.Rzaguliyev. “Musicians”. 1927.

In his numerous works, the artist, who exhibits an extraordinary
love for the distant past of his people, expresses his guidance to history
and national ethnography at a high level, so these works can be called
“the artistic encyclopedia of ancient Baku”. For this very reason, A.
Rzaguliyev, who was called an “old artist” by his art friends because
his works brought to life the distant past in a unique capacity, actually
looked very fresh from an artistic point of view and had a youthful spirit
in all his works.

Indeed, from the mid - 1950s until the end of his life, the artist, who
tirelessly created a series of interesting and attractive linocuts, quickly became
known as a graphic artist with a unique set of lines.

The great success of the artist’s first individual creative exhibition called
“Old Baku” organized in the Central Exhibition Hall of the Ministry of
Culture of the Republic in 1963 confirmed the correctness of his artistic
practice and creative pursuits. This exhibition is dedicated to the 60th
anniversary of the artist’s birth. More than 200 works of the famous graphic
artist were displayed at the exhibition. At the opening ceremony of the
exhibition, Baba Aliyev, the deputy chairman of the Union of Artists of
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Azerbaijan, Ali Ismayilov, the head of the Art Department of the Ministry of
Culture of the republic, and Khoja Mahammadov, the director of the State
Art Museum of Turkmenistan, congratulated the jubilee.

“A. Rzaguliyev made a speech and thanked from the bottom of his heart
for the sincere congratulations and stated that he will serve Soviet art with all
his strength” [5].

“Old Baku” continued to bring fame to the artist and he was awarded
the honorary title of “Honored Artist of the Azerbaijan SSR” in 1964 for his
service in the development of Azerbaijani graphic art.

Very quickly, the fame of the artist exceeded the borders of Azerbaijan. In
this sense, it is appropriate to mention the high value given to his creativity
in the press of foreign countries. The article dedicated to A. Rzaguliyev’s
creativity in the 9™ issue of 1964 of the “BildendeKunst” (“Fine Art”)
magazine published in Germany says: “Rzaguliyev’s artistry is very bright.
The artist understands life as it is, sees, feels, and creates its diversity even
in the simplest things. It is impossible to look at the linocuts hanging in
his workshop without smiling...” [6]. At the same time, in the article, the
analysis of several graphic plates from the “Old Baku” graphic series of the
artist, especially the work “Hoofing a bull” is given a lot of space.

Fig. 2. A.Rzaguliyev. “Hoofing a bull”. 1963.
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In 1965, by the order of the Dutch company “Mulenhof”, linocuts belonging
to the artist’s “Old Baku” graphic series “Hoofing a bull”, “Water seller”,
“Handing over the wool” and “Jugs” were bought and sent to the Netherlands.
One of the facts confirming the international reputation of A. Rzaguliyev’s work
is that his works were exhibited on five continents. “His “Cizbizkhana” and
“Oxen in the water” works from the “Old Baku” series have been exhibited in
19 countries, including Australia, Hungary, Vietnam, Czechoslovakia, France,
Japan, the United States, and the “Soviet Stamp” exhibition in Togo” [5].

When A. Rzaguliyev wrote down what he observed at the beginning of our
century, he looked at such events with the eyes of today. He touched on topics
that could make the audience think, worry, and interest. More precisely, old
themes were re-modernized by the artist’s imagination. Thus, watching his
interesting linocuts, the viewer encounters interesting, memorable, individual
characters in those works, and witnesses a great love for some ancient traditions
of our nation, its simple, ordinary people. These works are remembered for
their clarity, simplicity, deep meaning, dynamism, and nationalism which is
noticeable at first glance.

Let’s also note that “many of the engravings, which reflect the old Baku
types, show the strong influence of two creative trends in the works of A.
Rzaguliyev: the original style of the “MollaNasreddin” literary school in
Azerbaijani Soviet graphic art and the powerful realist traditions of the Russo-
Soviet artist. The positive result of these two trends is expressed in the artist’s
works uniquely. Therefore, A. Rzaguliyev’s linocuts are far from mannerism,
schematism that leads to artificial and lifeless molding” [2].

If we have to compare the creative features of the masters of easel
graphics (Nadir Akhundov, RasimBabayev, BayimHajiyeva, Altay Hajiyev,
Jamil Mufidzade) who worked in the sixties, which was the heyday of A.
Rzaguliyev’s creativity, we will notice that there are certain similarities and
differences in their search for artistic expression. So, if in the plates of N.
Akhundov, A. Hajiyev, and J. Mufidzade, the intensity of detail and animation
is prominent, on the contrary, in the works of R. Babayev, B. Hajiyeva and A.
Rzaguliyev, the wide use of white surface and expressive silhouette of details
is preferred. A. Rzaguliyev’s uniquely expressive silhouettes are precisely
the characteristics that come from national and moral values and artistic
principles.

A. Rzaguliyev’s series of linocuts (1967) depicting the north of Russia,
the country where the artist had to live for many years, and brought many
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Fig. 3. A.Rzaguliyev. “Cizbizkhana”. 1964.

sketches and pictures (1967) is unique and somewhat different. He was
interested in everything: the lively life of the big port, the harsh poetry of
the northern nature, and especially the unfading beauty of ancient Russian
architecture, later all these impressions and sketches became the material for
several beautiful engravings depicting the view of the Solevetsky Monastery.
The artist is looking for more effective artistic methods to express his
ideas. Creative searches and persistent daily work led to the success of A.
Rzaguliyev’s engravings not only in our country but also abroad.

In addition to the high artistic merits that we have highlighted above, in the
works of the outstanding graphic artist, above all, the level of professionalism,
craftsmanship, closeness to life, subtle humor, solving the subject at the level
of the high requirements of the linocut technique are the main characteristic
features that attract attention.

A. Rzaguliyev’s happiness was that he never lost his love for life and faith
in the future. Maybe that’s why he was chosen and loved among Azerbaijani
artists during his short-term creative period. He left behind a rich legacy.
The most important thing is that the artist was able to preserve the freshness
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of the first impression he received from the historical events until the end.
Although the traditional old Baku theme in his work of the 60s changed due
to one reason or another in those years, the artist still managed to demonstrate
his loyalty to his artistic means of expression. In some cases, these merits can
even be said to enrich A.Rzaguliyev’s handwriting in the series “Azerbaijani
Fishermen”, “Azerbaijani tobacco growers”, “Azerbaijani cotton growers”,
“Students”, “Azerbaijani carpet makers” and “North”.

After the artist’s death, individual exhibitions were held in Baku in 1983,
2003, 2018, in Thbilisi in 2005, and in Scotland in 2010.

Conclusion. As a result, let’s note that A. Rzaguliyev is one of the
outstanding artists who enriched Azerbaijani easel graphics with national
artistic traditions in the 20th century. Most of his works were created from
memory. What he understood was that he worked on them in a modern
graphic style. In his works based on memories, he switched to retrospective
style and stylization. These nuances we have mentioned are among the factors
determining the uniqueness of A. Rzaguliyev. A. Rzaguliyev was invaluable
in giving a new artistic and aesthetic attitude to the plots and motifs that were
common or unattractive in the eyes of many. His use of the whiteness of
the page as an impressive tool to achieve the attractiveness of the large and
small details of the composition was not only novel but also the result of his
creative use of national spiritual resources. That is why the artist’s linocuts,
distinguished by their style of expression, the seriousness and simplicity of
the artistic solution form, found in national artistic sources, were successfully
exhibited not only in our country but at the same time in several international
exhibitions and were accepted as worthy contributions to fine art.
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Aslan Xoalilov (Azarbaycan)

XX 9SR AZORBAYCAN QRAFIKA SONOTINDO

OLOKBOR RZAQULIYEVIN ROLU

Mogqalo XX asr Azorbaycan qrafika sonatinin gdérkomli niimayandasi
Omokdar rossam Olokbor Rzaquliyevin (1903-1974) anadan olmasinin
120 illiyina hasr olunur. ©.Rzaquliyev milli madoni irsimizi zonginlogdiron
sonatkarlardandir. Rossamin yiiksok baodii-estetik doyoro malik olan vo
0ziindo godim milli miniatiir snonslarinin cizgilorini oks etdiron g¢oxsay-
I1 grafika asorlori bunun oyani gostoricisidir. Vurguladigimiz moziyyatlori
onun miixtolif moévzulu asorlorinds, o ciimlodon “Kohna Baki”, “Bizim
usaqlar”, “Bizim sevimli yazigilar”, “Azorbaycan baliq¢ilar1”, “Azarbaycan
tiitlingtilori”, “Azorbaycan pambiqgilart”, “Azorbaycan xalgagilar1”,
“Talabalor” vo s. adli linograviirlor silsilosindoki l6vholorde miisahido
etmok miimkiindiir.

Acar sozlar: Azorbaycan, tosviri sonot, qrafika, Olokbor Rzaquliyev,
“Kohno Bak1”.

Acnan Xanunoe (Azepoaiioxncan)

POJIb AJIEKTIEPA P3ATYJIMEBA B ASEPBAM[)KAHCKOH

I'PA®UKE XX BEKA

Crarbs nocssitieHa 120-1eTuro co JHS POXKIACHUS 3aCITyKEHHOTO XyT0XK-
Huka Aneknepa PsarymueBa (1903-1974), Bwimaroiierocsi mpencTaBUTENs
azepOaimkanckor rpadukn XX Beka. A. P3arynueB — oIluH U3 Xy/I0)XKHUKOB,
000TraTUBIINX HAIlle HAMOHAIBHOE KyJIBTYpHOE Hacieaue. SIpkum nokasare-
JIEM 3TOTO SBJISIFOTCS MHOTOUMCIIEHHBIE TpaduuecKue MPOU3BEACHUS Xy10%K-
HUKa, UMEIOLINE BBICOKYIO XYJOXECTBEHHYIO M 3CTETHUYECKYIO IIEHHOCTb U
OTpaXkarollue 0COOEHHOCTH APEBHUX HAIIMOHATHHBIX MUHHUATIOPHBIX TPAIH-
uuii. BeiieneHHble HaMU 3aCTyTH 3aKJII0YA0TCS B €r0 TPOU3BEICHUAX Ha pa3-
JAUYHBIE TeMBI, B ToM yrcie “Crapsiii baky”, “Hamm netn”, “Hamm nrobumeie
nucarenun’”’, “AzepOaiimpkanckue peidaku’”, “AzepOaiiykaHCKUE TaOAauHUKH
“AsepbaifkaHcKue XJIONKOpoOsI”, “AzepOaiikanckuii KoBpoTkaun”, “Cry-
JeHTHI” U T.JI. MOXKHO HAOII0aTh Ha MJIaCTUHAX U3 CEPUU JMHOTPABIOP MOJ
Ha3BaHHUEM

Knrueswie cnosa: Azepbaiimxan, n300pa3uTeabHOE UCKYCCTBO, Tpadu-
ka, Aneknep P3arynues, «Ctapeiii baky».
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Abstract. In the 1990s-2000s, it is possible to observe the desire to
give modernity to the ancient national artistic traditions in the visual art of
Azerbaijan in the painting works of the old, middle and young generation
artists of the time. One of the main factors determining this is the continuation
of'ancient miniature traditions in a new direction in our country since the years
of independence. Therefore, 1990-2000 years can be characterized as a new
stage of development of miniature style works in Azerbaijani painting. This
was done by different generations of artists — Elchin Aslanov, Rafis Ismayilov,
Altay Hajiyev, Arif Huseynov, Nusrat Hajiyev, Sirus Mirzazadeh, Gayyur
Yunus, Rasim Nazirov, Faig Akbarov, Orkhan Huseynov, Sara Manafova,
Ayten Shirzadova, Parinisa Asgarova, Leyla Salamova and we can see it in
the works of others.

Key words: Azerbaijan, fine art, miniature, tradition, style, painting

Introduction. In the 1990s-2000s, it is possible to observe the desire to
give modernity to the ancient national artistic traditions in the visual art of
Azerbaijan in the painting works of the old, middle and young generation
artists of the time. One of the main factors determining this is the continuation
of ancient miniature traditions in a new direction in our country since the
years of independence. Therefore, “in 1992, the union of artists named
“Peykar” was created (Elchin Aslanov, Sanan Gurbanov, Mazahir Avshar)
and the purpose of this union was to study their national artistic heritage,
especially miniature art, and to adapt them to the worldview and forms of the
modern era. Several exhibitions organized by artists of the Union gave a great
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impetus to the development of book illustration and decorative-applied art”
[1, p. 66]. Based on this, 1990-2000 years can be characterized as a new stage
of development of miniature style works in Azerbaijani painting.

The interpretation of the main material. The miniature style, which
originated in the Middle Ages, created a memory-association with the “Qajar
style” in the 19™ century and has preserved its artistic-aesthetic essence
until today. Since the years of independence, prominent representatives of
Azerbaijani fine art have expressed their unique attitude to the miniature
style.

“Although the desire of the artists of the republic to give modernity in all
senses to the ancient artistic traditions is quite visible in the works of creators
working in all fields, it is possible to observe it more in the works of various
graphic artists. Among the reasons for this, it is clear that the works started
in the eighties of the last century in the direction of renewal of the ancient
miniature traditions in the republic and for some reason left unfinished, the
restoration in a more determined and sustainable form in the new century.
Based on the audience’s appreciation of the spirit of tradition and modernity
at the “East-East” exhibition held in Baku in 2008 and 2010, it can be said
that the restoration of the ancient glory of Azerbaijani fine art and giving it
a modern touch is also the European-style “isms” that have been buried in
history. It is not about taking vows, but through a creative attitude to national
moral values that have a centuries-old history” [3, p. 172]. In other words, in
the 1990s and 2000s, the enrichment of the works of Azerbaijani artists with
new artistic and technical possibilities created the basis for the creation of
miniature style works.

The continuation of the traditions of the Tabriz miniature school,
deeply rooted in the Azerbaijani fine art, in modern times is the work of
different generations of our artists — Elchin Aslanov, Rafis Ismayilov, Altay
Hajiyev, Arif Huseynov, Nusrat Hajiyev, Sirus Mirzazade, Gayyur Yunus,
Rasim Nazirov, Faig Akbarov, Orkhan Huseynov, Sara Manafova, Aytan
Shirzadova, Parinisa Asgarova, Leyla Salamova and others have found a
wider scope.

Rafis Ismayilov’s creativity stands out for its uniqueness and richness
among the Azerbaijani artists who turn to miniature style works. So, during
his creative activity, the artist signed more than a hundred works in miniature
style. In this sense, his “Alibaba and Forty Thieves”, “Thought”, “Ceremony
of Kabinkasma”, “Khosrov watching Shirin while bathing”, “Shah Ismail
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Khatai” (Triptych) and so onwe can mention his works. Rafis Ismayilov
was able to present a modern image of the Middle Ages Eastern miniature
traditions in the works he created based on the artistic laws he acquired by
deeply studying ancient miniature painting.

The name of Gayyur Yunus, one of the artists who reflected the
characteristic features of miniature and “Qajar style” in his work, should
be specially emphasized. The main reason that distinguishes him from his
contemporaries is that he is more familiar with ancient miniature traditions,
at the same time with the means of artistic expression of the “Qajar style”, in
a broader sense, he masterfully uses all the artistic methods of the medieval
Tabriz miniature school and prominent representatives of Azerbaijani painting
of the Qajar period.

Fig. 1. GayyurYunus. “The beauties of Karabakh”. 2004.
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We can see all these artistic merits in the artist’s “Nargiz” (1993), “Nigar”
(2002), “Heyran Khanum™ (2003), “Family” (2003), “Beauties of Karabagh”
(2004), “Dinner Table” (2004), “Horizontal Life” (2008) and others we can
see in the centuries.

The miniature paintings of Gayyur Yunus, who created unique works by
expressing his creative and analytical attitude to our ancient national resources,
can be considered as different images of our modern painting. Referring to
the “Qajar style” in the artistic interpretation of his works, the artist was
able to create not only works reminiscent of ancient national traditions, but
also various works with a wide meaning and content. “Azerbaijani” (1991),
“Poor and Rich” (1992), “Family” (1993), “Sleep” (1994), “Caspian Beauty”
(1996), etc. his paintings are distinguished by their nationality for all their
artistic and aesthetic merits.

Faig Akbarov, who is distinguished by his unique creative manner, is one
of the artists who keep the ancient miniature traditions alive in his work.
His works, which are a successful expression of the analytical perception of
our ancient classical traditions, can be considered as memorable pages of the
formation of our modern painting. The artist’s “Tree”, “Owls” etc. his works
are exactly like this.

“Since 1995, the workshop of Faiq Akbarov has become the laboratory
for mastering the graphic language of miniature — art first of a student, then
a talented artist and teacher of fine arts, who turned out to be the staunchest
student of two teachers: Siyavush Dadashov and Tofig Aslanoglu. From 1998
until the publication of the book, they continued to work together with Faiq
Akbarov, an ascetic and a true follower of the author. Having created the
illustrations of the exercises appearing in the lost language of the formal
depiction of the Turkic miniature and use it to create high quality of modern
paintings” [5, p. 311].

As a result, these ongoing analyzes enabled the artist to enrich them with
new artistic-aesthetic values by obtaining a memory-association with the past
artistic traditions.

Among our prominent artists who express miniature traditions and national
themes in completely different ways in their works, there are not a few women
artists. In this sense, we can mention Sara Manafova, Vafa Allahyarova, Ayten
Shirzadova, Parinisa Askerova, Leyla Salamova and others.

In the works authored by Sara Manafova, the artistic interpretation
of events, images and objects based on the decorativeness and harmony
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Fig. 2. Sara Manafova. “A woman with a blue shanapipik”. 2004.

of colors prevails. His “Sleeping Girl” (1992), “Girl with White Flowers”
(1992), “Lady in National Dress” (1993), “Leyli and Majnun” (1995),
“Fuzuli World” (1996), “Nakam Love Story” (1996), “Woman with a blue
shanapipik” (2004), “Woman with a red shanapipik™ (2004), etc. in his works,
it is possible to observe the power of colors to become a load of meaning and
content.

Conclusion. As a result, let’s note that the laconic color solution,
stylization, artistic generalization in the works of Azerbaijani artists in 1990-
2000 is a clear indicator of finding the classic Azerbaijani miniature style,
not European and Russian-Soviet painting. Reviving the miniature style, the
use of national folklore elements, including national symbols, in the plot and
artistic structure of miniature compositions directly confirms the great interest
in ancient national traditions in modern times.
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The miniature-style works of the 1990s—2000s, which we involved in the
research, demonstrate the creative attitude of their authors to our national
artistic heritage, especially to the Middle Ages miniatures, and their ability
to interpret ancient national artistic traditions in a modern way. Therefore, if
Azerbaijani artists had continued the miniature traditions in their works with
a new creative attitude, perhaps today the landscape of Azerbaijani fine art
would have a completely different look.
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2. Oliyev Z. Sorqdon Sorqo. Badii sorgi. Rongkarliq. Qrafika (Izomaterial).
— Baki, 2010.
3. Osgorova X. XX asr Azarbaycan boyakarligiin inkisafi. — Baki, 2015.
4. Quliyev R. Azorbaycan tosviri sonatindo tarix vo soxsiyyet. — Baki, 2013.

5. Tacanzazne . Tpagumnmu azepOaiiyxaHCKO MUHHATIOPHI B COBPEMEHHOM
n300paszuTeabHOM UcKyccTBe. — baky, 2019.

Norgiz Rzayeva (Azarbaycan)

1990-2000-ci ILLOR AZORBAYCAN TOSVIRi SONOTINDO

MINIATUR ONONOLORI

1990-2000-ciillordoe Azorbaycan tosviri sonatindo qodim milli badii
onanalora miasirlik boxs etmok istoyini dovriin yash, orta vo gonc nosil
rossamlarinin miixtalif movzulu rongkarliq asarlorindo miisahide etmok
miimkiindiir. Bunu sortlondiron baslica amillordon biri mahz miistoqillik
illorindon etibaron 6lkomizds godim miniatiir ononslorinin yeni istigamotdo
davam etdirilmasidir. Odur ki, Azorbaycan rongkarliginda 1990-2000-ci
illor miniature iislublu asorlorin yeni inkisaf marhslosi kimi do xarakterizo
oluna bilor. Bunu rossamlarin miixtalif nosillorinin — Rafis Ismayilov, Altay
Haciyev, Arif Hiiseynov, Niisrat Haciyev, Sirus Mirzozads, QayyurYunus,
Rasim Nozirov, Faiq ©kborov, Orxan Hiiseynov, Sara Manafova, Ayton
Sirzadova, Poriniso Osgorova, Leyla Salamova vo basqalarinin asarlorindo
gora bilorik.

Acar sozlar: Azorbaycan, tosviri sonat, miniatiir, onono, rongkarliq.
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Hapzu3z P3aesa (Azepoaiiorcan)

TPAIAUIIMA MUHUATIOPBI B ABEPBAMJI’KAHCKOM

N30BPASUTEJIBHOM UCKYCCTBE B 1990-2000-¢ rr.

B 1990-2000-x ronax B n300pa3uTeabHOM UCKyccTBe A3epOaiimkana
MOKHO HaOJI0aTh CTPEeMIICHUE MPUIaTh COBPEMEHHOCTh JPEBHUM HallU-
OHAJIbHBIM XYI0XKECTBEHHBIM TPAJULIUAM B )KMBOIMCHBIX IPOU3BEACHUAX
XYZ0’)KHUKOB CTaporo, CPeAHEro U MOJIOAOTO MOKOJEHUS TOIO BPEMEHH.
OpxHUM U3 OCHOBHBIX (PAaKTOPOB, OMPENEISIOMNX ITO, SBISETCS MPOIOII-
K€HHE CTApUHHBIX MHHUATIOPHBIX TPaJULIMH B HOBOM HAIpPaBICHUU B
Hame crpaHe co BpeMeH He3aBucumocTHu. [loatomy 1990-2000-e roast
MOKHO OXapaKTE€pU30BaTh KaK HOBBIMA ATaIl pa3BUTUS IPOU3BEAECHUN MHU-
HHUATIOPHOTO CTUJIS B a3epOaiPKaHCKOW YKUBOMUCH. DTO MOXHO YBHUJIETh
B paboTax XyI0)XKHUKOB pa3HbIX MmokojeHuit — Papuca Mcmamnosa, Antas
l'amxuesa, Apuda I'yceiinoBa, Hycpara 'amxuesa, Cupyca Mup3zazane,
I'etopa IOnyca, Pacuma Hasuposa, ®aura Axbaposa, Opxana I'yceliHoBa,
Capel Manadosoii, Alitan llup3anosoii, [Tapunucer AckepoBoii, Jleiina
CanamoBa u ap.

Kniouesvie cnosa: Azepbaiimkan, n300pa3uTeIbHOE HCKYCCTBO, MUHHA-
TIOpa, TPAJULIMSL, )KUBOIIUCH.
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SUNDU KONDININ MOZAR DASLARI VO PIRLOR

https://doi.org/10.5281/zenodo0.8416441

Xiilasa. Qadim tarixo malik olan Siindii kondi Qafgaz daglarinin conub-
sorq otoklorinds, Baki sohorindon 95 km simalda, doniz soviyyosindon
togribon 750—-800 m hiindiirliikdo yerlosir. Kond Qobustan rayonunun digor
kandlori, sorqdon Coayirli, Boklo vo Nabur, conubdan Cuxanli, simaldan Xil-
milli, gorbdon Toklo-Mirzobaba ilo homsarhaddir.

Siindii kondinin maddi moadoniyyst abidolori sirasinda mozarliglar vo
mazar daslari xiisusi yer tutur. Burada demok olar ki, hor tayfanin 6z mozaligi
movcud idi. Bu sobobdon konddo mazarliglarin boyiik yer tutmasi tosadiifi
deyildir.

Acar sozlar: Siindl, mozar daslari, magara, mos¢id, maddi madoniyyat.

Giris. Mozar daslar1 aid oldugu dovriin modoni, dini-ictimai, anonavi
goriislorini zamanimiza godor gotirib ¢ixaran on 6nomli gaynaqlardan biridir.
Azarbaycan orazisi miixtolif dovrlora vo miixtolif modoniyyatloro malik coxce-
sidli gobiriistii — maddi modoniyyat abidolori ilo zongindir. Orta (XVI-XVIII)
vo XIX-XX osrlorde islam dévriiniin gériislorini dziindo tocassiim etdiron
mozar daglarina Sirvan bolgesindo daha genis formada rast golinmokdadir.
Bu ciir mozar daglarinin bir qismi do Qobustan rayonunun Siindii kondindo
yerlosir.

Bu orazidon tapilan maddi-modoniyyat abidoslori (memarliq niimunalori,
maisot ogyalari, mozar daslart vo s) Slindii kondinin no qodor godim tarixo
malik oldugunu siibiit edir.

Osas materialinin sarhi. Molum oldugu kimi, Azorbaycanin dagstoyi
bolgalarinds ohalinin maskunlagmasi erkon tunc dovriine — e. o. IV minilliys
tosadiif edir. Siindii kondinds oahalinin maskunlagsmasi da mohz bu dévrdon
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baglayir. Kondin BuluQohls (“Uca”, “Hiindiir” qala monasinda) adlanan
orazisindo tapilmis maddi modoniyyat niimunslori — tunc alstlor, saxs1 gablar
onlarin erkon vo orta tunc dovriine aid olmasini tosdigloyir. Daha bir nlimuno
Qala yerindos iri daslardan ibarat tikili qaliglarin olmasi bu galanin Siklopik
tikinti olmasindan xabar verir. Biitiin bu faktlar Siindii kondinin tarixinin
togriban 5 min ilo yaxin olmasini siibut edir.

Bir cox tarixi abidolor - qala yerlori, godim insanlarin yasadigi kahalar
(magaralar), gabiristanliglar bu giin do kondin orazisinde durmaqdadir. 14
magara kompleksindon ibarst olan Qohlo kahalari, Cuxanli kahasi, “Asa-
g1” vo “Yuxar1” gohid gobristanliglar1 bu kondin qadim abidslorindondir.
Sohid gobiristanliqlarindaki qobir daslar1 VII-VIII asrde bu orazids bas ver-
mis Orob-Xozor miiharibolori zamani halak olmus miisolman doyiis¢iilorine
moxsus olmasi toxmin edilir.

Siindii kondinin 6lko ohomiyyotli Qadirtopo kurqani (tunc dovrii),
Kohno qobiristanliq (orta asrlor),Quyulu magaralar—2 odod (orta asrloro),
Magaralar—12 adad (orta osrlor), Qozonfor quyulu magaralar—2 odod (orta
osrlor), Qadim yasayis yeri (orta asrlor) vo X asro aid (920) yerli ohomiyyatli
Azarbaycan orazisinds ilk masc¢idlordon hesab edilon Siindii kond mas¢idi
kimi abidslori moévcuddur.

Siindii kondinin maddi moadoniyyat abidolori sirasinda mozarliglar vo
mozar daglar1 xiisusi yer tutur. Hazirda kond orazisindo 32 mozarliq mov-
cuddur. Siindiiniin béylimoys basladig1 zamanlarda mozarliglar kondin
icindo yerlosirdi vo burada iki ailovi, qalan mozarhiqlarin ise kiitlovi
sokildo idi. Kond boyiidiikco mozarliglar kondin otrafinda salinmaga
baslandi. Bunun naticasinde an qadim moazarliqlar kondin i¢inds qalmais
vo mozarliglarin siradan ¢ixmasina sobob olmusdu. Yeni tikilon evlorin
vo yeni salinan yollarin altinda qalan, bag vo okin saholorinin sum-
lanmas1 noticosindo mohv olan, mal-qaranin otlaq sahalorino ¢evrilon
mozarliqlardan galan qalintilar tamamilo yox olmaq tohliikasi ilo iiz-
tizadir. Eyni problem Azarbaycanin digor bolgalorinde do miisahidos olu-
nur. 9slindo bu tobii prosesdir. Sado kond ohli tarixi ochomiyyatli, modoni-
irs dastyicist doyorinds olan abidolori qorumagq iqtidarinda deyil. Biitiin
bu abidalor bir basa dovlot qorunmasina vo nozaratino gotiiriilmolidir.
Holo ki, Siindii kond mosg¢idi vo kurqanlardan savayi he¢ bir modoni
abido dovlet torofindon siyahiya alinmay1b.

Kand arazisinda yerlagon gabirstanliqlar yerlosdiyicografigdstoricilarine
gors asagdaki qruplara ayira bilarik:
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I. Kigik Siindii orazisinds yerloson mozarliglar (XVII-XIX):

II. Siindii kondinin gorq otrafinda yerloson mozarliglar (XVI-XIX).
III. Kondin morkozinds yerlogon mozarliglar (XVII-XIX).

I'V. Kandin simal-sarqinds yerloson mozarliglar (XVII-XIX).

V. Kondin simal-garbinds yerlason mozarhiglar (VII-XIX)

Yuxarida sadalanan qabirstanliqlar cografi orazilorina goro qruplassa da
aid oldugu dovrlor miixtolifdir. Kond orazisindo on goadim gobirstanliq Kur-
qan gobirstanlig1 (e.o. I minillik) sayilir.

Kond shalisinin verdiyi malumata goro toxminon 50 il bundan 6nco tex-
niki maginlarin sohvi ucbatinda bdyiik kurganin {istlii agilmis vo igoridoki
otaq goriinon voziyyats golmisdir. Sonrada qoparilmis torpaq sahasi yenidon
yering tokiilmiis vo lizori baglanmisdir. Yan-yana yerloson iki kurganin biri
digoarindon ham hacmina, hom do hiindiirliiyline gérs boyiikdiir. Birinci kur-
ganin yerdon hiindiirliiyli 2 m, diametri iso 3 m-o godor, digar ikinci kurqanin
yerdon hiindiirlilyli 3 m, diametri iso 4 m-9 yaxindir. Kurqanlar kromlexlorlo
ohato olunmayib.

Maraqlis1 budur ki, kurqanlarin iizorinds {ist goriintiidon sarkofaqi xatir-
ladan das qutuya banzar, gapaq rolunu oynayan qabirlor yerlosir (sokil 2). Bu
qabirlor formasina géro Azarbaycan orazisinds indiys qodar rast golinmoyaon
bir formadadir vo toxminon X—XV asrlors aid olundugu giiman edilir. Dag
gabirlarin uzunlugu 3 m, eni 1m, hiindiirliiyl ise 15-20 sm-o yaxindir, yu-
xar1 hissosi (qapaq hisso) mozkozi qabartmali, sag vo sol-yan hissolori yasti
olub, har 3 hisss 30 sm-don ibaratdir. Kond orazisi su ilo zongin oldugundan
burada bas veron vaxt asir1 sel yumalar1 adoton gobirlori yuyub aparir vo bazi
qabirlarin st acilirdi. Bu sabobdon miioyyan dovr orzinds qeyd etdiyimiz
ist hissodon qutuya bonzor das qobirlordon istifado olundu. Yerin altinda
gobir hazirlanandan sonra das qutular onun iizorino qoyulurdu. Bazi qutula-
rin i¢inin bos olmasi uzaq mosafondon gotirilon daslarin agirligini azaltmaq
sobabi ila olagodardir.

Pireyvaz gqabirstanligi (e.a. I minillik). Kondin digor an qadim gabirstanligi
Pireyvaz hesab edilir. Qabirstanligin qurulusundan molumdur olur ki, vaxti
ilo burada dini inanaclar, rituallar yerino yetirilib. Hal-hazirda gobirstanliq
yol iistiindo vo yasayis evlorinin arsindadir, amma onun salindig1 vaxtlar ya-
say1s yerindon kifayat qodor uzaq olugu aydin mosalodir.

Sonradan yerli ohali burani piro gevirib, otrafinda daha ¢ox kicgik yas-
It usaqlar1 dofn etmisdilor. Orazids I minilliys aid abide yalniz kromlex
abidosidir. Qalan gobirlorin on godimi XVII-XVIII asro aiddir vo iimumi
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10-a yaxin qobir dovriimiizo qodor ¢catmisdir. Onlarin badii tortibatlart sir-
van moktobi tisulunda hall olunub: sonduqgo formali sino das1 vo ¢catmatag-
11 basdasi.

Kond orazisindo rast golinon gobirlorin na qador gadime aid olmasi-
n1 onun tizorindoki yazilardan miisyyon etmak olar. Tossiif ki, oxuna bilon
rogomlardan on qodim qgabirlarin az bir qismi yalniz XVII asra aiddir, qalan
gobirlarin {izorindoki ya yazilar oxunmaz haldadir, ya gobir dagilmis ya da
imumiyyatlo dasin {izorinds heg bir isaro yoxdur.

Papaqgcili gobirstanliginda demok olar oksor gobirlor dagilmisdir. Burada
movcud olan qutu qapaq formali vo asinma zamani siirlison torpagdan aydin
goriinan bir nego iist-listo basdirilmig qabirlor mozarligin X asrden avvalo aid
oldugunu gostorir.

Yuxar1 sohidlor gobirstanligt (VII-VIII osrlor) vo Asagi sohidlor
gobirstanligr (VII-VIII osrlor) kond i¢indo Orob-Xozor miiharibolori za-
mani holak olmus doyiisciilorin dofn yeri kimi moshurdur. Yuxari sohid
mozarliginda dar ensiz sondugalor vo qutu qapaq formali gobirlors rast galinir.
Eroziyaya ugramis daslarin {izorinds heg bir tortibat gormok miimkiin deyil.
Asagi sohidlor mozarliginda isa yalniz nisangah xarakteri dasiyan qobir das-
lar1 movecuddur.

Abbas golbi gobirstanligi (tox. XVIII-XIX asrlor). Bu mozarligin niys bu
adla adlanmasi ilo maraglananda maraqli faktlar ortaya ¢ixdi. Azorbaycan Ru-
siya torafindon isgal olunandan sonra Car hokiimatino xidmotlori miigabilindo
kicik Siindii erazisi Seyda boys vo onun ailssine tiyul kimi verilir. Zamanla
burada yalniz bu nosildon olan insanlar basdirilmaga baslayir. Sonrada bura
kiitlovi mozarliga gevrilir. (burada golbi sozii-ugulmus miilk, yarim qalmis
bina anlamina golir).

Kohna Pirdar gobirstanliglr (XVI-XIX asr) vo yeni Pirdar gabirstanligi
(XX—XXT asrlar). Toxminan 1,5 ha orazini shato etmaklo XVI asrdon bu yana,
hom sovet, hom do miiasir dovriin mozarlar1 burada var olmaqdadir (sokil 4).
Osas diqqgoti ¢cokon gobirlor sovet dovriine (XX asra) moxsus gobirlordir ki,
onlar badii tortibatina gors sanki Sofi-Homid mozarligini xatirladir.

Bu dovriin moazar daslarinin yazilari hom farsca, hom do kohno olifba ilo
yazilir, tosvirlor sirasina ay-ulduz (bes gusoli ulduz), miixtalif moisot agyalari
(tasbeh, caynik, uzunbogaz ¢okmo) daxil olur. Oslinda bu tosvirlorin bazilorini
XVHI-XIX asrlore aid gabirlerin iizerinds do gérmak olur, amma qeyd etdi-
yimiz tasvirlor 6z dovriiniin miiasir formasinda aks olunmusdur va bu cohat
onlar1 6ziindon ovvallki tozahiiriindon forqlondiron asas olamatdir.
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S.Sikarov adina moktobin yan va iist hissasinde yerlogon gobirstanliqlar
(XVII-XIX osrlor). Bu gobirstanliq da kondin qodim gobistanliglarindan
hesab olunur, toxminon 2 ha orazini ohato edir. Burada bir ne¢o forma-
da mozar daslarina rast golmok miimkiindiir. ©On ¢ox rast golinon forma
sonduqo formali sino das1 vo hiindiir bas daslaridir. Qeyd etmiyimiz kimi
bu tip gabirlor XVII asrdon etibaron salinmaga baslayib vo badii tortibatina
goro zongin ornamental, eyni zamanda nofis xottaliq niimunolori ilo
forqlonir. Bu tip qobirlorin oksoriyyati 6l¢ii vo tortibat baximindan eynilik
toskil edir vo ya kig¢ik detallarla forqlonir. Bu da daslarin ononovi sokildo
bir nasil usta torafindon va ya bir moktobdon ¢ixmasinin bariz niimunasidir
(sokil 5). Sendugplorin eni adaton 50-60 sm, uzunlugu 1,80 sm — 2 m ara-
sinda, bas daslarinin uzunlugu 2,8 sm — 3 m, eni 45-50 sm, yan hissolori
23-30 sm arasinda doyisir. Oxuna bilon mozarlarin tizorindoki hicri tarixi
1273, 1307, 1309, 1329 vo s. ilo yazilmis rogomlori gérmok miimkiindiir
ki, bu tarixlor do miladi ilo XIX asro tosadiif edir. Qabirlorin iizorindo
hicri 1300-don sonraki tarix gqeyd olunmadigina gors burada dofn olun-
ma prosesinin elo XIX osrdo dayandilidig1 aydin olur. Amma mozarligin
no gadar gadim olmasint demok ¢otin maosalodir. Mazarliqgda basqa for-
mal1 gobirlorin vo badii moktoblorin movcudlugu, mozarligda bir nego
noasil list-listo dofn olunma, moazarligin tarixinin bir ne¢o asr avvals aid
olamsiningdstoricisidir.

Pirimsaat gobirstanligr (XVII-XVIII asr) kondin icinds yerlosir vo ha-
sarlanmig mozarliqdir. Ola bilar ki bir ne¢o asr bundan 6nco bu gobirstanliq
daha genis orazini ohato edib, amma hal hazirda onun orazisi 30x15 m-dir.
1960-ci ildon sonra buraya dofn olunma dayandirilib. Makana baxis zamani
usaq gobirlorinin daha ¢ox tstiinliik toskil etdiyi gérmak olar.

Qobirstanliq bir nego magamlarla maragi calb edir. {1k dnco qeyd edok ki,
gebirstanligin yan torsfindo Pirimsaat deyilon tiirbs yerlosir.

Insan basini xatirladan bas dasilar1 vo das qutu (qapaq) formali gobirlarin
mdveudlugu gobirstanligintarixni daha qadims aparir.

Oli bulagimin iistiinds yerloson gabirstanliq (XVIII asr). Bu mozarliq ¢ox
godim oldugundan mozarligin ¢ox hissosi dagilmisdir. Dovriimiizo 60x30m-o
sahodo movcud olan sondugo vo qutu gapaq formali gobirlor ¢atmisdir.

Namazgah qobirstanligi (XVI-XVIII) vo Soltan bulagi gobirstanligi
(etrafinda 6 qodim mozaliq yerlosir, eramizin [ minilliyi). Mozarlq 1 ha-dan
¢ox arazini ohato edir. Burada diizbucaqli 16vha formasinda olan bas das-
larina daha ¢ox rast golinir. Digor gobirlor ananavi klassik formali sonduga
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sing dasli vo hiindiir bas dash (bas dasi: h—3 m, eni 45-50 sm, qalinliq
23-25 sm arasinda doyisir; sino dasi: uzunlugu 1,62 m, h-43—45 sm, eni
40-43 sm arasinda doyisir) qabirlordir ki onlar da XVII-XIX asrlors aid-
dir. Moazar daslarinin {izorilorinds qeyd olunan tarixlordon (hicri ilo: 1290,
1242, 1214, 1374, 1200, 1211, 1244 vo s.) onlarin XVIII-XIX osorlors aid
oldugu siibiit olunur.

Sixzayirli gobirstanligr (XVIII-XX asrlor). Bu mozarliq i¢gindo mdvcud
olan Sixzayirli piri ilo moshurdur. Kigik orazini ohato edon mozarliq hom kals-
sik formal1 sonduqo gobirloarlo, hom do sovet dovriindo formalasmaga baslayan
Oziinomoxsus sino vo bas dasli qobirlorlo ohatolonib. Sovet dovriine aid olan
qabirlarin iizorinds yazilar bir hissado orab-farsca, bir hisse iso kdhno olifba
ila yazilir va bu dovriin genis yayilmis tosvirlori bes giisali ulduz va hilalla
tortib olunurdu. 1950-ci ildon sonra sino daslarinin hiindiirliiyl ki¢ilmaya,
bas daslarinin {izorindo moascid tasvirlori vo elocods morhumun portreti olavo
olunmaga basladi. Bozon do yazilar kigik 16vhonin {izorinds yaziliridi.

Konddan bir xeyli arali masafods yerlogon Canagbulaq gabirstanligi kicik
orazini shato etmoklo XVIII-XIX (gabirlarin {izarlorin hicri tarixi ilo 1272,
1201, 1205, 1310 va s. tarixlor qeyd olunmusdur) asrlars aid gabirlari 6ziindo
comloyir. Deyilono goro bura yaylaga golonlorin dofn yeri olub. Hal-hazirda
burada 16 bas dasi qalmaqgdadir. Mozarlig1 6zol edon xiisusiyyot burada
yerloson bas daslarinin nofis tortibatidir. Sino dasi klassik sondugo formals,
bas daslarin1 iso kondin an gozal tortib olunmus bas daslar1 adlandirmaq olar.
Bas daslar standart dl¢iido vo tortibatdadir (bas dasi: h-3 m, eni 50 sm, yan
hissa — 25 sm). Zanbagq giilii formasinda biton bas daslar1 6n hissadon satirlora
boliinarak iizorinds epiqrafik niimunolor hokk olunmus vo yazilar nobaoti
ornamentlorlo hasiyoyo alinmisdir. Arxa hissosindo iso miixtolif tosvirlor at,
qilinc, xancar, tiifong, patron qabi, tanboki qabi, uzunbogaz ¢okma, sidr agaci
va digor nabati motivler mévcuddur. Bu mozarligi ham konstruktiv qurulusu-
na, hom do tortibatina goro Samaxida yerloson “Yeddi glinbaz” mozalig ilo
miigaiso etmok olar.

Konddos yerlogon pirlor. Adoton gobir abidslorinin boytlik oksariyyatinin
miigaddas hesab olunan soxslorin dofn olundugu makanin otrafinda salinmasi
tobii hal idi. Bazi hallarda bu soxslorin qobirlori tizorindo tomtorql tiirbalor,
bozon kigik tiirbolor, bozon nisangah xarakterli tiklilor ucaldir, bazon iso
he¢ no tikilmirdi. Bu sobabdon kond orazisindo 30-dan ¢ox miigaddes ocaq
vo ziyaratgahlar movcud olsa da onlarin yalniz bir-ikisinin tizorindo kigik
tiirbalor var. Qalan pirlor ya nisangah kimi ya da sadace ad olaragmdvcuddur.
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Moshur alim Mosodixanim Nemotovanin fikrinco kitabolords asason
“miirsid” monasinda islodilmis orobco “Seyx”, “hozrot”, farca “pir”,
azorbaycanca “baba”, “aga” sozlori boylik ruhani alimloro, sosial ideoloji-
modoni markazlorin rohbarlorine verilon logoblor idi [6].

Kond orazisindo bulunan Qarbi piri (ziyil piri), Oskiirok piri, Sofya Banu
piri, Pir Eyvaz piri, Savalan piri (¢ope komok edir), Usaq piri, 7 qardas piri,
Domrov piri, Mal piri, Pirimsaat piri, Pirdar piri, Pirabdulkorim piri, Sahnozi
piri, Qadirli piri (qadinlar ii¢ilin), Sixli yurdu piri, Sixzoyirli piri vo s. adli
pirlor kond ohalisinin daim ziyarat etdiklori, nozir vo qurban gotirdiklori
miigaddas yerlor idi.

Bu ciir ziyarotgahlarm yaranmasi hom do Islam dinin insanlarin
diinyagoriisiino vo hoyat torzino gostordiyi osasli tosirlo do baglhidir. Hokim-
lorin vo xostoxanalarin ¢ox olmadigi bir dovrds insanlarin sofa tapmaq vo
ya har hansi bir niyyat {i¢iin pirlors {iz tutmasi gobul olunan vo tobii qarsila-
nan hal almigdi. Yuxarida sadalanan pirlorin adindan da goriindiiyii kimi hor
bir pir konkret problemlors xidmot edirdi. Masolon Pirdar piri dara diison,
¢otin voziyyotlo garsilagan, ¢ixis yollart axtaran insanlarin ziyarat yeri idi.
Oskiirok piri dskiirokdon (gdy dskiirak) oziyyot cokon usaqlarin vo bdyiiklorin
ponah gotirdiklori pir idi. Savalan piri ¢opli galmis insanlara komok edirdi.
Usaq pirina hor hansi xastalikdon aziyyat ¢okon usaqlart gatirirdilor. Doamrov
piri adindan da goriindiiyii kimi dori xostoliyindon oziyyot ¢okon insanlar
ziyarotgahi idi. Qadirli pirina xasto qadinlar miialica tiglin galirdilor. Sixzayirli
piri sonsuz qadinlara vo kisilora komok edon pir idi. Bu pirlorin arasinda on
agir1 7 qardas piri hesab olunur. Kondlilor 7 gardas pirini nadir hallarda ziyarot
edir vo hatta bu pirin gozabindan qorxdugqlari {igiin bazon pirin yanindan belo
kecmoyo ehtiyat edirlor.

Pirim saat piri. Qobirstanligin i¢indo yerlogon tiirbs planda diizbucaqli so-
killi olub, anonovi Sirvan pirlorini xatirladir. Tiirbonin sahasi 3x4m, divar-
larinin qalinlig1r 60 sm, giinbazls birlikde hiindiirliiyli Sm-dir. Samaxi rayo-
nunun bir ne¢o kondinds bu formatda memarliq halli olan bir nega pirler
movcuddur. Misal olaraq SixEyyub babanin, Pirsaat pirinin, Pirabdulkorim
pirlarinin tiirbasini gostara bilarik. Bu pirlarin digor tiirbalorden forqi giinbaz
hissasinin konusvari formada halli vo divarlarin iizorindon birbasa kegid ol-
madan yerlogsmasidir. Bu kegid xotti eksetyerdon miisahido olunmur, amma
interyerdon maraqli goriintii qazanir. Tiirbonin i¢indo dvliya hesab olunan
3 gardasdan birinin qobri yerlosir. Hesab olunur ki, pir asob xastoliyindon
oziyyat ¢okon insanlara komok edir. Tiirbonin lizorindaki kitabads hic-
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ri tarixi ile 1371-ci il (miladi 1950-51-ci il) gqeyd olunub. Amma bu tarix
tiirbonin gotiyyon tikildiyi tarix deyil, cox giiman ki barpa olundugu tarix-
dir. Tlrbonin toxminon XVI-XVII asrlors aid olundugu giiman edilir.

Sixzeyirli piri unikal qurulusuna gore digar pirlordon forglonir. XVIII asro
aid oldugu giiman edilon pir kvadrat planda hasara alinmis divarlarin i¢indo
qabra bonzar konstruktiv qurulusa malikdir. Pirin sina dags1 4 pilloden ibarat
olub bag dasina dogru istiqgamotlonir. Bas das1 iso qap1 formasinda kegid kimi,
arka sokilli, ¢atmatagla bitir. Arkanin yan hissalori dekorativ elementlorlo
daha ¢ox hondosi vo nobati ornamentlorla totib olunmus, yan hissalorinin yu-
xarisinda yazilar goriinmokdadir. Arkanin hiindiirliiyii 1.80 sm, galinligi 20
sm, eni 80 sm-dir. Hesab olunur ki, pillolorin {izerino qoyulmus das, burda
oturub dua edon gqadinlarin qucagina qoyulurmus.

Qeyd olunan mozarliglarin badii xiisusiyyatlorindon danigirkon iki mogam
vurgulamaq lazimdir. Birincisi burda rast golinon gobir abidolorinin Sirvan
moaktobine aid olmasidir ki,mazar daslarinin badii xiisusiyyatlorini bir ana xatds
birlosdirir. Ikinci mogam ¢ox qodim dévra aid olan gobirlarin sirvan moktabinden
kaskin forglonmasidir. Buna kondds yerlogon sarkofaqa banzar, das qutu, qapa-
g1 xatirladan va balbal tipli gabirlori gostormak olar. Sirvan moktabinin ananavi
gobir daslar1 2 m-o yaxin vo ya 2 m-don hiindiir bas daslar1 vo sondugo formali
sino daslarinin XVII asrdon etibaron formalasdigini deys bilorik. Bu dévra qodor
digor formali gobir daslar1 da movcud olub. Onlarin ¢ox hissasi bizim dévra ¢at-
may1b. Catanlar iso dagilmis va ya {izori oxunmaz haldadir.

Mozar daslarinin (sino vo bas daslari) diizoldilmosindo material olaraq
Pirxomis deyilon yerdon (Soltanbulagin iistiinds yerlogon karxana) ¢ixarilan
daglardan istifads olunurdu. Bozi hallarda ise daslar Xilo vo Tava qislagindan
gotirilirdi.

Mozarlarin {izorinde hokk olunan yazi niimunalorindo xattatlar bir neco
kalliqrafik xottlordon istifado edorok orob vo fars dillorindo Islam dinin
miiqgoddos kitab1 olan Qurani-Korimin ©l-Bagara surasinin 255, 256, 257-
ci ayalorindon, ©l-rohman surssinin 26, 27 ayslorini, kolmeyi-gohadoat, Allah
torafindon rohmot vo bagislanma dualari, morhumlarin hoyatda ikon mosgul
olduglar1 senatlori, vozifalari, adlari, soyadlari, ata adlar1 (qadin gabirlorinin
iizorindo adoton adlar1 yazilmirdi) vo hicri tarixi ilo 6liim tarixlori vo kim
torafindon diizoldilmayi haqda molumat geyd olunurdu [7, s. 122].

Natica. Siindii kondindon ¢ixan daslarin méhkomliliyi, yagisa, qara, giinogo
qars1t doziimlii vo eyni zamanda yonulmaya itastli oldugu ticiin biitiin Sirvana
mazar daglar1 burdan gedirdi. Vaxti ilo kohna ustalar qaya parcalarini 6zlarinin
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bildiklori fondle rahatca qayadan ayira bilirdilor. Onlar daglarin tizorinds paaz-
la, toxmaqla kan (nov) agir,iizorino yanpara deyilon domir alotlor qoyur vo tox-
maqla iizarina vurur, ¢cox giic sarf etmadon qaya pargalarini qayadan ayirirdilar.
Mozar daglar1 daha ¢ox shang dasinin moxmaori adlanan ndviindon hazirlanirdi.
Tomiz torkiba malik olandas ona goro moxmori adlanirdi ki onun iginds baliq
qulagivo digor hissalor olmurdu vo dasa hamarliq verirdi.

Siindii kondinin mozar dasi ustalarinda olan, Surxay Siileymanli, Bala-
nohmot Nohmotli, Mirzo Nohmotli, Sirac Nohmotli, SofxanNohmatli, Oliyar
Nohmatlinin adlarini ¢okmok olar ki, onlar XIX asrdon bu yana das yonma va
mozar das1 ustalari kimi biitiin Sirvanda taninmisdilar.

SOKILLOR
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Gunel Seyidahmedli (Azerbaijan)

TOMBSTONES OF SUNDU VILLAGE AND SACRED PLACES

Sunduvillage, which has an ancient history, is located at the south-
eastern foot of Caucasus Mountains, in 95 km north of Baku, at a height
of approximately 750-800 m above sea level. The village is bordered by
the other villages of Gobustan, by Jeyirli, Bekle and Nabur in the east, by
Chukhanli in the south, by Khilmili in the north, by Tekle-Mirzebaba in the
west.

Cemeteries and tombstones occupy a special place among the material
cultural monuments of Sundu village. Almost every tribe had its own cemetery
here. For this reason, it is not accidental that cemeteries occupy a large place
in the village.

Key words: Sundu, tombstones, cave, mosque, culture.

T'tonens Ceuoaxmeonu (Azepoaitdrcan)

HAAT'POBUS CEJIA CYHAY U CBATBIE MECTA

Ceno Cynny, umeromiee JPEBHIOI HCTOPHIO, PACIIONIOKEHO y H0r0-BOC-
TO4YHOro noaHoxkust KaBkasckux rop, B 95 kM k ceBepy ot baky, Ha BeicoTe
npumepHo 750—800 m Hax ypoBHEM Mops. Ceno rpaHUYUT C APYTUMU cena-
mu T'oOycrana, [xeitnpnu, bekne u HaGyp Ha BocToke, UyxaHIbl Ha fore,
Xunmuiu Ha ceBepe, Tekne-Mup3ababa Ha 3amaje.

Ocoboe MecTo cpeu MaTepralIbHBIX MaMATHUKOB KyJIbTyphI cena CyHay
3aHUMAIOT KJIaaouia 1 Haarpoous. [loutu kaxoe riemMs UMeso 3/1€Ch CBOE
knaaowuie. I1o 3Toi mpuyrHe He CIy4aiiHOo OO0JBIIOE MECTO B CEJie 3aHMMAIOT
KJraaouiia.

Knrwouesvie cnosa: Cynny, Haarpoous, nemepa, Me4eTb, MaTepuaibHas
KyJIbTYpa.
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THE KHOJALY TRAGEDY ON THE THEATER SCENE
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Abstract. The subject of the article was the embodiment of the theme
of the Khojaly tragedy on the theater stages. The play “Unknown Woman”
staged in the Istanbul theater is analyzed, the author and director of which
is our compatriot Aygun Hasanoglu, who lives in Turkey, as well as the
performances “When the Almond Tree Blooms”, “Red Angel in Khojaly”,
“Arzu and Murad”, which were staged at the Azerbaijan Theater for Young
Spectators. In addition, the author notes the play “Children Who Don’t Grow
Up”, staged at the Kiev Theater “Bravo”, the play “My War”, embodied on
the stage of the Russian Drama Theater and other dramatic works dedicated
to the Khojaly tragedy.

Key words: dramaturgy, history of the genocide, Khojaly tragedy, play,
theater.

Introduction. “This world is not a place of justice and rights”. These
words, which were said by Heydar Aliyev, are a living photo characterizing
the world order. But the author of these words fought against injustice and
unfairness until the end. His struggle continues still, and the struggle of the
righteous against the unrighteous wins over the years. It should be recalled
that February 26 is marked as the Khojaly Genocide Day since 1993 on
Heydar Aliyev’s initiative. We are living the 31% year of our unbearable pain
and boundless sorrow called Khojaly. Although years have passed since the
horrors of the tragedy, its pains and horrors are not forgotten. In this regard, we
are witnessing the creation of many successful examples in our dramaturgy
and theater art.
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The interpretation of the main material. [lham Aliyev, the head of the
state, signed a decree on the 30th anniversary of the Khojaly genocide on
January 28, 2022. This means that the Khojaly theme of theaters should not
be limited to the month of February, creative teams have the opportunity to
implement initiatives on this theme throughout the year.

We should mention Aygun Hasanoglu’s dramaturgical work among such
initiatives. The Karabakh War and the Khojaly Genocide are the main themes
in Aygun Hasanoglu’s literary work, who has dedicated her life to the fight
against Armenian fascism since her youth. A.Hasanoglu is the writer who
wrote the Khojaly genocide for the first time, and she is the only writer who
found the courage to write about the war in the middle of the war. Aygun
Hasanoglu’s dramaturgy describes the Karabakh war with all its horrors and
contains extremely impressive scenes of the war that shake the human heart
and soul.

The author’s play “Adsiz gadin” (“Unknown Woman”) [1], which reflects
the horrors of the Khojaly genocide and is dedicated to the women who were
victims of terrorism and war in the world, is staged by the creative team of the
Istanbul Azerbaijan Theater every year starting from 2016. The production
director of the play is Elchin Imanov, the leading role is Kamala Nabibeyli.
The director combines the main essence of the work with acting and his
own interpretation, presenting the theme of genocide in accordance with the
theater aesthetics.

Within the framework of the international campaign “Justice to Khojaly!”,
the play “Khojalyda girmizi melek” (“Red Angel in Khojaly”), which was
organized by the Italian organization “Associazione Arci Bellezza” and staged
at the State Theater of Young Spectators in 2016, was also successful. The
main idea of the new play is the bitter fate of the young girl who was captivated
during the tragedy, the pure feelings, psychological and spiritual condition of
the people who live refugee life. Sabuhi Mammadli is the screenwriter of the
play, which attracts attention for Italian theater actors’ talented performance,
and Nihad Isa is the production director. Azerbaijani and Italian music was
used in the play-elegy.

The premiere of the play “Badam aghaji chichekleyende” (“When the
Almond Tree Blooms”), which was directed by Gulnar Hajiyeva and staged
by the creative team of the Theater of Young Spectators at the Academic
National Drama Theater on February 22, 2018, was welcomed with great
interest.
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It is no coincidence that the play was called “When the Almond Tree
Blooms”. Because the almond tree is the first tree to bloom. The almond
flower depicted in the logo of the “Justice to Khojaly!” campaign reflects the
hope that justice will be provided for the genocide committed by Armenians
in Khojaly on the night of February 25-26, 1992, and that such cruel acts will
not be repeated.

Another artistic manifestation of hope for justice was the play “Boyumeyen
ushaglar” (“Children Who Don’t Grow Up”) dedicated to the tragedy of 25
children who lost both their parents as a result of the Khojaly Genocide,
organized by Ukraine’s “Black Square” improvisation theater and staged at
Kyiv’s “Bravo” theater in 2019.

The Azerbaijan State Academic Opera and Ballet Theater hosted the play
“Children Who Don’t Grow Up” in February 2022, which is based on the
book of the same name by Elshad Eyvazli. The head of the project is Hikmet
Javadov, the author of the idea is Murad Jafarov, and the production director
is Yuriy Klyatskin.

The war and its pains met with the audience in monodrama called
“Menim savashim” (“My War”) [ 7] by a woman on the stage of the Academic
Russian Drama Theater on February 25, 2022. The author-performer of the
stage work is Aleksandra Nikushina, the production director is Alexander
Sharovsky.

The Irevan State Azerbaijan Drama Theater named after Jafar Jabbarli,
which has persistently fought against the pain of Armenian vandalism
throughout 140-year history, has organized four plays on the theme of
the Khojaly genocide. The interesting stage design, the music collection
accompanied with tense melodies, the emotional acting, which were in
line with the dynamics of the plot line to convey the horrors of the
tragedy to the audience, in the spectacle “Olum hesreti” (“Longing for
Death”) [3] based on the play of the same name by the writer-playwright
Sabir Shahtakht, who reflected the drama of an Azerbaijani woman’s life
who was mercilessly tortured in the Armenian captivity, made watching
the performance in one breath. The play “Longing for Death” conveyed
to the audience that Armenian executioners infected our prisoners
deliberately in order to spread terrible diseases in Azerbaijan. The
plays “Longing for Death” and “Soygirim tarikhinin dastani” (“Epic of
Genocide History”) [3] are the neatest answers to the false “Armenian
genocide” claims.
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The second play of the Irevan Azerbaijan Drama Theater is the play-
composition “Justice to Khojaly” based on the poem “Khojaly shehidim
Shohret Hasanov” (“Khojaly Martyr Shohrat Hasanov”) [4] by the poetess-
playwright Azade Taleh. The play is in the form of “mystical ritual”, and talks
about Armenian barbarism and Armenian vandalism. The production director
of the composition is Nijat Mirzazadeh.

Another performance of the Irevan Azerbaijan Drama Theater is Sevinj
Elsever’s “Ureyinde arzu tut” (“Make a Wish”) directed by the chief director
of the theater Sarvar Aliyev. This play was also staged at Azerbaijan State
Theater of Young Spectators and Mingachevir Drama Theater under the name
“Arzu and Murad”.

Another work of the Azerbaijan State Theater of Young Spectators
dedicated to the anniversary of the Khojaly tragedy was the play “Yarimchig
galmish” (“Unfinished”) [5].

With the support of the Ministry of Culture and the invitation of our embassy
in Poland, the State Pantomime Theater, which has a unique place and value in
the theater world of Azerbaijan, presented one of the most interesting works in
its repertoire — Bakhtiyar Khanizade’s play “Khojaly bu olub” (““What happened
in Khojaly” on the 30th anniversary of the Khojaly tragedy.

Sumgayit State Drama Theater commemorated the Khojaly victims with
the play “Missiya” (“Mission”) [1] by the People’s artist Firudin Maharramov’s
presentation.

The tragedy of Khojaly was widely highlighted in the theaters of the
brotherly Republic of Turkey.

The premiere of the play “Jehennemde 8 gun” (“8 Days in Hell”) [6]
took place at Gultepe Cultural Center in Istanbul in 2020. Kamala Kamal,
the head of the Turkey-Azerbaijan Vision Theater, was the leading actor. The
author of the play, which is based on Khojaly resident Durdane Aghayeva’s
memories, is Aygun Hasanoglu, and the director is Kamran Dadashzadeh.
The play was organized within the framework of the “One nation, two states”
project. Actors from both countries took part in the play, which tells the story
of a woman who was captivated by Armenians during the Khojaly genocide
and lived in captivity for eight days.

The anniversaries of the Khojaly genocide, which is the bitterest page
of our blood memory, were held in different countries of the world with the
participation of our diplomatic missions, diaspora organizations and public
institutions.
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The largest event on the eve of the anniversary of the tragedy was
organized in Berlin, the capital of Germany on February 22, 2020. Pan-
European Karabakh rally was held near the Brandenburg gates in the
city on the initiative of diaspora organizations operating in about 30
countries and organized by the Alliance of German Azerbaijanis. The
participants of the action demanded a legal and political assessment
at the international level for the genocide committed by Armenians
in Khojaly 28 years ago, and to put pressure on Armenia to return the
occupied Azerbaijani lands.

Conclusion. We should mention the event “My Heart Khojaly” at the
Baku Congress Center organized by the Youth Fund of the Republic of
Azerbaijan among domestic events in 2020. A shadow theatrical performance
about the genocide was presented by the world-famous TEULIS theater in
the artistic part of the “My Heart Khojaly” [6] event. The scene, which was
accompanied by the music of the composition “Khojaly-613" by the French
composer Pierre Thilloy, described the horrors that happened on the night
of the genocide and the impact of this tragedy on the hopes and destinies of
thousands of people.

Today, there is a moral front called “Justice to Khojaly!”, which calls
humanity to fight for the fate of millions of people who suffer from oppression
and torture as a result of terrorism. As long as there is terror, cruelty and war,
this ideological front will always live.
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Normina Agayeva (Azarbaycan)

XOCALI FACI9SI MOVZUSU TEATR SOHNOSINDO

Maogqalado Xocali faciosi mévzusunun teatr sohnoalorinds tocassiimii tohlil
edilir. Istanbul teatrinda oynanilan, Tiirkiyods yasayan homyerlimiz Aygiin
Hosonoglunun miisllifi va rejissoru oldugu “Adsiz gadin”, Azorbaycan Dovlot
Gonc Tamasagilar Teatrinda sohnolosdirilon “Badam agaci ¢igokloyonds”,
“Xocalida qirmizi molok”, “Arzu vo Murad” tamasalari, Kiyevin “Bravo”
teatrinda hazirlanan “Boylimoyan usaqlar”, Rus Dram Teatrinin “Manim sa-
vasim” vo Xosali faciosino hasr olunan digor tamasalar arasdirilir.

Acar sozlar: dramaturgiya, soyqirimi tarixi, Xocali faciasi, tamasa, teatr.

Hapmuna Azaeea (Azepoaiioican)

TEMA XOJI)KAJJMHCKOWM TPAI'EJJUY HA TEATPAJILHOM

CHEHE

[IpeameToM paccMOTpeHHUs CTaThU CTAJIO BOILIOIIEHHUE TEMbI XOKaTIH-
CKOHM Tparenu Ha TeaTpajibHBIX CIEHAaX. AHAJIU3UPYETCA MOCTABJICHHBIN B
CTaMOYJIbCKOM T€aTpe CIEKTaKb «be3bIMsAHHAs JKEHIIMHA», aBTOPOM U pe-
KHUCCEPOM KOTOPOTO SIBIISIETCS Hallla cooTeuecTBeHHMIa Ajirton ["acanory,
ImpoXuBarouiasi B TypIII/II/I, a TAakKXKE CIICKTaKJIn <<KOFI[3. OBETCT MHUHIOAIbY,
«KpacHbplii anren B Xomxkanbs», «Ap3y 1 Mypaa», IoCTaHOBKa KOTOPBIX OCY-
uiecTBieHa B AzepOaiimkanckoM Tearpe roHoro 3pureis. Kpome Toro, aBrop
OTMEYAET CIEKTaKJIb «JleTH, KoTopble HE pacTyT», mocTaBieHHbId B Kues-
ckoMm Tearpe «bpaBo», crektakiib «Mosi BOiiHa», BOIUIONICHHBIM Ha CIICHE
Pycckoro qpamarndeckoro rearpa u Apyrue IpaMaTH4eCcKue IPOU3BEICHHMS,
MOCBSIICHHbIE XO/PKATMHCKON TpareInu.

Knrouegvie cnosa: npamvatryprusi, UCTOpUSl T'€HOLUAA, XOKaJTUHCKAs
Tpareaus, ClieKTaKjb, Tearp.
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FILM LANGUAGE AND SEMANTIC
STRUCTURE OF THE TEXT
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Abstract. The article is devoted to the cinematic language and the
semantic structure of the text. Here, in particular, it discusses in detail how
the text of the screenplay is based on the words of a living spoken language,
and the links between cinema and reality are in the center of attention. But
the fact is that the display of typical objects and phenomena of reality is
not a mechanical fixation on the tape. In other words, the screen reveals
the truth to the truth and opens the seemingly invisible, unheard of aspects
of reality and events in the real world and creates a new model of reality.
The article presents the deformations of the facts of reality and their new
meaning.

It speaks of such artistic possibilities of cinema as a perspective, plan,
chiaroscuro, contrast, color variety, optical changes and changes in the pace
of movement. It is indicated that the display language of the screen, thanks to
these possibilities, acquires a peculiar ability to turn them into a real aesthetic
condition of a new reality.

Key words: text, semantic structure, spoken language, directorial work,
meeting.

Introduction. Making a film based on a poem or verse novel does not
mean that its structure becomes a poetic structure. Or, on the contrary, a
highly poetic film can be made based on any prose work. Therefore, the
relationship between poetry and cinema should be seen as only one aspect
of the problem of the relationship between poetry and cinema. Moreover,
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language elements of poetic thinking can be found in films with a non-poetic
structure, and cinema needs to talk about these elements that pass through the
language of poetry.

There are few films in Azerbaijani cinema where speech norms play a
determining and dominant role in the narration structure. However, in some
films, the means of speech, such as film metaphors and film symbols played
an important role in the effective, figurative expression of thought.

The interpretation of the main material. The prominent French scientist R.
Barthes wrote in 1971 that a new object was needed, on the contrary to the
concept of “work”, which was explained by Newton’s categories for a long
time. This object is the text [1, p. 59]. According to Barthes, if a work is a
physical object, for example, a book, then it is not correct to understand the
text as any object. It appears as a “methodological field”. Text cannot be taken
by hand, it reaches us only by the language. Text can be felt only in action, in
the process of its creation.

Let’s analyze several episodes from the movie “Sherikli chorek™ (“Shared
bread”) to justify our opinion:

The film contains shots where German prisoners walking through the
central streets of Baku: prisoners are walking, Baku residents gather on the
sidewalks and watch them. The director presents the prisoners’ gloomy faces,
and sometimes the inhabitants’ eyes expressing surprise, curiosity and hatred
by using the montage method. Here, perhaps, a mother who lost her son in the
war has a thousand expressions in her eyes and hugs her young daughter to
her chest as if protecting her from danger. These are impressive moments, but
the “soul” of the episode is not in these moments, but in the young children,
for example, the boy who does not understand what war means, does not
consciously experience it, so he greets the prisoners with the gesture “heil
Hitler”, or it is in the scenes related to the behavior of the children who walk
like soldiers next to the prisoners. Undoubtedly, these children’s behaviors
have additional meanings, which are an illustration of the fate of fascism born
from the collision of child psychology, child consciousness, child naivety and
fascist horrors.

Sh. Mahmudbeyov was one of the directors who used metaphorical
language means in Azerbaijani cinema. There is an impressive scene in his
film “Sherikli chorek™ (“Shared Bread”). The little girl wants to have fun and
play, but she does not have a doll. She ties her scarf to the “head” of the water
tap in the yard, then draws eyes and eyebrows on it with charcoal. The nose of
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the “doll” is too long, so it does not satisfy the girl’s interests. She is looking
for a new fun, this time she folds her leg, draws the eyes and eyebrows of the
new “doll” with charcoal on her knee, ties her scarf on its head and swings her
leg and plays a lullaby to her “doll”.

The episode has a very effective emotional impact. Without a doubt, it
does not mean as a whim of a pampered girl, it rises to the level of the screen
character of the time.

One of the final scenes of the film is also interesting. A man in military
uniform washes the words “all for the front” written on the wall with
powerful water stream, and children dance under the water droplets that
return from the wall.

I consider this scene to be one of the most successful on-screen
expressions of ending the war, not only in Azerbaijan, but in general,
world cinema. It is possible to get the opposite effect due to the direct
meaning of water by referring directly to the image of mobilization for
war, water becomes the sinner of the lost childhood of an entire generation
— the last chord of the judgment of war and serves the idea of the return
and restoration of the lost.

The rain that falls at the beginning of the film “Gun kechdi” (“The Day
Passed”) not only cleans the streets, but also the memories and emotions,
and prepares a kind of psychological ground for the spiritual confessions of
two young people — Ogtay and Asmar, who will soon be alone with their
memories.

Rain rises to the level of a symbolic character in the films “Ad gunu”
(“Birthday”), “Papag” (“Hat”).

The rain becomes a symbol of a decisive turn in both Mustafa and Alik’s
lives in the first film: it makes the paths of these two people meet, who are not
understood by those around them, and it turns out that these people have been
coming to this meeting all their lives, but a rain had to fall for this meeting to
take place. The poetic function of rain in this film is so vivid that you almost
want to divide the life of the heroes into two stages — before and after the rain.

Shamil, the hero of the film “Papag” (“Hat”), wakes up from drunkenness
after getting wet under the pouring rain. He promises his beloved Gulsuma
that he will not drink wine again. The rain becomes a symbol of the character’s
inner cleansing process.

The style of performing the idea in both these verses resonates with the
principles of the “poetic realism” style that emerged in France in the 1930s.
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Ogtay recites a poem twice in “Gun kechdi” (“The day passed”). He
speaks with the feeling of a poet about the old streets, jagged stones of the
Old City, as well as the danger that awaits him. And, Asmar’s speech also has
a lot of poetic nuances.

The moment when the heroes of the movie “Ad gunu” (“Birthday”) — Ali
and Mustafa are happy as human beings — is the moment when they sing.

Ali, like Asmar, is looking for the past, the place he lost, and wants
to reunite with it. However, unlike Asmar, he strives to restore that place
with the warmth, virginity, beauty and poetry of the relationships there.
Bayram and Ali’s reunion with the poetry of the past does not happen. It is
true that, unlike “Gun kechdi” (“The Day Gone”), “Ad gunu” (“Birthday”)
does not have a retrospective dimension of time, it only works forward.
Maybe that’s why we do not see the real expression of Ali’s inner world
— poetic space. However, the unseen world is created by both Ali and the
audience.

A watch is one of the objects that often become the subject of images
from various screen works. Most of the time, the clock is used for its practical
function, i.e. to indicate the time. However, depending on the structure of the
episode, this ancient object can also perform in symbolic content that serves
to express different shades of meaning. We meet different layers of meaning
created by it in 3 contexts in the film “Ganun namine” (“For the law”).
The watch that Galosh gave to Ziileykha serves the function of fulfilling a
person’s ordinary needs. At the same time, the watch is a means of protection
for Galosh, but a symbol of shame for Mehman. An interesting point that
visualizes the nature of the connection between that object and the fate of the
characters is Zuleykha’s dream. The gradual acceleration of the sound rhythm
of the clock, Zuleykha’s fainting because she could not stand the tension of
this rhythm and voice can be understood in two ways: the rhythm and voice
expound the regret of the owner of the dream (Zuleykha), the psychological
tension, the fate of Zuleykha, who could not escape the pointer’s blow, and
the decree on her misfortune it this watch.

A. Babayev was one of the directors who greedily used elements of poetic
language in Azerbaijani cinema. We touched on some aspects of his film “Gun
kechdi” (“The Day Passed”) above.

We also meet symbolic content plans of certain objects in the film
“Yaramaz” (“Good-for-nothing”) directed by V. Mustafayev. One such item
related to the fate of the film’s hero is a copper board with a forging image.
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He stuck one of these boards, which depicted a little boy, on the door of the
bathroom in his house. That item is the most active cinematographic means
that expresses the paradoxes in Hatam’s character. Hatam likes to look at this
picture, because even though he is older in body and age, his spirituality is
like a child. The copper board is also a symbolic detail that connects Hatam
to his childhood and past.

In general, the world of objects in the film “Yaramaz” (“Good-for-
nothing”) acts more associatively, it comes to the fore in the sense of
completing the changes in the life and outlook of the characters, and creates
new shades of meaning. The director referred entirely to the possibilities of
poetic thinking and resorted to poetic means for the expression of the idea
in the two episodes of the film. It is about the dialogue between Hatam and
Mashallah’s father’s corpse and Hatam’s, who tried to hang himself, going
and seeing “that world”.

For example, the film based on the motifs of “Dada Gorgud” epics, which
has a unique grammatical structure, does not have a complete effect in terms
of the poetic richness of the language. Undoubtedly, the answers to the
following questions had to be found before the shooting of the film: “In what
dimensions is the world of “Dada Gorgud” displayed on the screen?”’; “What
motifs and characters of the epic will the film be created on?”’; “In what style
will the narration be set?”.

Let’s say for the sake of justice that the writer Anar created an interesting
screen interpretation of “Dade Gorgud” as a screenwriter. Let’s say without
going into the details that this interpretation had a clear idea-artistic direction
and a corresponding, complementary artistic solution concept. However, later
in the work process, the scope of the script was reduced to the limits of a two-
series film due to some reasons, i.e. the previously modeled structure was
disordered and the idea-content plan of the creative work was also changed.

One of the films in Azerbaijani cinematography that distinguish due to the
closeness of the language to the poetic language is the film “Torpag, deniz,
od, sema” (“Land, Sea, Fire, Sky”) directed by Sh. Mahmudbeyov based on
Anar’s script. Even the name of the film can be perceived as a code of the
poetic beginning in its structure. The four most important attributes of the
existence of the world — the four elements are really taken as objects of poetic
research in this screenplay. The author expresses his views on life, the meaning
of life, human happiness and literary values in human destiny at the level of
attitude to these four elements, strives to turn each of them into a character
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that passes through a person’s life and leaves a mark on his life, to achieve
this wish, he chooses four representatives of a genealogy and turns each of
these elements into one of the main concepts of their worldview. Accordingly,
the plot of the film is based on 4 novellas dedicated to the themes of land,
sea, fire, and sky. But unfortunately, except for the first novella, the elements
of existence mentioned in the other novellas could not rise to the level of
semantic research.

The events in the film “Elage” (“Relation”) based on Anar’s script
take place in a space that is subjective in the perception of one of the main
characters — a student. However, what appears before the eyes of the student
in the film is manifested as attributes of the reality that surrounds him. In
other words, the borders of reality and unreality have disappeared in the film,
as a result, determining what is real and what is not real in this film has caused
certain problems, especially for an unprepared audience. The point is that the
student moves through two spatial boundaries in the film: the objective space
beyond his perception, his subjective feelings and the subjective space visible
to his eyes.

It is not so easy to explain the plot of the movie “Yarasa” (“Bat”) with the
logic of traditional cause-and-effect relationships, to hear and appreciate the
connections between the motifs and themes immediately that preoccupy the
author. “Yarasa” (“Bat”) is a real author’s film: every sequence of this work,
every episode, every word of the characters and the speech heard from behind
the sequence are valued as elements of the author’s monologue, who is well-
versed in the history and theory of cinematography and who, in principle,
talks about the complex nature of the relationship between art, culture and life
in the example of cinema. That’s why every real audible word, noise reflected
on the screen rises to the level of a sign that has an aesthetic function as well
as the attributes of reality. “The director uses symbolic elements throughout
the film skillfully, which increases the effectiveness of the film, its aesthetic
energy”’ [2, p. 68].

As a result of the film made in a purely poetic style and in the form of a
proverb, the identity of the characters as a social character gives way to the
aesthetic character of the idea they carry, living people are perceived more
as a symbol of an idea, a concept: the identity of the personages as a social
character gives way to the aesthetic character of the idea, living people are
perceived more as a symbol of some idea, concept: most of the characters,
some of whom do not even have names, appear in certain episodes, give their
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speeches and then disappear. In this sense, the function performed by words
and speech in the film is of great importance, the importance of its ability to
reunite with the image and complete it comes to the fore. It can be boldly said
that “Yarasa” (“The Bat”) is an aesthetic film of which language is highly
coded, where the sequence of sound works as well as the sequence of images.
Here, even the smallest cue plays an important role in hearing the author’s
position and understanding the situation in which the cue is uttered. There are
even moments when the word assumes completely the function of the thought
in the plan of expression. It is enough to recall the hotel owner’s monologue,
whose face we do not even see clearly, and what Nuru’s brother-in-law said
at the tea table.

A. Salayev said the following about the plot, theme and idea of the film in
one of his interviews: “The repetition of two words with different conjunctions
three times characterizes my film precisely: as a plot — death in cinema, as a
subject — death from cinema, as an idea — death of cinema” [3, p. 123].

Conclusion. The heroes of the mentioned films live one of the ordinary
days of the world, and when we watch from the outside, their lives also seem
ordinary to a person. But in each of these heroes there is a yearning for a
holiday, the space and time languor of the lost days left behind, and most
importantly, a desire to perceive and understand the world in a unique way.
Therefore, the world becomes poetic through the prism of their emotions. The
speech of the personage acquires a lyrical tone and approaches the language
of poetry at this level.

REFERENCES
Crpoenue ¢punpma. — M., 1984,
. Mawmenos P. Kuno — Mos xu3Hs. // A3epOaiiykaHCKO€ KUHO B KOHTEKCTE
KylnbTyphl. — b., 1995.
3. Mukenangze [. «fpacay — ¢wibMm, oOpedeHHBIH HA ycmex. //
AzepbaiiykaHCKOe KUHO B KOHTEKCTE KyJIbTyphl. — b., 1995.

N —

Mustafayev Fizuli (Azorbaycan)

KiNO DiLi VO MOTNIN SEMANTIK QURULUSU

Mogqals kino dili vo matnin semantik qurulusuna hosr olunub. Bura-
da, asasan, kinossenari matninin canli danisiq dilinin 1iigat fonduna daxil
olan sozlar tizorinds qurulmasi barado otrafli s6hbat gedir va kino dili ilo
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gergakliyin baglantilar1 diqqet markozine ¢evrilir. Lakin masals burasin-
dadir ki, gercokliyin tipik cisim vo hadisolorinin ekrana gotirilmosi onla-
rin lent iizorindo protokol qaydasi ilo mexaniki fiksasiyas: deyil. Bagqa
s0zlo desok, ekran motni gergokliyo istinad edorok gercoklikdoki cisim
vo hadisolorin arxasinda dayanan, zahiron hiss olunmayan, duyulmayan
toroflorini agir, gergokliyin yeni modelini yaradir. Maqalada gergoklik
faktlarinin deformasiyasi, onlarin yeni mona ¢alarlar1 kosb etmosi 6n
planda toqdim olunur.

Mogqalado 6z oksini tapmis mosalolordon biri do kino sonatinin ixtiya-
rinda rakurs, plan, is1q-kolgs, kontrast, rong miixtalifliyi, optik doyismolor
vo horokatin tempinin doyismosidir. Bildirilir ki, ekran dili mohz onlarin
sayosindo 6zlinomoxsus keyfiyyotlor qazanir, ger¢okliyin yeni — gergoklikdon
forglonon toqdiminin estetik sortino ¢evrilir.

Acgar sozlar: motn, semantik qurulus, danisiq dili, rejissor isi, montaj.

Mycmadgpaee @usynu (Azepoaiiorican)

A3BIK ®UJIBMA U CEMAHTHYECKAS CTPYKTYPA TEKCTA

Crarbs MOCBsIIEHAa KMHEMAarorpauyeckoMmy sA3bIKy M CEMAaHTHYECKOU
CTPYKType TeKCTa. 37eCh, B YaCTHOCTH, MOAPOOHO 00CYkIaeTCsl, KaK TEKCT
KMHOCIICHAapHs OCHOBAaH Ha CJOBaxX >KMBOTO PAa3rOBOPHOIO S3blKa, a CBA3U
MEX]Ty KHHO M PeaJbHOCTBIO HAXOSTCS B IEHTpe BHUMaHUs. Ho neno B Tom,
YTO OTOOpaXKEHUE TUITMYHBIX NPEAMETOB U SBJICHUN PEATbHOCTHU HE SIBIISET-
csl MexaHW4ecKo (ukcauuel Ha JieHTe. J(pyrumu cioBamH, SKpaH OTKpHI-
BAaeT MpaBJly MpaBJe U OTKPHIBACT, Ka3aJ0Ch Obl, HEBUIUMbIC, HECIIBIXaHHBIC
aCIEeKThl PEaJIbHOCTHU U COOBITUI B PEaIbHOM MUPE U CO3/1a€T HOBYIO MOJIEIb
peanbHOCTH. B cTarke mpencrapieHsl Aegopmanui (akToB peaTbHOCTH U UX
HOBBII CMBICIL.

31ech TOBOPUTCS O TAKMX XYJOKECTBEHHBIX BO3MOXXHOCTSIX KMHO KaK
pakypc, IUlaH, CBETOT€Hb, KOHTPACT, I[BETOBOE pa3zHOOOpa3ue, OmTHYe-
CKHME U3MEHEHHUs U U3MEHEHUE TeMIIE JBUKEHUsA. YKa3aHO, UTO SI3bIK JIUC-
njesi 9KpaHa, O6jJarogaps 3TUM BO3MOXKHOCTSIM, 00peTaeT cBoeoOpa3HbIe
CIOCOOHOCTH MpeBpallaTh UX B HACTOSILEE ICTETUYECKOE YCIOBUS HOBOM
peabHOCTH.

Knrwouesvie cnoga: TeKCT, ceMaHTHUECKast CTPYKTYpa, Pa3TOBOPHBIN S3BIK,
pexuccepckas paboTa, MOHTAX.
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MOQALD MUSLLIFLORININ NOZORINO!

Noasra dair taloblor:

Beynoxalq “Incosonst vo modaniyyyat problemlori” jurnalinda cap
liclin moqaloalor Azarbaycan, ingilis vo rus dillorinds dorc olunur.
Mogqalalor elektron dasiyicist vo e-mail vasitosilo (mii_inter@yahoo.
com) gobul edilir.

Mogaloalorin hacmi 10 voraqdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxari hisso 2 sm,
asag1 hisso 2 sm) olmamalidir.

Moqalado miisllif(lor)in adi-soyadi, elmi doracasi, elmi adi va elektron
pogt tinvan(lar)1 gostorilmolidir.

Elmi mogalonin sonunda elm sahosinin vo moqalonin xarakterino uy-
gun olaraq, musllif(lor)in goldiyi elmi natica, igin elmi yeniliyi, totbiqi
ohomiyyoati va s. aydin sokildo verilmolidir.

Mogqalonin mdvzusu ilo bagli elmi monbolors istinadlar olmalidir. Ma-
qalonin sonunda verilon adabiyyat siyahist slifba ardicilligi ilo ndm-
rolonmalidir (masalon, [1] vo ya [1, s.119] kimi isare olunmali). Eyni
odobiyyata motndo basqa bir yerdo tokrar istinad olunarsa, onda istinad
olunan homin adobiyyat avvalki ndmrs ilo gostorilmalidir.

Odobiyyat siyahisinda verilon hor bir istinad hagqinda molumat tam
vo doqiq olmaldir. Istinad olunan monbonin biblioqrafik tosviri
onun noviindon (monoqrafiya, dorslik, elmi moqals vo s.) asili olaraq
verilmalidir. Elmi maqalalors, simpozium, konfrans va digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qalonin, moruzonin vo ya tezisin adi gdstorilmolidir. Istinad olunan
manbanin bibliografik tosviri verilorkon Azarbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barade qiivvado olan tolimatiin «Istifade edilmis
odobiyyat» bolmosinin 10.2-10.4.6 tolablori asas gotiiriilmalidir.
Mogalonin sonundaki adobiyyat siyahisinda son 5-10 ilin elmi mogalalorina,
monogqrafiyalarma vo digar etibarli monbaloring tistiinliik verilmolidir.
Darc olundugu dildon olave basqga iki dildo mogalonin xiilasosi verilmali-
dir. Magalonin miixtalif dillords olan xiilasalori bir-birinin eyni olmali va
maqalonin mazmununa uygun olmalidir. Maqalads miisllifin vo ya mii-
olliflorin goldiyi elmi natico, isin elmi yeniliyi, totbiqi shomiyyati va s.
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xiilasads y1gcam sokilds 6z oksini tapmalidir. Har bir xiilasade maqale-
nin adi1, miisllifin vo ya miislliflorin tam ad1 gostorilmalidir.

Hor bir magalodo UOT indekslor va ti¢ dilds agar sdzlor (maqgalonin vo
xiilasalorin yazildig: dillards) verilmalidir.

Har bir maqalo redaksiya heyatinin rayine asasan ¢ap olunur.
Plagiatliq fakt1 agkar edilon moqalslar dorc olunmur.

Moqalslorin nasri pulsuzdur.
Olyazmalar geri qaytarilmir.

ATTENTION TO THE AUTHORS OF PAPERS!

The publication requirements:

Papers for the journal of International «Art and culture problems» are
published in Azerbaijani, Russian and English languages.

Papers are accepted via electron carrier and e-mail (mii_inter@yahoo.com).

The amount of the papers should not be more 10 pages (A4), (font:
Times New Roman - 13, interval: 1.5, from the left edge 3 cm, right
edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
scientific degree, scientific title and e-mail address (es).

At the end of the scientific article according to the nature of the paper
and field of science should be given obviously the author’s (s”) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be references to scientific sources connected with the
subject of the paper. The list of references at the end of the article should
be numbered in alphabetical order (for instance, [1] or [1, p.119]). If
the reference refers to repeated elsewhere, then the referred literature
should be indicated in the same number as previously.

Any reference to the literature list must be complete and accurate
information. The bibliographic description of a reference should be based
on its type (monographs, textbooks, scientific papers, etc.). Referring to
materials or theses of scientific papers, symposia, conferences and other
prestigious scientific events should be indicated the name of papers,
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reports or theses. While the bibliographic description of reference
should be based on the requirements 10.2-10.4.6 of the section «Used
literature» of the instruction which in force to the «Drafting rules of
dissertations» of Higher Attestation Commission under President of
Azerbaijan Republic.

On the list of reference at the end of the paper of the last 5-10 years’
scientific papers, monographs and other reliable sources will be
prioritized.

In addition to the language of publication should be given summary of the
paper in two other languages. Summaries of papers in different languages
should be consistent with the content of the article and should be equal to
each other. In the paper the research results, scientific innovation of the
study, the application importance and so on should be reflected briefly by
author or authors in summary. A summary of each paper should be given
with the author or authors’ full name and as well as title of article.

Each article should be presented with UDC indexes and keywords in
three languages (in languages of papers and summaries).

Each paper is published according to the opinion of the editorial board.
The papers are not published in plagiarism cases.

The publication of the papers is free of charge.
Manuscripts will not be returned.

K CBEJEHHIO ABTOPOB CTATEI!

TpeOoBanns Kk MyOIMKAIUAM:

Crarpy B MEXIyHapoaHOM KypHaie «lIpobGrnembl UCKyccTBa U KyJbTY-
PBD» TIEYaTaroTCs Ha a3epOaiiPKaHCKOM, aHIJIMICKOM U PYCCKOM SI3bIKaXx.
Crarbu MPUHUMAIOTCS Ha IEKTPOHHOM HOcUTese U mo e-mail (mii
inter@yahoo.com)

O06mbem ctatbu He pomkeH npesbimarsk 10 ctpanull (A 4; mpudt Times
New Roman — 13, unrepsan: 1,5, neBblii kpaii — 3 cM, npaBblii kpai 1,5
CM, CBEpPXY — 2 CM, CHU3Y — 2 CM.).

B crarbe NOKHBI OBITH YKa3aHbl UMsI U (paMHIIUs aBTOpa (aBTOPOB),
yueHasl CTeNleHb, YYCHOE 3BaHHE U JIEKTPOHHBIE aJipeca.
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B KoHIle Hay4HOH CTaThbu JOJKHO OBITH YETKO YKA3aHO 3aKJIIOYCHHE
aBTOpa (aBTOPOB) O HAYYHBIX pPe3yJIbTaTax, HAyYHOM HOBU3HE PalbOTHI,
€€ MPAKTUYECKOTO 3HAUCHHSI, SKOHOMHUECKON BBITOJIBI U T.II. UCXOAS U3
XapakTepa Hay4HOH 001acTH U CTaThu.

B crarbe m0MKHBI OBITH CHOCKM Ha HAy4YHBIC MCTOUYHUKU B COOTBET-
cTBHH C TeMOi. CIIMCOK JIUTEPATyphl, JAHHBINA B KOHIIE CTAThH, 10JIKEH
OBITH IPOHYMEPOBAaH B a(paBUTHOM nopsake (Harpumep, [1] umu [1, c.
119]; cHOCKHM OMKHBI OBITH 0003HAYEHBI YIIOBBIMU CKOOKamu). [Ipu
MIOBTOPHOH CCBUIKE HAa HAY4HYIO JIMUTEPATYpy B APYrod 4acTu TEKCTa
CCBUIaEMBII UCTOUYHHK YKa3bIBACTCS PEKHUM HOMEPOM.
WNndopmanus o mo60i CHOCKe, pa3MEIIeHHON B CITUCKE JIUTEPATypBhI,
JOJDKHA OBITH MOJTHOM M TOUHOU. bubnanorpaguueckoe onucanue ccol-
JaeMOr0 MCTOYHHUKA JIOJKHO OBITh JaHO B 3aBUCHUMOCTH OT €ro BUIA
(MoHorpacdus, yueOHUK, HayyHast cTaThst U T.1.). IIpu ccpuike Ha Ha-
YUHBIE CTAaThbU, MaT€pPHaJbl WM TE3UCHl CUMIIO3MYMOB, KOH(pEPEHIIHi
U JIpyTUX KOMIETEHTHBIX HAyYHBIX MEPONPHUATHIA, TOJDKHO OBITH yKa-
3aHO Ha3BaHME CTaTbH, AOKJIana jaubo tezuca. Ilpu Gubnuorpaduye-
CKOM ONMCAaHUHU HEOOXOIUMO PYKOBOJCTBOBaThCs myHKTOM 10.2-10.4.6
JercTByronel THCTPYKIUHU «O MOpsSAKaX COCTaBICHUS AUCCEPTALIUID)
Briciieit Arrecranmonnoit Komuccun mpu [lpesunente AsepOaiia-
*KaHCKoi PecryOnukw.

B crnucke nuteparypsl, IOMEIIEHHONH B KOHIIE CTaTbM, HAaJlO OTIATh
NPEANOYTEHHE HAYYHBIM CTaThsiM, MOHOTpadusM U JPyruM KOMIle-
TEHTHBIM MCTOYHMKAM IocienHux 5-10 ner.

[TomMumoO s3bIKa HaMMCaHUs, CTaThbHU JTOJDKHBI UMETh PE3IOME Ha JBYX
s3pikax. O0a pe3toMe TOKHBI ObITh A0COIIOTHO UACHTUYHBIMU H COOT-
BETCTBOBATh TEKCTy cTarbu. HaydHoe BHIBO/IBI aBTOpa (ABTOPOB) B CTa-
Th€, Hay4YHasi HOBU3HA PA0OTHI, IPAKTUYECKOE 3HAYCHUE U T.I1. TOJKHBI
BKparTILe OTpaxaThbCs B pe3tome. B KakJ1oM pe3toMe JT0TDKHBI ObITh yKa-
3aHbl HA3BaHUE CTATbH, IIOJIHOE UMS aBTOpa (AaBTOPOB).

B xaxmoit ctaTbe HOIKHBI OBITh yKa3aHbl Y/IK MHIEKCH U KITIOYEeBBIC
CJIOBA HA TPeX fA3bIKax (Ha sA3bIKaX CTAThH U JIByX PE3IOMe)

Kaxnas crarbs neyaraercs pelieHUeM PeaKOIUICTHH.

[Ipu oOHapy>xeHuu ¢akTa rnjaaruara CTaTbu HE IeYaTaroTCs.

Crarbu nevyararoTcsi OeCIIaTHO.

Pykonucu He BO3BpaIaroTCs.
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