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NATURAL CYCLES AND SYMBOLS
OF NATURE IN SHEBEKE ART

https://doi.org/10.59849/2310-5399.2024.4.3

Abstract. A shebeke is a decorative plane assembled from many carved
wooden elements and pieces of coloured glass reinforced between them.
Shebeke patterns are geometric archetypes reflecting major metaphysical
principles, including particular natural cycles and images. The report
presents an internally consistent concept of the origin of the types of shebeke
compositions and the symbolism of the numerical series defining their
geometry: 4, 6, 8, 10, 12, 16, and 32. It is shown, for example, that 10 and
12-cornered figures symbolise the Tree of Life. To convey the geometry
of the Tree of Life in the visual language of shebeke, folk masters of the
18™ century, creating compositions of the ground floor of the Palace of the
Sheki Khans, presented it in the form of an elongated 12-cornered figure.
The geometric code of the number 32 is scarce in shebeke patterns. It is a
lunar cycle consisting of 28 days and four main astronomical events of a
year: days of winter and summer solstice and spring and autumn equinoxes.
Ilgar Rasulzadeh, a young master of shebeke, created a unique composition
of shebeke in a Latin cross form (2020) for the Vatican Embassy building
crowned by a circle with an inscribed 32-gon within.

Key words: shebeke, natural cycles, symbols, figures of sacral geometry,
Tree of Life.

Introduction. The whole world history can be presented as a way
of successive separation of human beings from nature. One of the most
significant stages of this process is the emergence of urban civilisation. In his
time, the priest and prominent thinker Alexander Men wrote, «The city is a
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symbol of isolation of mankind from nature and at the same time a symbol
of his creative activity» [3, p. 500]. Sheki is one of those historical cities
of Azerbaijan where the opposition between nature and humans, nature and
culture, is least felt.

But Sheki is yet a city. Right here, the folk art of shebeke was probably
born, which has been and continues to be an urban type of handicraft. Sheki
itself continues to be the main centre of this kind of folk applied art. Along
with it, the shebeke art was spread in Ganja, Ordubad, Shusha, and Baku, as
well as in Irevan on the territory of modern Armenia. However, being an urban
craft, shebeke remains a folk art. It is not institutionalised in professional
artistic culture. The skills and mastery of shebeke art are passed on from
father to son, from mentor to pupil.

The interpretation of the main material. A shebeke is a decorative plane
assembled from numerous carved wooden elements and pieces of coloured
glass fixed between them without using glue or nails. The meaning of the
word shebeke is “grid” or “lattice”. The artistic essence of a shebeke lies in
the sunlight penetrating through the coloured glass and the grid of contours of
geometric figures. An artisan first makes standard parts of various shapes from
hardwood — boxwood, walnut, beech, and oak — and then assembles patterns
according to the finished drawing. The desired shape of shebekeis achieved
by inserting into each other small alats — wooden pieces with a projection
and a depression, between which pieces of coloured glass are placed. This
kind of applied art requires considerable physical strength, which is why, for
centuries, shebeke masters have been exclusively men. A dynasty of shebeke
masters originated in Sheki city, founded by Ashraf Rasulov (1928-1997),
known as Usta Ashraf. Today, the leading shebeke artists are his son, Tofig,
and his grandson, Ilgar.

An important feature of folk applied art is that it «obeys its laws,
rather than patterns of stylistic development». There is nothing «useless,
aimless, and lifeless» [5, p. 75, 77]. The master of shebeke strictly observes
tradition. He must adhere to several types of compositions. In addition, the
shebeke artist must observe the traditional colour palette: he has only red,
yellow, blue and green at his disposal. All this completely excludes any
improvisation in the art of shebeke. Therefore, phraseological turns such
as «successfully combining glass of red, yellow, blue, green colours and
their various shades, the master achieved a special psychological mood»
[9] are meaningless.
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A common perception of the symbolism of shebeke is that the four colours
of glass used here represent the four seasons, and the patterns of this art
embody the idea of the infinite Universes and the endless flow of life. Yes, in
a sense, all this takes place. However, only based on sacred geometry, the real
cultural meanings of shebeke art are amenable to the interpretation.

Shebeke patterns are geometric archetypes reflecting the main metaphysical
principles. Rhombus, hexagram, eight-pointed star, decagon, 12-corner, etc.,
are the basis of shebeke ornament is polygons of regular shape. The names of
ornaments in Azerbaijani: ‘alty’, ‘sekkiz’, ‘on’, ‘on iki’, etc., correspond to
the numerical series 6, 8, 10, 12, 16, 32. Each number corresponds to specific
aspects of sacred geometry, expressing various elements of physical and
metaphysical space and time.

The size of the objects and planes that decorate its patterns determine
the physical space of a shebeke. The classics of shebeke are windows and
doorways. A complex aggregate of mental factors set the metaphysical space
of shebeke art. They shimmer in the oppositions of centre and periphery,
statics and movement.

«Sacral geometry is a morphogenic structure underlying reality itself»
[8, c. 68]. Figures of sacral geometry possess a remarkable property of
mutual transformation. «Plato articulates the basic idea of sacred geometry:
«Demiurge is a geometer» [4, c. 367]. «The forms of sacred geometry do not
represent simple figures: they are processes, pictures and models of things
in a frozen formy [4, c. 599]. It is this frozen form that the shebeke patterns
convey.

The Flower of Life is the foundational figure in sacred geometry. The
various figures within sacred geometry are interconnected through a specific
mechanism of mutual transformation. All other figures unfold from the Flower
of Life, and they fold into it. To be more precise, the Flower of Life serves as
a matrix for all possible manifestations of form. According to the tradition,
which is in question, «The Flower of Life is the source of all languages. It
is the primary language of the universe, the pure form and proportion» [2, p.
65]. Somewhat simplifying, we can say that the graphic image of the Flower is
seen as a hexagon inscribed in a circle. The hexagons inscribed in circles form
the internal structure of the Flower. Surprisingly, world art knows absolutely
exact images of the Flower of Life. One of them is depicted on the wall of the
Temple of Osiris in Abydos, Egypt, and dates back to approximately the 4th
millennium BC.
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The Tree of Life is the central figure of sacral geometry in shebeke patterns.
Purely formally, we can consider it a symbol of nature. However, the Tree
of Life figure is actually only one element of a whole system of archetypes
concentrated in the universal matrix of the Flower of Life.

The question of the symbolism and structure of the Tree of Life is not a
simple and unambiguous one. There are at least two versions of the geometry
of this sacred figure. The first of them has been developed most fully in
Jewish doctrine. «The ten sephiroths — the branches or fruits of this tree
— represent the ten qualities of God as evidence of his presence in matter»
[7, p. 143]. According to Jewish doctrine, the Tree of Sephiroth organises
the fundamental structure of the four worlds into which the universe is
divided. The Sephiroths are depicted in the drawing of the tree in the form
of small circles — these are balls of light. The second version is that «there
were originally twelve components in the Tree of Life, and this twelve-fold
version of the Tree of Life also fits perfectly into the image of the Flower
of Lifex» [2, p. 66].

The point is that the sacral figure of the Tree of Life originally has been
depicted as an elongated hexagon, within which an atomic structure of ten
elements is inscribed. Four of these do not coincide with the corners of the
figure. To convey the geometry of the Tree of Life in the visual language
of shebeke, the masters of the 18" century, creating compositions for the
ground floor of the Palace of the Sheki Khans, presented it in the form of a
vertically elongated 12-cornered hexagon, within which a composition of
four rhombuses is packed. Moreover, the fourth, in turn, is packed inside
the central, larger rhombus. The palace is an integral artistic and symbolic
organism. The heraldic compositions on the facade walls between the
window openings, featuring two peacocks standing before the Tree of
Life, confirm that the shebeke pattern under discussion symbolises namely
the Tree of Life.

The number 32 completes the series we have designated. This value was
not easy enough to give any convincing interpretation. Nevertheless, it was
found. It is a lunar cycle consisting of 28 days and the year’s four major
astronomical events: days of winter and summer solstice and spring and
autumn equinoxes. So, the number 32 fully describes the most fundamental
time cycles with the most direct and profound impact on life on Earth.

The geometric code of 32 as a separate figure in shebeke patterns occurs
very rarely. In most cases, the number 32 and the geometric shapes it defines
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play a supporting role in shebeke compositions. We do not know of any
shebeke compositions based on the geometry of the number 32 in traditional
architecture. They are probably lost. It is possible to cite a single example. At
that, it is from contemporary artistic practice.

[lgar Rasulzadeh, a third-generation master of shebeke, created the
magnificent work in 2020. The composition of the entrance group for
the Vatican Embassy building has a height of three human statures. The
geometric basis of the composition is a Latin cross. 16-cornered patterns
form the plane of the cross. A circle in which a 32-gon is inscribed crowned
the top of the cross. The universal language of shebeke allowed art born
in the traditional space of the mosque to visualise Christian symbols. It
is substantial that verbatim crowning this composition, the 32-gon also
crowns the geometry of shebeke, acting as the supreme digital code of
this art form.

Conclusion. Thus, the basis for the principles of the compositional
structure of shebeke patterns is the endless reproduction of determined
geometric figures. In other words, the decorative plane of shebeke has no
centre and periphery and does not know the pictorial dynamics familiar
to the eye. It means that the art of shebeke relies on a natural cyclical
worldview and draws its cultural meanings from the deepest layers of
tradition.
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Irtegin Salamzads (Azarbaycan)

SOBOKO SONOTINDO TOBIOT SIKLLORI VO ROMZLORI

Saboko coxlu sayda kosmo agac elementlorindon yi8ilmis vo onlarin
arasina borkidilmis rongli sliso parcalarindan ibarat dekorativ miistovidir.
Soboko naxiglar1 asas metafizik prinsiplori, o ciimlodon miioyyon tobiot
sikl vo obrazlarin1 oks etdiron hondosi arxetiplordir. Moaqalodo soboko
kompozisiyalari tiplorinin yaranmasinin daxilon ziddiyyot toskil etmoyon
konsepsiyasi vo onlarin say siras1 hondoasasini — 4, 6, 8, 10, 12, 16, 32-ni
miloyyon edon romzlor toqdim olunmusdur. Misal iigiin, gostorilmisdir ki,
10 vo 12 bucaqli fiqurlar Hoyat agacini simvolizo edir. Sobokonin vizual
dili vasitosilo Hoyat agacinin hondososini oks etdirmok {iciin X VIII asrin
xalq sonotkarlar1 Soki Xan sarayinin birinci mortobasinin kompozisiya-
larin1 yaradarkon onu dartilmis 12 bucaqli formasinda toqdim etmislor.
32 sayinin hondasi koduna soboko naxislarinda ¢ox az rast golinir. Bu,
28 giindon ibarot ay sikli vo ilin 4 osas astronomik hadisasi — qis vo yay
giinosdurusu, yaz va payiz giin baraborliyidir. Gonc soboka ustas1 Ilqar
Rosulzado Vatikan sofirliyinin binasi {i¢lin iist hissasinds dairs olan vo
onun daxilindo 32 bucaqlt yerlosdirilon Latin xa¢1 formasinda unikal
soboko kompozisiyasi yaratmigdir (2020).

Acar sozlor: soboko, tobiot sikllori, romzlor, sakral hondoso fiqurlari,
Hoyat agac.

Jprernn Canam3sane (Asepoaiidrcan)

IMPUPOJHBIE UKJIbI U CUMBOJIBI ITPUPO/IbI

B HCKYCCTBE HIEBEKE

[IleGexe — 3TO JEeKOpaTUBHAS MIOCKOCTb, COOpaHHAas U3 MHOXECTBa
PE3HBIX JEPEBSHHBIX 3JIEMEHTOB U YKPEIJIEHHBIX MEXKJY HUMHU KyCOd-
KOB IIBETHOT'O CTEKJIa. Y30phl e0eKe — 3TO FeOMETPUUECKHE aPXETHIIBI,
OTpa)KkalollMe IIaBHbIe MeTaU3NUeCcKUue NPUHIUIBI, B TOM YUCIIE Ollpe-
JIeJICHHbIE NIPUPOAHBIE LIMKIBI U 00pa3bl. B gokiane npeacraBieHa BHY-
TPEHHE HENPOTUBOPEYMBAsi KOHLENIMS BOSHUKHOBEHUS TUIIOB KOMIIO3H-
Ui mebdeke M CUMBOJUKHU OMPEAENISIONIET0 UX MeOMETPHUI0 YHCIOBOIO
psana: 4,6, 8,10, 12, 16, 32. [Tokazano, Hanipumep, 4yto 10 u 12-yronpHeie
¢burypsl cuMBOIU3UPYIOT JpeBo xu3HU. UTOOBI mepenaTb reoMeTpHIO
JlpeBa >XKM3HU BU3YaJbHBIM S3bIKOM IIeOeke, HapoaHble mMactepa XVIII
BEKAa, CO31aBasi KOMIIO3ULUK NIepBOro 3Taxka J[Bopua [lIeknHCKUX XaHOB,
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NPEACTaBUIIM €r0 B BUJIE€ BBITIHYTOro 12-yronpHuka. ['eomerpuueckuii
Koz yuciia 32 BcTpedyaeTcs B y30pax mebeke KpaitHe peako. DTO JTyHHBIN
IUKJI, COCTOSAMUNA U3 28 MHEH U 4 TIaBHBIX aCTPOHOMUYECKUX COOBITHUS
rojia: AHU 3UMHETO U JIETHEr0 COJIHIECTOSIHUS, BECEHHEr0 U OCEHHEro
paBHOAeHCTBUs. Moisogori mactep mebeke Mnerap Pacymsane coszman
YHUKAJIBHYIO KOMIO3ULHMIO I1ebeke B BHje JIaTUHCKOro kpecrta (2020)
JJIs 31aHUST TIOCOJbCTBA BarmkaHa, KOTOpas yBeHUYaHa KPYroM CO BIIH-
CaHHBIM B HETrO 32-yroJbHUKOM.

KuroueBble ciioBa: medeke, MPUPOIHBIEC IIUKIIbI, CHMBOJBI, (DUTYPHI Ca-
KpaJIbHOM TeoMeTpuH, J[peBo :KU3HU.
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SYMBOLIC CONNECTION BETWEEN HUMAN
AND DATE PALM IN VISUAL ARTS

https://doi.org/10.59849/2310-5399.2024.4.10

Abstract. The article examines the significance of the date palm as a
symbol of human life in visual arts and various cultures. In ancient Egyptian,
Mesopotamian, and Islamic cultures, the date palm symbolized life, rebirth,
and fertility. Examples from the Quran, referencing the date palm in relation
to birth and fertility, emphasize its mystical and biological significance.
The article portrays the date palm as a symbol of life cycles, harmony, and
resilience, deeply intertwined with human experiences. The symbolism of the
date palm, reflecting human life, is recognized as a universal symbol across
various cultures. Its harmony with nature and humanity conveys a message of
resilience and hope. The date palm serves as a unifying element of cultures,
art, and spirituality.

Key words: date palm, symbolism, visual arts, tree of life, harmony.

Introduction. Nature is not only a physical but also a spiritual space in
human life. Human experiences, emotions, and thoughts are often expressed
through various elements of nature. The date palm, in particular, stands as
a special symbol of this connection. Since ancient times, the date palm has
been regarded not only as a fruitful tree but also as a symbol of life, rebirth,
patience, and resilience.

In Mesopotamian, Egyptian, and Arab cultures, it has held significant
religious and economic roles, impacting not only local life but also serving as
a bridge for intercultural values. Its deep-rooted history is reflected even in the
earliest written records of humanity. According to the theory of symbolism,
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elements of nature are also used to represent specific aspects of human life.
Within this context, the date palm carries both universal and culturally specific
meanings.

Structurally, the date palm is considered the plant that most closely
resembles humans in the world. Some ancient sources even suggest that the
remaining soil from which Adam (AS) was created was used to form the date
palm.

In ancient Egypt, the date palm symbolized immortality and rebirth.
Depictions of the date palm were widely used in pharaohs’ tombs and on the
walls of temples. Notably, it played a symbolic role in scenes related to belief
in life after death.

In Mesopotamia, the date palm was regarded as a symbol of fertility
and life. The oldest clay tablets contain depictions of the date palm. In this
region, the date palm was not only a source of food but also served as a
construction material used in architecture. In Babylonian mythology, the tree
was considered an embodiment of divine wisdom and abundance.

The interpretation of the main material. Researchers such as P.
Popenoe and M. Giovino argue that the depiction of the «tree of life» or the
«sacred tree» in Mesopotamia actually represents the date palm. Beyond the
symbolism that directly sanctifies the palm, its association with divine figures
underscores its special status in Mesopotamia (Fig. 3). In this context, the
relationship between Inanna and Dumuzi provides significant insights. One
breathes life into the palm, transforming it into fruit, while the other protects
and preserves these fruits.

Inthe palace structures of the Neo-Assyrian Period, the date palmis depicted
on seals, drawings, and reliefs—sometimes as part of a natural landscape, and
at other times as a «sacred tree» imbued with religious meaning.

The presence of the date palm in Mesopotamia, initially rooted in its
importance as a vital food source for the region, eventually evolved into a
sacred role with religious functions. In Mesopotamian religious life, the date
palm was associated with deities such as Dumuzi, Inanna/Ishtar, and Mulissu,
gaining a profound spiritual significance. The palm was linked to concepts of
femininity and masculinity, identified with the god Dumuzi and the goddess
Inanna, and, as previously mentioned, directly connected to Inanna/Ishtar’s
blessings.

A symbol of birth and creation, the date palm stands alongside cedar and
tamarisk as one of the most frequently mentioned trees in ancient texts. The

11
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shared characteristic of these three trees is their purifying qualities, often
associated with various rituals. For instance, the presence of the date palm
in magical texts concerning difficult childbirths is particularly intriguing.
In such cases, referred to as Sinnistu la musesertu («woman with difficult
labory), the date palm is depicted as both an entity capable of absorbing the
woman’s pain and a source of strength she can rely on.

Scientific research supports the notion that dates are a natural aid for
facilitating childbirth and aiding postpartum recovery for women. Additionally,
modern medical studies reveal that dates enhance the quality and quantity of
breast milk during the lactation period.

The connection between women and the date palm in Mesopotamia is
evident in both the relief at Qaratape and the depiction of childbirth in a Greek
myth, suggesting that ancient civilizations had already observed and utilized
these properties through practical experience [4].

W\

Fig. 1. The relief of a breastfeeding woman, Turkey, Qaratape.

12
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The references in verses 23-26 of Surah Maryam in the Quran also
exemplify this connection, where Maryamleans against a date palm to give
birth to Jesus. The angel Gabriel descends and instructs her to shake the date
palm as a divine blessing, so she can eat from its fruits. The Quran describes
the event as follows: 23: «The pains of childbirth drove her to the trunk of a
date palm. She said, ‘Oh, if only I had died before this and was a thing long
forgotten!’24: But he [Jesus or Gabriel] called to her from below her, ‘Do not
grieve; your Lord has provided a stream beneath you.25: And shake the trunk
of the date palm towards you; it will drop fresh, ripe dates upon you.26: So
eat and drink and be comforted. And if you see any human, say, ‘I have vowed
a fast to the Most Merciful, so I will not speak today to anyone’ [2].

Fig. 2. An illustration by a Muslim artist depicting Maryam.
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You cannot grow a date palm from a seed. Female date palms, much like
women, reproduce by «bringing offspring into the world.» There are two
types of propagation: one is natural, and the other is akin to a cesarean section.
The date palm seems to perform a form of cesarean birth. Small offshoots
emerging from its trunk are surgically removed with special tools and planted
in a location visible to the mother tree.

Just as a newborn needs its mother, the new offshoot of a date palm also
requires the presence of its mother tree nearby. You must plant the new sapling
within the mother’s sight. Otherwise, the offspring dies, and the mother «takes
offense» and ceases to bear fruit.

Fig. 3. A soft stone vessel depicting a probable scene of date palm
propagation, 3 millennium BCE, Damascus National Museum [1].

A Symbol of Life. The date palm represents the cyclical nature of life in
various cultures. Its roots extend deep into the earth, symbolizing stability,
its trunk embodies patience and resilience, and its branches reflect the ever-

renewing energy of life.
The lifespan of a date palm is approximately 60-70 years, akin to that of a
human. The topmost part of the tree is its «head.» Just as a human dies when
the head is severed, a date palm also perishes if its crown is removed. A strong
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blow to the trunk can kill the tree. Like humans, the heart of the date palm lies
within its trunk, and a fatal impact there results in its death.

A Symbol of Abundance and Fertility. The most fruitful period of a date
palm, much like humans, is between the ages of 15 and 40. Particularly in
hot and challenging climates, the date palm ensures the continuity of life and
stands as a symbol of fertility. In many societies, it is associated with family,
prosperity, and harmony.

Cosmic Harmony. The shape of the date palm—with its sturdy trunk and
branches reaching towards the sky—symbolizes humanity’s connection to
nature and the cosmos. This imagery is often used in visual arts and literature
to express the human quest for inner harmony. A vivid example can be seen
in classic illustrations depicting lovers reunited in a date grove.

Fig. 4. The Meeting of Lovers in a Date Grove.
«The Treasury of Mysteries».
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A Symbol of Resilience and Hope. The date palm, capable of thriving in
harsh conditions, particularly in deserts, serves as an inspiration for resilience
and hope. Its life cycle and fertility are often seen as metaphors for overcoming
life’s challenges.

A Symbol of Eternity. In cultures that believe in life after death, the date
palm represents rebirth and eternity.

The Date Palm on Tombstones. The date palm is often depicted on
tombstones, particularly for women, symbolizing their sensitivity. A
tombstone featuring a date palm also signifies that the deceased had fulfilled
the pilgrimage obligation during their lifetime [3].

Fig. 5. Ottoman Tombstone, Turkey.
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The date palm symbolizes human experience: its strong roots, resilience,
longevity, and ability to bear fruit under challenging conditions embody
humanity’s capacity to survive and thrive.

Conclusion. Ultimately, the «Tree of Life» has been widely used as a
symbol of life, abundance, and connection with the spiritual realm throughout
humanity’s journey to understand the world, from the Stone Age to the
present. The universal role of this symbol across all cultures, transcending
race, religion, and nationality, offers significant evidence of the unifying
power of the «Tree» cult for humanity.
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Ramil Quliyev (4Azarbaycan)

TOSVIRI SONOTDO INSAN VO XURMA AGACININ

SIMVOLIK BAGLILIGI

Mogqalo xurma agacinin tosviri sonot vo miixtolif modoniyyatlordo insan
hayatinin simvolu kimi shamiyyatini aragdirir. Xurma agaci qadim Misir, Meso-
potamiya vo Islam madaniyyatlarinde hoyat, yenidon dogus vo mohsuldarliq romzi
kimi miihiim yer tutmusdur. Maryom surasindo xurma agacina istinadla bagl
Qurani-Karimdon gatirilon niimunalor, homginin godim dovrlordo xurmanin dogum
vo mohsuldarligla slagasi, bu agacin hom mistik, hom do bioloji xiisusiyyatlorini
vurgulayir. Maqgalo xurma agacini hayat dovrii, harmoniya vo davamliliq romzi
kimi gostororak, onun insan tocriibasi ilo méhkom olagosini tosvir edir. Xurma
agacmin insan hayatini oks etdiron simvolizmi, miixtolif modoniyyatlordo univer-
sal bir romz olaraq gobul edilir. Onun tobistlo va insanla harmoniyasi, davamliliq
vo limid mesaj1 6tlirtir. Xurma agaci tokco madaniyyatlorin deyil, hom do sonatin
vo monaviyyatin birlogdirici elementi kimi ¢ixis edir.

Acgar sozlor: Xurma agaci, simvolizm, tosviri sonat, hayat agaci, harmoniya.
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Pamuas I'yamneB (Azepoaiioiican)

CHUMBOJIMUYECKAS CBSI3b UEJIOBEKA U ®UHUKOBOM

IMAJBMBbBI B U30BPABUTEJIbBHOM NCKYCCTBE

Crarbs uccienyeT 3HaueHre (PMHUKOBOM MaJIbMbI KaK CUMBOJIA YeJIOBeye-
CKOM YKU3HHU B 1300pa3UTEIILHOM UCKYCCTBE U PAa3TUYHbIX KYJIbTypax. B kymb-
Typax [peBHero Erunra, MeconoraMuu ¥ MCIaMCKOro Mupa IlajabMa pac-
CMaTpHBalach Kak CUMBOJ JKU3HH, BO3pOXKACHUS U mogopoaus. [Ipumepsr
n3 KopaHa, rae ynoMuHaercs najibma, v CBs3b 3TOTO JEpeBa C pOKICHUEM U
IUIOIOPOJMEM TOAYEPKUBAIOT €0 MUCTHUECKUE U OMOIOTHYECKHUE CBOMCTBA.
B crarpe manpma npeacTaBieHa Kak CUMBOJI )KM3HEHHOTO LIUKJIA, TAPMOHUM
U yCTOMYMBOCTHU, TECHO CBSI3aHHBIN C YEJIOBEUECKUM OIBbITOM. CUMBOIN3M
(bMHUKOBOM MabMBI, OTPAXKAIOIINN YETTOBEYECKYIO )KU3Hb, BOCITPUHUMAETCS
KaK yHUBEpCaJbHbI CUMBOJ B pa3M4HbIX KyabTypax. E€ rapmonus c npu-
POIOM M YEJIOBEKOM NEpPEAAET MOCIaHUE YCTOMUUBOCTH U Hanexk1bl. DuHU-
KOBasi TaJIbMa BBICTYIAET O0BEIUHSIONIUM SJIEMEHTOM HE TOJBKO KYIBTYD,
HO M UCKYCCTBA U IyXOBHOCTH.

KuroueBble ciioBa: GpuHUKOBas ManbMa, CHUMBOIIM3M, U300pa3UTENbHOE
HCKYCCTBO, AEPEBO KU3HU, TAPMOHUS.
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Abstract. The article deals with the meaning of the green color in
People’s Artist Farhad Khalilov’s work. The author states that the artist used
the green color in many paintings at all stages of his creative work, bringing
to attention its symbolic content. Symbolic realistic forms of expression
prevail in compositions such as “Garden in Buzovna”, “Victory of Spring”,
“Meeting”, which include the green color. The artist reflected the green color
in a national and decorative level in the early period of his creative work, and
he approached the green color in a more symbolic and psychological context
in his middle and mature periods. Like other colors, the green color creates
an artistic effect without objects rather than objects in Farhad Khalilov’s flat
landscape compositions. Decorative forms of image are replaced by abstract
images in compositions such as “Landscape”, ‘“Rain in the Mountains”,
“Green Mountain”. The meaning of the work is revealed through colors in
this case.

Key words: Farhad Khalilov, green color, landscape genre, theme of
Absheron, linear composition.

Introduction. The green color is one of the main colours found in painting.
The green color, which is located in the cold part of the spectrum and a calm
nature, relaxes the human’s eyes, as if caressing his emotions and calming
spiritually.

There are many artists who use the green color in Azerbaijani fine arts.
The green color is often observed in paintings by Mikayil Abdullayev, Tahir
Salahov, Kamil Khanlarov, Elmira Shahtakhtinskaya, Nadir Abdurahmanov,
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Najafgulu Ismayilov, Farhad Hajiyev, Eldar Mikayilzadeh, Elshan Hajizadeh,
Gunay Mehdizadeh, Ali Ismayil, etc.

The interpretation of the main material. The green color is one of
the colors loved and appreciated by People’s Artist Farhad Khalilov. This
color is quite found in the artist’s paintings of different periods. At first
sight, this may seem surprising: which works has Farhad Khalilov, an
author of sensuous-associative and symbolic abstract works, worked in
the green color, a symbol of nature? You know, black-gray, yellow and
blue colors are preferable colors for his palette. He is also known as an
Absheron painter, and there is no place for the green color in the poor
nature of Absheron.

But let us not be in a hurry, let us pay attention to these points. First
of all, let’s emphasize that colors have a great symbolic meaning in Farhad
Khalilov’s work. “Color plays an important role in F. Khalilov’s work: the
sea is green, the sky is blue and ripe pomegranates are red and brown. The
artist tries to ensure that the color does not repeat nature, but instead has
a psychological, deep, artistic meaning. This is the color of the image that
passes through the artist’s mind, natural paints” [4]. The artist does not treat
the green color as just a color, but reflectc its meaning capacity, philosophical
content and possibilities of creating a series of sensuous-associative images in
the composition. In this sense, the phenomenon of the green color in Farhad
Khalilov’s paintings differs from other artists’ work. Landscape abstractions
created by the artist in 2000s find their artistic expression not in the language
of objects, but in the language of colors.

Second, the landscape of Absheron is perhaps not very colorful.
Landscapes of Absheron are mostly associated with light blue (sky), blue
(sea), yellow (sands) and brown-black (coastal rocky place). However, the
landscape of Absheron has its own romance, and the colors that cannot find
a place in the paintings at first sight turn into peculiar emotional expressions
through this romance. The green color is actually not so much in the palette of
Absheron artists like Tahir Salahov, Togrul Narimanbeyov, Elbey Rzaguliyev,
Rasim Babayev, Arif Aziz. However, this does not hinder the romance of
these paintings and the disclosure of the meaning they carry. And it is at this
moment that we can see and hear the green color, even if it is little, feel its
presence.

Finally, thirdly, like many artists, Farhad Khalilov has experienced
different periods in his work, and these periods differ from each other in
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terms of composition-color and idea-semantics. We divide the early period
(70s-80s) of Farhad Khalilov’s work conditionally into decorative realism,
the middle period (90s-early 2000s) into sensuous-associative avant-garde
art, and the mature period (since 2010) into flat-abstract landscape painting.
We do not claim that this division is flawless. However, it is possible to hear
and see the presence of these stages in the linear structure of the artist’s
stylistic evolution. This is also reflected in the artist’s view on the green
color.

Farhad Khalilov came to art in the 60s of the last century. Like many
others, he belonges to the “Generation of the 60s™. It is interesting that the
theme of Baku-Absheron formed the thematic basis of the works of the
“Generation of the 60s”. In this regard, Farhad Khalilov also represents
the “Generation of the 60s”. Young artists of this generation at that time
tried to create innovations in art, met the criteria of the social order by
their different worldviews. “The 60s and 80s of the last century were filled
with the brightest and most glorious pages of Azerbaijani art thanks to our
intellectuals and artists. Besides great artists such as Sattar Bahlulzadeh,
Tahir Salahov, Mikayil Abdullayev, there were also national and different art
figures, who were later joined by Farhad Khalilov and who were considered
his spiritual masters” [2, p. 34].

As we emphasized, the first period of Farhad Khalilov’s work can
be characterized as decorative realism. Different tendencies, from Tahir
Salahov’s harsh realism to Togrul Narimanbeyov’s national decoratism, could
be already seen in the summer house landscapes of Absheron created by the
artist at that time. In fact, Khalilov’s early decorative realism emerged from
the synthesis of these two styles.

The green color was more reflected in terms of objective visuality in
the compositions created by the artist in the 70s and 80s. The green color
acted as a symbol of nature, an element of cultural landscape and a domestic
symbol in the landscapes of Absheron created by him in those years [1, p.
327]. For example, decorative nature was moved to the second place and
sensuous-associative motifs were brought to the fore in the “Buzovnada bag”
(“Garden in Buzovna”) (1973) composition created by the artist. A crooked
old tree resembling a cross is depicted in the foreground, in the center of the
composition. The leafless tree creates a mythical atmosphere and associative
mood against the background of surrounding green grass (Fig. 1). The green
color along with its various shades is the main and almost the only color in
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another painting from the artist’s “Goriis” (“Meeting”) (1984) series. By the
way, the fact that the painting is completely green is not characteristic of
Farhad Khalilov’s palette. In this regard, the work should be considered as
an exception. Decorative nature is conditional here as in the first painting,
although the tendencies of decorative realism prevailed in Khalilov’s early
works. Instead, it is through colours that the emotional and associative mood
is reflected here. We see the image of a tree that is not dry, but completely
green here. The tree that has a symbolic meaning and the flower that creates
an optical illusion in front of it signify the harmony of nature and peace of
mind (Fig. 2).

Let’s take a look at another composition of Farhad Khalilov’s early work.
Although that composition was created in the 70s of the last century, it has
a relevent effect for the modern era as well. We are talking about the artist’s
work “Yazin goalabasi” (“Victory of Spring”) with symbolic content painted
in 1975.

You can see cultural landscape, more precisely, fruit trees planted in
rows from a high perspective. It is interesting that the artist depicted the
surroundings in green, but the trees in red. The green color represents
nature, and red color represents the arrival of spring, abundance and
prosperity here. While the green color reflects unequivocally the grass, the
red color emphasizes metaphorically the blossoming of the trees. Another
aspect is also important here. We minded this above when we talked about
the work’s relevance for modern times. In our opinion, the main aspect of
the work is that the artist described trees as the lungs of nature. Double
depiction of trees also serves this purpose. The artist depicted the trees
visually, which are the breath of nature and the source of clean air, in the
form of lungs. This green zone between the “lungs” is the planet Earth,
which is our home, our green world in a broad sense. The ideological
and artistic content of the work reflects the idea that in order to protect
the green world, we must protect trees, which are its main components.
The artist compared the trunks and branches of the trees to the human
windpipe, the trachea of the lung and vascularized alveoli. So, Farhad
Khalilov realized the need of protecting nature even in the 70s, when
many people had no idea about the concept of ecology, and painted works
in the spirit of decorative realism (Fig. 3).

Farhad Khalilov’s early works also include domestic motifs. These
domestic motifs are part of the theme of Absheron and reflect the
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national content and character. We would like to focus on two such
works. Because the artist tried to reflect the national color through the
green color in these works. In fact, when we say national color, we mean
warmer colors. But if we pay attention, we will see that the green color
also has its place and role in the Azerbaijani national color. Referring
to this, the artist uses the green color skilfully in the national domestic
genre.

One of the works we mentioned above is called “Konddo axsam”
(“Evening in the Village”) (1975). The work reflects the typical interior
typical of the Baku-Absheron zone. This place consists of a small room. In
the center of the composition, an old woman in a black veil is sitting near
the corner of the room and looking out the window. This can be interpreted
as waiting and nostalgia for what has happened. But, the color design of
the room is more interesting for us. The floor of the room is red, the ceiling
is yellow and the walls are green. The national content comes into view
directly, not indirectly here; indeed, there was a tradition to paint the walls
with white lime and green plaster in Baku villages in past times. The old
rooms are still in the green color even now, although it has faded a little, in
the old summer house of the author of these lines in Mardakan. Green is an
Islamic color, as well as psychologically and hygienically important. When
looking at this color, human’s eyes relax, and it seems as if the insect is
flying. Taking advantage of the green color, the artist opened a new aspect
of the theme of Absheron — the color characteristic of the interior reflecting
the national content for art (Fig. 4).

Similar domestic tradition is continued in clothing motifs in another
work. The painting “Yasil paltarli Niyat xala” (“Aunty Niyat in Green
Clothes”) created in 1976 is of this kind. Apparently, the word green
is included even in the title of the painting. An old woman is depicted,
leaning against the wall and sitting cross-legged, in the composition. Her
green jacket creates a successful color harmony with the red kerchief on
her head and the blue sash around her waist. We did not want to associate
these three colors — red, green and blue with the national ideology, the
tricolor flag. This is probably the result of an interesting coincidence. But
in any case, the green blouse reflects the national character and adds a
new color, a new tone to the theme of Absheron from the inside —i.e. from
the interior. If you pay attention, you can still find such a green blouse on
many old grandmothers.
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These abovementioned paintings belong to the early period of Farhad
Khalilov’s work. He created avant-garde and abstract compositions in which
the green color had a special significance in the middle and mature periods of
the artist’s work. As before, the main line of these compositions is the native
Absheron motif.

The middle and mature periods of the artist’s work differ significantly
from the early period. Farhad Khalilov has gone through a great and varied
creative path — from decorative realism to sensuous-associative and linear
landscapes throughout his career [3, p. 590]. But this change concerns only
the style, and the theme remained almost unchanged. “We see sandy beach
and seascapes of Absheron, realism and other styles in the first period of
F. Khalilov’s work, and in fact, the continuation of the first period in other
styles in the second part of his work™ [2, p. 99]. The somewhat mysterious,
symbolic green color in the artist’s palette also changed in accordance
with these changes and acquired new qualities of form and content. The
artist created several symbolic tree images in the painting “Xatiralor”
(“Memories”) (2006). Images of trees, which are an important component
of the nature, always attracted him.

However, the magical appearance of the trees in the composition has
a sensuous-associative, metaphysical mood and in this respect differs
from the author’s paintings of the early period. But this is not yet a linear
landscape. Here, the green color is embodied in the material — in this
case, the image of a tree. The linear principles of composition are already
obvious in the associative painting “Torpagin naxislar1” (“Patterns of the
soil”) (2003). At the same time, a new type of transformation of attitude
to color is defined. Although the green color occupies a relatively large
area here, it reflects the mood rather than the object (Fig. 5). We can
observe a similar style in the composition “Daglarda yagis” (“Rain in the
Mountains”). The three parallel green stripes given in the lower part of the
composition do not depict the object, but the metaphysical tone formed by
the color effect (Fig. 6).

Conclusion. The green color is an integral attribute of nature, its
special feature. The green color is widely used in Farhad Khalilov’s works.
The artist has used the green color in all periods of his work, created
decorative, domestic, associative and finally linear landscape images
by this color. The green color always plays an important role in Farhad
Khalilov’s paintings, regardless of its purpose and content, position and
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scale in the composition. Even today, the artist turns to the green color,
which he loves very much, and its presence creates paintings with a rich
symbolic and philosophical potential.
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Xozar Zeynalov (Azarbaycan)

XALQ ROSSAMI FORHAD XOLILOVUN

YARADICILIGINDA YASIL RONGIN REALIST VO

ABSTRAKT XARAKTERI

Mogqalodo Xalq rossami Forhad Xolilovun yaradiciliginda yasil
rongin dasidigr mona yiikiindon danisilir. Misllif qeyd edir ki, rossam,
yaradiciliginin biitiin morhalolorinds bir ¢ox tablolarda yasil rongdon istifado
etmis, onun romzi mozmununu diqqets catdirmisdir. Yasil rongin yer aldigi
“Buzovnada bag”, “Yazin golobosi”, “Gorilis” kimi kompozisiyalarda romzi
xarakterli realist ifado formalar: iistiindiir. Yaradiciliginin erkon dovriindo
rossam yasil rongi milli-dekorativ miistovido oks etdirmis, orta vo yetkin
dovrlorinds yasil ronga daha ¢ox romzi vo psixoloji kontekstdo yanagmisdir.
Forhad Xolilovun miistovi landsaft xarakterli kompozisiyalarinda digor
ronglor kimi, yasil rong do osyadan daha ¢ox osyasiz badii effekt yaradir.
“Manzars”, “Daglarda yagis”, “Yasil dag” kimi kompozisiyalarda dekorativ
tosvir formalar1 abstrakt goriintiilorlo ovozlonir. Bu halda asorin dasidigi
mona ylkii mohz ronglor vasitosilo agilir.

Acar sozlor: Forhad Xolilov, yasil rong, manzars janri, Abseron movzusu,
xotti kompozisiya.
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Xa3zap 3eiinanoB (Azepoaiidican)

PEAJIMCTUYECKUHN U ABCTPAKTHBINA XAPAKTEP

3EJIEHOI'O IBETA B TBOPYECTBE HAPOJHOI'O

XYIOXKHUKA ®PAPXAIA XAJIUJIOBA

B crartbe roBOpHUTCS O 3HAYEHHHM 3€JEHOrO IIB€Ta B TBOPYECTBE
HapoaHOTo XynoxHuka @apxana XanunoBa. ABTOpP OTMEUAET, YTO XYT0KHUK
WCIIONB30BA 3€JICHBIM IIBET BO MHOTHMX CBOUX paboTax yxXe C paHHEro
Mepuojia TBOPYECTBA, MOAYECPKHBAS €r0 CHMBOJWYECKOE 3HAUCHHUE TSI
AmnmmepoHckoro nanamadra. B Takux kommo3unusx, kak «Can B byzoBHax»,
«ITobena BecHbI», «BcTpeday, mpeobianaroT 1eKOPaTUBHO-PEATUCTUICCKIE
(hopMBI B TTOKa3€ HAIIMOHATHHOTO XapaKTepa; B HUX OTPaKaloTcs Hauboee
TUMHAYHBIE 3JIEMEHTHI 3eMJIM ATIIepoHa. XyJOXKXHUK HCIOJb3YET 3€JICHbIN
[IBET KaK 3JIEMEHT HAIIMOHAJIBHOTO KOJIOPUTA, UMEIOIINI ITOBECTBOBATEIIHHO-
cumBonuueckoe 3HaueHue. [lozxke, Ommke k 2000-M, TPOUCXOAUT 3aMeTHAs
Tpanchopmarus B MUp aOCTPaKTHBIX KOMITO3UIIUM, T/Ie TeMa ATIIEpOHa 1Mo-
IIpEeXKHEMY SIBIIICTCS IIPUOpUTETHON. Ha 3aMeHy eKopaTHBHOIO peain3ma
MPUXOAUT JUHEHHO-TUIOCKOCTHOE TIOCTPOCHHME JaHmmadTa, TAe I[BET
MIPOSIBIISIETCS. HE CTOJIBKO B TIPEIMETHOM, CKOJIBKO B aCCOIIMATUBHOM IIJIaHE.
OTH U Apyrue OCOOCHHOCTH 3peioro Iepuojia TBOPYECTBA XYIOKHUKA
MPOSIBIIAIOTCA B TAKUX €r0 KOMIO3UIIMAX, Kak «llei3ax», «loxap B ropax»,
«3eneHas ropay» u Jip.

KuarwueBbie ciaoBa: dapxan XanwioB, 3€J€HBbIA IBET, MEH3aXK, Tema
AniiepoHa, TMHEeHas: KOMITO3UIHUA.
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FIGURES:

Fig. 1. “Garden in Buzovna”.
Canvas, oil paint. 1973.

Fig. 1. “Garden in Buzovna”.
Canvas, oil paint. 1973.
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Fig. 3. “Victory of Spring”.
Canvas, oil paint. 1975.

Fig. 4. “Evening in the
Village”. Canvas, oil paint.
1975.
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Fig. 5. “Patterns of the Soil”. Canvas, acrylic. 2003.

Fig. 6. “Rain in the mountains”. Canvas, acrylic. 2003.
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POCCHS U ABEPBAMIKAH B ITIEM3AKAX TAUPA CAJIAXOBA:
MOCT KVYJIbTYPbI U BPEMEHH
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AnHotanus. Tanp CanaxoB, MacTep «CypOBOTO CTHJIS», OCTABUJ APKUI
cient B kuBonucu XX BeKa, Co3/1aBasi IPOU3BEICHHS, 00BETUHSIOIINE KYITb-
Typsl AzepOaiikana u Poccun. Ero neiizaxku u TeMaTnuecKre KOMIIO3UIIUU
CTaJIM OTPAKECHUEM JPaMaTUYHOIO B3aUMOEHCTBUSI YeJIOBEKa C MPUPOAOH
U MHIYCTpUaJbHON cpenoi. PaboTel XynoXkHHKa MpOHH3aHbI (uaocodu-
el BpeMeHHU, TJie MUHUMAJIU3M U CTPOrocTh (OpM COYETaroTCs ¢ MTyOOKOH
SMOLIMOHAIBHOCTHIO. CanaxoB BOCIEBAN KaK FE€pOU3M TPYa, TaK U KPacoTy
MMOBCEHEBHOCTH, BKJIOYAsi MHAYCTpUAIbHbIE MOTHUBBI, IpocTOphl Kacnusa u
nannmadTsl KaBkasa.

XyIOKHUK Takxke oOpalaics K MopTperaM U HaTIOpMOpTaM, COETUHSIS
00paspl YeoBeKa C OKpY)KAIOIIEH ero MpUpOoAOW W KYIBTYPHOU CpPEIoil.
Oco0oe MecTo B €ro TBOPUECTBE 3aHUMAJIM apXUTEKTypHblE MOTUBBI A3ep-
OaifpkaHa M €BPOMNEHCKUX CTpaH, NepeaHHbIe Yepe3 CTPOTyI0 ICTETHKY U
rapMOHHUIO JUHUH. HaTiopMOpThl coenuHsIIM TPOCTOTY ObITa C MOITUYHOMN
DTyOMHOM, co3/1aBasi MOCT MEeXJy nensaxeM U untepbepom. Ileitzaxu Ca-
JaxoBa MpUOOpenH yHHBEpCaJbHOE 3By4aHHE, OTpakas BEUHbIE HEHHOCTU
U CHIIy UCKycCTBa Kak (opMbl amanora. Ero pa®oThl ocTajanch CHMBOJIOM
CBS3U BPEMEHH, POCTPAHCTBA U YEJIOBEUYECKOrO AyXa, BIOXHOBJISASA Ha pas-
MBIIIJIEHUS O KYJIbTYype U UCTOPUU Yepe3 MPU3MY KUBOIHCH.

Kurouesnbie cioBa: Taup Canaxos, CypoBbIi CTWIIb, NEW3aKHAas KHUBO-
nuck, Poccus, AzepOaiimxaH.

BBenenune. Taup CanaxoB, MacTep «CypOBOTO CTHJIS» M MPU3HAHHBIN
KJIACCUK COBETCKOW M MOCTCOBETCKOI >KMBOIIMCH, CO3/1aBajl MPOU3BEICHMUS,
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KOTOpBIE CoeTMHSIOT Tpaauiuu A3epbaiimkana u Poccun. [leizaxu Canaxo-
Ba CTaJlM HE MPOCTO XYI0KECTBEHHBIMU CBUIECTEIBCTBAMU €0 3MOXH, HO U
CBOE0Opa3HBIMU MOCTAaMH MEXAY AByMs Kynsrypamu. Ero pabotsl, oTpaxka-
IoIIKe XKU3Hb U npupony Kaskasa, a Taxxke npoctpancTBa Poccuun, noguep-
KHMBAIOT YHUBEPCAJIbHOCTh UCKYCCTBA KakK crioco0a auasora.

Taup CanaxoB, Kak OJIMH U3 KPYIMHEHUIIUX MAaCTEPOB COBETCKOTO U MOCT-
COBETCKOT0 MCKYCCTBa, paboTajl B Pa3HOOOpA3HbBIX JKaHPAX, IEMOHCTPUPYS
LIMPOTY CBOETO XY/I0KECTBEHHOro TajaHTa. OCHOBHBIE JKaHPBI €T0 TBOpPYE-
CTBa BKJIIOYAIOT: TEMATHMUECKYI KapTHUHY, IOPTPEThI, HATIOPMOPTHI U MEil-
3axu. CanaxoB akTUBHO paboTall HaJ CHXKETHBIMU TEMaMU, OTPaKarolUMHU
TepOMKY U MOBCEAHEBHOCTD TpyAa. Ero npousBeneHus 3Toro xaHpa orMeue-
Hbl MOHYMEHTAJIbHOCTBIO U CTPOro kommno3uiuen. CagaxoB MpOCIaBUIICS
CO3JaHHEM TITYOOKHMX, TICHUXOJIOTUYECKH HACBIIIEHHBIX MOpTpeToB. OH u30-
Opaxas Kak mpeacTaBuTeneil pabouero kiacca, Tak M JAeATele KyIbTYyphl.
CanaxoB npeoOpaskajl MOBCETHEBHbIE TPEIMETHI B CUMBOJIBI BPDEMEHH U BEU-
HocTU. Ero HatropMopThl oTinyaroTcs puinocodcekoil IyOuHON U JTaKOHM3-
MoM. [IpocThie 00BEKThl CTAHOBUIUCH BBIPA3UTEIBHBIMU 3J€MEHTaMHU, 00-
peras MeTagopHuecKoe 3HAYCHHE.

[Teiizaxu CanaxoBa OTIMYAIOTCS MUHUMAJIU3MOM U CTPOTOM 3CTETUKOM,
YTO MEPEKIUKAETCS C €r0 CTUIMCTUKOM B Ipyrux skaHpax. Yacro B ero neiza-
kKaxX MPUCYTCTBYIOT UHAYCTPHAIBLHBIE MOTUBBI, HAPUMED, HEPTSHBIE BHIIII-
KM Ha (hOHE MOPS WM TyCTBIHHBINA ATIIIIEpOH. DTH paObOTHI IMepeatoT ApamMa-
TU3M B3aMMOJIEUCTBHS YEJIOBEKA U MPUPOJBI.

B neiizaxxax CanaxoBa MOXKHO BBIICJIUTH CIETYIOUIUE TEMBI: JINPUUYECKHUM
nensax, n3o0paxarouii mpupoansie JanamadTel AzepOaimkana, Poccun
U 3apyOeKHBIX CTpaH, MHIyCTPHAIbHBIN Neii3ax, ropoackoi neizax. K pa-
00TaM 3TOrO >KaHpa MOXHO TaKKe€ OTHECTH TeMaTHuyecKre MHOrOo(UrypHbIe
KOMITO3UIINY Ha (hOHE TPUPOIHBIX M WHIyCTPUATHHBIX BUIOB H HATIOPMOPT,
BKJIFOYEHHBIN B COCTAB MEN3aKHON KOMITIO3ULIMH.

H3i0:xeHue ocHOBHOro mMarepmuaJna. Uto kacaercs cTUIEBOM mpuUHAT-
JICKHOCTH TBOpueckoro Hacienus Tampa CanaxoBa, ero paOoThl OOJNBIITHH-
CTBO HCCIEAOBATEIEH OTHOCAT K TaK Ha3biBaeMOMYy «CypOBOMY CTHIIIO».
CrnoBocoueraHue «CypoBBIH CTHJIb» B TEPMHMHOJIOTMH MCKYCCTBOBEIOB 3a-
KpEMUIOCh Mocie Bbixona B cBeT cTarbu A. KameHckoro «PeanbHOCTh Me-
Tadopb», onmyOnukoBaHHOU B KypHane «TBopuectBo» 3a 1969 r. Kozope-
3enko ILII. u Opnos U.U. B crarbe “IIpobnema ucropuorpadumn coBeTCKON
JKUBOITUCU «CYPOBOTO CTHJISI» TAK OINHUCHIBAIOT BU3yaJIbHbIE XapaKTEPUCTHU-
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KM 3TOro HanpasieHUs: «OpUruHajibHas )KUBOIKCH «CYPOBBIX» Yallle BCETO
MOHOXPOMHas1, HAJINTpa pad0OT HAMEPEHHO OrpaHUYEHa, B pabOTax 4acTeHb-
KO UCTIONIB3YIOT TPU-YEThIpe OCHOBHBIX 11BeTa. CTUITIO MpHCYIa 0co0ast «py-
O1eHHOCTb» (hopM, U Jake JerKue IUIbIBYIIME OOjaKa B KapTHHAX MMEIOT
KOHKPETHbIE OYEpTaHUS U MOTYT HAallOMHUHAThb I'€OMETPUYECKHUE OOBEKTHI.
Komno3unuu KapTuH, Kak MpaBUIO, HAMEPEHHO TPY3HBI, KaK Obl «IIPH3EM-
JICHHBIE», & CUIIY3Thl HAPOUUTO YIJIOBATHIE, OYTO BHIMOJIHEHHBIC U3 KaMHS.
Kopoue roBopsi, CypOBBIi CTHIIb — BUPTYO3HO HCIIOTHEHHAs! «Tpydas» mpo-
(deccruonanbHas xuBomuchy [ 1, c. 15].

Ha ¢one conmmanbHbIX M3MEHEHUM, CBSI3aHHBIX C XPYIIEBCKOW «OTTe-
IIEJIbI0», B KUBOIIMCU YCHJIMIOCHh BHUMAHME K YEJIOBEKY U €r0 peaJbHbIM
nepexnBaHusM. VIMeHHO B 3TO Bpemsl C(OPMHUPOBAJIOCH MOKOJEHUE XY-
JIO’)KHUKOB, KOTOpPbIE CTPEMUIIUCH OTPA3UTh CYpOBYIO NpPaBIy MOBCEIHEB-
HoM ku3HU. Cpenu HuX Obi1u Bukrtop Ilonkos, I'enuit Kopxkes, Hukomnaii
AnnponoB, Taup CanaxoB u apyrue. OJHON U3 INIABHBIX T€M CTUJIS ObLI
o0pa3 pabouero yenoBeka. OHAKO B OTJIMYHE OT MaTETHUECKUX MOPTPETOB
TPYASIIHUXCS MPOILIIBIX NECATHUIETHH, CypOBBIM CTHIIb TTOKa3bIBaJl HE TOJIb-
KO MX CHIIy, HO ¥ YCTaJlOCTh, OOpbOY, MPEoIoJieHue TPYIHOCTEH. ABTOPHI
oOpalainch K )KU3HU «MAJEHbKOTO YeJIOBEKay», 0ToOpaXkas ero B OKpyxe-
HUU MHAYCTPUAJIBHOTO Mel3axa, B [leXax 3aBOJIOB, HA CTPOWKaxX U B Jepe-
BeHCKOM mirymu. CypoBbIf CTHIIB OKa3ajl IIyOOKOe BIMSHHME Ha pa3BUTHE
COBETCKOTo UcKyccTBa. Tanp CanaxoB M €ro COBPEMEHHUKH IOKa3aJId, YTO
UCKPEHHOCTh M TIIYOOKHH TYMaHH3M CIOCOOHBI ClejaTb MCKYCCTBO IIO-
HACTOSIIIEMY BEJINKHUM.

Taup CanaxoB OblT OAHUM U3 ITIaBHBIX MPEICTaBUTENIEH U HOBAaTOPOB
cypoBoro ctuis. Ero paboTel, Takue Kak «YTpeHHUU smenony», «Y Ka-
cnusy», «PemoHTHUKNY», «HOBOE MOpe» U MHOTHE Apyrue BoOpaiu B ceOs
OCHOBHBIE YEPTHI 3TOI'0 HAIPaBJIEHHUSI, HO IIPU 3TOM COXPaHSJIN YHUKaJb-
HBIM HAaIlMOHAJIBHBIN KOJIOPUT. Ero mojgoTHa nepenasBaiu CypoByl Kpaco-
Ty AmIepoHa: HeQTAHbIE BBIIIKH, PACTPECKABIIYIOCS 3€MJIIO, IyCThIHHbBIE
crenu, o6ayBaeMble BeTpaMu. Yepes oOpa3bl pabounx U MHXXEHEPOB OH
ITOKA3bIBAJI HE TOJIBKO TPYX, HO U BHYTPEHHIOIO CHITY, BBIHOCIMBOCTD, Xa-
pakrep.

Ocob6enHocThI0 TBOpuecTBa CajaxoBa CTajo COYETaHHE MH]yCTpHAllb-
HBIX MOTHBOB C 3JIEMEHTAMH a3epOailpKaHCKOW MPUPOILI B KyabTyphl. [Ipe-
KpacHbIM IIPUMEPOM, WILTIOCTPUPYIOLIMM TAaKOM MOJIXOJ, SIBISETCS KapTHHA
«Han xacrmmiickum mopem» (1961, puc.1). Dta pabora npeacrapiser codoi
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ApKuil obpaser] ero cTuisd, cOPMUPOBAHHOTO B PAMKaX «CYpPOBOTO CTHIIS»
COBETCKOro McKyccTBa. OHa HE TOJIBKO OTPAXaeT 3CTETUUYECKUE MPUHIUIIBI
3TOrO HAaIpaBJIEHUS, HO U IEMOHCTPUPYET JUYHYIO0 UHTEPIPETALMIO aBTOPa
WHIYCTPUAIBHOW TEMAaTUKH U €€ MOATU3ALINH.

Kapruna otnmgaercs cTporoil M BbIpAa3sUTENBbHOW KoMmIo3uuuen. Bep-
TUKAJU ONOpP M JUAroHaJu KOHCTPYKLUHUH CO3/1al0T OIIYIICHHE CTaOWIIb-
HOCTH M YCTPEMIJIEHHOCTH BBBICh. PUTypa JI0EH Ha MOCTHKE, KAKYILHUX-
Csl MAJICHBKUMH Ha ()OHE MACCUBHBIX KOHCTPYKIMH, YCHJIIMBAeT KOHTPACT
Macitaba, moauépKuBasi TPaHIMO3HOCTh YEJIOBEYECKOTO TPYyAa U BEIHUUE
WHIyCTpHaJIbHOTO nei3axa. Komopuctuueckoe perieHue KapTUHBI OCHO-
BaHO Ha IITyOOKWX, XOJIOAHBIX TOHAX: CUHHH, CEepblii U 4EPHBIA CO3/1AIOT
arMocdepy CypoBOCTH U MOHYMEHTaIIbHOCTU. SIpKHl aKI[EeHT — KpacHbIe
Ma3K{ Ha OMOpax U 3JEMEHThl KOHCTPYKIUN — OXKHUBIISIET NeH3ax, CUMBO-
JIU3UPYS YEJIOBEUECKOE MPUCYTCTBUE U SHEPTUI0. DTOT IMPUEM XapaKTEPEH
st CanaxoBa: UCIOJIb30BaHUE KOHTPACTHOTO I[BETA JIJISl YCUJICHUS ApaMa-
TUYECKOTO Y deKTa.

B kaptuHe nmpociexuBaeTcs BIUSHHAE peaau3Ma, HO ¢ JIEMEHTaMH MO-
nepunsma. CTpeMieHrne K MOHYMEHTAJIBHOCTH U JIAKOHU3MY (OpM Jeraer
e€ O6mu3Kol K paboTam Takux MactepoB, kak IlaBen Kopun unu Hukonaii
AnnponoB. OnHako MHAMBUIAYaJIbHBINM Mouepk CanaxoBa MpPOSBISETCS B
COYETAaHUU CYpPOBOCTH U POMAHTU3Ma, UTO JEJIAET €r0 IPOU3BEIEHUS YHU-
KaJbHBIMU. DTO HE MPOCTO WMHAYCTPHUAJBbHBIN IMEH3ax, a MPOU3BEICHUE,
nponuTanHoe punocodueil Bpemenu. Kaptuna neMoHCTpUpyeT rapMOHHUIO
YeJIoBeKa, MPUPOABl U TEXHOJIOTHH, IpeBpaiasi OObIYHBIH MOTHUB B CUMBO-
JUYECKU 00pas.

B tBOpuectBe Tampa CanaxoBa oOpa3 AsepOaiikaHa 3aHUMaeT LEH-
TpalibHOE MecTO. PonuBiuiicst v BeIpocinii B baky, Xy1I0)KHUK yeprajl BIOX-
HOBEHHE B MPUPOJHBIX OOraTcTBaX AINIIEPOHCKOTO MOIYOCTPOBA, MPOCTO-
pel Kaciust u ctenu cTanu CUMBOJIAMH TPYIOTIOOHS U CHIIBI YEJIOBEUECKOTO
nyxa. JTU Nei3aku, HaloJHEHHbIE rapMOHUEN (GOpM U LIBETOB, COEAUHSIOT
apXxauKy M COBpEMEHHOCTh. Jlaxe ypOaHHCTHUECKHE CLEHBI 00JaJatoT JIH-
PU3MOM, HAIIOMUHAOIIHUM O JPEBHOCTH 3TUX 3€MEJb. DTOT MOJIX0/ OTPAXKAET
¢unocoduro CanaxoBa: B COBpEMEHHOM OH BHJIEN BEYHOE, a B OBICTPOTEY-
HOM — HEIpexosiee.

B xauecTBe npumepa BhIpaXKEHHOTO aBTOPCKOTO CTHJIS B IIEH3aKHOM YKaH-
pe MoxkHO mpuBectu padboty «roubl y Kacrus» 2000 roga u3 KOIIEKIIUH
Mmy3est Taupa CamaxoBa B baky. 9Ty paboTy, CICIaHHYIO aBTOPOM B 3pEJIble
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rOAbl, OTVIMYAET MOIIHBIN JIJAKOHUYHBINA )KUBOIMMCHBIN MOAXO/, IIPEBPALIAL0-
U peabHBIN Mei3ax B MOUTH abCTpakTHOE Tpou3BeAcHuE. B HeM npociie-
KHUBAIOTCS YEPTHI JIyUIINX 00pa3IOB MOJEPHUCTCKON KUBOMUCH XX BEKa.
DKcrnpeccusi U ApaMaTu3M NPUPOAHBIX SBJICHUW MOJYEPKHYTHI KOHTPAcCT-
HBbIM TOHAJIbHBIM PEILIEHUEM LIBETOBOW ramMMbl. [71y0OKHe OTTEHKH 4EPHOTO
U CEepOro CO3MAI0T aTMOC(epy CTPOrOCTH U CEPhESHOCTU. XOJIOIHBIC IIBETA,
kotopble CalaxoB OOBIYHO MCIIONB3YET JUISl Mepe/laud apXUTEKTYPHBIX 3j1e-
MEHTOB, TeHEH Win (poHa, B JaHHOU paboTe 3aMeNIaloT 3eMIIMCThIE OTTEHKH
KOPUYHEBOI0, KPACHOM OXpBI U KaaMuUs KpacHoro. /laxe mope, nmokazaHHOE
JAKOHUYHOM CBETJION MOPU30HTAJIBbIO, BKIIIOYAET B CeOs MPEUMYLIECTBEHHO
TEIJIbIe OTTEHKHU 0€JI0r0, aKTUBHO KOHTPACTUPYIOLIETO € MOYTH YEPHOH Tpa-
(huxoi mroH.

3HayuTeNbHON YacThio TBopuecTBa Tampa CanaxoBa SIBISIOTCS TOP-
TPEThl © MHOTO(UTYPHBIE KOMITO3HUIIUH, TJI€ TIIaBEHCTBYIOIIYIO POJIb UTpa-
eT oOpa3 uvenoBeka. OnHako mei3ax y CamaxoBa HHKOTJAa HE OCTaETCs
auib GoHoM. OH CTAaHOBUTCS HEOTHEMIIEMON YaCThIO XyI0KECTBEHHOTO
3aMbICJIa, JOMOJHAS U yCUIINBAs SMOIIMOHAJIBHOE BO3/IEMCTBUE HA 3pUTE-
ns1. Kaxkaplil 3J1eMEHT POCTPaHCTBA IPOJyMaH, YTOObI TOAYEPKHYTh Xa-
paKkTep U COCTOSTHUE U300pakKEHHBIX JIOEH, Oyb TO B JIMPUUECKOM IOP-
TpeTe Wiu B AMHAMHYHOMN ClIeHE TPYIOBBIX OyaHEH ppiOaKkoB, HEQTIHUKOB
Ui pabouux.

B nuHaMUYHBIX KOMIO3UIUSAX, MOCBAMIEHHBIX TPYJAOBBIM OyIHSM, MEH-
32K CIy)KUT HE TOJBKO KOHTEKCTOM, HO M MeTadopoil repousMa U CHIIBI
YeJI0BeKa, B3aUMOCHCTBYIOIIEr0 ¢ MPUPOAHON cTuxuei. B kapTuHax, n3o-
Opaxaromux HE(QTIHUKOB WM PHIOAKOB, TAKHE JIEMEHTHI, KaKk HEOOBSITHOE
MOpe€, CIOKHBIE JIMHUU UHIYCTPUATIBHOTO Nei3aka Win HarpspkEHHOE HEOO,
YCUJIMBAIOT JIpaMaTH3M MPOUCXOIAIIEr0. 3AECh Mei3aX CIOBHO CTAHOBUTCS
COYYaCTHUKOM YEJIOBEUECKOH CyIbObI, OTpaskasi 00pbO0y, TPy M JOCTUKEHUS
M300paxEHHBIX TEPOEB.

XynoxecTBeHHbIN s3bIk CajlaxoBa B TakuX paboTax Bcerja JIaKOHH-
4YeH, HO BblpasuTeseH. Vcrnonb3ys cTporyro reoMeTpuro JUHUNW U claep-
YKaHHYIO [IBETOBYIO MAITUTPY, Xy[LOKHHUK TOCTUTAET YAUBUTEIBHOTO €INH-
CTBa MEX/y YEJIOBEKOM U OKPYXKaoIuM ero Mmupom. [IpoctpanctBo, 6yap
TO NPUPOAA WIM HHIAYCTPUAIbHBIM IMeH3ax, HUKOIAA HE MEeperpyxeHo
JeTaJIsIMU, OHO TAPMOHUYHO BIIMCHIBAETCS B OOLIYI0 KOMIIO3ULIUIO U YCH-
JUBAaeT SMOILIMOHAIBHOE BO3IeiicTBHE. TakuM 00pa3om, nei3ax B TBOpUe-
ctBe CanaxoBa — 3TO HE MPOCTO 3aJHUM TIJIaH, a BaXKHBINA BRIPA3UTEIbHBIN
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3JIEMEHT, KOTOPBIN PacKpbhIBa€T Kak BHYTPEHHUN MHp reposi, TaK U €ro
CBSI3b C MOXOU U CPEeaOoH.

Onna u3 takux pabor — «XKenmmusl Anmepona». Ha xaprtune uzo-
Opa’keHbl KEHIIMHBI Pa3HBIX BO3PACTOB — OT JEBOUKH JI0 MOXKUIION cTapy-
XU — 3aCTBHIBIINE IUIOTHOM TPyNIon Ha MOpckoMm Oepery. OIHH CMOTPST B
CTOPOHY MOps, IPYyTHe OTBOPAYMBAIOTCS OT HEro, HO Kaxaas 3aMKHYTa B
cBOMX mepexuBaHusax. [I[pocTpaHCTBO, yIpOIEHHOE 10 CEpO-KOPUUYHEBBIX
MEeCYaHBIX JIIOH, CO3/aET OUIYIIEHUE MyCTOThl U Oe3BpeMeHbs. JIOHbI 3a-
KpPBIBAIOT TOPU3OHT, JIUIIasi KOMIO3UIINIO TPUBBIYHOTO UYBCTBA EPCIIEKTH-
BBI, TOYEPKUBAsI CHMBOJIMYECKOE O€3BPEMEHBE, B KOTOPOM JKHBYT T€POUHH
KapTHUHBI.

[leii3ax CJI0BHO CIMBAETCS C BHYTPEHHUM COCTOSTHUEM JKEHILMH: U3BHBa-
FOIIAsICS TUHUS TPUOO0S BJIAJIM CTAHOBUTCS €/1BA 3aMETHOM, KaK HEKas 3bI0Kast
rpaHMIa MEXKIY HAJEXKI0M U HEM3BECTHOCTHIO. DTO HE MOpE, 30BYLIEE K CBO-
0071e WM IPUKITIOYEHUSIM, a TIPOCTPAHCTBO, BHYIIAIOIIEE TPEBOTY, HEU3MEH-
HOCTh CyABbOBI U CTpax 3a OMM3KUX. Ba)KHOI 4acThIO KOMITO3UIIUU TIei3axa
ABIIAETCS. OTCYTCTBUE MENKHUX JAeTaiied. Bc€ nmumHee orcrymaer, octaércs
JIIIG TJIABHOE — YYBCTBO 3aMEJICHHOTO BPEMEHU M HEOOPATUMOCTH KU3-
HEHHOT'O MyTH.

[Tomumo npuponasl, CanaxoB oOpaiancs K apXUTEKTYpPHBIM MOTHBaM
Azepbaiixana, Poccun u 1pyrux cTpas, M0 KOTOPBIM OH MHOTO IyTelle-
CTBOBAJI. DTO TaKHE CTpaHbl, kak YexocnoBakus, Utanus, @pannus, CILIA,
Mekcuka, Ucmanus. [logpoOHee oOpamiaeTcss K UCCIEIOBAHUIO TEME TeH-
3a)ka B CTpaHax pOMaHCKOM KylbTypbl B TBOpuecTBe Tanpa CanaxoBa D.A.
Canam3azne. OH TOBOPUT O HEKOTOPOM CXOJICTBE BHJIOB A3epOaiikaHa u
ynul B Utanuu, Takke nmoguépkuBasi pazsiMuMsi, KOTOPBIE JENAaeT KUBO-
nucen s u300pakeHus pasHbIXx MecTHocTel. «Korma paccmarpuBaenib
pucyHok «Crapeiii 1Bopuk B MTanum», To CTAaHOBUTCA SICHO, MTOYEMY He-
KOTOpbIE kuiible oma baky Hauana XX Beka ¢ xapaKTepHbIM BHYTPEHHUM
MPOCTPAHCTBOM THIA «KOJOJIa» HA3BIBAIOT UTAJIbSHCKUMHU JIBOPUKAMH.
DTO yAUBUTEIIBHOE CXOJCTBO U MPUBIEKIO XyAOKHHUKA. YeM-TO Hamomu-
HAeT y3KHe yJI0uku craporo ropoga baky — Muepu lllexep — u skuBonucHas
pabota «BeHenus», HO TOJIBKO MPEXKAE, YEM YIEPEThCS B CTEHY KPacHOTO
JI0Ma, 3aMBIKAIOIIETO MEPCIEKTUBY, HAJI0 MTPEOI0IETh OAUH U3 KaHAJIOB I0-
pona Ha Bozme» [2, c. 4].

JBopen [llupBaHiiaxoB, BO3BBIIIAIONINIICS Ha OAKHHCKOM XOJIME, 3aHU-
MaeT ocoboe mecTo B TBopuecTBe Tanpa Canaxona. [lelizaxu, mocBAMEHHBIE
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pOIHOM 3emile, €€ APEBHUM NaMATHUKAM U NPUPOJE, HEOJHOKPATHO IOSIB-
JISTUCH B ero paboTtax. OmgHON u3 Takux padot seisercs «/[Bopen lupBan-
maxoB. baky» (1966) u3 coOpanust TpeTbsIKOBCKOM rajepeu, rie n3o0paxeH
JIBOpELl — apXUTEKTypHas keMuykuHa AzepOaiiakana (puc. 2).

Kommneke npasureneit [llupsana, IOCTpOEHHBIN U3 alIIEPOHCKOTO U3-
BecTHsKa, Obl1 Bo3BeAEH B XII[-X VI Bekax u mopakaet rapmoHuei hpopm,
pUTMa U €IMHCTBOM LiBeTa. MOHOJIUTHOCTb U BEJIMYUE 3TOTO aHCAMOJIs Ma-
cTepcku nepeganbl CanaxoBbIM, KOTOPBIM UCIIOJIB30BAI JIAKOHN3M «CYPOBO-
T'0 CTUWJIS», COUeTas ero C BOCTOYHON M3bICKAaHHOCThIO. KyOndeckue 31anus,
KyIloJIa 1 MUHApeThl PAacHoOJO0KEHbl B TAPMOHHYHOM IMOPSAKE, CO37aBas
3¢ ¢deKT eaMHCTBAa MPOCTPAHCTBA, XapaKTEPHOTO I CaMOT0 KOMILIEKCA.
CraepKaHHBIN KOJOPUT MOCTPOCH HA COUETAHUU U3YMPYIHOM 3€JICHU U Tie-
PEIMBOB CEPOro — OT MPOXJIAJHOIO HeOa 10 TEMIOr0 KaMHS apXUTEKTYPBHI.
I'paduuHOCTB TEHEH M aKIEHT Ha CHIIy3Thl IPHUJIAIOT KAPTHHE CTPOTYIO 3a-
BEPLIEHHOCTb.

B neiizaxxax CaslaxoBa BbIpa)k€Ha HJ€s HEPA3pbIBHOW CBA3U BpeMe-
HHU U mpocTpaHcTBa. OOpa3bl MPUPOIBI U apXUTEKTYyphl A3epOaiimkaHa
UHTEPIPETUPYIOTCS uepe3 PuiaocoPCKyro MpusmMy, riae Kaxa0e mojIoTHO
CTAaHOBMUTCS MeAUTalue o BedHOCTHU. [IpocTeie 3iIeMEHTHI, Takue Kak
MOpe, MecYaHble XOJIMBbI, BETPEHbIE IPOCTOPHI, IPUOOPETAIOT CUMBOJIHU-
4YeCKOE€ 3HaY€HUE — OHU PACCKa3bIBAIOT UCTOPUM O CTOMKOCTH, NAMSITH
U €IMHCTBE.

[Neitzaxxn A3sepbaiimkana B TBopuecTBe Tampa CanaxoBa sIBISIOTCS He
TOJIBKO OTPaKEHUEM POJHOTO Kpas, HO U MPUMEPOM TOTO, KaK JIOKAJbHBIE
MOTHBBI MOTYT O0OpeCTH YHUBEpCaIbHOE 3Byuanue. OHU CTaNIM YaCThIO KYJlb-
TYpPHOTO Haclle[usl, JEMOHCTPUPYIOIIET0, KaK MPUPOAA U TPYA MOTYT BIOX-
HOBJIATH XyAO)KHMKA Ha CO3JaHUE IPOU3BEICHUM, COCNMHSAIOIINX HAIUO-
HajJbHOE U ob1edenoBeueckoe. Taup CanaxoB Mmoka3aja MUP HE TOJBKO Kak
MECTO, IJIe YeIOBEK KUBET M PabOTaeT, HO U KaK MPOCTPAHCTBO, HAIOJIHEH-
HOE BEYHOM KpacoToil U IITyOOKHM CMBICIIOM.

Crpemnenue CanaxoBa K CUHTE3Y pa3jIM4HbIX )KaHPOB B OJHOM IPOU3-
BEJICHUH IPUBOAUT €T0 HE TOJBKO K CO3JJaHHI0 00pa30B UeJI0BEKa, MHTETPH-
POBaHHBIX B NeH3aX, HO U K HaTIOPMOPTaM, B KOTOPBIX UHTEPEC XYA0KHH-
Ka COCPEI0TAauNBAETCS PAaBHO3HAYHO KAK HA IIpeIMeTax IEPEIHEro IUIaHa,
TaK U Ha meh3axkax 3a HUM. Takum o0pa3oM XyI0KHHK BKJIIOYAET HaTIOp-
MOPT B NeEH3aXk, Jenas X NOJHONPaBHBIMU yYyacTHUKaMU. PaboTkl Takoro
pola n300paxxkaroT HE TOJIBKO M3Ir00aeHHbIe CallaxoBbIM AMNIIEPOHCKHE
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MPOCTOPBI U apbl WIEAPOM MPUPOIBI POAUHBI, HO U nei3axu Poccuun, ms-
JSUIMEe Ha 3pUTENs 4epe3 OKHO M3 KOMHaThl XyaoxHUKa. buorpadus Ca-
JaxoBa ObLTa HEepa3phIBHO cBsizaHa ¢ Poccueld 1 MOCKBO# ¢ FOHOCTH U 10
3penbix JieT. OIHUM U3 TAKUX U3BECTHEHIIMX HATIOPMOPTOB SIBISIETCS €T0
paHHss pabota «[maanonyce», BEpOSTHO Ce/IaHHAsi aBTOPOM U3 OKHA MO-
CKOBCKOW MacTepckoil (puc.3).

Kapruna mon nazBanueMm «Imaguonycen» (1958), BbIOTHEHHAS MacIOM
Ha XOJICTE, IPE/ICTABIAET COOON M3BICKAHHBIN MTPUMEP HATIOPMOPTA, B KOTO-
POM XYIO’KHUK COEAHHSIET OOBIIEHHOE M BO3BBIIIEHHOE, CO3/IaET TAPMOHHUIO
MEXIy IpeaMeTaMu M OKPY’KaoLUM IPOCTPAaHCTBOM. [ J1aBHBIM 0OBEKTOM
KapTHHBI SBISIFOTCS SIPKHUE [VIaJIM0JIyChl B CTEKJISTHHOW Base, PACIIOIOKEHHbBIE
Ha MojoKoHHUKe. Ha 3amHem miane — ¢acaja 37aHus ¢ OKHAMHU, JTMIIEHHBINA
JMIIHUX JeTajed, HO YETKO CTPYKTypupoBaHHbIA. Kommno3sunus nocrpoeHa
Ha KOHTPACTE MEXy )KUBbIMH, TUHAMUYHBIMU LIBETAMHU U CTaTUYHOM, CTPO-
roi apxXUTeKTypoi ¢oHa.

KapTuHa BbIoNHEHA B CIEpKaHHOW, HO BBIPA3UTENIbHON NanuTpe. Spkue
OTTEHKHU KPACHOTO M OPAaH’KEBOI'0 LIBETOB INIA/IMOIYCOB CO3/1al0T KOHTPACT C
XOJIOAHBIMH Cepo-royObiMu ToHaMu (hoHa. Dacan 31aHUS, BBHITOTHEHHBIN
B NPUITYMIEHHBIX TOHAX, CIY)KUT HEUTPAIbHBIM (DOHOM, TMO3BOJISAS TIAIH-
OJIycaM «3By4aThb» spue. XyIOKHUK HCIIOJIb3YET CBET, MaJaroluii U3 OKHA,
YTOOBI MOTYEPKHYTh MIPO3PAYHOCTH Ba3bl M TEHEH HA MOJOKOHHUKE. TeHu oT
IJ1a/IMOJTyCOB M Ba3bl CO3JAIOT OILIYIIEHUE ITIyOMHBI U PUTMUYECKYIO CTPYK-
TYypYy, 0ObeIUHSS TEPBbIN IJIaH ¢ 3aAHUM. [IpocTpaHcTBO 32 OKHOM MUHHUMa-
JUCTUYHO, HO €T0 TeKCTYypa U XOJIO/IHAsS IIBETOBAs raMMa CO3JIal0T aTMocdepy
roposa, OTYETIIMBO CBSA3bIBASI HATIOPMOPT C MOBCEAHEBHOM JKU3HBIO. «[Taau-
OJIyCBI» — 3TO HE HMPOCTO HATIOPMOPT, a MOITUUYECKUI 00pa3, oTpakaromui
CTpPEMIICHHUE XYJI0’)KHUKA HAWUTH KPAaCOTy B IPOCTOM, TAPMOHHIO B KOHTPAcTax
U niepenatb GuIocouro KU3HU yepe3 OBITOBYIO CIIEHY.

Eme onHo mpousBeneHue, OTHOCSIIEECS K pAHHEMY MOCKOBCKOMY TE€pH-
ony u3HU xynoxkHuka — «OkHO. YTpo B Mockse» (1959), kotopas mpen-
CTaBIsieT COOON TOHKHIA MPUMEp KaHpa, COUYETAIOIIETO HATIOPMOPT U IeH3ax
(puc.4). benbie kppilin ¢ JErKUMHA OTONECKaMH yTPEHHETO CBETa IMOmuep-
KHMBAIOT CBEXECTh W Mpoxiaxy yrpa. [Ipo3padHoCTh OaHKM ¢ KHCTSMH Tie-
penaércs 3a c4ET UTPHI CBETOBBIX OJMMKOB M peduiekcoB, n00aBiss pabote
YTOHYEHHOCTb.

CBeT B KapTHHE UIPAET KJIIOYEBYIO POJIb: OH MSTKO 3aJMBAaET IOpOJ-
CKOM mei3ax M mpeaMeThl Ha MOJAOKOHHUKE. EcTecTBEeHHOE OCBElIeHHUE
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MOAYEPKUBACT YTPEHHIOK SICHOCTh U CBEXECTb. T€HU OT paM OKOH CO3-
JAI0T YETKUH PUTM, YCUJIUBAIOIINN KOMIIO3UIIMOHHOE €IMHCTBO. DTO J10-
OaBIIsIeT OIIYLIEHUE TIIYOMHBI M CTPYKTYpUpYeT n3oopaxenue. [Ipoctpan-
CTBO 332 OKHOM Ka)X€TCsl CTaTUYHBIM, HO B TO € BpPEMs HAMNOJHEHHBIM
KU3HBIO Osaroznaps urpe cseta Ha Qacanax 3gaHuil. «OkHo. YTpo B Mo-
CKBE» — 3TO HE MPOCTO TOPOACKOH Ieii3ax, a IIy00KO TUYHOE BBICKA3BI-
BaHUEe XynokHUKa. KaptuHa oObenuHseT B cebe armocdepy yTpeHHETo
CIIOKOMCTBHS, OLIYIIEHNE TBOPUECKOTO MPOLECCa U BU3YaJIbHYIO MT033HI0
MMOBCEITHEBHOCTH.

Havaras eme B 10HOCTM TeMa BHUJA U3 OKHA, U3II00JIEHHAs MHOTH-
MU XyJOKHUKaMH 3TOrO BPEMEHH, OyIeT HEOJHOKPATHO BCTPEUYAThCs B
pabotax CamaxoBa. ANIIEpOHCKHE MOTHBBI TakKUX pabOT, IpKHE U IKC-
MpeccuBHBIC, OyopaXkaline B3I MOIIHBIMU KOHTPAcTaMH [[BETa OTJIH-
YaloTCs IO HACTPOCHUIO U 3TU OTIUYUSI OCOOCHHO 3aMETHO BHUJIHBI B Ce-
pun «l{BeTh», HATMCAHHON aBTOPOM B JBYXTBICSYHBIX rogax. Ileizaxwu,
KOTOpbIE MBI BUJUM 3a OKHOM HAllOMUHAIOT 3UMHME BUJbI U3 UHTEpPbEpPA
MOJIMOCKOBHOTO 3aropoAHoro Aoma. Ha nepennem miane — sipkue OyKeThl
Cpe3aHHBIX I[BETOB. B oTinmume ot azepbaiikanckux paboT Takoro poja,
B KOTOPBIX XYIOKHHK CTPEMHUTCS K OOBEIUHEHHUIO HATIOPMOPTa IMEPBO-
ro IJjaHa U nensaxa 3a HUM, TEMY PYCCKOIo Ineis3a)a U HaTIopMOopTa OH
CTPOUT Ha BBIPAJKEHHOM KOHTPACTE MEPEHErO IIaHa U €r0 MUHTEPbEPHOUI
4acTH C BUJOM HU3 OKHA.

OTOT NOAXOJ IOMYEPKUBAET pa3IMuME BOCIPUATHUS NPOCTPAHCTBA
U BpPEMEHM B JIBYX KyibTypax. Ecnu B ammeponckux nensaxax Canaxos
nepenaéT B3aMMOJEHCTBHE YeJIOBEKa C MPUPOAON, HEPAa3PBIBHYIO CBA3b C
3eMIEN U e€ KU3HEHHBIM LIMKJIOM, TO B PYyCCKHX paboTax oH (puxcupyer
MOMEHT yEeIMHEHUs, KOI/1a BHEIIHUM MUP CTAHOBUTCS YacCThIO BHYTPEHHE-
ro b B popme HabmoneHus. HatropMopT 31ech 00peTaeT mo4Tu CUMBO-
JINYECKOE 3HAYEHHE, CTAHOBSICh MOCTOM MEXAY 3TUMU JIBYMsI MUPaMU: €r0
SIPKOCTb, HACBIILIEHHOCTb U TEIJI0 MPOTUBOIOCTABIISIIOTCS CIOKOWHOM, MOY-
TH MEJUTATUBHOMN 0e3MATEKHOCTH 3UMHETO Neiizaxa.Yepes3 3T KOHTPACThI
Taup CanaxoB MacTepcku nepenaét He TOIbKO 0COOCHHOCTH PYCCKOM TPH-
POJIbl, HO U CBOE JIMYHOE OTHOLIEHUE K HEW, TPOHU3bIBAs KAXKIyI0 KAPTUHY
TOHKOW MOSTUYHOCTHIO M TITYOOKHMMHU Pa3MBILIUICHUSIMU O POJIU YEJIOBEKa B
OKpYXaloleM MUpe.

3akaw4denne. MckycctBo Taumpa CanaxoBa sIBASI€TCS BBIIAIOLIUMCS
SBJICHUEM MHUPOBON KYJIBTYypbl XX BEKa, KOTOPOE OOBEIMHSET DJIEMEHTHI
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HallMOHAJIBHBIX TPAJAULMMI U YHUBEPCAIbHBIX XYI0)KECTBEHHBIX IIOJIXO/I0B.
Ero TBOpUEcTBO OXBaThIBAET MHOXECTBO KaHPOB — OT IOPTPETOB U HA-
TIOPMOPTOB 0 Mel3axei U TeMaTnyeckux komno3uuuid. CaiaxoB HE TOJIb-
KO OTpa)<ajJ CBOI 1IIOXY, HO M IPEABOCXHUIIAT KyJIbTypHBIE TECHICHIINH,
KOTOpBIE OCTAlOTCs aKTyalbHbIMU U ceronHs. lleizaxu CanaxoBa, mpo-
HuszaHHble nyxoM Kaskaza u Poccuu, cTtamm HacTOALMM MOCTOM MEXIY
KYJIBTypaMH, NPEIACTaBIsAd T€POU3M TpyAa U CIOKHOCTb B3aHUMOACHCTBUA
YeloBeKa ¢ MpUupoaoi. Ero MUHUMaTHUCTHYHBINA CTHIIb U CTPOTOCTH (hopM
CO3JaJIM A3BIK, KOTOPBIN CTaJl y3HABAEMBIM U CUMBOJIUYECKUM ISl COBpE-
MEHHOTO UCKYCCTBaA.

Taup CanaxoB ocTaBUJ HEU3INNAJUMBINA Clie] B UCKYCCTBE, KaK Ma-
CTep, CIMOCOOHBIN COCAUHUTH (QHIOCOPCKYIO TIYOMHY C JTaKOHU3MOM
dbopMBI, a TakkKe Mepenarb BEYHBbIE IEHHOCTH CKBO3b NMPU3MY HAIHO-
HaJIbHOTO caMOOBITHOro Hacienus. Ero TBopuecTBO JE€MOHCTpHUpYET
CUJly MCKyCCTBa Kak ()OPMbl MEXKYJIBTYpPHOTO JAHAJIOra U OTPaKEeHUS
yenoBeueckoro nyxa. IlpousBenenuss T.CanaxoBa ciyxaT HarnoMHUHa-
HHUEM O TOM, YTO MCKYCCTBO CIIOCOOHO COXPaHSATh IEHHOCTH, MEPEkKHU-
Basl MOJUTUYECKHE U UCTOPUUECKUE KATAKINU3Mbl. DTO J€JIaeT Hacleaue
CanaxoBa Ba)XHBIM 3JIEMEHTOM KaK HAallUOHAJIBHOTO, TaK U II100alIbHOTO
KYyJbTYPHOTO HacJleausl.

JIMTEPATYPA:

1. Kozopesenko ILII., OpnoB N.U. [Ipobrema ucropuorpaduu coBeT-
CKOH ’KHBOIHCHU «CYpOBOT0 CTUJIS» // MeXyHapOIHBIN *KypHAJ 3KC-
nepuMeHTanbHoro oopazosanus, 2020, Ne 2. —c. 15-19.

2. Canamsazne O. A. CtpaHbl pOMaHCKOH KyJbTypbl B TBopuecTBe Taupa
Canaxoa. // Znanstvena misel, JIroomsgaa, 2019, Ne 26. —s. 3-10.

3. Tahir Salahov: bibliografiya /tort. ed.: S.9sadova, L.Sirinova; ixt.
red. vo burax. masul K.Tahirov; red. M.Valiyeva; Azorbaycan Milli
Kitabxanasi. — Baki, 2013.

4. Taup Canaxos: ansbom. — Jlenunrpan, 1980.

Kamnanosa C.I'. Taup Canaxos. — M., 1967.

6. Taup CanaxoB. ABrop Tekcra JIunus baiipamosa; pen. E.l'ankuna. —
M., 2003.

)]

39



Vol. 18 Ne4  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbI HCKYCCTBa 1 KyJILTYpbl

Svyatoslav Sayko (Rusiya)

TAHIR SALAHOVUN MONZOROLORINDO RUSIYA VO

AZDORBAYCAN: MODONIYYOT VO ZAMAN KORPUSU

“Sortiislub”unustasi Tahir Salahov Azarbaycan vo Rusiyamodaniyyatlorini
birlogdiron asorlor yaratmaqla XX osr rongkarliginda parlaq iz buraxmigsdir.
Onun monzoralori vo tematik kompozisiyalart insanin tobiotlo vo sonaye
miihiti ilo dramatik tosirinin oksino ¢evrilmisdir. Rossamin islorino zamanin
folsofasi niifuz etmisdir ki, burada minimalizm vo formalarin sortliyi dorin
emosionalliqla birlosir. Salahov asaorlorine senaye motivlorini, Xozorin
onginliyini vo Qafqaz landsaftlarini1 daxil edorok hom omoyin gohromanlhigini,
hom do gilindalik hoyatin gozslliyini vosf etmisdir.

Rassam homginin portret vo natiirmortlara miiraciot etmis, insan obrazini
onu ohats edan tobiat vo madaoni miihitle birlagdirmisdir. Onun yaradiciliginda
Azorbaycanin vo Avropa Olkolorinin memarliq motivlori xlisusi yer
tutmus, xotlorin sort estetikast vo ahongdarlig1 vasitosilo oks etdirilmisdir.
Natiirmortlar moigatin sadsliyini poetik dorinliklo birlogdirmis, monzors
vo interyer arasinda korpli yaratmislar. Salahovun monzarolori universal
tosir xiisusiyyatlori kosb edarok abadi doyarlori vo sonatin giiciinii dialoq
formasi kimi oks etdirmislor. Onun islori zamanin, mokanin vo insan ruhunun
olagolorinin romzino ¢evrilorok rongkarliq miistovisi lizorindon moadoniyyot
va tarix haqqinda diisiincolors sovq edir.

Acar sozlor: Tahir Salahov, sort iislub, monzors rongkarligi, Rusiya,
Azorbaycan.

Svyatoslav Sayko (Russia)

RUSSIA AND AZERBAIJAN IN TAHIR SALAHOV’S

LANDSCAPES: BRIDGE OF CULTURE AND TIME

Tahir Salahov, a master of the “severe style”, left a bright mark
on the 20th century painting, creating works that unite the cultures of
Azerbaijan and Russia. His landscapes and thematic compositions became
a reflection of the dramatic interaction of human with nature and the
industrial environment. The artist’s works are imbued with the philosophy
of time, where minimalism and strictness of forms are associated with
deep emotionality. Salahov praised the heroism of labor and the beauty of
everyday life, including industrial motifs, the vastness of the Caspian Sea
and the landscapes of the Caucasus.
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The artist also turned to portraits and still lifes, associating images of
human with the surrounding nature and cultural environment. A special place
in his work was occupied by architectural motifs of Azerbaijan and European
countries, conveyed through strict aesthetics and harmony of lines. Still lifes
combined the simplicity of everyday life with poetic depth, creating a bridge
between landscape and interior. Salahov’s landscapes have acquired a universal
sound, reflecting the eternal values and power of art as a form of dialogue. His
works remain a symbol of the connection between time, space and the human
spirit, inspiring reflections on culture and history through the prism of painting.

Key words: Tahir Salahov, severe style, landscape painting, Russia, Azerbaijan.

NJIVIIOCTPALIUUA:

Puc. 1. Hag Kacniuem.
1961. Xosct, MacJ10.
151x105 cm.
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Puc. 2. IBopen lllupBanmaxos.
1966. Xoct, macyo. 103x84 cm.

Puc. 3. I'maguosaycel. 1958.
XoJct, macao. 100x65 cm.
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Puc. 4. «OxnHo. YTpo MockBbD» 1959. Xouct, macio.
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“GREEN WORLD” SOLIDARITY IN PRESERVING
ARCHITECTURAL MONUMENTS
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Abstract. The article highlights the significance of ecological factors and
«Green World» solidarity in preserving architectural monuments. It examines
the impact of climate change on historical structures, including material
erosion, natural disasters, and other environmental challenges. The use of
sustainable approaches, such as renewable energy sources, is proposed to
enhance the resilience of monuments. The article also emphasizes the role
of tourism, integration of natural landscapes, and sustainable development
concepts in preserving cultural heritage.

Key words: architecture, ecology, climate, restoration, energy

Introduction. The successful hosting of COP 29 by Azerbaijan, under the
theme «Solidarity for a Green World,» once again emphasized the importance
of unity in addressing global climate change. Climate change continues to
impact all aspects of the world we live in. Considering the human factor as the
primary element, the effects of these changes on human life are vividly evident.

Today, one of the pressing issues is the impact of climate change on the
preservation of architectural monuments that bear the marks of human history.
Monuments and ecology are two interconnected and mutually influential
fields. Historically, architectural heritage, constructed with consideration for
landscape and climatic features and categorized into architectural schools,
is now gradually deteriorating under the influence of climate change.
Temperature fluctuations, in particular, accelerate the erosion of construction
materials, causing negative effects.
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The role of ecology in monument preservation encompasses many
modern-day challenges and can be evaluated in terms of both protecting the
natural environment and safeguarding cultural heritage.

1. Protection of the Natural Environment: Architectural monuments
are often closely tied to their natural surroundings. Ecology helps ensure the
sustainability of ecosystems in the areas where these monuments are located.
Protecting the ecosystem also aids in the preservation of monuments, as
disruptions to natural conditions (e.g., rising or falling temperatures, increased
precipitation, pollution, or soil erosion) can lead to the rapid deformation of
these structures.

2. Climate Change and Monument Resilience: Climate change has
a significant impact on natural and cultural heritage worldwide. Many
monuments that have withstood the test of time, especially those that are
more vulnerable, may suffer damage due to these changes. Global warming,
rising sea levels, stronger storms, and extreme weather events can adversely
affect the physical condition of monuments.

These environmental factors gradually cause significant structural and
visual changes to monuments:

a) Rain and Humidity: Rain and moisture lead to corrosion and
erosion of construction materials, fostering the growth of fungi and
algae on surfaces, which in turn affect the quality and deterioration of
stone. These effects result primarily from humidity, water exposure,
frost, sunlight, and washing caused by precipitation. In summer, extreme
heat, and in winter, freezing cold, cause the expansion and contraction of
building materials used in the construction of monuments. Rain and snow
seep into cracks, weakening the materials and accelerating shrinkage and
cracking. Rainwater infiltrates these cracks and small openings, creating
foundational issues for the structure. Over time, this can lead to the
collapse of walls and, eventually, the entire structure.

Weathering from Efflorescence: Salt-based materials (sulfates,
carbonates, nitrates, etc.) penetrate porous limestone along with water.
Once the water evaporates, salts remain within the stone. While the
crystallization primarily occurs on the surface, the remaining deposits are
known as efflorescence. This phenomenon is common in Azerbaijan’s warm
climate zones due to high evaporation rates. Even when evaporation occurs
rapidly on the surface, the rate of evaporation often exceeds the material’s
ability to absorb water into its capillaries. In such cases, salt-based
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materials accumulate beneath the surface layers and crystallize, leading to
the formation of cracks.

Weathering from Freezing: This type of degradation occurs when small
ice crystals penetrate cracks and openings. As water freezes due to frost, it
expands, causing the cracks to widen. The repeated occurrence of this natural
process leads to an increase in cracks, eventually resulting in the collapse of
the monument.

Corrosion-Induced Metal Decay: The use of metal in the restoration of
monuments has become common in modern times, but it can lead to corrosion
between the metal and the surrounding materials. Metal reacts with water,
losing its properties, and the most common reactants—such as oxygen and
liquid chlorides—accelerate the corrosion process. Corroded metal, in turn,
exerts a destructive effect on the stone.

Damage Caused by Atmospheric Pollutants (Pollutant Gases): In
urban environments, monuments are exposed to wear and tear caused by
atmospheric pollutants, such as carbonates and silicates, generated from fuel
emissions. These pollutants negatively affect construction materials, leading
to the gradual degradation of the monument.

Wind Effects: Monuments exposed to wind experience erosion,
particularly in areas along the Caspian Sea coast. The strong Khazri wind
carries sand and small stones, striking the facade of monuments and causing
surface abrasion. When rain and wind occur simultaneously, the windward
side of the wall is subjected to intense, angled rain. In addition to washing
away particles, the mechanical impact dislodges fragments from the wall’s
surface, causing them to fall away.

Material Degradation from Sun Exposure: In summer, extreme heat—
exacerbated by a 1.5-degree temperature increase in recent years—causes
construction materials to expand during the day. At night, cooler temperatures
trigger contraction. This repetitive physical process over extended periods
accelerates the formation of cracks in the monument’s structure and the
deterioration of material quality.

Earthquake Damage: Another cause of material degradation is
earthquakes. Vibrations and shifts in geological layers generate waves
that move the walls, disrupting their balance. The reaction to these
vibrations shakes the walls, and if mortar is insufficient, the walls may
collapse. This issue is particularly pronounced in older structures with
minimal plaster. Climate change-related factors have contributed to an
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increase in earthquake frequency. Historically, in the seismic region of
Shamakhi, hundreds of rare monuments have suffered damage or complete
destruction, with the city itself being entirely devastated in the Middle
Ages and the 1830s.

Damage Caused by Living Organisms: One of the reasons for the
deterioration of monuments is the nesting of insects and birds in cracks and
openings. The damage stems from the waste products of these insects and
birds. The materials used by birds for nesting and the acids in their waste react
with construction materials, causing unexpected damage to the monument.
This was observed during the 2012-2013 restoration and conservation of the
Maiden Tower in Icherisheher. Birds nesting between the weathered stones
of the centuries-old tower had contributed to their erosion over the years.
To address this issue, conservation work using the «vacuumy» method was
carried out on the tower’s walls, and birdhouses were constructed nearby as
an alternative.

Impact of Vegetation: While greenery positively contributes to improving
the environment, design, and reducing carbon emissions, uncontrolled
vegetation growth can sometimes negatively affect the integrity of
architectural monuments. Castles and Christian temples built deep in forests
or mountainous areas often face neglect, leading to uncontrolled growth of
trees and shrubs. Trees growing within monuments damage foundations with
their roots, load-bearing walls, and roofing structures with their sprawling
branches. Unfortunately, addressing such vegetation issues can only be
undertaken by the Ministry of Ecology. In general, large trees should be
planted at a certain distance from buildings, in accordance with regulations,
depending on the tree species.

External ecological factors, even a few of them, can significantly impact
immovable cultural heritage over time. The relationship between architectural
monuments and green energy is one of the critical topics of modern times.
This connection is essential for finding solutions that preserve historical and
cultural heritage while promoting environmental protection and sustainable
energy use.

3. Renewable Energy Sources:

Improving heating and electrical systems in buildings reduces energy
consumptionandlowers carbon emissions. Equippingarchitectural monuments
with green energy not only demonstrates environmental responsibility but
also ensures their preservation for future generations. This approach aligns
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with contemporary demands while showing respect for history. Renewable
energy sources, such as solar panels, wind turbines, and geothermal energy,
can meet the energy needs of historical buildings. This ensures that the
original character of the monuments is preserved while making energy usage
more efficient.

An example is the “Smart City” and “Smart Village” projects related
to the «Great Returny initiative in the Karabakh region. Applying solar
panels to monuments can provide interior and nighttime lighting, offering
both economic and ecological benefits. However, such implementations
must not compromise the monument’s appearance. Panels should be
installed discreetly, such as on rooftops where they remain invisible.
Examples from global practice include the Louvre Museum in Paris, the
Colosseum in Rome, Sheikh Zayed Mosque in Abu Dhabi, the Railway
Station in the UAE, and in Azerbaijan, the GobustanNational Historical
and Artistic Reserve, Maiden Tower, and the Quba Genocide Memorial
Complex.

4. Green Roofs and Facades:

Adding green roofs and plant-covered facades to historical buildings can
both visually revitalize these structures and support the ecosystem. Green
roofs not only enhance the energy efficiency of buildings but also improve
thermal insulation and positively influence urban climates.

5. Environmental Protection and Natural Beauty:

Architectural monuments play a crucial role in preserving the natural
environment. Monuments built in harmony with natural landscapes become
part of cultural heritage by integrating both aesthetically and functionally
with their surroundings.

6. Choice of Construction Materials:

The ecological aspects of the materials used in the restoration and
preservation of architectural monuments are of great importance. Selecting
eco-friendly and sustainable materials ensures the longevity of monuments
while minimizing harm to the environment.

7. Tourism:

The role of ecology in the preservation of architectural monuments
also extends to the tourism sector. Protecting historical sites promotes the
development of sustainable tourism practices, attracting visitors while
maintaining ecological balance and preserving monuments for future
generations.
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Conclusion. Thus, ecology and the preservation of architectural heritage
are two complementary fields that must be considered together to ensure the
transmission of monuments to future generations. Several measures should
be implemented for the protection of monuments, including developing
strategies for adapting to climate change, monitoring the current condition
of monuments, utilizing modern technologies for restoration, and fostering
global collaboration.

REFERENCES:

1. Cofarov N.N. Azorbaycan soharlorinin bag-park quruculugunun
formalasdirilmasi. — Baki, 2011.

2. Hosonova A.O. Azorbaycanin landsaft memarligi. — Baki, 2006.

3. Oliyeva R.S. Abseronun tarixi baglarinin dizayn halli vo onlarin
istifadosi. // SOBMA, Baki, 2016. —s. 95-100.

4. Hanunsk S. 3enensie HacaxaeHus baxy. — baky, 1935.

5. HBanos B.M., Maxmyn6ekoBa A.A. O3enenenue baky u AniepoHa.
— baky, 1962.

Rahibo 9liyeva (Azarbaycan)

MEMARLIQ ABIDOLORININ QORUNMASINDA «YASIL

DUNYA» HOMROYLIYI

Moagale memarliq abidolorinin qorunmasinda ekoloji amillorin
vo «Yasil Diinya» homroyliyinin ohomiyyotini vurgulayir. Iqlim
doyisikliklorinin tarixi abidolora tasirlori, tikinti materiallarinin asin-
masi, tobii folakotlorin yaratdigi ziyan veo digor ekoloji problemlor
tohlil edilir. Ekoloji yanasmalarin, o ciimlodon borpa olunan enerji
monbolorinin istifadasi, abidolorin dayaniqliligini artirmaq vo golocok
nosilloro 6tiirmak tiglin toklif olunur. Magalo homg¢inin, abidslorin qo-
runmasinda turizm, tobii mihitin inteqrasiyast vo davamli inkisaf kon-
sepsiyalarinin oshomiyyatini qeyd edir.

Acar sozlor: memarliq, ekologiya, iglim, barpa, enerji.
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Paxub6a AumeBa (Azepoaitorcan)

COIMIAPHOCTD «3EJIEHOI'O MUPA» B 3AIIIUTE

APXUTEKTYPHBIX TIAMSATHHUKOB

Crarhs MOAYEPKUBACT BAXXKHOCTh IKOJIOTHUECKUX (PAaKTOPOB U COMUIAD-
HOCTHU «3€JICHOT0 MHpa» B 3alllMTe apXHTEKTYPHBIX MaMITHHKOB. Paccma-
TpI/IBaCTCSI BIIUSIHUC U3MCHCHUS KJIMMATa Ha I/ICTOpI/I‘-ICCKI/Ie coopynceHm[,
BKJIIOYAsi 9PO3UI0 MAaTEepPHUAJIOB, BO3ACHCTBUE MPHUPOAHBIX KATaKIMU3MOB U
JIPYTHUE IKOJIOTHICCKHE MPoOeMbl. [I[puMeHeHNE KOIOTHISCKH YCTONYH-
BBIX IOJXOJ0OB, BKJIIOYas HCIIOJIb30BaHHE BO300HOBIISIEMBIX HCTOYHHKOB
SHEPTHH, TIPEJITIOKEHO TSI TOBBIIICHHS yCTOWYHNBOCTH TaMATHUKOB. Takxke
AKLEHTUPYETC BHUMAHUE HA BAXKHOCTU TypU3Ma, MHTErpally PUPOAHOMN
Cpelbl U KOHIIETIIMN YCTOMYMBOTO PAa3BUTHUSI B COXPAHEHUU KYJIBTYPHOTO
HacJIeIusl.

KiroueBbie ciioBa: ApXHTEKTypa, JKOJOTHS, KIUMAT, peCcTaBparus,
JHEPrusl.

FIGURES:

Fig. 1. Shikh Baba
Mausoleum.
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Fig. 2. The Palace of
Gara Boyuk Khan in
Shusha.

Fig. 3. The Bathhousein
Lankaran.
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OBPA3BI PACTEHUI
B TATAPCKOM HAPOJHOM 30J4YECTBE

htips://doi.org/10.59849/2310-5399.2024.4.52

AHHoTauus. TpaguMOHHOE 30/T4E€CTBO, SBISAACH YACTHIO KUZHEYCTPOU-
CTBa TaTapCKOTO HApoJa, OTPa)kaeT 0COOEHHOCTH ero MupoolrymeHuii. Ha
IPOTSHKEHUH BEKOB y30phI JIOMOBOM Pe3b0bl CUUTAINCH OJIaronoXKeIaHusIMU
Ui oburareneit xuiuia. OXpaHUTEIbHOE 3HaUEHUE PACTUTENBHBIX Y30pPOB
JIOMOBOM pe3b0bl 0OBSICHSIETCS Pa3IMUHBIMH KYJITYPHO-UCTOPUUYECKUMHU yC-
JIOBUSIMH, OKa3aBIIMMHU BIMSIHHE Ha (HOPMUPOBAHNE MUPOBOCIIPUSATHUS TaTap-
ckoro Hapoza. Tak, 00pa3 TPUIMCTHUKA, CUMBOJIM3UPYIOIIETO BO3POXKACHNUE
YKU3HU, CBA3aH HE CTOJIBKO C OJJHUM U3 BOILIOIIEHUH TIOPKCKOW OOTHHU YMaid
B TPEXPOTOM KOPOHE U B A3BIKAX MJIAMEHU JIOMAIIIHETO Oo4ara, CKOJIbKO C p-
KHMH CTEITHBIMH TIOJIbIIAHAMH, BECHOW YKPAIIalOIIUMHU CTEITHBIE TPOCTOPHI.
Jpyroii, yacto GUKCUpyeMblid 00pa3 — BBIOITUICS CTEOEb, UMEIOIIHMA IPEB-
Hee TIPOUCXOXKICHUE, TPAKTYETCSI KAK CUMBOJI OECKOHEUHOCTH JKU3HH, XPYTI-
KO, HO BHOBb ¥ BHOBb IPOJIOJKAIOIIICHCS.

KuroueBble ciioBa: Tatapckoe HapOJIHOE 30/14ECTBO, OOEpEr, paCTUTEb-
HBIE Y30pbl, IBETOYHBIE (HOPMBI, MHOTOJIETIECTKOBBIE PO3ETKH.

Beenenue. TpaIunMOHHOE 3014ECTBO, SIBISASACH YACTBIO JKU3HEYCTPOM-
CTBAa TaTapcKOro Hapoja, OTPa)kaeT OCOOEHHOCTU €ro MHPOOILYIICHHH.
[Ipu sTOM B cBOECOOpaA3WU KHUIUIIA MPOSBISIETCS BIUSHHE TPUPOITHO-KITH-
MaTUYEeCKUX YCJIOBHUI, K KOTOPbIM HEOOXOIUMO OBbLIO MPUCHOCAOIUBATHCS
MEHSBIIUM Ccpefy OOUTaHUs TIOpKaM-HOMaJaM (IIparpeakaM COBPEMEHHBIX
tarap). [IpuponHbie MaTepuanbl, TOCTYIHbIE JUIsl BO3BEAEHUS CTPOCHUH B
MeCTax MPOKUBAHUS, ONPEIEIISIIN CPEACTBA U IPUEMBI UX TEXHOJIIOTUYECKOU
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o0pabotku. OT 0coOGeHHOCTEH BOCIPHUATUS HPUPOIBI 3aBUCEIH ICTETUYE-
CKHE€ M XYJOKCCTBEHHBIC KAHOHBI JIEKOPAaTHBHBIX PEIIECHUI DKCTEpbepa Ta-
TapCKUX J0MOB. Poib IpUpOJHOrOo MHpa B JOPEIUTHO3HBIX BEPOBAHUSX Y
TIOPKCKHUX HapoIOB paccMmarpuBanach TakuMmu ydeHbiMM Kak H.II. Perukos
[5], K.®. dyke [7], U.H. Cmupuos [6], H.. Bopoores[1], T.A. 3omoToBa
[2], P.P. UcxakoB [3] u ap.

H3i10:xeHne 0CHOBHOIO MarepuaJa. M3gaBHa B HapogHOM 3014€CTBE
pPEe3KO TpaHUYMINCh ONACHBIM BHEUIHUI MHp M 3alUIIEHHOE BHYTpPEHHEE
KHUJIO€ MPOCTPAHCTBO. Torna B MecTaXx MX CONPUKOCHOBEHHs ObLIO MpH-
HATO pa3Mellath 3Haku-odeperu. Yepes Beka y30pbl JOMOBOM pe3bObl cTa-
JM CUMTAThCs OJaronoXeJaHUsMHU JJIs oburtateneil xwinma. B Hacrosmiee
PE3HOH JEKOP DKCTEPHEPA PACCMATPUBAETCS KAK CPEICTBO XYI0KECTBEHHOM
BBIpa3UTENHHOCTH 00MHKa (hacama, mpuaaromiee emy kpacoty. CoBpeMeHHbIe
TpPaJMLIUOHHBIE CTPOEHUS Yy TaTap MPONOJIKAIOT BO3BOAUTCS M3 Pa3IUYHBIX
MOPOJT IEPEBLEB, B 3aBUCUMOCTH OT MECT MpOXHUBaHMs. Tak, 3STHOTEPPUTO-
puanbHas rpynmna — acTpaxaHCKUE TaTapbl, HA3BaHHbBIE TaK B YECTh IOPTO-
BOro roposa Actpaxanu (XamKuTapxaH, CTOJIHUIBI OJHOMMEHHOIO XaHCTBA
B XIV-XVI BB.), pacnionoxeHHOro B AeibTe Boaru, usnpesie npumMeHsuu
JUIsL CTPOMTEJILCTBA U CAMaHHBIM KUPIHY ¢ KaMbILIOM, U aepeBo. IIpu stom,
OpeBHa MUJIWINA Ha TOJICThIE KPEMKHE IIUPOKHE JTOCKU U BO3BOIWIN JIOMA.
B nexoparuBHOIi oTzenke dacanoB MPOSBISINCH SCTETHUECKUE HOPMBI, Xa-
pakTepHbIE I TBOPYECTBA ACTPAXAHCKUX TaTap, OTPa)KaBIIME UX MO3UTHUB-
HO€ BOCIPUATHE MHpa pacTeHHUU. TPUIMCTHUKH, a TaKke M3rHOBI cTebnei
C JINCTBSIMU U CE€MYac yCTOMYMBO HAXOASIT MECTO B COBPEMEHHOW JOMOBOMU
pe3ble. Tak, KOMIIO3ULIKS Ha OPaHKEBO-OXPUCTOM OKOHHOM OYEJIBE OIHOTO
U3 JKWIBIX aCTPaXxaHCKHUX JOMOB BKJIIOUAeT OOpIIOp M3 KPYMHBIX (hopMm Oe-
JIBIX TPUIMCTHHUKOB, PACIIOJI0KEHHBIX IO Kparo. MX BbIpe3aHHbIE U3 LIEIBHOM
JIOCKU OKpPYIVIbIE COLIBETHSI, YCTPEMIIEHBI BepIInHAMU BHU3. CKBO3HbIE KOH-
TYpBI JIEMEHTOB 00pa3yloT cepAneoOpa3Hblii OpHAMEHTaNbHbIH psa. Tum-
TIaH yKpallleH )parMeHTaMH JIByX BbIOLIUXCS cTeOIeH, 3aBEepIIaIOIIUXCs pa3-
JBOCHHBIMU JIMCTOUKaMHU. OHU HaIlpaBlIeHbl B IPOTUBOIOIOXKHBIE CTOPOHBI
10 rOpu30HTaNU. VX HEeHTpalIbHas 4acTh JONOJIHEHA CHIIYyITOM «CEpALa» B
CKBO3HOMH pe3b0e. IMEeHHO B yKa3aHHOU TEXHHKE JaHHBIHN AJIEMEHT JIOBOJIHHO
94acTO MOBTOPSIETCS B OUEJIbE€ OKOHHBIX HAJMYHUKOB. B pa3nnyHbIXx KoMOuHa-
LUSAX OH pacrojaraercs JIMOo oCTpueM BBepX, JIMOO BHU3, a TAK)KE B uepe-
JoBaHUH. B npyrux ciyyasx HaOmonaeTcst MHTEpIpeTanus yKa3aHHO! BBIIIE
koMno3unuu. Tak, cTeOau yITMHAIOTCS, YCI0XKHAIOTCS UX IUIaBHbIE U3THOBI.
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OHu JOIONHAIOTCA 3aBUTKAMU JIMCTHEB M 3aBEPIUAIOTCS W3SIIHBIMU TPH-
JUCTHUKaMH, OOpalIeHHbIM BHYTPb. [10 LIEeHTpy TMMIaHa 4yacTO HAaXOOUTCA
LIBETOK, KOTOPBIN YAMBISAET CXOACTBOM C M300pakK€HUSMHU OyTOHOB XJIOTIKA
«TaxXTariojb» Ha y30eKckoil mocyne. Berpedarores KOMIIO3UIMY, B KOTOPBIX
Ha €ro MECTE «PaCLBETAET» KJIACCUUYECKUI TPWIUCTHUK C YUIMHEHHBIM Je-
MIECTKOM I10 LEHTPY U (PIAHKUPYIOLUIMMHU €ro JIByMS — 3aKpYIJICHHBIMU BHU3.
WNHuoraa cTtebnu 1aHbl B OU4€Ibe B CAMOCTOSTEIPHOM KOMITO3HUITMH. TPUITUCT-
HUKH TaK)Ke 00HApYKUBAIOTCSA B OPOPMIICHUHU MUAJISICTP, HA KOTOPBIX OHU BbI-
IIOJIHEHBI B KPYIIHBIX pa3Mepax U IO IPUHLHUITY MHOTOCIOMHOCTH BIIUCAHBI
OJIMH B JPYTOMN.

OxpaHUTENbHOE 3HAUEHHME YKa3aHHBIX BBIIIE PACTUTEIBHBIX Y30pOB
JIOMOBOU pe3bObl OOBSACHACTCS Pa3IMUYHBIMHU KYJIbTYpPHO-UCTOPUYECKUMU
YCIIOBUSIMHU, OKa3aBIIMMHU BIUSHUE Ha (hopMHpOBaHHE MHPOBOCHPUATHS
TaTapckoro Hapoja. Tak, oOpa3 TPUIMCTHUKA, CUMBOJIH3UPYIOLIETO BO3-
POKJEHHUE KU3HU, CBSI3aH HE CTOJBKO C OJHUM U3 BOIUIOIIEHUN TIOPKCKOM
O6oruHM YMail B TpeXporoii KOpOHE U B sI3bIKaX IUIAMEHHU JOMAIIIHEro o4ara,
CKOJIBKO C SIPKUMU CTEIHBIMH TIOJIbIIAHAMU, BECHOM yKpallaloUIUMHU CTEll-
HBIE IpOCTOpHI. Jpyroii, gacto hukcupyemsblii 00pa3 — BbIOIIUICS cTe0eb,
UMEIOLINH IpeBHEe MPOUCXOXKIEHUE, TPAKTYETCsI KaK CUMBOJI O€CKOHEUHO-
CTHU ’KM3HM, XPYIIKOW, HO BHOBb M BHOBB MPOAOJDKAIOIIENCA. B yka3aHHbBIX
BBILIE Y30pax TaKXKe MPOSBUINCH OTTOJIOCKH JOPEIMIHO3HBIX BEPOBAHMI,
CBA3aHHBIX C IOYUTAHUEM MUPOBOTO ApeBa. JlaJekue npeaku Tatap — CTell-
HBIE TIOPKH Bepuin B Mugudeckoe nepeso baiirepek [2, c. 6]. Ho y Tex u3
HUX, KT0 fo0pancs 1o Cpeanero I[1oBomKbsl Ha poib CBSIIEHHOTO JepeBa
Ha3Ha4yaJCsl caMblii MOTY4YHH y0 B OKPYKAIONIUX JiecaxX, KaKk U y COCE[-
HUX HapoOJIOB, YTO OOBSICHIETCS CXOAHBIMU IMPUPOIHBIMU YCIOBUAMH. ITO
«MHPOBOE JIEPEBO» BOCIHPHUHUMAJIOCh KaK BMECTHUIIHUILE TpeX cep MUpo-
3nanus. HeOecHast — 3aHMMaza caMmble BEpXHHUE, JOCTYIIHbIE JIUIIb TyXaM U
IITULIaM, BETKM KPOHBI. B cpeaHelt yacTu cTBoja C KPYIHBIMU U IIPOYHBIMHU
BETBSIMU OOMTAJIM 3€MHBIE CYIIECTBA, K KOTOPBIM OTHOCHJIUCH JIFOM U 3BE-
pu. Kopuu siBnsiin co6oii moazeMuyto cdepy, yAepKUBAIOIIYI0 YMEPIIUX.
ITpencraBnennss 0 MUPOyCTPOUCTBE YCTHO IEPENABAINCH U3 NOKOJICHUS B
IIOKOJIEHUE, OHU PEryJIMpOBajyd HOPMBbI B3aUMOAEHCTBUSA C OKPYXKAIOIIUM
moaeil MupoM npuponbsl. CBOJ HENMCAHBIX NMPABHUII U J)KECTKHUE MEPBI OT-
BETCTBEHHOCTH CIOCOOCTBOBAJIN OEPEKHOMY OTHOILIEHHUIO K CBSIICHHBIM
ny6oBbIM poinam [4, c. 21]. Tem, He MeHEe IPU CTPOUTENILCTBE TOMOB HUXK-
HUE BEHIIbl MO OOBbIYaI0 BO3BOAMIMCH U3 TyOOBBIX JI€PEBBEB. YKa3zaHHas
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paloHaIbHO 00BSCHUMAS TPATUIUS CYLIECTBYET /10 HACTOSILErO Bpeme-
HHU, BeIb Ay0 — CaMblii KPENTKUII MECTHBIN BUJI MPUPOTHOTO CTPOUTEITHHOTO
Matepuana. CuuTasoce, 4TO €ro cuia cnocoOHa nepenasarbes. B pacuere
Ha 3TO ye3Kalolliue U3 POAHBIX KpaeB MapHHU COOMIOAANH CIEAYIOMUA 00-
psAa: OHU OOXOAMJIM CTBOJ CaMOI'0 OTPOMHOIO Jy0a B OKpYre, KOTOPbIH y
Tarap-KpsueH U B XX CTOJIETUN HA3bIBAJICA «IepeBOM TeHrepe» 1o UMEHU
BEPXOBHOTO O0XKECTBA JOPEIUTUO3HBIX BEPOBAHUN y TIOPKCKHUX HAPOJIOB
(Kaitoumkwmii p-u PT) [3, c. 14,16]. O6pa3 gy0oBOro JICTa MIPOYHO BOIIIEI
B JIEKOPATUBHYIO CHUCTEMY TaTapCKOTO Hapoaa, BO MHOXKECTBE OOHapyKH-
BasiCh B OT/ACJKE BBIIIUTHIX TeKCTUIBbHBIX m3aenuii XIX—XX BB. [8, c. 226].
OnHako B JOMOBOM pe3b0€e Ha TOM K€ HTare OTMEUAIOTCS JIHUILb €IMHUIHBIC
CJIy4yau UCIOJIb30BaHUS JaHHOTO 00pa3a B 0(hOpMIIEHHH IKCTEepbepa.

Topazno Gonbire B oraenke dacanos xwmiy Cpennero [ToBomkbs Ha-
OmroaeTcs pa3MyHbIe COYETaHUS TIONBIIAHOB, CTEONEH, TNIHA, MaJbMETT U
MHOTOJIETIECTKOBBIX PO3ETOK CaMbIX pa3zHoo0Opa3Hbix (hopm. JlanHOE oOmIne
LBETOYHO-PACTUTENBHBIX (OPM OOBICHSAETCS KEJTaHUEM 0OpaTuThcs K 00-
pazaM kopanudeckoro pas. Tarapsl Cpennero [1oBoIKbSI NPUHSIN MYCYIlb-
MaHCTBO B X B., a B XIV ucnam cran opunuanbHo# penurueit yayca Jxydn,
a 3atem u Kazanckoro xanctBa. CuuTaeTcs, 4To JOM Ka3aHCKUX TaTap CTOsUI
B INTyOHMHE cajia, OKPY>KEHHOTO0 3a00pOM € a)KypHOM pelIeTKOl B BEpXHel Ja-
cti. CKBO3b KOTOPYIO MOXKHO OBUIO BUJETh y30Pbl HA OKOHHBIX HATMYHUKAX.
DTa TpaauIus A0 CUX MOp MPOCIEKUBAETCS B BBICOKOTOPCKOM U ATHUHCKOM
palioHax coBpemeHHOro Tarapcrana. B HacTosIee Bpems 31€Ch TAKKE yKpa-
IIAI0TCSl BOPOTA KPYIMHBIMU IIBETOUYHBIMH opMamu. B ux xonopuctuyeckoM
pelieHnu HabIIoAaeTCsl COYETaHNE 3€JIEHOTO, CHHETO, 0100 (MIJIH YKEITOTO)
1BETOB. Po3eTKH, pacnon0KeHHbIE B IEHTPE BHELIHETO T0JIs1 CTBOPOK BOPOT
BBITIOJTHEHBI HAOOPHBIM, MO3aMYHBIM CIIOCOOOM C MPUMEHEHUEM CBEPIICHHOM
1 popUIIBHOM (2XKYypHOH, IIETIeBUIHON) TEXHHUK.

B Hacrosiiiee Bpemsi 1IBETOYHO-PACTUTENBHBIE Y30Phl YKpalllaloT SKCTe-
pBep CeNbCKUX JOMOB TaTap Ha BCEX TEPPUTOPUAX UX MpoxuBaHus. Crnenyer
OTMETUTB, YTO ITA TPAJULHUS aKTUBHO pa3BuBajnach ¢ koHua XIX mo xoHer
XX Beka. CxomgHbIe KOMITO3HIIMH JIeKOpa HAOIIOMAOTCSl B TaTAPCKUX JIEPEB-
Hsx [ToBowkes, Ypana u Cubupu. OnHako B COBPEMEHHBIX TOPOACKHUX YacT-
HBIX CTPOCHHSIX OHA YK€ MPAKTUYECKU HE (DUKCUPYETCS, XOTS M3BECTHBIC
kymubl XIX cToneTust TATOTENM K COXPAaHEHHWIO HAIMOHAJIBLHOTO CBOEOOpa-
3WsI M YKpAIIalid CBOU OOraThie IoMa ¢ COOMIOIEHUEM CaMOOBITHBIX KAHOHOB.
Tak, koMIo3uus, BKJIIOYaroas oopasbl ipeBa *KU3HHU, BHIOIIETOCS CTEOs U
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LIBETOB U3 TPEX JICTIECTKOB, ITPOIOJIKAET YKpalaTh (POHTOH KPBIILIHU ObIBIIIE-
ro qoMa KymioB AradypoBbix B EkarepunOypre.

3akiarouenue. TakuM 00pa3oMm, IPUPOJHOE OKpYKEHHUE, 00YyCIOBHIIO
(bopMHpOBaHUE MUPOBOCIIPHUSITUSL Y TaTAPCKOTO HApOJa U OTPA3UIIOCh B XY-
JOKECTBCHHO-OCTCTUUCCKUX IPHUHOUIIAX, MOAACPKHUBACMBIX W KOPPCKTHU-
PYEMBIX MpOLECCaMU UCTOPUKO-KYJIBTYpPHOIo pa3Butus. CTONETUAMHU NIPO-
HCXOMWJT OTOOp 00pa3oB, WX ycToWuMBas (PUKCAIMs B Pa3IMUHBIX BUIAX
TPAIUIIMOHHOTO HMCKycCTBa. Tak, B HApOAHOM 30J4€CTBE SKCTEPHEPHBIN
OOJIMK YKpaIllalT TPHIUCTHUKHU, BBIOIIUECS CTEONM C 3aBUTKAMH JIUCTHEB
W MHOT'OJICTICCTKOBBIC IBETOYHBIC PO3CTKH. CaMOOBITHBIE Y30pEI I[OMOBOI\/II
p6356b1 Ha NPOTSAKCHUU BCKOB HECYT MMO3UTUBHOC CUMBOJIMYCCKOC 3HAYCHUC.
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Lyudmila Sklyayeva (Rusiya)

TATAR XALQ MEMARLIGINDA BiTKi OBRAZLARI

Ononavi memarliq tatar xalqmnin hayat diizoninin bir hissasi olaraq onun
diinyagoriisiiniin xiisusiyyatlorini oks etdirir.Osrlor boyunca agac ev yonma
naxiglart homin mokanin sakinlori iigiin xogsmoramliliq hesab edilmisdir. Agac
ev yonmasinin nabati naxislarinin qoruyucu shomiyyati tatar xalqmnin diin-
yagoOriisiiniin formalasmasina tosir géstormis miixtolif modoni-tarixi soraitlo
izah edilir. Belo ki, hoyatin dir¢alisini simvolizo edon ligyarpaq bitki obrazi
ticbuynuzlu tac1 olan, ev ocaginin alov dillorini oks etdiron tiirk ilahasi Uma-
yin tocossiim formalarindan biri olmagdan daha ¢ox yazda ¢ollori bazoyon
parlaq ¢omon lalosi ilo olagodardir. Tez-tez rast golinon bagsqa bir obraz —
godim mongoys malik sarmasan budaq obrazi zorif, lakin hor zaman davam
edon hayatin abadiliyi kimi tofsir edilir.

Acar sozlor: Tatar xalq memarlig1, gozmuncugu, nabati naxiglar, giil for-
malari, coxlogaokli giillar.

Lyudmila Shklyayeva (Russia)

IMAGES OF PLANTS IN TATAR FOLK ARCHITECTURE

Traditional architecture, being a part of the life order of the Tatar people,
reflects the peculiarities of their worldview. Patterns of house carvings were
considered good wishes for the dwellers of the home for centuries. The
protective significance of floral patterns in house carvings is explained by
various cultural and historical conditions that influenced the formation of the
worldview of the Tatar people. Thus, the image of the trefoil, symbolizing the
rebirth of life, is associated not so much with one of the incarnations of the
Turkic goddess Umai in a three-horned crown and in the flames of the hearth,
but with bright steppe tulips that decorate the steppe expanses in spring.
Another image, often fixed, is a coiling stem, which is of ancient origins
and is interpreted as a symbol of the infinity of life, fragile, but continuing
repeatedly.

Key words: Tatar folk architecture, amulet, floral patterns, flower forms,
multi-petal flowers.
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HUMAN ECOLOGY

https://doi.org/10.59849/2310-5399.2024.4.58

Abstract. Human is a child of the Earth, a product of nature, the result
of the development of the biosphere, an element of the noosphere. However,
when a human moves from the biosphere, conditioned by natural factors,
to the noosphere, conditioned by social factors, he can not only improve
but also worsen his conditions of existence. The second tendency is more
often observed in the life of modern human and finds its expression in the
continuous degradation of human by the living environment.

Today, we are already talking about other types of ecology — the ecology of
culture, everyday life, spirit and language. Now it is to talk about the ecology of
human himself. At present, the problem of ecology and human health occupies
one of the most important places among the areas studying the interaction of
human and nature. Human ecology approaches ecological relations from the
point of view of studying the human body and its possibilities of adaptation
to the environment. Human ecology, which is a part of the general ecology,
is defined by the negative influence of the living environment that people
change with their work.

Key words: ecological education, ecological awareness, ecological law,
ecological ethics, environment.

Introduction. Feeling and seeing the future ahead is the result of
people’s purposeful activity, it is the ability to accept the necessary direction
of the course of events. Social foresight is the correct determination of the
necessary relations of the development of social events, their reflection
in thinking by anticipating the future. The correctness and authenticity
of the conclusions on social foresight depend on their full reflection of
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the development regularities of the objective social entity. “By acquiring
culture, human separates himself from nature, i.e. culture is nature changed
by human” [3, p. 307].

There was always harmony between society and nature from the depths
of history, including the 18" century, and this harmony was broken only at
the end of the 19" century, creating an imbalance between human and the
environment. [tis estimated that human impact on the biosphere has increased
8-10 times today. Human destroys biological and ecological systems by
wasting millions of tons of harmful substances into the environment that
were not previously observed. This points the coming disaster that awaits
human.

The practice of the formation of the noosphere shows that the physical
and mental health of human is affected by the strong negative impact of an
increasingly polluted environment. Although the ecological problem, the
essence of which relates to the need to protect the environment from the
harmful effects on human beings, is primarily global in nature, it manifests
in different ways in different countries. Therefore, you should not be satisfied
with only general considerations in considering the ecological problem, the
realities of separate countries should also be taken into account in such cases.

The forest cover has an irreplaceable importance in protecting the
ecological balance of our republic. Unfortunately, our situation is not good in
this matter either. So, the forest cover in the republic is three times less than
the world norm. Mass destruction of forest and greenery in the territory of our
republic has made this problem more serious.

Armenian Kostandov, who was the Minister of Chemical Industry of
the USSR for a long time, organized the construction of 13 toxic plants in
Sumgait. It is no coincidence that the growth of diseases in Sumgait, the
increase in child mortality and the transformation of the city into a “dead
zone” are associated with his name.

The Constitution of Azerbaijan, adopted in 1995, considered caring for the
cleanliness and harmony of its soil, water and air, paying important attention
to the global problems of the modern era, first of all, to universal values, as
the first duty of a young, sovereign state. “The state ensures the maintenance
of ecological balance, the protection of legally defined species of wild plants
and wild animals” [1, p. 49].

The interpretation of the main material. Technical progress has
created completely new conditions in nature, new interactions between
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human and the biosphere. It is becoming more obvious that ignoring all
the components of nature means destroying it. It is necessary to remember
this truth: there is nothing useless in nature. Ecological thinking requires
abandoning old ideas about the inexhaustibility of nature’s resources.
Having a moral-ethical attitude to the problem of resources comes from
realizing our duty to future generations. Ecological culture must now be
part of universal culture.

When talking about ecology, the issues of protecting the health
of the population and improving its physical and mental capabilities
should also be taken into account. Nature knows no official boundaries.
A change or a disaster in one corner of it has tragic consequences
not only in that region, but also far away from it. It takes a long
time and a lot of money to eliminate its damages. The scattering of
toxic substances during the explosions of nuclear tests conducted in
many regions of the world caused serious damage to the living world,
plants and cultural monuments. The increase of military threat and
armament deepens inevitably the problems of raw materials, ecology,
health and other problems, harming the social progress of mankind
seriously.

It is possible to achieve progress, first of all, the health of the society with
the enthusiasm of young people who have started working.

Speaking about the impact of the environment on human health, it should
be stated that the ecological problem never exists in a pure form. This problem
is directly or indirectly related to politics, economy, new technology, the
general culture of people and society, and the degree of maturity of ecological
consciousness. If the responsible ecological thinking of the nation as a whole
and each individual citizen is not formed, the solution of the ecological
problem is out of the question.

The famous American scientist R.Person assessed the actions of his
compatriots sharply in the abovementioned period in his book “Nature
takes account”, and wrote that “The nature of the country was completely
inexhaustible until the Europeans set foot in North America. Forest animals
and fish were obtained in large quantities and were widely used inside and
outside the country. As the demand was high, only the best of natural resources
was obtained with no regard for anything else. Trees, birds and animals that
became an obstacle for the colonists to expand their property were destroyed
by all possible means” [4, p. 21].
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Factors affecting the ecological problem interact with each other and can
increase or decrease its severity depending on the conditions. For example,
the promotion of market interests in the uncivilized market economy leads
to the production and sale of low-quality food products containing harmful
substances. Undoubtedly, consumption of ecologically impure food products
leads to the spread of diseases and other unpleasant conditions among
consumers. In some cases, political interests do not allow to reveal the truth
in the field of ecology. Of course, in turn, this will have a negative impact on
people’s health.

In order to overcome the abovementioned problems and to preserve human
health and nature, responsible environmental policy, practices of state and
public bodies, enterprise and organization managers are required above all.

In this regard, society faces another important task: formation of
ecological awareness of the population. The realization of this task requires
comprehensive measures of ecological education and upbringing, including
the creation of ecological scientific awareness, ecological ethics, psychology
and legal awareness in public consciousness.

Ecological ethics has an exceptional importance in the formation of
ecological consciousness. The main principle of ecological ethics can be
expressed as following: it is necessary to treat with responsibility and be kind
towards not only human and animals, but also inanimate nature.

One of the important components of ecological consciousness is ecological
psychology. We can express the essence of this science briefly as following:
love for nature should be a characteristic of human.

Ecological legal consciousness can also be attributed to the structure of
ecological consciousness. The requirement of ecological legal consciousness
is that the citizens of the country should bear legal responsibility for the
damage caused to nature.

There are various options for dividing the interaction process of nature and
society into specific periods in the scientific literature. Some authors (prof.
Y.P. Trusov) divide the history of the interaction of society and nature into 4
stages, setting the character and level of social development as the basis of
such periodization: ancient era, pre-industrial era, industrial era, modern era
characterized by aspects of the noosphere, others (M.F. Green) take the level
of development of society at the root of the interaction between society and
nature and divide it into periods of passive adaptation, active use of natural
resources, change and global reconstruction [5].
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The first stage is characterized by human’s assimilation of finished
products of nature through the simplest labor tools and forms of production.
The characteristics of natural conditions, geographical environment became
the decisive factor for the existence and development of people and society
as a whole at this stage.

The second stage of the interaction of society and nature is related to the
further development of productive forces. The development of agriculture in
some nations and cattle breeding in other nations led to the first great division
of labor — the separation of cattle breeding from agriculture. This was followed
by the second great division of labor, which facilitated the exchange of goods
among people and led to inequality of labor, private property, exploitation and
exploited classes: the separation of handicraft from agriculture. As a whole,
this period was characterized by important changes created by human labor
in the natural environment.

The third stage goes through the successive ages of steam, electricity and
nuclear power. Many minerals, organic and other resources were involved in
the economic cycle at this stage. The development of steam engine technology
created radical qualitative changes in the way of production and society’s
impact on nature. Finally, the interaction of nature and society has entered a
new and highest fourth stage of its development, adopting fundamentally new
aspects in the modern era.

This new phase of nature and society, named “Noosphere”, the
strong influence of human on nature and the large-scale consequences
of his activity are summarized in the teaching about noosphere. Several
scientists recommend replacing the concept of “noosphere” with other
synonymous concepts — technosphere, anthroposphere, psychosphere,
sociosphere.

For the first time, the Russian scientist V. I. Vernadsky wanted to
achieve the synthesis of natural science and social sciences in the study
of the global activity of human who changes the environment actively.
According to him, the noosphere is a new qualitative stage of nature that
can fundamentally change not only the biosphere, but also the human.
The noosphere is not just an area where human knowledge is used at a
high level of technology. For this purpose, the concept of “technosphere”
would be completely sufficient. Here we are talking about such a stage
of human life that its transformative activity corresponds fully to the
interests of “nature” based on a strictly scientific and truly intellectual
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way of thinking of all the processes taking place. The noosphere is a
stage of interaction between society and nature, in which society has
real opportunities to regulate consciously and control the exchange
of substances between itself and nature. Human takes control over
nature without separating from nature, understands and applies its laws
correctly for the sake of social progress. In this sense, the noosphere
can be understood as a sphere with a special organization that directs,
controls and regulates natural processes in accordance with the increasing
demands of human himself.

Conclusion. The formation of the noosphere means the emergence of a
new unity of nature and society, which has no analogues in the past. The
distinctive aspect of this unity is not only that human cannot exist without
nature, but also that nature cannot exist in its modernized form without the
conscious and purposeful activity of human. Noosphere is such a natural
social concept that natural and social moments acquire a new quality in its
real content. This concept combines a single dynamic system of natural and
social conditions into an organic whole.

When talking about the evolutionary development of the world and
its gradual transition to the noosphere, the founders of this doctrine
expressed different opinions on the understanding of the essence of the
mentioned process. Teilhard de Chardin accepted the gradual transition of
the biosphere to the noosphere, in other words, the gradual elimination of
the contradictions between human and nature. V. I. Vernadsky approached
the problem from a different point of view. So, living matter changes only
the upper layer of the Earth. Human’s intervention in nature is gradually
intensifying, humanity is becoming the main planetary geo-changing
force. Therefore, human, who is considered the bow of V. I. Vernadsky’s
teaching about the noosphere, should be directly responsible for the
evolution of the planet. The understanding of this thesis by human is of
great importance for his life. “Spontaneous development would make the
biosphere unsuitable for human habitation. Therefore, human should build
his needs on the basis of the possibilities of the biosphere. The biosphere
turns into the noosphere gradually, where its development takes on a
directional character” [2, p. 736].
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Namiq Abbasov (Azarbaycan)

INSAN EKOLOGIYASI

Insan Yer 6vladi, tobiotin mohsulu, biosferin inkisafinin noticesi, noos-
ferin elementidir. Lakin insan tobii amillor ilo sortlonon biosferdon osason
sosial amillarle sartlonan noosferaya ke¢dikde 6z movcudluq sartlorini nainki
yaxsilagdira, hom do pislosdire bilor. Miiasir insanin hoyatinda ikinci meyl
daha tez-tez miisahids olunur vo 6z ifadasini otraf yasayis miihitin insan1 dur-
madan tonozziilo ugratmasinda tapur.

Bu giin artiq ekologiyanin digor névlarindon — madoniyyatin, maisatin, ru-
hun, dilin ekologiyasindan da s6hbat gedir. Artiq insanin 6ziiniin do ekologiya-
sindan danigmaq vaxti golib catmigdir. Hazirda ekologiya vo insan saglamligi
problemi insan va tabiotin qarsiligl tosirlorini dyronan istiqamatlor i¢orisinda
onomli yerlordon birini tutur. Insan ekologiyasi ekoloji miinasibatlora insan
organizminin vo onun miihita adaptasiya etmo imkanlarinin dyronilmasi ba-
ximindan yanasir. Umumi ekologiyanin torkib hissasi olan insan ekologiyast
insanlarin 6z omoyi ilo doyisdirdiyi yasayis miihitinin onlara neqativ tosiri ilo
miioyyon olunur.

Acar sozlar: ekoloji tohsil, ekoloji siiur, ekoloji hiiquq, ekoloji etika, otraf
miihit.

Hamur A0bacoB (Azepoaiiorcan)

IKOJIOI'Usl YEJIOBEKA

YenoBek — auTs 3eMiIM, MPOAYKT HMPUPOJIBI, PE3YJIbTaT pa3BUTUS OHO-
ctepsl, anemeHT Hoochepsl. OHAKO MPU Mepexo/e YeaoBeka u3 ouocdepsi,
00yCIIOBJICHHOW MPUPOAHBIME (pakTOpaMu, B HOOChEPY, 00YCIOBICHHYIO CO-
IUAIBHBIMU (DaKTOpaMH, OH MOXKET HE TOJIBKO YIYUIIUTh, HO U YXYALIUThH
YCIIOBHSI CBOETO CYIIECTBOBAaHUs. BTOpasi TeHIEHIMS Yale HaOIromaeTcs B
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KU3HU COBPEMEHHOI'O YEJIOBEKA U HAXOAMUT CBOE BBIPAXKEHUE B ITOCTOSTHHOM
Jierpajaluy 4eaoBeKa cpeioil oOuTaHus.

CeronHsi MBI TOBOPUM YK€ O JPYIHMX BHAAX SKOJOTUM — IKOJIOTUHU KYJIb-
TYpBl, ObITA, IyXa U A3bIKa. Ternepb CTOUT MOTOBOPUTH 00 3KOJIOTUU CaMOTO
yenoBeka. B Hacrosiiiee Bpemsi mpobiieMa 3KOJIOTHU U 3[I0POBbsI YEJIOBE-
Ka 3aHMMAET OJHO M3 BaXXHEHIIMX MECT CPEIU HalpaBJICHUH, N3ydarolInX
B3aMMOJICUCTBUE YEJIOBEKA U IPHUPOIABI. DKOJOTHS YEIOBEKa MOAXOIUT K
JKOJIOTUYECKUM OTHOILIECHUSM C TOYKH 3PEHUS M3Y4YEHUs 4YeJIOBEUYECKOTO
OpraHu3Ma M €ro BO3MOKHOCTEH aJanTallud K OKpYXarolen cpene. JKo-
JIOTHUSI YeJIOBEKa, SIBISIOLIAsACSA YacThI0 001el IKOJIOTHH, OTIPEEIsIeTCs He-
TaTUBHBIM BIMSIHHUEM Cpeibl 0OUTaHuUsl, KOTOPYIO YeJIOBEK U3MEHSET CBOSH
JEeATEIbHOCTBIO.

KiroueBble c10Ba: sKoornyeckoe 00pa3zoBaHue, SKOJIOTHYECKOE CO3HA-
HUE, SKOJIOTHYECKOE MTPABO, IKOJIOTMUYECKasl ITUKA, OKpY Karolas cpesa.
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THE CRIME OF ECOCIDE AND GENOCIDE COMMITTED
BY ARMENIA AGAINST AZERBAIJAN
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Abstract. The article talks about ecocide, urbicide, genocide crimes
committed by Armenia against Azerbaijan and their consequences. These
crimes are said to have occurred during both the First Karabakh war and the
Second Karabakh war in 2020, and these issues will be raised at COP-29.The
plundering of Azerbaijani territories and the destruction of flora and fauna
by the enemy in these lands had a very negative impact on the ecological
situation of the entire Caucasus. During the 44-day Patriotic War, Armenia
again committed acts of aggression against the civilian population living
outside the combat zone, the ecological environment, natural resources, the
region’s globally significant biodiversity, and rich forest areas. The material
and moral damages of these crimes that committed in the Nagorno Karabakh
region are evaluated and long-term restoration plans of ecocide and urbicide
crimes are mentioned.

Key words: Azerbaijan, ecocide, urbicide, genocide, their consequences.

Introduction. As our glorious army liberated our territories since October
2020, one of the terrible facts we faced was the destruction of nature. Thus, the
term ecocide, urbicide, genocide entered our lexicon. Those who committed
the Khojaly genocide in 1992 committed urbicide, culturicide and ecocide
crimes in the next ten years.

Ecocide is a concept related to the serious destruction of the ecosystem
and massive damage to nature. The term comes from the combination of the
words “eco” (ecology) and “cid” (caedere), which means “to kill” in Latin.
Ecocide includes actions that cause widespread damage, such as deforestation,
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pollution, oil spills, loss of biodiversity, large-scale industrial activities, or
environmental destruction caused by wars.

Urbicide means the deliberate destruction of cities or urban
structures. This term refers to the destruction of culturally, historically
or architecturally important cities, especially as a result of wars,
infrastructure projects, unplanned urban development or political
decisions. Urbicide destroys the identity and social fabric of cities,
causing the loss of cultural heritage. Genocide refers to acts of violence
committed against ethnic Azerbaijanis.

The interpretation of the main material. In Azerbaijan, ecocide and
urbicide occurred mainly as a result of the long-lasting Nagorno-Karabakh
conflict with Armenia and wars in the region. During this conflict and in the
occupied territories, the environment was seriously damaged. The biggest
acts of urbicide and ecocide were recorded in the occupied cities and villages,
including Aghdam, Fuzuli, Jabrayil, Zangilan and Gubadli.

After the Second Karabakh War in 2020, Azerbaijan discovered the extent
of these devastations during the reconstruction work it carried out in its
liberated territories.

1. Deforestation and burning

2. Damage to water resources

3. Disposal of waste and use of pollutants

4. Land contamination with mines

5. Destruction of biodiversity

6. Destruction of gold and other natural resources

The ecocides and urbicides committed by Armenia against Azerbaijan
were mainly in the period of about 30 years of occupation of Nagorno-
Karabakh and surrounding areas. These ecocides have hit the nature,
economy and people of Azerbaijan. After the conflict, the Azerbaijani
government has begun recovery in those areas, but this process requires
long and large resources. The recovery of ecocides covers the process of
revival of ecosystems, eliminating large-scale environmental damage and
destroyed ecosystems. It requires nature recovery and the implementation
of necessary measures for the sustainable development of the environment.
The restoration of ecocides committed by Armenia in Azerbaijan, especially
in the liberated areas, is a process that requires a long-term and staged
approach.
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1. Mine cleaning

It is important for the start of restoration of the occupation of the
occupation, primarily from mines of these lands and unexploded ordnance.

2. Restoration of forest cover

Redistribution of forests only serve not only the protection of
biodiversity, but also to restore the ecosystem balance. For this purpose,
local plant species should be chosen and environmental standards should be
taken into account.

3. Rehabilitation and cleaning water resources

Projects should be implemented in water treatment, environmental
monitoring and river ecosystems for the restoration of Okchuchay and other
rivers. Revolving strategic water sources such as Sarsang reservoir, the
restoration of water supply systems is also important for the development of
the region.

4. Protection of natural resources and recovery of biodiversity

Before the occupation, Nagorno-Karabakh and the surrounding areas
were recognized by Azerbaijan’s rich flora and fauna. However, biodiversity
in these areas were severely damaged. National parks and nature reserves
must be built to restore rare plants and animal species.

5. Application of environmental monitoring and clean technologies

Environmental monitoring and control systems should be established in
the areas for the full recovery of ecocide. The introduction of harmful waste
management and pure technologies is also part of this process.

6. Waste management and clean energy

It is important to transition to proper waste management and clean
energy sources in the recovery process. Alternative energy sources — sun and
wind energy projects must be implemented in the areas released from the
occupation.

7. Restoration of people and agriculture

The return of the population in the region in the recovery process, the
reconstruction of agricultural activities is important steps. It is possible
to develop the economy of the region with the introduction of lands for
agriculture and introducing environmentally friendly agricultural methods.

8. International cooperation and assistance

Recovery of ecocide and urbicide is a process that requires great resources
andalongtime. Itis important to carry outinternational organizations for further
effective implementation of these work, cooperation with environmental non-
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governmental organizations and implementing measures in accordance with
international environmental standards.

As a result, the restoration of ecocide and urbicide is a multifaceted and
complex process, which covers long-term efforts to both nature and society’s
sustainable development. These restorations are being actively implemented
in the territories of Azerbaijan, which are actively implemented and work is
being done to fully restore the ecosystem.

Armenia’s damage to Karabakh is an ecocide and urbicide crime
against Azerbaijan. Armenia has committed genocide against ecocide,
environment in the past territories of Azerbaijan. 60,000 hectares of our
forests were destroyed, cut, stolen, our lands and rivers were polluted
and poisoned. Armenia has used our water reserves in the past occupied
territories to create an artificial environmental disaster. In 2016, the
Parliamentary Assembly of the Council of Europe adopted a resolution
entitled “Residents of the frontal regions of Azerbaijan are deliberately
deprived of water” and demanded that the Armenian government had
been used as a political impact or pressure instrument. Armenia has not
ignored the resolution, and continued to use the Sarsang reservoir as a
humanitarian and ecological terrorism. Armenia deliberately opened a
reservoir in the winter and floods in the surrounding areas, and cut the
water in the summer and deprived the people living in the region and
farms. Armenia sharply contaminates the transboundary Okchuchay River.
This exposes the economic system of the area throughout the territory of
Azerbaijan in reconciliation. Unfortunately, some foreign companies are
involved in this environmental crime. Armenia has illegally exploited our
natural resources, including gold and other precious metals and minerals
in the past, and exported them to foreign markets. Based on the difficult
facts, foreign companies of Azerbaijan’s illegal operation and other illegal
activities have been identified in the occupied territories in the past. They
will be prosecuted for illegal operating our natural resources in the past
occupied territories. Most occupied soils are mined or contaminated
with other explosives. This does not only pose a threat to human life, but
also makes the use of planting areas and natural zones impossible. The
remains of soil pollution and explosive substances have great damage to
agriculture and nature.

Armenia is fired to damage Azerbaijani citizens living on the other side of
the line of contact as part of the use of natural resources as a weapon. More
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than 110,000 hectares of fertile land destroyed in the environment resulting in
the fires committed by Armenia since 2006 [1, p. 113].

In Azerbaijan, 2024 “Year of Solidarity for the green world” was
declared. Azerbaijani President [lham Aliyev has signed a decree. According
to the order, Azerbaijan contributes to the fight against the consequences of
climate change as a reliable and responsible member of the international
community. Thus, our foundation rights such as life, health, water, food and
shelter are being threatened. Including sensitive groups, women, children,
and at the same time, are more affected by climate change. Climate change
is the crisis of our time. 2023 went down in history as the hottest year.
Azerbaijan proves in practical activity in the green energy economy. In this
example, Azerbaijan aims to reduce greenhouse gases by 2030 compared to
2030 and by 40 percent by 2050. Azerbaijan also announced the lands of
the occupied territories and approved a measure plan for 202-2026, and in
the action plan, these areas are intended to convert these areas to Net Zero
emission zone.

This year, Azerbaijan is hosting COP-29. Inaudible, every country in
the world faces different types of environmental problems. These problems
can be examples of soil degradation, water shortages, degraded forests, non-
productive agriculture, earthquakes and floods. It is observed in the world
whatever happens every day. All this shows us that the climate has changed
and the pollution that we caused in the last 50-60 has negatively affected the
Earth. Thus, we hope that the whole world will understand the possibility of
achieving this in COP-29. However, for our security by 2025, we will achieve
1.5 percent of the 1.5 percent net zero emission. 65 out of 67 mosques in the
occupied territories were destroyed, and the rest were used as a stall for pigs
and cows. 60,000-hectares are burned for woods, cut, our lands and rivers
were polluted.

Conclusion. The concept of “ecocide” has been added to the Criminal
Code. Ecosystem is expected to be punished by 10 to 15 years in prison,
deliberately large-term and serious damage. The 30-year-old Armenian
occupation is one of the important tasks to convey the ecocide and urbicide
crimes against Azerbaijan to the world community and provide legal
assessment in international courts. Human rights activist Ahmad Shahidov
said that the international courts were appealed with the crimes committed
against Azerbaijan, and Armenia will be compensated in accordance with
large amounts of compensation.
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ITapsana UOparumoBa (Azepoaiioxncan)

INPECTYIVIEHUA SKOIMJIA U I'EHOLHUJIA, COBEPIIEHHBIE

APMEHMEM INPOTUB ABEPBANTKAHA

B crarbe roBoputrcs o0 skonuie, ypounuae, npecTymieHusx re-
HOLIMJA, COBEpPIIEHHBIX ApMeHHel nmpoTuB AszepOaiikaHa, U UX IO-
ciaeacteusax. CoobmaeTcs, YT0 3TU MPECTYIJICHUS] MPOU3OIIIN KaK BO
Bpems [lepBoii, Tak U BO Bpemsi Bropoii kapabaxckoi BOWHBI, U ITH
Bonpocsl OyayT moausTel Ha COP-29. Pasrpabnenue TeppuTopuii u
yHUUYTOXXeHUE (Biopel ¥ (GayHbl Ha 3THUX 3€MJISIX OKa3ajo KpaiiHe He-
raTUBHOE BJUSHUE Ha IKOJOTHMYECKYyl oOcTaHOBKY Bcero KaBkaza. B
xone 44-nHeBHOW OTeuecTBEHHON BOWHBI ApMEHHsS BHOBb COBEpIIN-
Ja aKThl arpecCcuy NPOTHB MHUPHOIO HACEJIEHUs, IMPOKUBAIOIIETO BHE
30HBI 00EBBIX IEHCTBUMN, SKOJTOTHUECKON CPEabl, MPUPOIHBIX PECYPCOB,
r1006aJbHO 3HAUMMOTO OMOpa3zHOOOpa3us peruoHa M OOraThIX JECHBIX
MaccuBoB. OlleHUBaeTCAd MaTepUaTbHBIM U MOpadbHBIN yiepd OT 3TUX
NPECTYIUIEHUIM U YIIOMUHAIOTCS IIJIaHBI BOCCTAHOBJIEHUS M1OCJIE NIPECTY-
IJIEHUH SKoLMIa U ypounuaa.

KiroueBrble ciioBa: AzepOaiika, SKOUUA, ypOULIUA, T€HOIMI, UX TI0-
CJIEJICTBHUS.
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Parvans ibrahimova (4zarbaycan)

ERMONISTANIN AZORBAYCANA QARSI TOROTDIYI EKOSID

VO SOYQIRIM CINAYOTLORI

Mogqalodo Ermenistanin Azorbaycana qarst torotdiyi ekosid, urbsi-
sid, genosid cinayotlordon danisilir. Bu cinayotlor hom birinci, hom do
ikinci Qarabag miiharibosi dovriindo bas vermosindon vo bu masalslorin
COP-29-da qaldirilmasindan danisilir. Azorbaycan orazilorinin talan
edilmosi, bu torpaglarda diismon torafindon flora vo faunanin mohv edilmaosi
biitlin Qafqazin ekoloji vaziyyatine ¢ox monfi tasir gdstormisdir. 44 giinliik
Voton Miiharibosi zamani1 Ermonistan doyiis bolgosindon konarda yasayan
dinc ohaliy9, ekoloji miihits, tobii sorvatlore, regionun qlobal shomiyyatli
biomiixtolifliyino, zongin meso orazilorino garst novboti dofo tocaviiz
aktlar1 torodib. Torodilmis bu cinayotlorin maddi vo monovi zororlori
qiymotlondirilmis, ekosid vo urbisid cinayetlorinin uzunmiiddatli barpa
planlar1 geyd edilmisdir.

Acar sozlor: Azorbaycan, ekosid, urbisid, genosid, bunlarin fosadlari.
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AHHOTaums. B Marepuanax JaHHOM CTaThbU pacCMaTPUBAIOTCS MPOLIEC-
CBI TIOMCKa 00pPa3HOTO S3bIKA JU3aliHa HA OCHOBE JIBYX 3HAUMMBIX T€UECHUN
cepeauHbl aBanuaroro croietus. C OAHOW CTOPOHBI, 3TO MOCIEBOECHHOE
MIPOJIOJKCHUE PA3BUTHS MPUHIUIOB (DYHKIIMOHAIM3MA C OCHOBATCIBHOU
Meronosiorueil mkoiasl bayxayc. C apyroi, ogHO U3 MHTEPECHEMIINX Ha-
MPABJICHUI UTATBIHCKOTO An3aitHa 60-X, TaK Ha3bIBAEMBbIi1, «paJuKaIbHBIN
nu3aiiH. OH MoJy4Yus MIMPOKOE pacIpoOCTpaHEHHUE U OKa3aj CyIIeCTBEHHOE
BIIMSHUE HAa COBPEMEHHYIO ICTETUKY MPEIMETHOTO MUpA U Ha KYJIbTYpY B
uesnoM. 1o cyTv, MMEHHO B NPUHUMNAX HEMELKOTO MPOMBIIIJIEHHOTO JIH-
3aifHa ¥ HOBBIX 00Opa3ax MpeaMEeTHOTO au3aiiHa Mtanuu mocieBOCHHBIX JIET
OBLTM MPUMEHEHBI Ha TPAKTUKE OCHOBHBIC UJIEU MTOCTMOIepHU3Ma. B cBsi3u
C OTUM HEOOXOJMMO PACCMOTPEThH JIBA BAXKHEHIIINX HAMPABICHUS PA3BUTHUS
MPOMBIIIJIEHHOTO Au3aiiHa 60-x. JIBe MIKOJbI, CIIOKUBIINECS B CHIIYy UCTO-
PHUYECKHX OCHOB, B IIOCIEBOCHHON [epmanmu u Mrtanmuu OJHOBPEMEHHO
0003HaYMIH TPOOIEeMy — KaKUM JOJKEH ObITh COBPEMEHHBIN MPEeIMETHBIN
mup. O0a nareps o01agaau JOCTATOYHBIM WHIYCTPHUAIBHBIM MMOTCHITHATIOM
Y aBTOPHUTETOM B OONACTH MPAKTUYECKOTO AM3aiiHa 4TOOBI BHIABHUHYTHIC
MMHU WU TOJNYYHIIA MPU3HAHUE U TPUBJIECKIN OOJBIIOE YHCIO CTOPOHHHU-
KOB U IOCJIEA0BATEIECH.
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KuroueBble cjioBa: KOHTPKYJIbTYPA, paAMKaIbHbBIN AU3aiiH, (yHKIHO-
HaJM3M, aJIbTepHAaTHUBHAs cpelja OOUTaHMs, MaCCOBOE MPOU3BOJICTBO.

BBenenue. Vcropus pa3BuTus auzaiiHa — 310 GOpMUPOBaAHUE 0COOOTO
00pa3HOro s3bIKa, HOBBIX HANPABICHUU MPUKIAIHONW ACATEIBHOCTH, DKC-
MEPUMEHTHI C MaTepHaIaMH, TOUCK (HOPM, KOTOpHIE OTBEYAIN ObI BOZMOX-
HOCTSIM MacCOBOTO NPOU3BOACTBA. PacCMOTPETh 3TOT CIIOXKHBIM MPOLECC
dbopmare OgHON CTAaThU — HEBO3MOXKHO. HO €CTh HECKOJIBKO Ba)KHEHIIIHMX
3TaINoB, KOTOPbIE MOKHO CUUTATh ONPEICIAIOUIMMHU JJI1 AKTYyalbHOTO -
3aitHa. OHM CBSI3aHBI C MOJIOJIC)KHBIMH JIBUKEHUSAMHU, 3aXBaTUBIIUMU EBpoO-
ny B 1960-70-e rr.

TBopueckasi AeATEIBHOCTh IU3AITHEPOB B OCHOBE — 3TO MOCTOSHHBIN
MMOUCK HOBBIX (pOpPM, KOMOMHAIIMM MAaTEPHAIIOB, CO3aHHE MPHUBICKATEIIb-
HOTO COBPEMEHHOT0 00JIMKa MPeAMETHOr0 MUpa. BaxkHel el 11ebio Tako-
ro TOMCKa SIBJISIETCS OnpeiesieHre (OpMaIbHBIX Kauye€CTB MPOMBIIIICHHBIX
u3enuil. ITU KayecTBa JOJKHBI OTPAXKATHCS BO BHEIIHEM BHUJIE W3JEIHS,
€ro coBpeMeHHOM 0GOpMIICHUHU, HO HE TOJNbKO. BaxHeias yacTh mnpea-
METHOTO JM3aifHa 3aKJI0YeHA B HOBBIX TEXHUYECCKHX U (DYHKIIMOHAIBHBIX
cBsA3sX (hOpMBI M Ha3HAYEHUS BellUd. VIMEHHO OHHM OMPENENSIIOT KaueCTBO
npeaMeTa Kak IeJIOCTHOTO, COBPEMEHHOTO M BocTpeOoBaHHOTO. J[M3aitH
BBICOKOTO T€XHOJIOTUYECKOTO YPOBHSI MPUBJIEKATENECH JIJIsi IPOU3BOIUTEIIS
u notpeduTens. BaxHo onpenenuTs Kakue GakTopbl MOTYT BIUATH HA MPO-
1[eCC CO3/IaHUsI HOBOTO JU3aMHEPCKOTO 00BEKTA.

HU3noxenne 0CHOBHOTO MaTepuaJia. Kak pa3rpaHuyuTh I€SITEIbHOCTD
10 «PECTAMIMHTY», «PEHOBAIIUN» JaBHO 3HAKOMBIX BEIIEH, TOTO, YTO CETO/I-
HSl 4acTO ONpEAeNsieTcs] KpUTUKOW Kak CHEKYJISITUBHBIA U3aliH, OT IPUH-
LUIHAATBHO HOBOTO MPOYyKTa. B 3T0i CBsI3M HEOOXOAMMO PacCCMOTPETH J1Ba
BOKHEUIIIUX HANpaBJICHUS Pa3BUTHS MPOMBIILICHHOTO au3aiiHa 60-x. J[Be
LIKOJIBI, CJIOKUBIIMECS B CUIIYy HCTOPUUECKUX OCHOB, B IIOCJIEBOECHHOM ['ep-
MaHuu 1 Utanuu ogHOBpEMEHHO 0003HAYMIIN MPOOJIEMY — KaKUM JIOJDKEH
OBITh HOBBIN MPEAMETHBIN MHP.

Hewmernkuii mocieBoeHHBIN MU3aiiH, CIOKUBIIUKCS Ha (yHIaMEHTAIb-
HBIX OCHOBaX (h)yHKIIMOHAJTWU3Ma, METOJOJOTHH IIKOJIBl bayxayc, mo3mHee
VYabpMcKko# 1mKoJibl, B 60-X nepexuBai onpeneseHHblid kpuzuc. CTpeMuTeNb-
HOE€ OKMBJICHUE TIOCJICBOCHHOM SKOHOMHUKH, HACBIIICHUE PHIHKA TOBapaMH
MacCOBOTO CIIPOCa MOBIUSIN Ha O€3yCIOBHBIE MPUHIIUITBI POSKTUPOBAHUS
MaTepUaIbHO — MPEeIMETHOTO Mupa. OYyHKIMOHAIBHOCTh, HAJIEKHOCTh U
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yA0OCTBO Belllell nepecTaiu ObITh INIABHBIM YCJIOBHEM YCIleXa Ha PBIHKE.
Cnpoc Ha NpoxyKLUMIO, BO MHOTOM, CTaJl 3aBUCETHh OT JCTETUYECKUX Ka-
YEeCTB MPEAMETA, €r0 NPECTUHKHOCTH, MOJIBI.

Tounblli y3HaBaeMblil 00pa3HBId KOA, CKyIlO€, MOYTH ACKETUYHOE
obopMIleHHE W3ACIUN, Bcerna OblIM 0a30BBIMH MPUHIHIAMH JU3aliHA
I'epmannu. CrenoBanue 3TUM NPUHIMIIAM HEM3MEHHO IPUHOCHIIO IIPO-
MBIIUICHHON NPOAYKUMH HEMELKHX MPOU3BOIUTENIECH yCIeX Ha pBIHKE.
[IpocToii u sicHbBIN (OpMaNBHBIHN S3bIK, OCHOBAHHBIN MHOHEpaMU (DyHKIIH-
OHaJIM3Ma, CJIOXKUJICS B MOIYJISPHBIN U y3HaBaeMblil «OpayHcTunb». Ho ¢
OTpPE/IeICHHOTO MOMEHTA 3Ta y3HaBaeMasl U dJIeraHTHas 3CTETUKa cTaja
HEOXKUJIAHHO TEPSTh NO3ULUHU Yy TToTpeduTeseil. B mouckax HOBOTO si3bIKa
Nv3aifHa TpUBEepKeHIB QyHKIHMOHaMU3Ma, Tomac Manbnonano u AGpaam
Monb 00paTUiINCh K UCCIEIOBAHUAM CTPYKTYPBI (POPMBI, aHANU3y (QeHo-
MEHa AM3aliH — IPOEKTUPOBAHUS U NPEANPUHSIN MOMBITKY KilaccupuKa-
MU MPOMBIIUIEHHOTO AW3aiiHa ¢ TOYKU 3pEHUS] Ha3HAUCHUS MPEIMETOB.
W3nenus pa3nensiauch Ha TPYIIBI 0 MOTPEOUTEIBCKUM IPU3HAKAM: ObI-
TOBasi TEXHHUKa, MeOeab U 000pyIOBaHHE MHTEPHEPOB, CPEACTBA TPAHC-
mopTa U cpencTBa NMpousBojcTBa. HoBas knaccudukaus mo3Bojsia cH-
CTEMAaTU3UPOBATh NPOAYKIHIO 10 KOHCTPYKLIMHU U Ha3HAYECHUIO. DTO AaJ0
BO3MOKHOCTh Pa3TpPaHUYHUTh YPOBHU MPOEKTUPOBAHUS, BBIACIUTH KPYII-
HbIE€ CUCTEMBbl IPOU3BOACTBEHHBIX M MH)XXEHEPHBIX 3aaad. [lo MHeHHIO
cosnareneil HOBOM KiaccuUKAIMK 110 MPUHIIMIIAM JIU3aiiHa, HOBbIE Qop-
MBI CHCTEMAaTH3alMH 3a7a4d AU3aiiH — MPOCKTUPOBAHUS HEU30EKHO TPH-
BEIYT K KPEaTUBHOCTH U HOBOM 3cTeTUKE. [lefaHTUYHBIN HEMENKUI NO-
X0/l K TIOMCKY HOBOro o0pa3a MpeIMETHOr0 MUpa uepe3 MpeI0KeHHbIE
CUCTEMBbI KJacCU(HUKALMU MPUBEN K CO3JaHUIO OYEHb Pa3BETBICHHBIX U
TSAXKEJIOBECHBIX CXEM, KOTOpbI€ ObUIM, TEM HE MEHee, MOJE3HbIM HadaloM
JUISl CTPEMUTEIBHO Pa3BUBAIOLIErOCs KOMIIBIOTEPHOIO MUpa. DTHU MOMBIT-
KM KJaccu(UKAIUU MPEeAMETHOr0 MHUpa M0 MPUHLUIY AW3aiiHa, B AaJlb-
HellleM, cTajad OCHOBOHM sl pa3pabOTKU NpPOTrpaMMHOTO olOecredyeHus
JNU3alH — IPOECKTUPOBAHUS.

ToT ¢akT, 9T0 HEeMENKHU TU3aiH, KOTOPHIH MMENl HEOCTIOPUMBINA aB-
TOPUTET BO BCEM MUpE, 03a00THIICS POOIeMaMH MOUCKAa KPEaTUBHOCTH,
caM 1o cebe nmpumMeyaresieH. ITO ObUIO MPOAUKTOBAHO YCHUJIEHUEM KOH-
KYpPEHLIMM B OCHOBHBIX IpyIlNax MpeaMeTHoro au3aiiHa. [locineBoeHHbIe
roasl ObUIM OTMEYEHBI PACLBETOM NPOMBINUIEHHOCTH. OXHUBaIu Mpo-
U3BOJCTBA, YBEJIMYMBAJICSA CIPOC HA HOBHUHKH, HO HE TOJBKO JTH IPH-
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YUHBI 3aCTAaBUJIM HAEOJOTOB HEMELKOro Ju3aiiHa UCKAThb HOBBIM CTHIIb
JUIs BIIOJTHE YCIIEIIHBIX M MOMYJISIPHBIX Belel. AKTUBHBIE BBICTYIUICHUS
MOJIOIEKH, TOHAYAly aHTUBOCHHBIE, B JajbHEWIIeM O(GOpPMHUBIIHECS B
JBMKEHUE TPOTHUB JaBJIEHUS OIOPOKpaTHH, YCTAPEBIIUX HOPM MOpAIU U
KECTKUX KAHOHOB OOIECTBEHHOTO YCTPOWCTBA, MPUOOpEIH OpPraHHU30-
BaHHBIA U MACCOBBIM XapakTep. DTU HACTPOECHUS sipUY€ BCETO MPOSBUIUCH
B CTyJICHUECKOU cpelnie. PagukanbHble BEICTYIIIICHUS CTYJICHTOB YIbMCKOM
IIKOJIBI OBIJTM HAMPABIEHBI MPOTHB JKECTKOTO AMKTaTa (QyHKIMOHATH3MA.
Crynentsl TpeboBanu OoMbIIel TBOPUYECKON CBOOOMIBI HACTOIBKO aKTUB-
HO, YTO BJIACTSIMU OBLJIO MPUHSTO PEUIEHUE O 3aKPBITUU YIIBMCKOH IIKOJIBI.
[TosiBnenne Ha pbIHKE a0COTIOTHO HOBBIX Belleil, KOTOpbIe pa3pabarbiBa-
JIUCh C HApYIIEHHEM BceX OOIIENPUHATHIX KAHOHOB (PYHKIIMOHAIN3MA, 3a-
CTaBUJIM UJICOJIOTOB YIIBMCKOW IIKOJIbI IPOBECTU CEPHE3HBIN aHAIN3 Pa3-
JUYHBIX MPOEKTHBIX MpakTUK. IMeHHO A.Monb BBen B 0OUXOJ MOHSATHE
HEO-KUTY U BBICTYNHJ C 0O0OCHOBAHHOM KPUTHKOW OE€31yMHOIO MOBEPX-
HOCTHOI'O YKpallaTelbCTBa.

Hemenkuit nu3aiin octancs BEpeH CBOCH UACOJIOTHH U TBEPO CJICI0BAI
CBOMM MPUHIIUIIAM, TJIe OCHOBHBIMH Kaue€CTBaMHU MPOIYKTa OBUIH YI0OCTBO,
IUPOKasi JOCTYMHOCTh U (DyHKIIMOHATBHBIE KauecTBa AU3aiHa.

OAHOBPEMEHHO CII0KUJIACh APYyTasi KPYMHasl IIKOJIa — UTAJIbSIHCKUI 11-
3allH «HOBOU BOJHBI» HOBBIE Te4eHUs B IPOEKTHOU KynbType MTanun oc-
HOBBIBAJMCH HAa MOJIOJICKHBIX CYOKYIbTypaX U TBOPUYECKUX MCKAHUAX JIH-
JIEpOB U HJEOJIOTOB «HOBOW BOJHBDY YMOepro ko, Denepuxo demmmnu,
Mukenanaxeno AHTOHHOHU. FIMEHHO OHHM OOpaTUIUCH K M3MEHUBLIUMCS
peanusM nociaeBOeHHOro Mupa. B ux mpousBeneHusx guiuocodust 1 HOBBIH
00pa3HBIii A3bIK I0CTMOAEPHU3MA OJTYYMIIM OKOHYATeNIbHOE prustocodcekoe
OCMBICIIEHHE. Pa3BuTHE HOBOrO CTWIS SPKO HPOSBUIIOCH B UTAJIbIHCKOM
nuzaiine 60-x. Wrpa, apructusm, 4yBCTBEHHOCTb XapaKTEpHbIE ISl UTa-
JIbSTHCKOM KYJBTYpBI, HAIILIA OTPAXKEHUE B HEOXKUJAHHBIX U OCTPOYMHBIX
(hopmax UTaIbSIHCKOTO JU3aiiHa TOW AIOXH.

OCHOBHBIMU IIEHTPAMH «PaJUKaIbHOTO Au3aiiHa» 60-x B Mtanuu Obuin
Munan, ®@nopennusi, TypuHn. [IpoTecT NpoTHUB CyIIECTBYIONIETO AU3alHA
BbIpa)kaJICsl B YTONMYECKUX NPOEKTaX M IMPOBOKAIMOHHBIX KOHILIETIMSIX.
[IpoekTupoBaHuEe HOBBIX MPOIYKTOB U MPOJABIKEHHE UX K MOTPEOUTEIIO
He ObLJI0 OCHOBHOM 3a7aueil [u3aiiHepoB HOBOM BOJIHBL. Bo miaBy yria oHu
CTaBHJIM pa3palbOTKy albTePHATUBHON Cpelbl OOMTaHUS, HOBOTO KU3HCH-
HOI'O IpOCTpaHCcTBa. BCkope 3TO IBM)KEHUE CTAjl0 JUAUPYIOUIUM B MUPE
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nu3aiiHa. 3Be3bl aKTyallbHOTO JM3aifHa JIBaJIlaToro — JBAJIaTh MEpPBO-
ro Beka ['astano Ileme, Anapea bpanuu u MHOTHE Ipyrue HauMHAIWA Kak
MIpEeACTaBUTEIN PAIUKAIBHOTO IU3aiiHa.

Eme omHMM M3 OCHOBOIOJIOKHHUKOB «PaJUKAJIBHOTO JHU3aiHA» CUHUTa-
ercst Dtope Corrcacc. Ero 00beKThl M TOMCKU HOBOM AcTeTrkH 80-X IT., B
ONPEJEIEHHOM CMBICIIE CTAJIM TEOPETUUECKUM OCHOBAHUEM, ISl UTAJIbSH-
CKOI'0 «paJIuKaJIbHOTO au3aiiHa». OCHOBHOW 3ajadyed Ju3alHEPhl JIBUMKE-
HUS CYUTAIH (HOPMUPOBAHKME HOBOTO CTHUJIS OCHOBAHHOTO Ha KYJIBTYPHBIX U
XyJIO’)KECTBEHHBIX UJESX MOJEPHU3MA.

OpHo#l M3 mepBbIX Ipynn Au3aiiHa HOBOM BOJHBI B MTanmuu crana
«Archizoom». Ha3BaHue npoucxoauT OT aBaHrapAHON OpUTaHCKON apXu-
TeKTOpCKOU Tpynmbl «Archigram». Ctynusi Ob1a ocHoBaHa BO DiopeH-
nuu B 1966 rogy. Bmecte ¢ rpynmamu «Cynepceryano» («Superstudioy),
«UFO» u «Ctpym» («Strump»), «Archizoom» oHu cTanu ABMXKYILIEH CU-
JIOW paAuKalbHOrO Au3aiiHa. J[u3aliHepbl HOBOW BOJIHBI BBICTYIIAJIU MPO-
TUB KOMMEPYECKOTO JU3aiiHa U 3aCHIbs IITAMIIOB. YieHsl rpynmsl pabo-
TaJIi HaJl BBICTABOUHBIMH UHCTAJUISLUSIMU, aPXUTEKTYPHBIMU 00BEKTaMH,
JAW3afHOM HMHTEPHEPOB M INPOMBINIICHHBIX H31eIui. MHOTrO4YUCICHHbIE
MPOEKTH ¥ MyONUKAIUK OTPAKaJIU MOUCKU YYACTHUKOB JBHKEHHS HOBO-
ro, 4Ype3Bbl4ailHO TMOKOr0 M OCHOBAHHOTO Ha NEPEIOBBIX TEXHOJIOTHUSIX
MoJAX0/a K JU3aiHYy.

Onaum u3 nmuaepoB rpynmbl «Archizoomy» O6su1 Anznpea bpannu. OH
OBUT MICOJIOTOM «PAAMKAIBHOTO JBUKECHHUS» U «HOBOTO JH3aifHa», 3aHU-
MaJscs pa3paboTKoil psla KOHIIENTYadbHbIX MPOEKTOB MO JIEBH30M «O0OH-
TaTh — 3TO Jerko». CaMbIM 3HAUUMBIM NIPOEKTOM TBOPYECKOH AesATEIbHO-
cti AHnpea bpanuu cunraercs nmpoekt «No-stop city» (1970).

«Archizoom» Hayamu HCCIEIOBaHUS B 00JIACTH apXUTEKTYPHl M TO-
POACKOIO IMJaHUPOBAaHUS, KOTOPBIE JIEMIM B OCHOBY mpoekTa «No-stop
city». «No-Stop City» — 3T0 upoHHUuecKkas KpUTHUKA UECOJTOTUN aPXUTEK-
TypHOI0o MojaepHu3Ma. MMuranus nanaToO4yHOro ropojka Moja KpblLIen
OOJBIIOTO aHrapa, ¢ HCKYCHO MHTETPUPOBAHHBIMH 3JIEMEHTAMU KUBOU
MPUPOABD» — TAKUM MPEACTABISAICS TOpoa Oynyliero Au3aiHepaM «HO-
BOM BOJIHBI». DTOT MPOEKT ObLI IpeJHAa3HAUEH JJISl 3aMEHBI CIOKUBIIEH-
Cs CTPYKTYPHI U CIYXKUJI MAaTPULICH I KOHCTPYUPOBAHUS HOBOU Cpebl
o0uTaHus, rie KaxXJoMy OBLIO BbIJIEIEHO COOCTBEHHOE HEUTpasibHOE
MPOCTPAHCTBO, CBOOOAHOE OT OOBEKTOB U JIaBICHUS MOTPEOUTEIHCKOM
UJIEOJIOTUH.
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HHuTepecHo, yTo HE TOJIBKO UEs, HO U caM IOJXO0J, B HayaJjie IepBOTo
NECATUIICTUS IBYXTHICSUHBIX, CTAIM OCHOBOM ISl CO3/IaHUSI pa3BiIeKaTellb-
HOU 30HBI B OKPECTHOCTAX bepnuna. ['opokaHe Npue3karT Ha BBIXOJHBIE
B HEKO€ M000Ke KeMIMHTa, YTOObI HACIaUThCI MIPOCTON JKU3HBIO, OTIO-
XHYTb OT KOH()JIUKTHOCTH U TEMIIa Meramojiuca. 30Ha OpraHu3oBaHa IO
CIICHApHUIO OYeHb OJIU3KOMY K KOHIenuuu Auapea bpaniu.

Bce pabotsl «Archizoomy 0CHOBBIBIMCH Ha CBA3SX C IO — KYJIBTYPOM
U KUTYEM, U B TO K€ BPEMs, BBIPAKAJIM CApKaCTUYECKOE OTHOIICHHE K Tpe-
TEHLHO3HOCTH U O€3JIMKOCTU MacCOBOM MPOAYKIIUU.

I'pynmna co3gaBana gyrypuctuueckue oOBEKTHI JJI MPOU3BOJCTBA UX
B JIOCTYNHBIX MarepHaliax: JepeBO, CTajb, CTEKJIO, KUPIHY, IIacTMacca.
[To3xke ydyacTHUKHU TPYIIbI CTAdU MPOEKTUPOBATh MPAKTUUHYIO MeOelb B
MOYEPKHYTO HEUTPAIILHOM CTHIIE.

Monosbie qu3aitHEpbl ABUKECHHS MPOSBISIN UCKIIOUUTEIbHYIO aKTHB-
HOCTh B TIPOJIBIKCHHH PAJAMKAIBHOTO au3aiiHa B MTamuu, BBICTymas Ha
pa3IMYHBIX CEMUHAPAX, a TAKXKe MyOIUKysl OYEPKH 110 TEOPHH JTU3aiiHa.

B 1973 rony 4neHsl pa3audHBIX TPYI paJIUKaILHOTO JHU3aliHa 00hEIH-
HWIHCHh BOKpYT XypHana «Casaballay, nupextopoM kotoporo Obl1 Anec-
canapo Menaunu. Bee 3To B uTOre npuBeno k opranusanuu Bo OrnopeHnuu
B 1974 rony «Global Tools». Ota cBoOoaHas mKoia — jaboparopus crana
LEHTPOM paJUKaIbHOIO AMu3aiiHa U apXUTEKTyphl. Llenbio Obl1O pazBuTHe
HCCIIEI0BAHMM HETIPOMBIIIUIEHHBIX CIIOCOO0B MPOU3BO/ICTBA U MOMYJIspU3a-
Ul MHAUBHUIYaJIBHOTO TBOPUYECTBA.

PanukanbHO HACTPOCHHAS MOJIOAEKD OTPHIIANIA HE TOJIBKO KaueCTBO JH-
3aifHa, €€ He ycTpauBaj CTUIb COBPEMEHHOM KU3HU, OTPOMHOE KOJINYECTBO
yCTapeBIINX KaHOHOB NOBe/IeHUs. B utore ona npeanoyna nenark «u3aiH
0e3 IpeAMETOB» — TU3alH TOBEJECHUsI. DTH MMOUCKH cTI0cOOCTBOBaIN Gop-
MUPOBAaHUIO HOH-KOH(POPMHUCTCKON MOJIOAEKHON KyIbTYpbl CBOOOJHON OT
CTEPEOTHUIIOB U OOIIECTIPUHATHIX HOPM.

CyOKynbpTypbl OTTOPTaJId CHCTEMY, OHH CTPEMIJIUCh K aBTOHOMHH H
KOH(IMKTOBAJIM C 00mIecTBOM. MOJOAEKHBIE KOHTPKYJIBTYPHI OBLIU Ce-
phE3HO 03a00UYEHBI YTBEPKACHHUEM 3HAUUTEIBHOCTH KaXKIOTO WHIUBUILY-
yMa B 0011eCTBe.

Manudect uaeHHBIX TUIEPOB «HOBOW BOJHBI» OUEBUJNIEH: CBOOO-
na, J11000Bb U camopeanu3anus. J[BUKEHUSI MOJOJIEKHBIX KOHTPKYJIb-
Typ 3TO JHEpPruyHas MOMBITKA BBHIPBATHCS U3 OOILIECTBA JULEMEPHUS U
MOTpeOIeHUS.
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Hon-xodopmucrckue ABUKEHHS XHUIMHU U MAHKOB B COCEACTBE C 0u-
UATBHON KYJBTYpOW 3HAYMTEIbHBIM 00pa3oM MOBIUSIN Ha JU3aiH, U3-
MEHWIH ITOAXO K CO3/JTaHUI0 MaTEePUAJIbHBIX BEIIEH, IPUAAIA TBOPUYECKOMY
MPOIIECCY MPOEKTHUPOBAHUS CBOOOAY CaMOBBIPAXKEHUS, TOOUINUCH OObIIIe-
TO IOBEPHUsI K CO3/1aTENIsIM HOBOI'O MATEPUAIBHOTO MHUPA.

3akaouenue. Jlexnapanuu AU3ailHEPOB «HOBOW BOJIHBI» OBLIM Ha-
MpaBJeHbl MPOTUB CyXOTO U MparMaruyHoro (yHKIHOHATN3Ma HEMEIKOU
LIKOJbI IM3aiiHa ¢ OJHOW CTOPOHBI, C APYTrOM, NPOTUB MPETECHIIMO3ZHOCTH
U HKJIEKTUYHOCTH UTAJIbSHCKOTO MPOMBIIIIEHHOTO au3aiiHa. HoBbIN Xyno-
JK€CTBEHHBIN fA3bIK, MPEIIOKEHHBIN MOJIOJBIMHA THU3aiiHEPAMU, HE TOJBKO
CIOCOOCTBOBAJI PAa3BUTHIO CTWJIS, CIeNiajl Belu Oojiee IeMOKpPaTUYHBIMU
W MacCOBBIMH, HO M IOKa3aJl LEHHOCTb WHIAWBHAYaJbHOTO TBOPYECTBA.
XyHn0KECTBEHHOE U BBIPA3UTEIBHOE MPOUYTCHHUE IU3AMHEPCKUX OOBEKTOB,
UX COBPEMEHHBIN OOJIMK HAILIK OTKJIUK B CPEJIe MACCOBOM KyIbTYpPBI, IPO-
(eccroHaNbHON KPUTUKU U MyONuKH. B pe3ynprare HOBble T€UEHUS ObLIN
nojepx aHbl ¥ MPOU3BOAUTENSAMH, U nioTpedutesimu. Ilo cymectsy, Ona-
rogapsi MOJIOICKHBIM KOHTPKYJIBTYpaM, B Au3aliHe ObLIU COPMYIHPOBAHBI
OCHOBHBIE IIPUHIUIIBI TIOCTMOJAEPHU3MA.

CoBpemeHHbIN qu3aiiH [epMaHun oTMEUeH MOCeA0BaTeIbHbIM Pa3BU-
TUEM Tpaauluil pyHkioHanu3sma. OH CTpEMUTCS K CO3/IaHUIO BEIIEH Mpo-
CTBIX, YIOOHBIX, IPUTOIHBIX JJISi MACCOBOTO THUpakupoBaHus. Pabora ¢ HO-
BEHIIMMHU TEXHOJIOTUSIMM U KAaYE€CTBEHHBIMM MATEPHUAIIAMHU MO-TIPEKHEMY
00ecreunBaT ycrex HeMEelKUM Au3aiiHepaM. MUHUMaIN3M, IPUBHECEH-
HBII SMOHCKUMH AHU3aiiHEepaMu Kak 00s3aTelIbHOE YCJIOBHE aKTyaJlbHOTO
nu3aiiHa, OB yJauHO MHTEPHPETUPOBAH B KOHTEKCTE HOBBIX MPOEKTHBIX
MPEUIOKEHUN HEMELKUX TU3aiiHEPOB.

Uransauckuit nu3aitn « HoBo#l BOJIHBI» 4yBCTBEHHBIN, HPPALIMOHATb-
HBII M apTUCTUYHBIA TPHOOpEN OONBIIYI0 apMUIO MOKJIOHHUKOB B Cpejie
KOJJIEKIIMOHEPOB U MroOuTeneil HoBUHOK. bonbias TBopueckasi cBoOoaa
1 MOABHMXHBIE IPOU3BOACTBA MO3BOJIMIIM UTAIBSIHCKUM JU3alHEpPaM 3a-
HATH JIMJAUPYIOLKE MTO3ULUN B CO3/1aHUU OTPAHUUYEHHBIX TUPaXEH Mpe-
METOB apT — Jau3aiiHa. M ke NpuHAJIEeKUT ycleX B BO3POXKIECHUU pe-
MECJICHHBIX TPaJULUN B COYETAHUM C COBPEMEHHBIMU BO3MOXKHOCTSIMH
MPOU3BOJICTBA.

Bo3HuKHOBEHME aHTHUAM3AallHA SIBUJIOCHh CUJIBHEHIIUM TOJYKOM, KOTO-
PBII U3MEHUII HE TOJIBKO AU3AiH, HO U MUPOBO33PEHUE LEI0T0 ITOKOJICHUS.
OH OTKpBUI IPUHIMIINAIBHO HOBOE OTHOILIEHUE K MAaTEPUATIbHON KYJIBTYpE.
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WTanpsHCKUN «aHTUAM3AMH» Kak sBIeHUE ucuepnan cedda B koHue 70-X.
DTO 3aKOHOMEPHBIN MPOIECC, CBSI3aHHBIA C MOCTYHATEIbHBIM Pa3BUTHEM
KyJIBTYpBI U TeXHONOTUH. CyIIeCTBEHHO TO, YTO IMOI00HBIE aKTUBHBIE TBOP-
YECKHE YCUJIUSI OKa3bIBAIOT OFPOMHOE BIMSIHUE HA Pa3BUTHE CTHIIS B MPE.-
METHOM MHpE€ U He ucuesaroT OecciieHo. PanukanbHbId AU3aliH CIMIICS C
AKTyaJIbHBIM JM3allHOM, CTaJl HE3aMEHUMOM €ro 4actbro. Hampasienue,
MPEUIOKHUBIIIEE MapaJOKCAIBbHBIA MOAXOA K CAMOMY IPOLIECCY CO3JaHUS
BEILIEH, PUBEIIO K POXKACHUIO COBEPILIEHHO HOBBIX TEYEHUN B IU3alHE, HO-
BBIX W3/ENHI, U MPU3HAHHBIX UKOH nu3aiiHa. [IOKIIOHHMKH U mociaenoBa-
TEJIN €CTh y BCEX BETBEW COBPEMEHHOTO JAu3aiHa. BaxHO TO, 4TO HUKOIIA
HOBBIE MJIeU HE ObUIM KOHTPIPOAYKTUBHBIMU M HE MPHUBOAMIN K MPOTUBO-
CTOSIHUIO B ITPAKTUYECKOM JU3alHE.
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Mars Ahmadullin, Lidiya Stratonova (Russia)

FUNDAMENTALS OF STYLE DEVELOPMENT IN DESIGN

OF THE POSTMODERNIST ERA

In the materials of this article the processes of searching for the
figurative language of design on the basis of two significant currents of
the middle of the twentieth century are considered. On the one hand, it is
the post-war continuation of the development of functionalism principles
with the thorough methodology of the Bauhaus school. On the other
hand, one of the most interesting trends of Italian design in the 60’s, the
so-called “radical” design. It was widely spread and had a significant
influence on the modern aesthetics of the object world and on culture as
a whole. In fact, it was in the principles of German industrial design and
new images of Italian object design of the post-war years that the main
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ideas of postmodernism were put into practice. In this connection it is
necessary to consider two most important directions of development of
industrial design of the 60s. Two schools, formed by virtue of historical
foundations, in post-war Germany and Italy simultaneously outlined the
problem — what should be the modern object world. Both camps had
enough industrial potential and authority in the field of practical design so
that their ideas were recognized and attracted a large number of supporters
and followers.

Key words: counterculture, radical design, functionalism, alternative
habitat, mass production.

Mars Axmadullin, Lidiya Stratonova (Rusiya)

POSTMODERNIZM DOVRUNUN DiZAYNINDA USLUBUN

INKiSAFININ OSASLARI

Bu moqalonin materiallarinda XX osrin ortalarinda iki ohomiyyatli
coroyana 9saslanan mocazi dizayn dilinin axtarisi proseslori miizakiro olu-
nur. Bir torofdon, Bauhaus moktobinin hortorafli metodologiyasi ilo funk-
sionalizm prinsiplorinin inkisafinin mitharibadon sonraki davamidir. Digor
torofdon, 60-c1 illorin italyan dizayninin on maraqli istigamatlorindon
biri, sozds «radikal» dizayndir. Genis yayilmisdir vo mdévzu diinyasinin
miiasir estetikasina vo imumiyyoatlo modoniyyato ohomiyyatli doracodo
tosir gdstormisdir. Oslinds, postmodernizmin asas ideyalarinin praktika-
da totbiq olundugu alman sonaye dizayni prinsiplorinds vo miiharibadon
sonraki illordo Italiyanin mévzu dizayninin yeni sokillorinds idi. Bu ba-
ximdan, 60-c1 illorin sonaye dizayninin inkisafi li¢lin iki vacib sahoni
nozardon kegirmok lazimdir. Miiharibadon sonraki Almaniya vo Italiyada
tarixi osaslara goro inkisaf etmis iki moktob eyni zamanda problemi —
milasir obyektiv diinyanin neco olmasi lazim oldugunu gdstordi. Hor iki
diisorgo kifayot godor sonaye potensialina vo praktik dizayn solahiyyatino
sahib idi ki, iroli siirdiiklori fikirlor taninsin vo ¢ox sayda torofdar vo
izloyici calb etsin.

Acar sozlar: oks madoniyyat, radikal dizayn, funksionalizm, alternativ
yasayis yeri, kiitlovi istehsal.
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DUNYA VO AZORBAYCAN MIiFOLOJi DUSUNCOSINDO
VO FOLKLORUNDA YASIL RONG

https://doi.org/10.59849/2310-5399.2024.4.82

Xiilasa. Hor bir xalqin diinyagoriisii, inanclari, adat-ananoalori onun mi-
fologiyasinda, odobiyyatinda, madoniyyatinds 6z izini gostorir. Bu monada
xalglarin mifik diislincesindo ronglorin do xiisusi pay1 var. Pozitivliyin
simvolu kimi sec¢ilon yasil rong tabiotin, cavanligin, yeniliyin, harmoniya-
nin, xosbaxtliyin, dini inancin (connatin) romzi olaraq xarakterizo olunur.
Tiirklorin ilkin inanclarinda yasil vo mavi rong gdyii simvollagdirmis, sorqi
bildirmak ti¢iin bu rongdon istifado edilmis, homginin tobiot romzi kimi oks
etdirilmigdir. Azorbaycan xalq adobiyyatinda tiirk tofokkiiriiniin mohsulu ola-
raq yasil geyimli miigoddos ruh, “su, kiilok vo havanin himayagisi” kimi Xidir
Nobi (Xudir Ilyas) obrazi toqdim edilir.Sifahi xalq yaradiciligimizda, xiisuson
nagil, ofsanava dastanlarimizda bu rong miixtalif konseptlords verilmis, bas-
licas1 iso hoyatin, ruhon yeniliyin, mdciizovi giiclorin, tobiotin, baorokotin
gostoricisi olaraq miioyyon edilmisdir.

Acar sozlor: yasil rong, miisbat konsept, monfi konsept, mifoloji diisiin-
colar, nagil vo dastanlar.

Giris. Hor bir xalqmn modoni irsindo onun diinyagdriisii, duygu vo
diisiincalori, adot-ononslori, inanclart qorunub saxlanilmisdir. Madoni irsin bu
komponentlori ayri-ayriligda etnopsixoloji xarakter dasimaqla odabiyyatin,
incasanatin, madaniyyatin biitlin sahalorinds 6z izini gostarir.

Ranglarls bagh diislincalor do birdon-birs yaranmamis, uzun tokamiil yolu
kegcmisdir. Ogor yaranisin ilk dovriindo insanlar ronglordon vohsi tobistdon
gorunmagq, maskalanaraq 6zlinlimiidafio mogsadils istifado edirdilorsa, son-
raki morhololords 6z fikrini ifado edo bilmok, 6z duygularini garst torofo
otiirmak mogsadi giidiirdiilor. Buna niimuno olaraq diinyada ilk magara
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rosmlari olan Canubi Afrikadaki Canvet magarasini gostors bilarik ki, insan-
lar e.o. 1000 il 6nco magara divarlarinda qirmizi boya vo komiirlo gorgodan,
bizon, mamont, ay1, aslan, kimi heyvanlarin rosmlorini ¢okmakls ilkin inanc-
larini sorgilayiblor. Bozi xalglarin niimayondslori iso 6z diislincolorini, mistik
fikirlorini badanlorindo rangli tatular etmaklo ifads edirdilor. Masalon, Poline-
ziya adasinda yasayan aboregenlori 6rnak vers bilorik.

Isas materialinin sorhi. Ronglorin insan hoyatina ¢ox bdyiik psixoloji
va fizioloji tesiri var. Diinya xalglarinin mifologiyasinda ronglorin miisbat vo
monfi monada ¢ixis etmasi do buna bariz niimunadir.

Bu monada 6ncalikls yasil rong semantikast ilo diqqat morkszindadir.
Diinya xalqlarinda yasil rong asason saglamliq, firavanliq vo harmoniya ilo
olagolondirilir, tobiatin oyanisi, cavanliq romzi kimi simvolizs edilir. Bunun-
la bagl xalglarm mifologiyasina ayri-ayriliqda nazer yetirok. ilk énco Simal
odabiyyatina va incosonating diqqgot etsok gorarik ki, yasil rong tez-tez tobistlo
olagalandirilir va abadiyyati simvollasdirirdi. Skandinaviya kosmologiyasin-
da dogquz diinyam birlosdiron nohong miiqoddas agac iqqdrasil il boyu yasil
galan qoz agaci kimi tosvir edilmigsdir. Yunan mifologiyasinda Demetra vo
qiz1 Persefonanin ad1 tez-tez yasil ronglo baglagdirilir, torpaq vo mahsuldarliq
ilahasi adlandirilir, Roma mifologiyasinda iso Venera eyni formatda sevgi,
g6zoallik vo mohsuldarliq ilahasi kimi se¢ilirdi. Fin mifologiyasinda Tapio bir
ndv meso tanrist vo ya mesd ruhudur. Maraqlidir ki, miiasir dovrds illiist-
ratorlar onu tez-tez yasil dori vo ya yasil yarpaqlarla ¢okir, Qoadim Misirdo
iso yenidon dogus ¢ox vaxt yasil ronglo olagolondirilirdi. Buna gors do kond
tosarriifati, yenidon dogulma va 6liilor tanrist Osiris yasil dorili kimi tosvir
edilmigsdir. Sibir folklorunda yasilliq dedikdo Yasil Hofto (Yasil Bazar) bay-
ramini geyd etmok lazimdir. Bu bayram vasitosilo insanlar tobiot ruhlarina
togokkiir edir, movsiimiin borokotli ke¢mosini arzulayirlar.

Bu ciir yanagma diinya dinlorindon do yan kegmomis, tarix boyunca mov-
cud olmus, hazirki vaxta qodar golon vo galib ¢atmayan biitiin dinlorin inanc-
larinda, oxlaqi doyarlorinda 6ziinii biiruze vermisdir. Mosalon, Islam dininda
miisalmanlar torafindon yasil rongo xiisusi dayer verilir, bu rong connatin
borokati, foziloti kimi simvollagdirilir. Ol-Insan suresinin 76-c1 ayesindo
deyilir: “Onlar orada saf giimiisdon hazirlanmis paltarlar geyoacoklor vo ya-
sil rongli ipoklordon vo inco yunlardan ortiinocoklor...”. Homginin bir ¢ox
miisolman 6lkosi Islam romzi kimi 6z bayraglarinda qeyd olunan ronga énom
verir ki, Azorbaycan bayraginda da bunun sahidi oluruq. Xristianliqda isa
hoyatin, iimidin vo tobiotin rongi kimi qobul edilir, Advent (Isa Mosihin
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dogulusu), Pasxa va digor miiqaddos bayramlarda istifads edilir. Maraglidir
ki, godim dovrdo do mobadlar, connati tomsil edon bir sira digor tikililor tligiin
do bu rongdon istifado edilirdi.

Miixtolif xalglarin modoniyyatindos oldugu kimi, tiirk xalglarinda da
ronglor milli vo monovi doyorlor sirasinda qorunmusdur. Tiirklorin il-
kin inanclarina nazor salsaq gororik ki, diinyanin istiqgamatlori miixtalif
ronglorlo ifado olunmus, sorqi bildirmok ti¢iin yasil vo mavi rongdon istifado
edilmisdir. Tiirk mifologiyasinda yasil vo mavi rong hom do goyii simvol-
lagdirir. M.Imanov masoalonin sorhini belo vermisdir: “Goy tiirklarin godim
kurganlarindan tapilan geyimlorindo kisi skeletinin tizorindoki iist geyiminin
qirmizi, ondan sonrakinin yasil, i¢ geyiminin iso sar1 atlasdan ibarat olmast
da ronglor hagqindaki ilkin bilgi vo dini tosovviirlori niimayis etdirir” [8].
Yasil hom da yaxsiliq vo morhomat tanris1 Ulgenin yeddi oglundan birinin
adidir. O, agaclarin yasillagdirilmasina, tobistin qorunmasina cavabdehdir.
Tiirk miflorino gora, Ulgen insan1 yaratdigdan sonra Kudaya can istomok
liclin bir qarga gondorir. Qarga can1 alib geri qayidanda yerds bir les gor-
dii. Qarga lesi yemok ii¢iin agzin1 acanda dimdikindoki can sam agaclari
olan mesaya diigdii. Malumdur ki, sam agaclar1 yarpaqlarini tokmiir, onlarin
yazda Yasil xana ehtiyaci yoxdur. Ciinki mahz qarganin mesoyo atdigi1 ruh
sayasinda il boyu yasilliqlarini qoruyurlar.

Xalq adabiyyati ilo alagadar aparilan tadqiqatlarda yasil geyimli miiqoddos
ruh, “su, kiilok vo havanin himayagisi” kimi Xidir Nobi (Xidir ilyas) obrazi
toqdim edilir. Ofsanslorin birinds deyilir ki, “Qaranliq diinyada bir bulaq
axir, onun suyunu i¢con heg¢ vaxt 6lmiir. Xizir o dirilik suyundan icdiyi ii¢lin
homiso diridir vo yasayir” [6]. Folklorumuzda o, dara diison yolculara komok
edon ilahi qiivve kimi gah yasil rangli, gah da boz atli kimi tesvir edilir. “Ki-
tabi Dodo Qorqud”un Dirso xan oglu Bugacdan bohs edon boyunda Xizirin
Bugaci 6liimdon qurtarmasi, hoyat boxs etmosi do onun hoyatverici obraz ol-
dugunu gostorir. Ramazan Qafarli “Mifologiya. Ritual-mifoloji rekonstruk-
siya problemlori” adli kitabinda Xizir1 Azarbaycan ritual-mifoloji sisteminin
aparic1 obrazlarindan hesab edarok geyd edilon massloys miinasibat bildir-
migdir: “ Yaradicinin funksiyasini 6z lizorino gotiiron Qazliq dagi — Oguz iso
Xizir1 imdada yetirib sinasinde bitirdiyi dag ¢i¢oyini ana siidii ilo birlikdo
6liimciil 6vladin yaralarina moalhom edir. Bir név onu tozadon diinyaya gay-
tarir ki, sorin qarsisini alsin” [4, s. 336]. Bu monada Novruz dastaninin da bir
pargasina diqqget yetirak: “Novruz gordii 6liim vaxtidi. Gotiirdi, gorok ona
buta veron dorvisi no clir haraya ¢agirdi:
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Yeri, govyii, arsi, giirsii yaradan
Karom eyla, goyma mani daryada!
Qarli daglar galdi ke¢di aradan,
Koram eyla, qoyma mani daryada!

Boyiik ustadlarin dediyine gore, Novruzun agzindan séz qurtarmamis Xi-
dir ilyas dorvis paltarinda hazir olub, Novruza dedi:

— GOziinli yum!

Novruz goéziinii yumdu. Bir zaman goziinii acib, 6ziinti doryadan konarda
gordii” [2, s. 176]. Dastandan da gériiniir ki, Xidir ilyas xilasedici rol oyna-
yir, bag gahromanin komayine ¢atmaqla onu onu 6liimden qurtarir, yeni hoyat
boxs edir.

Maragqlidir ki, eramizdan avval IV minilliys aid Sumer mifologiyasin-
da bu obraz Nobi — Xidirla Sarpanitin oglu kimi tesvir olunub. O, miid-
riklik tanris1 kimi taninmagqla yanasi, insanlar torafindon yenidon dogulma,
bitkicilik tanrist kimi do ibadat olunub. Hotta bozi monbalore gora, tiirk
miflorindo, nagil, ofsano vo asatirlorindo genis yayilmig Xidir Nobi, Xi-
dir Ilyas, Xidir ©lloz obrazlarinin prototiplori mohz Xidir vo onun oglu
Nobidir. Azorbaycan folklorsiinaslar1 iso Xizir isminin tiirkes “x1z” vo “1r”
sOzlarinin birlosmasindon yarandigini iddia edarok godim tiirkcads bu s6-
ziin “od, istilik”, “1r” isa “or” monasinda islonmasi fikrini miidafio edirlor.
Xizir peygomborin yazin golisi ilo olagolondirilmosi do mohz tiirk xalqglari-
nin bu inanci ilo baglidir. Professor M. Tohmasib “Xalq odobiyyatinda mov-
slim vo marasim nagmolori” adli dissertasiya isindo “Xizirt (Xidir) yasilliq,
baharla olagodar osatiri bir surot”, Ilyas1 iso “yagis vo donizlo alagodar olan
bir mif” kimi saciyyslondirmis, professor A.Nabiyev iso “Novruz bayrami1”
kitabinda “Xidir Nobi” morasiminin tosvirini vermis, “Xidir Nobi” ki¢ik
cillodon sonra kegirilon Novruzqabagi morasimlordondir. Qadim okingilik
goriislorilo bagl yaranib” fikrini miidafio edorak onun tarixini qgodim dovrlo
baglamisdir.

Bozi tiirk xalglarinin bu bayramda yasilliq ve bolluq simvolu kimi somani
hazirlamast tobiatin dirgolmasi ilo bagli fikri bir daha tosdiq edir. Umumiyyoatlo,
yasil sOziiniin etimologiyasina diqqgat etsok onun godim tiirk sozii olan “yas”
sOziindon yaranib, yasamagq, canli, yas (il), hoyat, gonclik, yasil monalari ilo
six bagli oldugunun sahidi ola bilorik. Azorbaycan sifahi xalq yaradiciligin-
da, xilisuson nagil, ofsana va dastanlarinda bu rongs hayatin, ruhan yeniliyin,
mociizovi giiclorin, tobiotin, barokotin romzi olaraq yer verilir.
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Nagillarda xalqin hayati, adot-ananalari, tarixi 6z oksini tapmagqla yanasi
mistik diistincolori do toronniim edilir. Mistik diinyagoriisiiniin zonginliyi ba-
ximindan “Ug big” nagilina digget yetirok: “Xondok qiraginda olan camaat
gordii ki, yuxaridan bir ath golir, topadon dirnaga yasil geymis, atinin agzin-
dan yasil alov ¢ixir. Oglanin heybatindon haro bir torafo dagildi. Oglan xondok
qragina catib atini bir asagi, bir yuxari siiriib elo sigradi ki, camaat ol calib,
“halal olsun pohlovan” — dedilor” [1, s. 133]. Nagilda goriiriik ki, gohroman
yeni hoyata addim atmaq, 6z mogsaodino ¢atmaq {igiin biitlinliiklo yasila bii-
rliniir, yasil geyimdon istifads edir. Diqqgot yetirilmoli magam ondan ibaratdir
ki, burada yasil at obrazindan da istifads olunur, at bir ndv tobistls vohdoatda
verilir. Homginin gohromanin atinin agzindan ¢ixan yasil alov iso samangilig-
la olagolondirile bilor. Samangiligda yasil alov tobist, mohsuldarliq, yenidon
dogulma ilo bagli olub, tobist giiclorini, hoyatin yenilonmosini ifads edir.

Bozon dastanlarda yasil rong forqli konseptlordo verilir; yasil tobiotin
gozolliyi ilo bas gohromanin golbindoki nisgil qarsilasdirilmaqgla obrazin
tonhalig1 daha qabariq tosvir olunur. Xalq yaradiciliginda ¢ox rast galinon bu
xilisusiyyoto “Osli vo Korom” dastaninda da tosadiif olunur:

“Koram golib lap sohorin konarina gatdi, gordii ki, bir dosto cavan oglan yasil
comongahda calib, oxuyur, oynayir. Bunlar Koromi goron kimi otrafini aldilar.

— As1q, gol bizim tigiin bir agi1z oxu. No godor pul istoson verarik.

Korom dedi:

— Oxumagina oxuyuram, ancaq biz pul asig1 deyilik. 9gor mono komok
elomoak istoyirsinizso sorusduguma cavab verin” [3, s. 29].

Azorbaycan xalq dastanlarinda da bas gohromanlarin dilindon qadin-
larin vosfinda yasil rongo iistiinliik verildiyini goriiriik. Umumiyyatlo, bir
cox ranglar kimi yasil rong vo onun tonlart Azarbaycan xalqinin geyimindo
ugurla islodilon osas ronglordon olub. Bu rong tobiotin canlanmasinin
blindvra rongidir. Bu baximdan qadinlarin yasil geyimlori gonclik, gozallik
ilo alagolondirilmis, onlarin tobistin bir pargasi oldugunu, homg¢inin hoyatin
dovriyyesinag dair rolunu simvolizo etmisdir. Demok olar ki, dastanlarin bir
coxunda bu movzuya dair misallar yetorincaodir:

Al geyib, yasil biirtinar,

Ziilflori yana horiilor..,

Va yaxud “Pari” adli dastanda:
Basina dondiiyiim alagéz Pari
Geyinmis yasili, alinan oynar.
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Dastanlarda diqqot ¢okon asas mosalalordon biri asiglar toraofindon xozan
payiz1 yaxud qarli, boranli qis fasli yox, rongarong tobiot kontekstino 6nom
verilmasidir. “Osli vo Koerom”dan bir parcaya baxaq: “O biri torofdon Mah-
mud agaclarin arastynan golib, bu baga ¢ixdi.

Baxdi ki, bag no bag?... Giil biilbili, biilbiil giili cagirir. Agaclar
cicokloyib, nargizlor bas gqaldirib. Mahmud bir qodor irali gedib gordii ki, sorv
agacinin altinda maral misal bir qiz yiiz naz-qomzs ilo dayanib. Qaslar ka-
man, gozlor qara, burun hind find1g1, sine Somarqond kagiz1” [3, s. 9]. Burada
tobiotin gozolliyi ilo bag gohromanin g6zslliyi vohdotds tosvir olunmusdur.

Natica. Asiglar hoatta obrazlarin xarici gortiniisii ilo daxili keyfiyyatini
biitdvliyl vo tamligr ilo tosvir etmok {igiin bu metoda iistiinliik verirdilor.
Bununla da obrazin parlaq vo canli sokildo toronniim olunmasina zomin yara-
nird1. Lakin paralel sokildo bu rong 6liim, cadugorlik, falakot, seytan vo monfi
mifoloji heyvanlarin (ilan, ojdaha) simvolu kimi do diinya mifologiyasinda 6z
oksini tapir. Sonda onu geyd edok ki, harmoniyanin, yeniliyin, xosbaxtliyin,
cavanligin, tobistin romzi kimi miisbot monalari ils segilon yasil rong diinya
mifoloji diisiincosindo vo folklorunda asas simvol kimi xarakterizo olunub.
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Fergana Gurbanly (Azerbailan)

GREEN COLOUR IN THE WORLD AND AZERBAIJANI

MYTHOLOGICAL THOUGHT AND FOLKLORE

The worldview, beliefs, and traditions of every nation leave their mark on
its mythology, literature, and culture.In this sense, colors also have a special
role in the mythical thinking of peoples. The color green, which is chosen as a
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symbol of positivity, is characterized as a symbol of nature, youth, innovation,
harmony, happiness, and religious belief (heaven).In the early beliefs of the
Turks, the colors green and blue symbolized the sky, were used to represent
the east, and were also depicted as symbols of nature.In Azerbaijani folk
literature, the image of Khidr Nabi (Khidr Ilyas) is presented as a product of
Turkish thought, a holy spirit in green clothes, «the protector of water, wind,
and air.»In our oral folklore, especially in our fairy tales, legends, and epics,
this color has been given various concepts, but most importantly, it has been
identified as an indicator of life, spiritual renewal, miraculous powers, nature,
and fertility.

Key words: green color, positive concept, negative concept, mythological
thoughts, fairy tales and epics.

®eprana I'ypoanasl (43epoaiioscan)

3EJIEHBIA OBET B MU®OJTOTMYECKOI MbICJIH

U ®OJILKJIOPE HAPOJIOB MUPA U ASEPBAMJIKAHA

MupoBo33peHue, BEpOBaHMS M 00bIYaM KaXJOM HAlUU OCTaBISAIOT
CBOH cien B ee MH(OJOTHM, JUTEpaType U KyiabType. B atom cmbicie
LBETaM MPUHAJIEKUT 0c0o0as poib B MU(OIOTUUECKOM MBIIUICHUU Ha-
poaoB. 3eleHbI LBET, BHIOPAHHBIN Kak CUMBOJ MO3UTHBA, XapaKTepH-
3yeTcsl KaKk CHMBOJI IIPUPOJBI, MOJOIOCTH, HHHOBALlM, FTapMOHUH, CUa-
CThsl, PEIMTHO3HOU Bephl (HeOa). B paHHUX BEpOBAHMIX TIOPKOB 3€JICHBIN
U CUHMH LBE€Ta CUMBOJHM3UPOBAIN HEOO, ITOT LIBET UCIOIb30BAICA IS
0003HaueHUs1 BOCTOKA, a TaK)K€ OH OTPa)KkaJicsl KaK CUMBOJ NMpUpoasl. B
azepOaiipkaHCKOW HapoAHOM nuTeparype oOpa3z Xuaupa Habu (Xbrasipa
WNnpsica) npencraBiieH Kak IPOU3BeIeHUE TIOPKCKON MBICIH, 00J1a4€HHOTO
B 3€JICHOE CBATOIO AyXa, «XpPaHUTENS BOJBI, BETpa U BO3AyXa». B Hamem
YCTHOM HapOJHOM TBOPUYECTBE, OCOOEHHO B HAIlIUMX CKa3Kax, JIETeHJIax U
OBLTMHAX, 3TOT LBET JA€TCAd B Pa3IMYHBIX MOHATUAX, a IJJTABHOE U3 HUX
OIIpeNeNAeTCs KaK I10Ka3aTeslb )KU3HH, JyXOBHOIO HOBOBBEICHUS, 4y0-
JEHCTBEHHBIX CHJI, IPUPOBI, Oiara.

KurroueBble ci10Ba: 3e¢JICHBIN LBET, TIO3UTUBHAS KOHLEILUS, HETaTUBHAS
KOHLENIHS, MU(POIOrHYECKUE MBICIH, CKa3KH U ObUINHBI.

88



Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6embl ckyceTsa 1 KyasTypbl  ISSN 2310-5399  Vol. 18 Ned

UOT 008:316.722

Aynur Alekberova
Institute of Architecture and Art of ANAS
(Azerbaijan)

alekberova-aynur2019@mail.ru

“GALA” ARCHAEOLOGICAL AND ETHNOGRAPHIC
MUSEUM - HARMONY OF PAST AND PRESENT

https://doi.org/10.59849/2310-5399.2024.4.89

Abstract. The article highlights the importance of the «Galay
Archaeological and Ethnographic Museum in preserving Azerbaijan’s
historical and cultural heritage. It emphasizes the rich 5000-year history of
the Gala village and its cultural significance. The museum exhibits artifacts
discovered during archaeological excavations, bridging the past and the
present. Interactive displays, art from recycled materials, and unique sections
make the museum a vital institution for promoting cultural heritage and
tourism.

Key words: Gala, museum, cultural heritage, historical monuments,
tourism.

Introduction. The village of Gala is a historically significant settlement
located on the Absheron Peninsula, in the Khazar district of Azerbaijan,
approximately 40 km northeast of Baku. The village is renowned for its
rich cultural heritage, historical monuments, and ethnographic features. The
area is rich in archaeological and cultural values, reflecting not only modern
times but also millennia of history. The history of Gala village dates back
approximately 5,000 years. Archaeological excavations in the area have
uncovered settlements, cemeteries, and household and cultural artifacts
from various periods, ranging from the Bronze Age to the Middle Ages.
Rock carvings, ceramic artifacts, and stone tools found in the area confirm
the ancient origins of this settlement. The name «Gala,» meaning «fortress,»
highlights the strategic significance of the location. In the Middle Ages, the
village was a fortress surrounded by defensive walls.

89



Vol. 18 Ne4  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbI HCKYCCTBa 1 KyJILTYpbl

The interpretation of the main material. Due to its unique representation
of Azerbaijan’s ancient culture, the entire area of Gala village was declared
a protected site. Furthermore, in 2008, the Gala Archaeological and
Ethnographic Museum Complex was established as an open-air museum.

Museums play a significant role in preserving, restoring, and promoting
our cultural heritage. First, let us consider the concept of an open-air museum.
An «open-air museum» generally refers to any museum where exhibits are
displayed outdoors. Such museums include sculpture parks, archaeological
parks, and various technical museums (e.g., open-air aviation, military
equipment, and transport museums). In a narrower sense, open-air museums
are those that showcase examples of architectural structures. Many museums
aim to comprehensively reconstruct the past. This approach allows visitors to
gain an overall understanding of the history and ethnography of a particular
country or region while experiencing a reconstructed space of the past.

Inher2020book «The Preservation of Historical and Cultural Monuments,»
museum expert Yegana Eyvazova notes: «Two significant factors have played
a key role in the development of open-air museums: the preservation of
folk architectural monuments and the display of cultural and ethnographic
collections of various types. The initial conceptualization of such museums
is attributed to the German researcher A. Zippelius and Polish scholar Jerzy
Cieciowski» [2].

The idea and principles of establishing open-air museums were first
proposed in the 18" century by Swiss scholar C. Bonstetten. In 1891,
Switzerland’s Gezelius established the famous «Skansen» museum [4].
Subsequently, similar museums were founded in Copenhagen (1897), Oslo
(1902), Arnhem (1912), Riga, Latvia (1928), Turku, Finland (1940) and
Estonia (1957), among others. Within the former USSR, the first ethnographic
open-air museum was established in 1928 in Riga, Latvia. Later, in 1957, the
«Rocca al Mare» museum in Estonia was opened, offering a detailed depiction
of 18"-19%"-century Estonian life. Similar museums were established in
Novgorod, Tbilisi, Lviv, and Suzdal. Notably, the museum near Kyiv stands
out due to its scale, covering an area of 200 hectares and featuring 200 large
exhibits, including a 400-year-old residential house [4].

Azerbaijan, renowned for its rich history, ancient culture, and cultural
heritage, has also contributed to the development and promotion of open-
air museums. These museums play a significant role in the promotion and
recognition of cultural heritage, inviting individuals to take a closer look at
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the past, appreciate the cultural legacy, and understand it as an integral part of
their cultural identity.

Azerbaijan is home to several open-air museums featuring architectural
monuments, such as the Gobustan State Historical and Artistic Reserve, the
open-air museum at “Ajami Seyrengah” in Nakhchivan, the Siratagli religious-
architectural complex, the Bazaar Square, and the Khanegah complex within
the Icherisheher State Historical and Architectural Reserve. Additionally,
cultural elements in the “Gala” State Historical and Ethnographic Reserve on
the Absheron Peninsula serve as exhibits in the form of open-air museums.

One of the most renowned open-air museums in Azerbaijan is the Gala
Archaeological and Ethnographic Museum Complex, which operates under
the “Gala” State Historical and Ethnographic Reserve. Established as a reserve
in 1988, the museum complex was inaugurated in October 2008 under the
initiative of the Heydar Aliyev Foundation, opening a window into the history
and culture of Azerbaijan. This unique site serves as a living monument to
the nation’s historical heritage. Today, it plays a vital role in preserving and
passing down Azerbaijan’s cultural legacy to future generations. It show cases
significant archaeological monuments dating back to periods before our era
and the Middle Ages.

The museum also displays various exhibitions and artifacts reflecting
Azerbaijani traditions. The complex houses archaeological and architectural
monuments discovered and restored on the Absheron Peninsula. Spanning
an area of 1.2 hectares, the museum provides an ideal environment for
exploring and understanding Azerbaijan’s historical treasures. Managed
by the Icherisheher State Architectural Reserve Department, the museum
aims to present Azerbaijan’s historical and cultural heritage to both local
and international audiences. The museum operates as an open-air space,
encompassing diverse periods of the country’s archaeological, ethnographic,
architectural, and natural heritage. Within the Gala complex, four museums
function: 1.Archaeological and Ethnographic Museum Complex; 2.Gala
Fortress; 3.Antique Items Museum; 4.Museum of Art from Waste.

When establishing the foundation of the museum, special attention was
given to the ancient settlements and archaeological findings of the Absheron
Peninsula. The creation and operation of the museum exemplify the harmony
between the past and the present, showcasing how historical heritage can be
preserved and presented in the modern era. Such museums play a crucial
role in passing national identity and culture to future generations. The Gala

91



Vol. 18 Ne4  ISSN 2310-5399  Incasonat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbI HCKYCCTBa 1 KyJILTYpbl

Museum is an attractive destination for both local and international tourists,
contributing to the development of Azerbaijan’s tourism potential. Its
interactive exhibitions allow visitors to gain a deeper understanding of the
nation’s cultural heritage.

The Gala Museum is not limited to preserving archaeological artifacts.
It also plays a significant role in shaping and maintaining national identity.
This complex represents an important step in preserving and promoting
Azerbaijan’s rich historical and cultural heritage to the world. By bridging the
gap between the past and the present, the museum significantly contributes to
the transmission of cultural heritage to future generations.

Within the museum complex, archaeological and architectural monuments
specific to Azerbaijan, particularly to the village of Gala and the Absheron
Peninsula, havebeen gathered and restored. During archaeological excavations,
alongside rock carvings dating back to the 3"-2" millennia BCE, artifacts
reflecting the lifestyle, clothing, utensils, currency, and decorative patterns
of ancestors were discovered. Burial mounds, residential buildings, and other
architectural structures from the same period have been reconstructed to their
original appearance.

The Museum Complex provides detailed insights into the daily life,
economy, and craftsmanship of residents from ancient and medieval times.
According to the foundation’s information, this project not only preserves
Azerbaijan’s historical past but also contributes to the development of
tourism in the country. Visitors can engage in interactive tours and participate
in traditional Azerbaijani crafts such as carpet weaving, pottery, baking bread
in ancient ovens, and working in a blacksmith’s workshop.

The complex also includes the Gala Fortress, dating back to the 10™—
14" centuries, comprising a tower and fortifications. The 13.8-meter-high
tower, used for observation and defense, dates to the 10"-14" centuries. The
fortifications from the 16"-17" centuries display artifacts such as gold coins,
remnants of gold bracelets, and ceramic items from the 10"—16" centuries.

In 2011, the Gala Museum Complex expanded with the establishment of
the Gala Information Center, the Ethno-Ecological Center, the Antique Items
Museum, and a caravanserai-style restaurant [5]. The Antique Items Museum
became a significant center for preserving and promoting Azerbaijan’s
cultural heritage. Its presence and activities positively influenced the cultural
life of Gala village and held great importance for both local residents and
international tourists.
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As part of the Gala Archaeological and Ethnographic Museum Complex,
the Antique Items Museum is known for its collection of artifacts reflecting
the history of the Absheron Peninsula. The museum’s collection includes
nearly 3,000 cultural artifacts, with 800 of these currently on display. The
second floor features decorative and applied art masterpieces, while the third
floor exhibits items collected from various regions of Azerbaijan and objects
produced in countries such as the USA, Germany, Austria, Belgium, France,
England, Uzbekistan, Poland, Turkey, and others. These items showcase
the historical interaction of Azerbaijani culture with global influences. The
Antique Items Museum plays a vital role in Azerbaijan’s cultural tourism
sector, contributing to the preservation and promotion of cultural heritage,
attracting tourists, and serving educational purposes. It significantly enhances
Azerbaijan’s cultural diplomacy and international image by promoting its
heritage globally.

The Gala Information Center, also established in 2011, serves as a vital
hub for visitors seeking detailed information about the museum complex.
The center enriches the visitor experience by offering insights into the
museum’s exhibits, ongoing cultural events, and exhibitions. Tourists can
also rent electric buses and bicycles at the Information Center, enhancing
their exploration of the museum grounds. Guided tours are offered in multiple
languages, including Azerbaijani, Russian, English, German, and French [6].

One of'the significant innovations of the museum complex was the creation
of the unique «From Waste to Art» section in 2015, initiated and supported by
the Heydar Aliyev Foundation. This cultural space showcases artworks made
from materials that people typically discard as waste, such as cables, light
bulbs, tires, plastic bottles, cellophane, toys, car parts, and other unusable
items. These discarded objects have found a «second life» in the hands of
skilled artists. The museum features nearly 180 artworks created by artists
from over 46 countries, including local Azerbaijani artisans. Notable exhibits
include a Simurgh bird sculpted from metal scraps, horse figures crafted from
wood waste, and a fish figure made from plastic spoons, forks, and knives.

The «Galay State Historical and Ethnographic Reserve, one of the world’s
rare open-air museums, has been recognized internationally as a member
of the International Organization of Archaeological Open-Air Museums.
Established in Denmark on March 16, 2003, EXARC currently has 432
members. Itis a partner of the International Council of Museums and a member
of the European Museum Network. The inclusion of the Gala Reserve in this
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organization plays a vital role in promoting Azerbaijan’s traditional lifestyle,
history, and culture on an international platform, significantly contributing to
its global recognition [7].

Conclusion. The Gala Museum is an invaluable site for preserving
Azerbaijan’s historical heritage and transmitting it to future generations.
It serves not only as a platform for showcasing ancient periods but also as
a harmonious center where culture and tourism converge. Reflecting the
harmony between the past and present, this museum fosters dialogue for both
local and international communities. One of the fascinating ancient artifacts
in the Gala Reserve is the Qaval Stone, a traditional musical instrument.
Although it visually resembles the thousands of rock fragments in the area, it
is unique for its ability to produce metallic, jingling sounds of varying tones
when struck with small stones. Historically, it has been used during dance
and song ceremonies. On May 22, 2012, the Qaval Stone was prominently
displayed during the Eurovision Song Contest held in Baku, symbolizing
Azerbaijan’s ancient cultural heritage.
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Aynur 9lokbarova (Azarbaycan)

«QALA» ARXEOLOJi VO ETNOQRAFIK MUZEYI - KECMISLO

BUGUNUN HARMONIYASI

Maogqalads Qala Arxeoloji vo Etnoqrafik Muzeyinin Azerbaycanin tarixi
vo madoni irsinin qorunmasindaki ohomiyyati vurgulanir. Qala kondinin 5000
illik tarixi ilo zongin madoni irso sahib oldugu geyd edilir. Muzey, arxeoloji
qazintilar noticasindo askarlanan eksponatlari niimayis etdirorok, ke¢mis vo
miasir dovr arasinda korpii yaradir. Muzeyin interaktiv ekspozisiyalari, tullanti
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materiallarindan hazirlanan sanat asarlori va diger unikal bolmalor hom turizm,
hom do madani irsin tabligi baximindan xiisusi ochamiyyats malikdir.
Acar sozlor: Qala, muzey, modoni irs, abidolor, turizm.

AilfHyp AneknepoBa (A3zepoaiiorncan)

APXEOJIOT'MYECKUI U DTHOTPAOUYECKUI MY3EN

«AJIA» — TAPMOHMUSA MPOLHIJIOTO U HACTOSAIIEI'O

B crarbe nmomuepkuBaercs 3HAYMMOCTb ApPXEOJOrHUECKoro U JTHOrpa-
¢ugeckoro Mysest «['aja» B COXpaHEHHH KyJIbTYPHOTO Hacleaust A3epOaiii-
*aHa. YKa3pIBaeTcs Ha 6oraryro ucropuio cena ['ana, HacuuTsiBaromryto 5000
JIeT, U ero JAO0CTONpUMeuaTeIbHOCTH. My3eil JeMOHCTpUPYET SKCIIOHATHI,
OoOHapy>XEHHBIE B XO/I€ apPXCOJIOTUYECKHX PACKOIOK, COSAMHSS MPOILIOe U
Hacrosiee. FiHTepakTUBHbIE SKCIO3ULIUMH, IPOU3BEICHUS UCKYCCTBA U3 OT-
XOH0B 1 JIp. CCKIMUH MY3€s NPOABUTAIOT KYJIBTYPHOC HACJICIUC U TYPU3M.

KiroueBble ciioBa: ['ana, My3eii, KyIbTypHOE HACIeMe, TAMSITHUKH, TYPH3M.

FIGURES

Fig. 1. «Gala» State Historical and Ethnographic Reserve — Gala Museum.
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Fig. 2. Gala Museum Complex — Antique Items Museum.
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Fig. 3. Gala Museum
Complex — From Waste to
Art Museum.
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THE SYMBOLISM OF THE TREE OF PARADISE
IN THE TRIUMPHAL ARCH OF BAKU
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Abstract. The first Arc de Triumphe in Azerbaijan marks the beginning
of the symbolic path to victory. 44 arched elements reflect the number of
days of battles for Karabakh and the integrity of the Motherland. The main
decor of an architectural structure is the element of tree. The tree of life is a
fundamental archetype in many of the world’s mythological, religious, and
philosophical traditions. The symbolism of the tree of paradise in the Turkic
tradition is a multi-layered and multi-tasking image that combines the ideas
of life, death, rebirth and spiritual connection between worlds.

To study the material in addition to photographing the monument, the
author developed a passport — a description, including the name, brief historical
background, place and time of construction, reason for construction, names of the
authors, main dimensions, material, decorative program and its semantic features.
In the wake of rising social activity and national self-awareness and increasing
public interest in history and cultural traditions, the triumphal structure is gaining
relevance. The concept and execution of a modern, and moreover, timely arch
fits into and fully reflects the cultural situation in Azerbaijan — commitment to
modern trends, without forgetting the historical roots.

Key words: Triumphal arch, Baku, tree of paradise, carpet, symbolism.

Introduction. According to the decree of President I.G. Aliyev «On the
creation of the Memorial Complex of the Patriotic War and the Victory Museum
in Baku,» the Victory Park, spanning an area of approximately 10 hectares, was
inaugurated on November 8, 2024. In the near future, the Victory Museum is
planned to be established within this park. At the entrance to the Memorial
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Complex, visitors are greeted by the Triumphal Arch, marking the symbolic
beginning of the path to victory. The first of its kind in Azerbaijan, the arch
comprises 44 elements, representing the 44 days of the Karabakh battle and the
nation’s territorial integrity. The Triumphal Arch is a hymn to victory, carved in
stone, symbolizing a significant step in the maturity of the state and its ability
to protect its people and safeguard its independence through military strength.

The interpretation of the main material. Having existed for over two
millennia, this type of triumphal structure has been inseparably linked to the
cultural history of many countries and peoples, celebrating the heroism of
victories, immortalizing historical events, and reflecting the unique interplay
of arts in each era. The tradition of welcoming victors and holding parades
under triumphal arches originated in Ancient Rome. According to custom, an
army returning from battle could not enter the city without first undergoing
purification from the bloodshed and was required to remain outside the city
walls. The wall of the arch symbolized a barrier separating the heavenly and
earthly realms, while the archway represented a gateway to the heavens, an
apotheosis (ascension and glorification). The arch symbolizes a transition to
the celestial world and the triumph of life over death.
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Triumphal Arches can be either temporary (most often made of
wood) or permanent (constructed from stone, brick, or concrete). These
architectural monuments typically feature one, three, or five spans covered
by semicylindrical vaults. They are topped with an entablature and an attic
and are adorned with statues, reliefs (bas-reliefs and high-reliefs), and
commemorative inscriptions. Such monumental structures, architecturally
designed as arches, are erected at city entrances, street intersections, or along
major roads to honor victors or commemorate significant historical events.

At the dawn of the 21% century, the historical and cultural heritage of
each nation and humanity as a whole is becoming even more valued by
architects, artists, and the broader public. Unlike the classic-style Triumphal
Arches established worldwide, the arch in Baku was built in a modern style.
Architectural modernism, characterized by a transformative approach,
emphasizes a decisive renewal of forms and structures while rejecting the
artistic styles of the past.

The design of the arch was developed by leading architects and engineers,
resulting in a unique structure that reflects dynamic development, blending
tradition with modernity. To bring the Italian design concept to life in
Azerbaijan, the project was executed by PMD Project LLC, which won the
tender. The prefabricated concrete-metal structure serves as an example of the
harmonious application of modern technologies.
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The choice of color is no coincidence: symbolizing sanctity and dignity,
white has held significant meaning in almost all world religions. For centuries,
architects have chosen white for their projects to emphasize the purity of
form, function, and ideology. White stands apart from all other colors as
achromatic, meaning it lacks any hue.

One should not overlook white’s remarkable optical property of making
objects appear larger. In 20™-century architecture, white became associated
with modernity and simplicity. The rejection of excess and the use of basic
colors fostered a cult of minimalism within the style.

The Triumphal Arch in Baku is not only an architectural masterpiece but
also a symbol of historical victories and national pride. Special attention was
given to its size—its height and scale make it one of the largest architectural
landmarks in the capital. On either side, there are 22 arches, totaling 44 arch
elements. The height of the arch at the entrance portal is also 44 meters, while
its width is 22 meters.

The rhythmic tapering of the arch openings adds a sense of dynamism to
the structure. The decreasing height of the columns supporting the arch—in
this case, panels adorned with branches and leaves of the Tree of Paradise—
and the intricate composition lend the monument an air of lightness and
elegance.

Symbolizing a heavenly life for the martyrs, the branches of the Tree of
Paradise extend across the entire panel, with the cut-out leaves filling the
composition’s space. The word «Jannat», the most common term for paradise
in Islamic mythology, translates from Arabic as «garden.»

The concept of the Tree of Life has been used in the religion, philosophy,
and mythology of many peoples, becoming an integral part of the cultures of
Europe, the Middle East, India, Africa, North America, and Australia.

Modern research by Thor Heyerdahl suggests a genetic connection between
the ancient inhabitants of Azerbaijan and the ancestors of the Vikings. For
example, in Norse mythology, the World Tree is represented by the sacred
ash tree, Yggdrasil.

A distinctive feature of the Celtic Tree of Life is its enclosed form within a
single circle. The roots are intertwined with the dense branches of the crown,
uniting the past and future of all humanity and symbolizing infinity and the
continuous cycle of worldly lives.

The symbolism of the Tree of Life holds immense significance in both
Christian and Islamic religions, which attribute the fall of the first humans on
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Earth to their consumption of the fruit from the heavenly Tree of Knowledge
of Good and Evil.

The image of paradise as a blooming garden was also characteristic of
the Zoroastrian religion, where it was called «Paradis.» Over time, this word
entered many European languages, retaining almost the same meaning.

i : M

PNATNICNTINININISINAN AN

Aepeso Urrapacuns Ha dparmenTe roGenena X — XI. Haingen B 1910 roay,
Exy oT A nocénka

The symbolism of the Tree of Paradise in Turkic tradition is a multifaceted
and complex image that embodies ideas of life, death, rebirth, prosperity,
and spiritual connection between worlds. Reflecting the interaction between
humans, nature, and the cosmos, this tree serves as a bridge between the
material and spiritual realms.

The cult of trees has long been widespread in Azerbaijan, with numerous
places dedicated to the veneration of sacred trees, revered as sources of
healing, salvation, and life-giving power. These trees were believed to grant
children to childless mothers, cure various ailments, and bring prosperity to
those in need. How many such “Ojaghs” and “Pirs” are connected with sacred
trees! We have all heard of the Tree of Wishes, the Tree of Life, and the Tree of
Peace. The image of the tree permeates many areas of Azerbaijani folk art. The
“Miigoddos agac” (Sacred Tree), whose depiction symbolizes good wishes,
adorns fabrics and embroidery, is woven into the patterns of tombstones and
wall paintings. It is referenced in folk tales, such as the epic Dede Qorqud,
numerous ritual practices, customs, and a wealth of archaeological findings.

In Azerbaijani carpet art, the Tree of Paradise serves as a bridge between
nature, humanity, and divine forces, representing an essential element of the
country’s cultural and spiritual heritage. The branches are often depicted as
curved lines radiating from the center of the carpet, symbolizing the branching
of life and its continuation through generations.
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Leaves are frequently illustrated as small patterns, emphasizing the themes
of fertility and abundance.

The tree can be depicted realistically as it is, but often the ornament takes a
purely geometric form. It is represented in various variations—more abstract
and less detailed—while always retaining its key symbolic elements.

One of the most common clements of Islamic ornaments is «Islimi»,
based on an infinite spiral branch surrounded by unique leaves and flowers,
symbolizing the continuous path to the divine garden [1].

In the example of the Triumphal Arch in Baku, the transformation of
botanical ornamentation into entirely abstract decor is evident. The Tree
of Life, whose ornaments and patterns can be found on many artifacts
and everyday items of Azerbaijani ethnic culture, remains a vital cultural
component to this day.

It is noteworthy that the national pavilion of the Republic of Azerbaijan at
the Dubai Expo, inaugurated in October 2020, was designed in the shape of
the Tree of Life—a symbol of stability, growth, and prosperity.

The only comparable arch in modern interpretation alongside the
Triumphal Arch in Baku is the Grande Arche de la Défense, built in 1989 in
Paris. Representing a projection of a hypercube in three-dimensional space,
this first-ever example of hyper architecture was completed in the centennial
year of the Eiffel Tower. Beneath it lies a metro station, the side columns
house government and commercial offices, and the upper floors are dedicated
to exhibition spaces, regularly hosting exhibitions and featuring the Computer
Museum.

Interestingly, many Parisians still believe that this futuristic arch was built
quite recently, despite it having adorned the capital for nearly forty years. The
arch was conceived as a modern counterpart and response to the iconic Arc de
Triomphe, with one key distinction—it was dedicated not to military victories
but to humanistic ideals.

It 1s also worth mentioning a similar arch, dedicated not to a historical
event but to a historical figure, erected in Ganja in 2014. The Heydar Aliyev
Triumphal Arch, dedicated to the 91% anniversary of the leader, adorns the
entrance to Heydar Aliyev Park. This classical triumphal arch, covering an
area of 1,100 square meters, measures 20 meters in width, 50 meters in length,
and 38 meters in height, constructed with stone slabs.

The arch features two facades—eastern and western. The central part
of the facade is decorated with geometric-patterned glass. The structure is
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surrounded by 24 columns on all sides. The arch comprises seven floors and
six open balconies. Stairs and an elevator lead to the top, which houses a
museum, an observation deck, and a resting area.

Since its inception, the triumphal arch has been a structure with ideological
significance, designed not only for contemporaries but also aimed at the
future. It serves to honor the memory of the fallen, glorify the heroism of
warriors, and celebrate victory.

The Triumphal Arch is not merely a decoration for the city; it holds deep
symbolic meaning for the people of Azerbaijan. Above all, it symbolizes
the nation’s victory and strength, recalling military successes and cultural
achievements. This monumental structure elevates collective consciousness
and emotions, serving as a significant element of the cityscape. Its architectural
composition reflects pivotal moments in the country’s history.

Conclusion. The tree element at the top of the arch also symbolizes a
flourishing and developing Azerbaijan—a path leading to new life and victory,
signifying prosperity and growth.

Amid a wave of heightened public activity, national consciousness, and
growing interest in history and cultural traditions, triumphal structures gain
renewed relevance. At the threshold of the 21st century, humanity seeks new
paths, values, and orientations, turning to cultural heritage for inspiration.

In the depths of artistic and, perhaps above all, architectural consciousness,
even among the most committed innovators, profound historical roots and
archetypes persist and manifest in their work. The concept and execution of
the modern—and timely—Triumphal Arch in Azerbaijan align with and fully
reflect the cultural context of the country: a commitment to contemporary
trends while remaining deeply connected to historical roots.
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Oksana Mammaoadova (4zarbaycan)

BAKI SOHORININ ZOFOR TAGINDA

CONNOT AGACININ SIMVOLU

Azorbaycan Respublikasinin prezidenti [.Oliyevin “Bakida Vaton
Miiharibasi Memorial Kompleksinin vo Qolobo Muzeyinin yaradilmasi
hagqqinda” seroncamina asason 2024-cii il noyabrin 8-do 10 hektara yaxin
orazisi olan Qalobo parkinin agilist olub. Burada yaxin golocokds Qolobo
Muzeyinin agilmasi da planlasdirilir. Azorbaycanda ilk Zofor tagi qoloboyo
aparan simvolik yolun baslangicini gostorir: 44 tagvari element Qarabag
vo Votonin biitdvlilyiinii ugrunda gedon ddylis giinlorinin sayini oks etdirir.
Modern iislubunda insa edilmis tagin osas dekorativ elementi — Connot
agacidir.

Tiirk ononasindo connat agacinin simvolizmi hayat, 6liim, dir¢alis vo
diinyalar arasinda menovi bagliliq ideyalarint 6ziinds birlesdiron ¢ox qatl
va ¢ox moqsadli obrazdir. Todqiq olunan material 6yronmok {i¢iin abidonin
foto fiksasiyasi ilo yanasi, pasport - tosvir, o cimlodonadi, qisa tarixi, tikilmo
yeri vo vaxti, tikilmo sobabi, miiolliflorin adlari, osas 6l¢iilori, ingsa material
va dekorativ elementlori vo onun semantic xiisusiyyatlori hagqda malumat
verilmigdir.

Sosial foalligin vo milli Oziiniidorkin yiiksolmosi, tarixo vo madoni
onanalaors ictimai maragin artmasi fonunda triumf abidssi aktualliq qazanir.
Miiasir Zofor taginin konsepsiyasi vo icrast Azarbaycanda madoni voziyyati:
tarixi koklori unutmadan — miiasir tendensiyalara uygunlugu tam oks etdirir.

Acar sozlar: Zofor tagi, Baki, connot agaci, xal¢a, simvolika.

Oxcana MawmenoBa (Azepoaiiosrcan)

CHUMBOJIMKA PAVICKOT O JTEPEBA B TPUYM®AJIBHOM

APKE I'OPOJA BAKY

CornacHo pacnopspKeHUIo mpesugeHTa Azepoaimkanckoi Pecryonu-
ku 1. Anuesa «O co3nanuu B baky MemopuanpHoro komiuiekca Oreue-
CTBEHHOU BOWHBI 1 My3es [1o6eani», 8 HOsOps 2024 roma cOCTOAIOCH OT-
kpbiThe [lapka [1oOenbl Ha Tepputopun okoso 10 rekrapos. B Onmxalimem
OynyIieM 3/1ech Takxke IaHupyeTcs oTkpbitTue Myses [To6enst. [lepBas B
A3zepOaitmxane TpuyMmdanbHas apka 0003HaUYaeT CHMBOJIMYECKOE Hada-
70 myTH K mobene: 44 apoYHBIX AJIEMEHTa OTPAXKAIOT KOJUYECTBO THEH
60¢B 3a Kapabax u TepputopuanbHyo [e10CTHOCTh Ponunabl. OCHOBHBIM
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JIEKOPaTUBHBIM 3JIEMEHTOM apKH, BBIIOJHEHHON B COBPEMEHHOM CTHIIE,
aBusgercs Jpeso Pas.

B Tropkckoii Tpagunuu cuMBonuka JIpesa Past mpencrapisier co6oit MHO-
TOCJIOMHBIN ¥ MHOro3afauHblii 00pa3, KOTOpPBIH OOBENMHSAET WU KHU3HH,
CMEPTH, BO3POXKACHUSI U JYXOBHOW CBSI3U MEXIy Mupamu. Jljig uzyueHus
HCCIIelyeMOTo MaTepuaa, IoMuMo (oTo(UKCAH TaMATHUKA, ObLIa TIpe-
CTaBJICHA ITAaCIIOPTU3aLUs C ONMCAHUEM, BKIIOYAIOIIAs HA3BAHUE, KPATKYIO
HCTOPHIO, MECTO U BPEMsI CTPOUTENILCTBA, IPUUYNHY BO3BEICHUS, UMEHA aB-
TOpPOB, OCHOBHBIE pa3Mepbl, MaTepualbl CTPOUTENILCTBA, AEKOPATUBHBIE dJIE-
MEHTBI U CEMaHTHYECKHE 0COOEHHOCTH.

Ha ¢one pocra counaibHON aKTUBHOCTH, HAIMOHAJIBHOTO CaMOCO3HAHUS
U yBEJIMYEHHUs OOILECTBEHHOIO MHTEpeca K UCTOPUM M KYJIBTYPHBIM Tpaju-
UM, TpUyM]aIbHBIA TaMATHUK TPUOOpETAeT aKTyalbHOCTh. KoHuenus u
WCTIONIHEHUE coBpeMeHHOU TpuyMbanbHOI apKy B MOJNHOW Mepe OTpa)karoT
KyJBTYpPHYIO CUTyaluIO B A3epOaiikaHe: COOTBETCTBHE COBPEMEHHBIM TEH-
JEHLIMSAM C COXPAaHEHHEM HUCTOPHUECKUX KOPHEH.

KuroueBnle cioBa: TpuymdansHas apka, baky, paiickoe nepeBo, KOBED,
CHUMBOJIMKA.
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IMPOBJIEMA KUBOIINCH B 2110XY IOCTMOIEPHU3MA
B TBOPYECTBE A3EPBAN)KAHCKHX XY/IO)KHUKOB
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AnHoTanus. CraTbs MOCBSIIEHA MPOOJIEeMe KHUBOMUCH B 3MOXY MOCT-
MOJIEpHU3Ma B KOHTEKCTE a3epOailJPKaHCKOM IIKOJIBI KMBOMHUCH. B cTaThe
IIOCJIEI0BATEIbHO OTMEUEHBI XapaKTEPHBIEC YEPThI TOCTMOIEPHUCTCKOMN KHU-
BOINKCU B MMPOBOH IPAaKTUKE B IIEJIOM U B TBOpPUECTBE azepOaiiyKaHCKUX
XyJOKHUKOB B YaCTHOCTH. ABTOp OCTaHABIIMBAETCS Ha aHAJIU3€ >KUBOIMC-
HBIX Tipou3BeneHni Anabsl MaxmynoBoit u Topsl ArabekoBoii. B kaxaom u3
JAHHBIX CIy4YaeB OTMEUAOTCsl MHAMBUAYaJlbHblE OCOOEHHOCTH aBTOPCKOIO
MOJX0/1a K coBpeMeHHOMU KapTuHe. Tak, pabotsl Aujsl MaxmyoBoi He Mpo-
CTO OTPa)KalOT BHELIHMH MHUpP, OHM CTAHOBATCA MeTadopoil BHYTPEHHETO
COCTOSIHMSI XY/IOKHUKA KaK JINYHOCTH, UCCIIEYIOENH CBOIO NIEHTUYHOCTD.
[Ipu 3TOM, M 3pUTENI0 cCaMOMy HPEAOCTABIAETCS BO3MOXKHOCTh CBOEH COO-
CTBEHHOW MHTEPIIPETALIMK OTPAXCHHOIO B KapTUHaX Mupa. Taxxke, U B Ipo-
n3BeneHusx Topbl ArabeKkoBOI O4E€BHIHBI TAKHUE YEPTHI TOCTMOICPHUCTCKON
KYJIBTYpbI, KAK UPOHMSI, SMOLIMOHAJIbHAS OTCTPAaHEHHOCTD, LIUTATHOCTD, I10-
JMCEMaHTHKA, METahOPUIHOCTb.

KiroueBble coBa: mocTMoiepHu3M, Meradopa, SKIEKTHKA, KOJIaxK-
HOCTb, KyJITYPHasl TIaMSATh.

Beenenne. Kak u3BecTHO, MOCTMOIEPHU3M — 3TO KYJIbTYpHOE SBIIE-
HUE, KOTOPOE OXBATHIBAET BCE C(Eephl TBOPUECKOM ACATEITHHOCTH YEIOBE-
Ka: UCKYCCTBO, UIOCO(UIO, apXUTEKTYypy, JUTEPATypy, MY3bIKY, Tearp.
Korna peub 3aXo1uT 0 ®UBOMKUCHU B MOCTMOJIEPHUCTCKOM JIUCKYypCE, Mpe-
XKJIe BCEro, oTMevaeTcs (pakTop peakuuXy10’)KHUKOB IIOCTMOAEPHU3MA Ha
KpHU3UC TPATULMOHHBIX XYyI0>KECTBEHHBIX (OPM U IIEHHOCTEH, KOTOPBIN
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Ha0JII0aJICsl B aMEPUKAHCKON M €BpONEHCKON KyJIbType BTOPOM MOJIOBH-
HbI XX Beka.

OTOT aKT NpHUBEN K paIuKaIbHOMY IIEPECMOTPY MPENCTaBICHUH O Tpu-
pozie HCKyccTBa, €ro (YHKLUAX, & TaKXKe O POJM XYJOKHHMKA U 3PHUTENS.
[TocTmMoaepHUCTCKAsE AKUBOMHUCH HE CTPEMUTCS K TOUCKY aOCOIIOTHOM UCTH-
Hbl. HanpoTus, oHa IOJ4epKHUBAET OTHOCUTEIBHOCT U MHOTO3HAYHOCTh BCE-
rO IMPOUCXOIAUIETO BOKPYT. B 3TOM KOHTEKCTE, MPEeACTaBUTEIUTBOPUYECKUX
npodeccHii, Kak U pa3IUYHbIX chep TYMAaHUTAPHOTO 3HAHUS BCE Yallle 3aja-
BaJIMCh BOIIPOCOM O LIECHHOCTSIX, OT KOTOPBIX HEKOT/1a OTKA3aJIUCh XYI0KHUKH
MOJIEPHUCTCKOM HampaBiIeHHOCTU. TakuM 00pa3oMm, ofHOM U3 Haubosee ak-
TyaJIbHBIX IPOOJIEM B KUBOIIUCH B 310Xy MOCTMOAECPHHU3MA CTaia mpodiema
TpajuLUi, a TAaKKE IEPEOCMBICICHUS XyA0KECTBEHHBIX TPAAULIMNA KaK pe-
3yJbTaT OTBETA XYIO’KHUKOB Ha BBI3OBBI BpeMEHHU. «...IlocTMomepHu3M Kak
KyJBTYpPHBIH (DEHOMEH YacTO TPYAHO YIOBUTbH, IOCKOJIBKY OH CIIHMILKOM pa3-
HOOOpa3eH B CBOEM CTUJIEBOM BBIPAKEHUU M HENPEPHIBEH, AAKE B paMKax
OJIHOTO 3aHUS WM IMPOU3BEICHUS UCKYCCTBA. DKJICKTHKA, TAKUM 00pa3oM,
BBICTYIIA€T €CTECTBEHHBIM CTHJIEM B YCJIOBHAX TAKOTO KyJIbTYPHOTO MHOTO-
oOpasus...» [8].

Taxoke, BaxHOU MPOOIEMOil, ¢ KOTOPOH CTOJKHYJACh KUBOIMUCH B AIO-
Xy MOCTMOZAEPHU3MA, SBJISIETCS MpodiieMa UISHTUYHOCTH KUBOIHUCHOM Kap-
TUHBI KaK TakoBOH. B yclnoBHsX mocTMonepHHM3Ma yTpauuBalOTCsA CTPOTUE
IPaHUIIBI MEX/1y UCKYCCTBOM U JIPYTHMH cepamMH 4eJI0BEYECKOM JesTerb-
HOCTH, KaK HalpuMep, MaccoBasl KylbTypa, pekjlama, CpeACcTBa MacCOBOU
uHpopmanuu. U cerogHs Xyqo>KHUKHU-)KUBOMMCLBI aKTUBHO 00OpalaoTcs B
CBOMX IPOM3BEIEHUSIX K CTUJIUCTHKE MOM-apTa, 3J€MEHTaM >KypHajIbHOU U
ra3eTHoOM rpaduku, uMuTauu pororpaduu.

H3i10:xeHue 0CHOBHOTO MaTepuasia. Onupasch Ha ONBIT XyJOXKHUKOB B
Pa3IMYHBIX CTpaHaX MHUpa, MOXKHO YTBEp)KIaTh, YTO BEAYLIMMH METOAAMHU
B IIOCTMOJIEPHUCTCKOM JKUBOIMCH SIBJISIETCSI IPUCYTCTBUE B IIPOU3BEICHUAX
VMPOHUU U MPUHLIUI JeKOHCTPYKIMU. Eciu B MofiepHU3ME Xy[IOKHUKHU CTpe-
MUWJIKCH CO3/1aTh HOBBIE (DOPMBI U MHHOBALIMOHHBIE BBIPAXKEHUS, TO TOCTMO-
JI€PHUCTBI, HA0OOPOT, YaCTO JIEKOHCTPYMPOBAIM CYLIECTBYIOIIUE (DOPMBL,
pacwiieHsis IX Ha MHO)KECTBEHHBIE 3JI€MEHTHI. TakuMm 00pa3zoM, apT-oO0BEKT
(Oyznp TO mpou3BeACHUE KMBOMKMCH WM CKYJIBOTYpbI) IEpecTaeT ObITh MH-
CTPYMEHTOM CaMOBBIpa)KEHHUSI UM MoMCKa UCTUHBI. [IponsBenenue uckyc-
CTBa TENEpb MBICIUTCS KakK ele oaHa (opma HCCIECIOBAHUS KOHTEKCTa, B
KOTOPOM 3Ta UCTHHA CYIIECTBYET.
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Takoke, MOCTMOIEPHU3M OTBEPraeT U0 OOBEKTUBHOCTH M aBTOPHUTET-
HOCTH, HPEANOYNTasi OTHOCUTEIBHOCTh M (ParMEHTapHOCTb. XyHAOKHUKU
AKTUBHO HCIOJB3YIOT OOPBIBOYHBIE M300pa)KeHHsI, aOCTPAKIUIO U Xapak-
TEPHBIE JIEMEHTHI, MPOUCXOASIINE U3 PA3IUUHBIX KYJIBTYPHBIX CIOEB, TEM
caMbIM TOAYEPKHBAs, YTO HHU OIHA MHTEPIPETAINS PEATbHOCTA HE MOXKET
CUMTAThCS A0COJIIOTHO BEpHOH. B 3TOM KOHTEKCTE >KMBOMHMCH CTAHOBUTCS
HE OTPaXXEHUEM «UCTHHBI», a CKOpee CI0cO00M, MEXaHU3MOM, TOCPEICTBOM
KOTOPOTO BO3MOYKHO aHAJIM3UPOBATH Pa3IMYHbIE KyJIbTypHBIE KOJIbI U X B3a-
UMOJICHICTBUE.

C npyroit cTOpOHBI, OAHON M3 XapaKTEPHBIX YEPT JKUBOIUCH ITOCTMO-
JIepHU3Ma KPUTHKA HEM3MEHHO OTMEYAeT BO3BpAllleHUE K (PUIypaTUBHOCTHU
U MOMyJIsIpU3alio0 Macc-Menua. Bo3Bpalenue k pUryparuBHON KMBOMHUCH
MOXXHO paccMaTpuBaTh KaK PEakIMio Ha aKTUBHOE MPUMEHEHUE MeToja ao-
CTpakTHON TpaHchopMaluu (GopM, KOTOPBIH ObUT JIUIUPYIONIUM HaIpaBie-
HUEeM B MozepHH3Me. OJJHAKO, TOCTMOJCPHHUCTHI HE MMPOCTO BO3BPAIIAIOTCS
K MPaBIMBOMY H300pa)XEHUIO 4YeloBeka U 00bekToB. Camu 3TH u300paxke-
HUSl OHHM OCMBICIISIIOT KaK 3HaKW, HE MMENUe OObeKTUBHON PEeabHOCTH!
MIPU BCEM CBOEM IPABIONOA00MH, OHH BOCTIPHHUMAIOTCS KaK COCTABIISIOIINE
3JIEMEHTBI CUCTEMBI 3HAKOB U KOZIOB.

@urypatuBHOCTB 3/7I€Ch MIOKa3aHa BO B3aUMOJICHCTBUU C MACCOBOM KyJTb-
TYpPOH U MEIUANpOCTPaHCTBOM. B pesyibrare, MOXXHO HAOIIOaTh aKTUBHOE
BJIMSIHAE HAa UCKYCCTBO CO CTOPOHBI KMHEMarorpada, TeJIeBU3UOHHBIX IIOY,
PEKJIaMBl U IPYTUX JIEMEHTOB MacCOBOW KyJIBTYPBI. ITO MPOSIBIISETCS B UC-
M0JIb30BAHUU SIPKUX LIBETOB, KYJIBTYPHBIX CTEPEOTHUIIOB U J1aXKe caMoro ¢op-
Mara — HamnpuMmep, OOJNBIINX MaHEeJeH, YIOTOOISIONINX KUBOITUCH PEKIIaM-
HBIM IIIUTaM.

HeoTbseMiemoil 4acTbio mpoOIeMbl KUBOMKUCH B 3MOXY HMOCTMOZEP-
HU3Ma SIBJISETCS KOMMepUIHaIn3alus HCKyccTBa. B aroxy rmobanuzanuu,
KOTrJa apT-pblHOK NPUHUMAET YHHUBEPCAJIbHBIH XapaKTep, HCKYCCTBO
CTAaHOBHUTCS HE TOJBKO KYJIBTYPHOH, HO M DKOHOMHYECKON €IMHHUIIEH.
MHorue XyloXKHUKH BUIAT CBOM pabOTHl KaK €IWHMIIBI (PMHAHCOBBIX U
PBIHOYHBIX OTHOLIEHHI. DTO, HECOMHEHHO, OTPa)KaeTCcsl U Ha XapakTe-
pe MpOoM3BEICHHH, KOTAa CO3/IaHie YHUKAIbHBIX paboT oOopadmBaeTcs
OTKPOBEHHBIM aHTaXMPOBaHHEM TBopyecTBa. CMBICI CBOETrO MCKyCCTBA
XyIO)KHUKH HAYWHAIOT BUICTH HE B TBOPYECKOM CaMOBBIPAKCHHH, a B
TOM, KaK COOTBETCTBOBATh TEKYIIUM TPEHJIaM, IOMYJISPHBIM CpEIu Mac-
COBOT'O 3pHUTEI.
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He menee BaxxHOI mpo6iaeMoli TOCTMOACPHUCTCKON KUBOIIUCH SIBIISCT-
Cs BHEJIPEHUE HOBEHIIIUX TEXHOJOTUI B XyJI0KECTBEHHBIHN mponiecc. Pa3Bu-
THE NU(POBBIX TEXHOJIOTHH OTKPHUIO HOBBIE BOZMOKHOCTH UISL XyIOXKHH-
KOB, KaK B 00J1aCTH MHCTPYMEHTAapus, TaK U B MeTo/ax paboTel. B otnuune
OT TPaJUIIMOHHOMN >KUBOMUCH, HU(POBOE UCKYCCTBO MO3BOISET OECKOHEU-
HO MaHUIYJIMPOBAaTh M300pakeHHWEM, YTO MOIJIO MPHUBOAMUTH K CO3/IaHUIO
n300pakeHHsl B CTUJIE THIEeppeann3Ma WM HallPpOTUB — MCKa)XaTh pealib-
HbIE 00pa3kl.

[Tpumenenne MUQPPOBHIX TEXHOJIOTHI B M300pa3UTEIHHOM UCKYCCTBE BhI-
3bIBA€T Y MHOTHX BONPOC O COXPaHEHUH aBTOPCKON UACHTUYHOCTH MIPOU3BE-
JIeHUs, TaK KaKk paboTa, CO3JaHHasl C TOMOIIBIO KOMITBIOTEPA, MOYKET CBOOO/I-
HO THPaXHUPOBAThCS M PACIIPOCTPAHATHCS B CETU. DTOT aCIEKT ellle 0oblie
pa3MbIBaeT IPaHUIbI MEXAY YHUKAJIBHBIM U MAaCCOBBIM, MEK/y OPUTMHAJIOM
Y KOIIUEH, U 3TO CTAHOBUTCS Ba’KHBIM AJIEMEHTOM MTOCTMOJIEPHUCTCKOM KpH-
TUKU UCKYCCTBA.

VYuuThiBas NPUBEIEHHYIO BBILLE XapaKTEPUCTUKY, HHTEPECHO PaccMo-
TPETh MPOU3BEICHUS JBYX a3zepOallPKaHCKUX XYIOKHHUKOB, Ybs TBOpUE-
CKasl akTUBHOCTb MPUXOAUTCS Ha nepsble Ba necaruierus XXI Bexka. O0a
XyIO’)KHUKA TIPOSBIAIOT ce0sl KaK B >KMBOIMKCH, TaK M B 00JIACTH KOHIIETI-
TyaJIbHOTO UCKyccTBa. B mpousBeaeHussx 000MX aBTOPOB MEPEUUCIICHHbBIE
YepThl OCTMOJAEPHUCTCKOM JKUBOIMCH HAUUIM MHJIWBHUIYaJIbHYI HHTEP-
MPETALUIO.

Nms Aunbl MaxMyzioBOM BIIEpBBIE€ MOSIBUIIOCH B XY/A0KECTBEHHOM Ma-
Hopame baky B 2011 roxay, korna B oKTa0pe Mecslle COCTOsIach MepBas
BBICTaBKa HEMPABUTEIbCTBEHHON TBOpUYECcKoW opranuzaunuu «IIpocrpan-
CTBO COBPEMEHHOI0 MCKyccTBa Yarat!». BbpicTaBka Tak M Ha3bIBaJlach:
«IIpenucnoBue». Auga MaxmymnoBa SIBISIETCS MHUIIMATOPOM U OCHOBA-
TeJEeM ITOW OpraHU3alMH, U 3/1eCh HEOOXOAMMO OTMETUTb, UYTO Ha IpPO-
TSOKEHHUH BCETOo Mepuoaa GyHKIIMOHUPOBAHUS ATOW OpraHU3alyy, BILIOTh
710 HalIUX JHEH, ee AesATEeIbHOCTh 00pacTaeT HOBBIMHU MPOEKTaMU, IMpe-
UMYIIECTBEHHO KOHLIENTYaJIbHOTO XapaKTepa, KOTOPbIEOXBAThIBAIOT BCE
Oosiee mupokue chepbl 0OIMECTBEHHON KU3HU COBPEMEHHOTO a3epoaiia-
JKaHCKOTO obmiecTBa [2].

Cama xynoxHHMIa OKOHUMIa (akynbTeT kuBonucu B Kosmnemxe uc-
KyccTB U qu3aitHa CeHT-Maptun B JIoH70He U paboTaeT B pa3InyHbIX Ha-
MpaBJICHUSAX, BKJIOYAsl )KUBOIHUCH, (poTorpaduio, MHCTAISALIUIO, MHOTHE
JIpYTHE BUJIBI U )KaHPBI COBPEMEHHOTO TBopUecTBa. PaboTe A.MaxmynoBoit
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JEMOHCTPUPOBAJIUCH B paMKaX KPYIIHBIX €BPOIEHCKUX BBICTABOK, HAIPH-
mep, B MAXXIMuseum B Pume, My3zee MynbTUMEIHMIHHOTO HCKYCCTBa
B Mockae, a Takxe B paMkax skcno3unuu Ponna @uwmunmna ne [lropu B
Jlonpone. Ha mpoTs’keHNHM MHOTHX JIET B BBICTABOYHBIX IPOEKTax Yarat’a
OHa, KaK MPaBUJIO, y4aCTBOBAaJIa UMEHHO )KMBOIIMCHBIMU ITPOU3BEACHUSMM.
W naxke B cO3aHHBIX €10 MHCTAJUISILUAX KUBOIIUCH BCEI/la UTPAET BECbMA
3HAYUTENIBHYIO POJIb.

B kxoHTekcTe mpoOneMaTuKky NAaHHOW CTaThl MHTEPECHO PacCMOTPEThH
MMEHHO JKMBONMCHBIE Ipou3BeneHus A.MaxmynoBoil. B wactHOCTH, IpH-
BJIEKA€T BHUMaHUE cepusl KapTUH « BHYTpeHHHMI MOKOI», BIIEPBBIE MOKA3aH-
Has B ranepee KichikGalArt Ha nepcoHa/IbHON BBICTaBKE 3TOW XYIOKHHULIBL,
MIPOXOAMBIIEH B ceHTA0pe-okTsa0pe 2013 roxa.

Ha nepsriit B3misia, 13 kapTUH JaHHOW CEpUM COAEpPKAT MPOCTHIE
nel3axu ¢ yXoQAIUMH BINyOb MBUIBHBIMU JOPOTaMH, 3a0pOLIEHHBIMU
yrojikamu alumepoHckux fad. O Hekoraa MpoTeKaBIIed 37eCh IIYMHOM
KHU3HU CBHIECTEIBCTBYIOT CTapble KOHCTPYKLUUU — TPYOBbI BOJO- U ra3o-
IIPOBOJA, MOKPHITHIE COPHIKAMH, €1Ba IPOCTYNAOIINECBOUMHU KOHTYpa-
MU U3 HUX MOJIypa3pylIeHHbIe aBTOOYyCHbIE OCTaHOBKH, OT)KUBIINE CBOM
BEK OKOHHBIE pElIETKH... Bce 3aech, Ha MEpBBIA B3IVIAN, BBIITIALEIO
MPOCTO M €CTECTBEHHO, CO3/1aBasi OYECBUIHBINA, YETKO OILIYIIAEMBIN (-
(beKT NpucyTCTBUS.

JXKu3Hb, NOKa3aHHas B KAPTHUHAX, KaK OyJITO OCTaHOBUJIACK, JIUIIb OT/EIb-
HBIMU IITPUXaMU (BpoJe Koe-T/ie pa3BeIIeHHOr0 Ha BepeBKe Oelbsi), Bpeme-
HaMH HalloMuHasi o cebe. XOTs U 3TH IUIOTHBIE, (GaKTypHbIE, IpKUE, Kpacod-
HbI€ MATHA, 0003HAYaIoI1e cOO0N MOBCEIHEBHBIE JIETHUE TPSAMKU, IOYTH HE
J00aBISIOT B KOMITO3UIIMU YyBCTBA PEATbHOCTH.

Awnna MaxmymoBa TIOOUT KBaJApaTHBIN (hopmaT KapTuH.Bo3MoxkeH u ro-
PHU30HTAIBHBIN PSAMOYTONBHBIN (hopMaT. ITO HOPMBI, POXKTIAOLITNE YYBCTBO
CTaOMIIBHOCTH, MOCTOSIHCTBA, 3aKOHYEHHOCTH. DTO (DOPMBI OKOHYATEIBHO
HANJEHHBIX COOTHOIIIEHUI — BEpXa U HU3a, IPABOTr0 M JIEBOTO, INIOCKOCTH U
[IyOMHBI, ApKOTo M O6JeaHoro. .. [IoToMy M «BHYTpEHHUI MTOKOI», 4TO BCE
3[1eCh CTPOMUTCS Ha MOJIyTOHaX U 00epToHax. « CTpaHUIlbl MPOILIOro Moel
CTpaHbI OZTHOBPEMEHHO BEYHHI M 3(heMepHbI, YHUBEPCATIbHBI U OYCHb CIICII-
upuunpl. IMeHHO K HUM s 00paliarchk BCAKUN pa3, 4ToObl 001eub B (u-
3U4ecKy1o (OpMy HEYJTOBUMBbIE BOCIOMUHAHUS, KOTOPHIE COCTABISIOT MO0
JUYHOCTh U MOE UCKYCCTBO» (M3 aBTOPCKOW KOHIENuu A.MaxmyaoBoii)
[1, c. 25].
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Kaptunabsl Aunbsl MaxmymnoBoil — Kak HOBEJUIBI, B KOTOPBIX 3a OOBIY-
HBIM, Ha TEPBBINA B3I, COACPKAHUEM KPOETCs TITyOOKHM, >KU3HEHHBIN
CMBICII. DTO — IPUTUYU, U KXKJBIM, KTO CO3EPIAET UX, U3BICKAET U3 HUX
CBOU cOOCTBEHHBIN ypoK. Ee paboThel — HE MPOCTO OTPaKEHHE BHEITHETO
MHpa, XOTSI HMEHHO 3TOT BHEIITHUM MHUP B €r0 KOHKPETHBIX MPOSBICHUIX
MBI BHJIMM Ha XOJICTaX. Marepuanu3ysch U pacTBOPSSACH, peajlbHbIEe 00b-
€KThl, KaK KJIOYKH BOCIIOMHUHAHUH, BHICTPAUBAIOTCS B CTPOUHYIO Yepeny
BHYTPEHHUX OIIYIIEHUN — pagoCTEW, COMHEHUM, TOHUMAHUS «BEIIEW» U
HX MECTa B 3TOM MUDE.

[Ipobnema HIEHTUYHOCTH JIMYHOCTH, CAMOAHAJIN3 — BOT YTO, B KOHEUHOM
cuere, HHTEpPECyeT U OeCOKOUT XyaoKHHKa. CTpeMsCh MOo3HATh ce0si, aBTOP
OTKPBITO JICJIUTCS CBOMMU Pa3MBIIUICHUSIMHU cO 3puteieM. Ee paboTel — kak
ucrnoBenu. [Ipu 3TOM HEBaXKHO, KAKOTO pa3Mepa XOJICThI — OHH MOTYT OBITh
npeenbHo OONbIIUME (HampUMep, XOICT «Bermaeck» nuMeeT NpoTsKEHHOCTh
6omnee 10 MeTpOB B IJIMHY), OHU Ta)K€ MOTYT TIepepacTaTh B IPOCTPAHCTBEH-
HbIE KOMIIO3UIIMH — CYTh OT 3TOr'0 HE MEHSETCA.

Auna MaxmynoBa (GOpMyaupyeT CBOIO KOHIICTIIIMIO MCKYCCTBa Kak HC-
cJie/loBaHHEe COOCTBEHHOM MaMsITH, KOTOpasi CTAHOBUTCS OCHOBOM €€ JINYHO-
cTH. B m3meHstonemMcst Mupe namsiTh 4acTo CTAHOBUTCS Pa3MBITHIM (DOHOM, a
HE3aTPOHYThIC YPOAHU3AIUEH PETHOHBI CIIYKAT CBS3YIOIIUM 3BEHOM MEXKTY
PEaTbHOCTBIO MPOILIOTr0 U BOCIOMUHAHUsIMU.Ee KapTUHBI HE MPOCTO OTpa-
KaIOT BHELTHUI MUP, HO U CIy»aT MeTapopoil BHyTPEHHET0 COCTOSHUS JTNY-
HOCTH, UCCIIEYIOIIEH CBOIO UIEHTUYHOCTh Ye€pe3 BOCIIPUSTUE OKPYKArOIIEH
peaTbHOCTH.

K uncny azepbaiixaHCKuX XyA0KHUKOB CPEIHETO MOKOJIeH!s, paboTaro-
IIUX B OCTETHKE MOCTMOIEPHU3MA, 0€3yClIOBHO, OTHOCUTCSL Topa ArabekoBa
— npeactaButenb nokojaeHus 2000-x. M ecam BCIOMHUTH OCHOBHBIE Xapak-
TEpHBIC MPU3HAKKA MOCTMOJIEPHU3MA, TIEPEUUCIISBIINECS paHee, — UPOHMUS,
SMOILIMOHANBbHAS OTCTPAHEHHOCTh, IUTATHOCTh, «OOBITPHIBAHUE CMEXOM),
MOJINCEMAHTHKA — TO CTAHOBHUTCSI OYEBUTHOM MOJTHAS IPUYACTHOCTH TBOPUE-
CTBa 3TOM XyJOKHUIIBI K JTaHHOMY (pEHOMEHY.

PaGoter T.ArabexoBoi mpoHH3aHBI UpPOHUEH. B mpenenbHO rpoTeck-
HOI MaHepe OHa OOBITPHIBAET TEMBI, KOTOPHIC B COBETCKUU MEPUO CUH-
TallUCh SIBISBIINECS «HETIPUKOCHOBEHHBIMUY C TOUKHU 3PEHUS UCONOTHH.
Ee ctuns, 6e3ycinoBHo, chopmupoBacs noa BausiHueM coi-apra. Crio-
KUBIIEECs B KOHTEKCTE COBETCKOro uckycctsa 1970-x—80-x rogos, 3To
HarpaBJIeHUE MPEACTaBIsI0 cOO0N MO CYyTHU ajJbTepHATUBHOE HCKYCCTBO,
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CyTh KOTOPOTO 3aKJII04ajachb B MPOHUYHON MHTEPIpPETAUUU TPATULIHUOH-
HBIX JIJISI COBETCKOM MEMCTBUTEIBHOCTH 00pa3oB-kiuiie. Com-apT sBisii-
Csl OJISIPHOM MPOTUBOIIOIOKHOCTBIO COL[PEATIN3MY: MOTUBBI U TEMBI, CO-
cTaBisiBIIME nadoc colpeann3mMa, UHTEPIPETUPOBATUCH B UPOHUYECKOM
KJII0YEe M TPOTECKE, KOTOPHIM BBIpaKacs B KpailHe aOCypAHON Ipe3eHTa-
UK 00pa3oB U CIOKETOB, HETIOCPEJCTBEHHO OTPaKaBIIUX rOCY/IapCTBEH-
HYIO UJI€O0JIOTHIO.

Hanpumep, cymectBeHHbIi 1utacT B kapTuHax T. AraGexoBol cocTaBisi-
10T UHAYCTPHANIbHBIC MEeH3aKU C N300paKEHUEM BBIIIEK, MOPCKUX IIIATPOpM,
pabounx-HePTIHUKOB... OHAKO, BCE 3TO IOKAa3aHO B SIPKO BBIPAKEHHOM
IKJICKTUYHON MaHepe M300pakeHus. 37eCh MOKHO BBIICTUTH YEPThI TAKUX
XyJIO’)KECTBEHHBIX HAlpPAaBICHUH, KaK SKCIIPECCHOHW3M, HAaWBHBIA pEaN3M,
IPOTECK U Jake uMnpeccuoHusM. Ilpu 3Tom, Bcs 3Ta cMenaHHasi CTUIIUCTH-
Ka HaKJIabIBAeTCs Ha 00pa3bl, HAPSIMYIO 3aMMCTBOBAHHBIE U3 CPEJICTB Mac-
COBOM MH(OPMAINH, TOT MPU3HAK TPUBHOCUT B KAPTUHBI HA TPATUIIMOHHBIC
JUTSL COLTMATMCTUYECKOTO pealiu3mMa TeMbl OTTEHOK MOM-apTa, U 3TO MPUHIHU-
MAAJTBHO OTJAWYaeT Mpou3BeacHUS T.Ara0eKkoBOM OT XyI0KECTBEHHOM TPO-
TYKIIMM COBETCKOTO NEPUOJIA.

3akiarouenue. KynbTrypa mocTMofepHHU3Ma «OTBEpraeT JtoOble UAe0IIO0-
MU U KJIACCUYECKUE NMPUBEPKEHHOCTH. XapaKTepU3yeTcsl CTUIMCTUYECKON
LUTATHOCTHIO U MHAUBUIYAJIbHBIMA MaHEpAMU XYI0KECTBEHHOTO BbIpaXKe-
Hus» [9, p. 23]. JIMUHOCTHAs MHTEpIIPETAIM aBTOPa YCUIIMBAETCS SIPKO BBI-
paKEHHBIMH >JIEMEHTAaMH KUTYa, YTO B Pe3yJbTaTe MPUBOAMT K 00IIEMy Xa-
pakTepy NpOU3BEACHMS], HAIIOJHEHHOMY YyBCTBOM UPOHHUHU M CAMOMPOHUHU.
CBoOuX COBPEMEHHHUKOB XYI0KHUK YaCTO MHTEPIPETHPYET KaK O€31yIIHbIX,
JMIIEHHBIX JTUYHON BOJU U HAJCIECHHBIX CTaHAAPTHBIM OOJHMKOM TEepCOHa-
JKEH, XapaKTepHBIX U )KYPHAJIbHBIX KOMUKCOB, Ta3€THBIX KapHUKaTyp WIH
pexnaMHubIX (raepos. «I[locTMonepHn3M OpocaeT BBI30B TPAAULIMOHHBIM He-
papxusiM 1 KaHOHaM B UCKyccTBe. OH JE€MOKPAaTU3UPYET TBOPUECKOE CaAMO-
BBIPAKEHUE W YacCTO Pa3MbIBACT I'PAHUIBI MEX]y BBICOKHMM HCKYCCTBOM U
KOMMEPUECKOM MU MOMYJISPHOIN KYJIBTYpoib» [7].

MHorue uHIyCcTpHanbHbIC Mei3axu 1. AraOeKkoBol HalMCaHbl HE C Ha-
TYphl, a ¢ (ororpaduii U3 MIAMYPHBIX >KypHAJIOB. XapaKTepHBIMH YepTa-
MU CTHUJIMCTHKHU 3TOM XYyJAOKHUIBI SBISIOTCS pa3MallliCTasi MaHepa MuchMa,
KOMITO3ULIMOHHASI CMEJIOCTh, HEOXKHIaHHBIE PaKypChl, TOAUYEPKHYTO ICKU3-
HBIN, HE3aKOHYEHHBIN XapakTep OonbIIuX 1o ¢opmary XoiacToB. IIpocrora
KOMITO3MIIMH, Ha TEPBBIM B3N, 000paunBaeTcs dMaTaxeM U 0e3yCclIOBHO
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KPUTHUYECKUM OTHOIIIEHHEM CO CTOPOHBI XyJOXKHUKA KO Bcel Oe3BKycHIIe
KYJIBTYPBI TIOTPEOJICHNUS.

[Tpobnema >KMBOTUCH B AIOXY MOCTMOAEPHU3MA — 3TO HE TOIHKO BO-
npoc GOpMBbI U cofiepKaHUs. ITO, MO CYTH, BBI30B CAMOMY MOHSTHIO HC-
kyccTBa. llepen XymoKHHKAMH W 3PUTEIISIMH TIOCTMOACPHU3M CTaBUT
TaKkue BOMPOCHI, KaK YTO TaKOE€ PEATHCTUYECKOE OTPaKCHUE EeHCTBHU-
TEJIHOCTH, YTO €CTh UCTHHA U BBIPAKECHHUE UICHTHYHOCTH aBTOpa B MPO-
M3BEJICHUH, HAKOHEI] — KAKOBBI POJIb M 3HAYCHUE UCKYCCTBA B COBPEMEH-
HOM OO0IIIECTBE.
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Leyla isayeva (Azarbaycan)

POSTMODERNIZM DOVRUNDO RONGKARLIQ PROBLEMI

AZORBAYCAN ROSSAMLARININ YARADICILIGINDA

Moqalo Postmodernizm dovriinde rongkarliq problemina hasr olu-
nub vo bu mosolo Azorbaycan rossamliq moktobi kontekstindo arasdiri-
lir. Maqgalada postmodernist rongkarligin diinya praktikasinda vo xiisusilo
Azorbaycan rossamlarinin yaradiciliginda xarakterik cohoatlori ardicil
olaraq nozardon kegirilir, miiolliflorin fordi dost-xatlori vurgulanir. Bels
ki, Aida Mahmudovanin asarlori yalniz xarici alomi oks etdirmir, hom da
rossamin soxsiyyot kimi 6z kimliyini arasdiran daxili voziyyaotinin me-
taforas1 kimi toqdim olunur. Eyni zamanda, izloyiciya osorlordaki diin-
yani Oziinomoxsus sokildo tofsiretmo imkani verilir. Homginin, Tora
Agabayovanin asarlorindo postmodern madoniyyatin ironiya, emosional
uzaqliq, sitat¢iliq, polisemantizm vo metaforiklik kimi cohatlori aydin
sokildo 6ziinii gostorir.

Acar sozlor: postmodernizm, metafora, eklektika, kollajliq, modoni
yaddas.

Leyla Isaeva (Azerbaijan)

THE PROBLEM OF PAINTING IN THE POSTMODERN ERA IN

THE WORKS OF AZERBAIJANI ARTISTS

The article is dedicated to the issue of painting in the Postmodern era within
the context of the Azerbaijani school of painting. The article consistently
highlights the characteristic features of Postmodernist painting in global
practice as a whole and in the works of Azerbaijani artists in particular. The
author focuses on the analysis of the paintings by Aida Mahmudova and Tora
Agabekova. In each case, the individual features of the authors’ approaches
to contemporary oilpainting are noted.

For instance, Aida Mahmudova’s works not only reflect the external
world but also serve as a metaphor for the inner state of the artist as a
person exploring her identity. At the same time, viewers are given the
opportunity to interpret the depicted world in their own way. Similarly,
the works of Tora Agabekova clearly demonstrate such features of
Postmodernist culture as irony, emotional detachment, intertextuality,
polysemy, and metaphoricality.

Key words: Postmodernism, metaphor, eclecticism, collage, cultural memory.
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ARTISTIC DESIGN OF MOSQUES
OF THE 11™-18™ CENTURIES OF AZERBAIJAN
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Abstract. The article focuses on the formation of new types of
architectural monuments in the territory of Azerbaijan that came with the
emergence and widespread expansion of the Islamic religion. The role of
these architectural monuments in the Muslim community is reflected in the
paper. The characteristic features of the 11"—18" century mosques that are the
object of the study are interpreted within the framework of the historical and
political events of the period.

Key words: medieval period, architecture, mosques, islamic culture,
religious monuments.

Introduction. In medieval architecture, religious and commemorative
monuments held a significant place. With the advent and widespread
adoption of Islam, religious structures, including places of worship, began
to be constructed in Azerbaijan. These included mosques, madrasas,
temples, memorial monuments such as mausoleums, khanegahs, and
imamzadehs. The spread of Islam influenced all aspects of Azerbaijani
society’s material and cultural life, contributing to the formation of a
unified Azerbaijani culture.

In the construction of religious buildings, certain architectural elements
were commonly used, such as pointed arches, vaulted ceilings, domed
roofs, arched portals, and lattice windows [5, p. 73]. Notably, elements of
pre-Islamic beliefs were often preserved in the architectural monuments
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of this period. Instances of old religious temples being converted into
mosques or new structures being built upon their foundations were also
observed [4, p. 59].

The interpretation of the main material. From the early days of
Islam, rural, neighborhood, palace, and congregational mosques began to
emerge in Azerbaijan. Neighborhood mosques were small and simple in
structure, typically located in the center of neighborhoods or public squares.
Congregational mosques were grand in architectural form and situated
in cities and towns [13, p. 146]. In larger cities, there were often multiple
congregational mosques [2, p. 431].

Mosques served not only as places of worship but also as social spaces
for discussing and political matters. They were gathering places where people
could find refuge and receive education. Initially, congregational mosques
were built adjacent to the ruler’s residence, where state governance issues
were discussed, and decisions made were announced to the public. These
buildings also served as locations for treasury storage and legal proceedings
[4, p. 59].

Over time, mosques lost their political functions and were used solely
as places of worship. Mosques reflected the economic, social-political life,
and cultural level of the period, serving as valuable sources of information
about the artistic fields of that era. In this regard, discussing mosques
requires an understanding of the historical-political events during which
they were built.

Among the oldest mosques in Azerbaijan that have survived to this day
are the Juma Mosques of Derbent, Shamakhi, and Ardabil. These mosques
are simple in appearance, constructed in a rectangular shape. The Shamakhi
Juma Mosque, built in the 8th century, has undergone numerous restorations
but has preserved its original form. The mosque features a rectangular plan
and is internally divided into three square prayer rooms. Research has shown
that the mosque had two minarets, spaced 7 meters apart. The separation of
the minarets from the main building and the portal distinguishes it from other
mosques of its time [5, p. 76].

The construction of religious monuments during the Seljuk era introduced
new architectural elements. In mosques built during this period, the mihrab
area often featured a domed kiosk or maqgsurah design. It is no coincidence
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that Seljuk-era mosques are referred to in scholarly literature as «Seljuk
kiosks» or «Seljuk magsurahs» [8, p. 41].

Due to geographical factors and socio-economic processes, four
architectural schools, each with distinctive characteristics, developed in
Azerbaijan during this period. These schools were based in major cities and
included the Shirvan-Absheron, Aran, Maragha-Nakhchivan, and Qazvin-
Hamadan schools [14, p. 16].

One of the best examples of the Shirvan-Absheron architectural school
is the Siniq Qala (Muhammad Mosque), located in the Icherisheher area
of Baku. Although the mosque dates back to the 12" century, its name
«Siniq Qala» («Broken Tower») emerged in later periods. In the 18®
century, during Peter I’s military campaigns along the Caspian coast,
artillery fire damaged the mosque’s minaret, giving rise to its popular
name. While the original name of the mosque is not definitively known,
an inscription on the building indicates it was constructed by the order of
Muhammad ibn Abubakr, leading scholars to refer to it as the Muhammad
Mosque [8, p. 43].

The mosque was built in a square plan and consists of two floors, with
a single minaret. The lower floor features an arched ceiling, a room with
a door opening to the southern facade, and two small windows. The upper
floor houses a 40-square-meter prayer hall, which mirrors the layout of
the lower floor [7, p. 14]. Relative to the size of the building, the minaret
is disproportionately large. The cylindrical minaret tapers as it rises [15, p.
89]. Minarets, as principal symbols of religion, were typically constructed
with grandeur. However, some researchers associate the oversized minaret of
the Siniq Qala Mosque with the possibility that it was built earlier than the
mosque itself [8, p. 44].

The mosque reflects the characteristic principle of the Shirvan
architectural school, which emphasizes harmony between the interior and
exterior volumes of the building [8, p. 43].

One of the 12™-century mosques in Icherisheher is the Ashur Mosque.
This monument features an elongated, prismatic structure composed of
two parts: a small basement and a prayer hall above it. The basement is
vaulted and opens outward through two semicircular arches. The prayer hall
contains two richly decorated mihrabs. On the walls, there are two niches,
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and above the mihrab, there is a small window. The entrance door to the
mosque is located in a corner. Observing the masonry of the mosque’s walls,
it becomes evident that the upper part was constructed at a later period [3,
p. 46; 8, p. 49].

When discussing 12"-century mosques, the monumental Juma Mosque of
Nakhchivan, a significant example of the Nakhchivan architectural school,
deserves special mention. Unfortunately, the mosque has not survived to the
present day, and information about its construction type and architectural
features comes solely from the records of medieval authors. The mosque had
a cubic structure with two pointed openings on all sides except the southern
facade. The roof was domed, and its style bore similarities to the mosques in
Marand and Urmia [8, p. 48].

The rise of the Ilkhanids in Azerbaijan, particularly Sultan Ghazan Khan’s
declaration of Islam as the state religion, spurred cultural development and the
construction of architectural monuments. The state’s chief vizier, Fazlullah
Rashidaddin, played a significant role in the creation of many architectural
structures [16, p. 129]. Mosques built during the Ilkhanid period differed
significantly from those of the 11"—12" centuries. While Seljuk-era mosques
were characterized by small and simple structures, Ilkhanid mosques were
more spacious and architecturally complex. This period saw extensive use of
multicolored ornaments and cut tiles. The use of inscriptions as decorative
elements was also a hallmark of the era [14, p. 31]. In addition to square
architectural styles, hexagonal, octagonal, and dodecagonal elements were
incorporated into mosque designs [9, p. 88].

Examples of Ilkhanid-period mosques include the Khidir Mosque, the
Chin Mosque, and the Mirza Ahmad Mosque, all located in Icherisheher. The
Chin Mosque is situated near the Shirvanshahs’ Palace complex. According
to the epigraphic information on its entrance, the mosque was built in the
14™ century upon the bequest of Fazlullah Imam ibn Osman Shirvani. The
main facade of the mosque is asymmetrical, with a classic portal entrance.
The portal features a rectangular frame with a pointed niche and epigraphic
inscriptions. Inside, the most striking feature is the five-tiered stalactite
mihrab, set within a rectangular frame [1, p. 30].

In the 15™ century, significant advancements were observed in the
construction of religious buildings. This can be seen in the examples of
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the Goy Mosque and Uzun Hasan Mosque, located in Tabriz, the capital
city and cultural center of the period, which are considered masterpieces
of Islamic architecture. The Goy Mosque was originally part of a larger
complex, including a madrasa, library, and other structures, but only the
mosque building has survived to the present day. The mosque, consisting
of a large and small hall and several surrounding rooms, belongs to the
central domed mosque type. It was constructed using baked bricks and
gypsum mortar. Its artistic decorations feature carvings, marble, and tile
ornamentation [2, p. 434].

This period was marked by the consolidation of the Shirvanshahs in
northern Azerbaijan and ongoing power struggles in the south, resulting in
the dominance of the Qaraqoyunlu and Aq Qoyunlu states. In architecture, the
Shirvan-Absheron school in the north and the Tabriz school in the south held
leading positions. The political stability of the Shirvanshahs had a significant
influence on the Shirvan-Absheron architectural school. Researchers often
regard the 15" century as the peak of development for the Shirvan-Absheron
school [14, p. 41].

Examining the cultures and architectural styles of these states, it
becomes evident that the north exhibited greater stability compared to the
south. Examples of mosques from the Shirvan-Absheron school include the
Sheikh Ibrahim Mosque, Shah Mosque (Khan Mosque), and Tuba Shahi
Mosque, all located in the Baku region. The Sheikh Ibrahim Mosque is
rectangular and covered with a pointed stone dome. An inscription on the
facade reveals that it was built at the order of Haji Amirshah Yagub oglu.
Unusually, the mosque’s mihrab is located along the longitudinal wall of the
prayer hall [17].

The Shah Mosque is simple in form and rectangular in plan, standing 22
meters tall. It has three entrances, with the main entrance featuring a portal
on the northern side, while the eastern and western entrances are simpler in
style. The mosque consists of two prayer halls (for men and women), both
covered by domes. In the southern wall of the central hall, a mihrab, modestly
decorated and topped with a ribbed semi-dome, is situated. The minaret is
adorned with carvings and crowned by a ribbed dome. Stone railings encircle
the minaret. An inscription below the stalactite cornice of the minaret states
that it was built by order of Sultan Khalilullah I [1, p. 6; 3, p. 44].
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The Tuba Shahi Mosque is similar in overall layout to the Shah Mosque. It
has a parallelepiped form with a dome covering its structure. The prayer hall
is square and surrounded on all four sides by auxiliary rooms. The windows in
these rooms are adorned with stone grilles. Two of these grilles have identical
patterns, while the others feature unique designs. The entrance to the mosque
is located on the eastern facade, with the portal projecting significantly from
the wall surface. The portal is intricately decorated and features a star-shaped
ceiling. Overall, the mosque has a simple layout [14, p. 54].

In the 16™—17" centuries, the unification of Azerbaijani lands under a
single state, the strengthening of Islam’s position, and its establishment
as a foundation of governance positively influenced the development of
architecture, as it did other cultural fields. Architectural styles of the 16"~
17" centuries saw noticeable changes. While earlier periods predominantly
used linear pointed arches, this era witnessed the widespread adoption
of complex pointed arches. Significant changes also occurred in artistic
decoration. In the 17™ century, geometric ornaments were replaced
by floral motifs, while tile art continued to play a significant role in
architecture. Construction materials and techniques largely remained
consistent [14, p. 57].

Among the religious monuments of this period, the Shah Abbas Juma
Mosque (Ganja Juma Mosque) stands out for its architectural composition
and artistic-decorative features. The mosque has a square layout, consisting
of a large hall connected to niches (cells) and small rooms located at the four
corners. The niches can be accessed directly from the courtyard or through
the main entrance. The rooms are interconnected through doors embedded
within the walls, as well as linked to the central hall. The main entrance is on
the northern side, while the mihrab is located on the southern wall. Windows
are positioned above all the doors. The Juma Mosque was constructed with
bricks and gypsum mortar. The central hall is covered by a dome, while the
rooms are topped with arches. Minarets rise on either side of the main entrance
portal, each 22 meters tall [3, p. 165].

One of the architectural monuments from the Safavid period is the Haji
Qiyasaddin Mosque, located in the village of Gargabazar in the Fuzuli district.
The mosque was entirely constructed from stone and consists of a single
hall covered with a vaulted ceiling. Except for the entrance door, wooden
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materials were almost entirely absent in its construction. An inscription
above the entrance door states that the mosque was built by Haji Qiyasaddin.
The mosque is situated near the Shah Abbas caravanserai, on a high rock.
Researchers analyzing the architectural plans of both the caravanserai and the
mosque have concluded that they were constructed by the same individual
[12, p. 29].

The 18" century was characterized by the absence of a unified centralized
state, external interventions, and numerous internal uprisings, during which
about 20 khanates existed in the north and south of Azerbaijan, leading
to economic decline. The major cities, which were the primary centers of
development, suffered significant damage due to economic and political
turmoil. However, during the second half of the 18" century, some progress in
architecture was observed in cities like Shusha, Quba, and Sheki. These cities
were not only strong khanate centers but also major trade hubs of the period.
Local mosques and Juma mosques were among the primary architectural
structures of this time.

Local mosques in Shusha were generally rectangular in plan,
resembling residential houses in their external appearance, but their
interiors were constructed in accordance with religious architectural
elements. Among the Juma mosques of the period, the most monumental
example is the Shusha Yukhari Govhar Agha Mosque. Its initial
construction was commissioned by Panah Ali Khan in 1751. The
mosque underwent reconstruction four times, with the last completed
in 1883. Each reconstruction involved different construction techniques
and plans. During the initial construction, reeds were used as building
material. In the second reconstruction, stone and lime were utilized to
ensure the mosque’s durability. In later reconstructions, two minarets
were added to the structure [6, p. 7].

Currently, the mosque has a rectangular plan, with six columns dividing
the prayer hall into three naves. These columns support pointed arches, which,
in turn, hold the domed ceilings. The minarets are built with tiled bricks and
divided into three sections with raised bands on their surfaces, adorned with
colorful stones. Verses from the Quran are inscribed on the frieze at the top
of the minarets. Inside the minarets, 85 spiral steps are illuminated by small,
slit-like windows [6, p. 9].
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The Quba Juma Mosque, one of the architectural gems of the Khanates
period, stands out with its unique architectural style, distinguishing it from
other religious structures of its time. Construction of the mosque began
in 1792 and was completed over 10 years with intervals. The mosque is
octagonal in shape, covered with a dome-shaped roof, and built using
baked bricks, sand, and lime mortar. The mosque building is 28 meters
tall and features a 43-meter-high minaret. The minaret reflects Ottoman
architectural style, with a crescent symbol at its peak. It comprises 248
steps [3, p. 115].

The Sheki Khan Mosque was constructed in the 18" century following
the Shirvan-Absheron architectural school traditions. The monument
is located in the “Yukhari-Bash” National History and Architecture
Reserve in Sheki. It is oriented east-west, rectangular in shape, and built
from bricks. Over multiple restoration periods, rubble stones, baked, and
unbaked bricks were also incorporated into the structure. The mosque
measures 46 meters in length, 10.80 meters in width, and 4.50 meters
in height. A minaret, 18 meters high, is located at the northwest corner
of the mosque. The mosque is bordered on the south by the «Khan
Cemetery,» dating back to the 18" century, and on the northwest by
residential buildings.

Conclusion. In 2021, as part of the «Sheki Archaeological Expeditiony,
archaeological studies were conducted in the mosque complex. These
investigations uncovered three distinct layers of flooring within the mosque,
belonging to different historical periods. It was revealed that the mosque was
built atop an ancient residential site from the antiquity period and medieval
water wells. Additionally, beneath the right corner of the mihrab, the grave
of Sheki Khan Muhammad Hussein Khan was discovered. It should be noted
that the mosque was commissioned by Muhammad Hussein Khan himself
[10; 11, p. 385-386].

Thus, while the construction of mosques in Azerbaijan from the 11% to the
18™ centuries varied depending on the historical-political events and cultural
level of the period, it can be said that there were common stylistic similarities
across these structures.
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Normin Bayramova (Azarbaycan)

AZIRBAYCANIN XI-XVIII 9SR MOSCIDLORININ

BODIi TORTIBATI

Mogqalado islam dininin meydana golmoasi vo genis yayilmasi ilo Azor-
baycan orazisindo yeni tip memarliq abidslorinin formalagsmasina digqot yeti-
rilmis, onlarin miisalman camiasinda rolu oks olunmusdur. Todqgigat obyekti
olan XI-XVIII asr moscidlorinin saciyyavi xiisusiyyatlori monsub olduqglari
tarixi-siyasi hadisolor ¢orcivasindo sorh olunub.

Acar sozlor: orta osrlor dovrii, memarliq, moscidlor, islam modoniyyati,
dini abidolor.

Hapmun baiipamoBa (A3epo6aiioscan)

XYIOKECTBEHHOE O®OPMJIEHUE MEUYETEN

A3BEPBAMI)KAHA XI-XVIII BEKOB

B crarbe uccnenyercs ¢popMuUpOBaHHE HOBBIX THIIOB apXUTEKTYPHBIX
NaMsATHUKOB Ha TeppuTopuu AsepOaiijkaHa, KOTOPOE MPOUCXOAUT C IO-
SBJICHUEM U IIMPOKUM DPACIPOCTPAHEHHEM HCIAMCKON penuruu. Taxxe
OTPaKaCTCs pOJib JaHHBIX aPXUTCKTYPHBIX MAMATHUKOB B MYCYJIbMaHCKOM
coobmectBe. Xapakrepusie 4yeptsl MmeueTeit XI-XVIII BexkoB uHTEpIIpETH-
PYIOTCSI B paMKaxX HCTOPUUECKHUX U MOJUTUUYECKUX COOBITHI UCCIETyeMOTO
repuoaa.

KuroueBble ci10Ba: CpeHEBEKOBBIN MEPUOA, aPXUTEKTypa, MEYETH, UC-
JIaMCKasl KyJIbTypa, PETUTHO3HBIEC TAMATHUKH.
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MOQALD MUSLLIFLORININ NOZORINO!

Noasra dair taloblor:

Beynoxalq “Incosonst vo modaniyyyat problemlori” jurnalinda cap
iclin moqaloalor Azarbaycan, ingilis vo rus dillorinds dorc olunur.
Mogqalalor elektron dasiyicist vo e-mail vasitosilo (mii_inter@yahoo.
com) gobul edilir.

Maogalalorin hacmi 10 voraqdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxari hisso 2 sm,
asag1 hisso 2 sm) olmamalidir.

Moqalada miiallif(lor)in adi-soyadi, elmi doracasi, elmi adi va elektron
poct tinvan(lar)1 gostorilmolidir.

Elmi moqalonin sonunda elm sahasinin vo moqalonin xarakterino uy-
gun olaraq, musllif(lor)in galdiyi elmi natica, igin elmi yeniliyi, totbiqi
ohomiyyoati va s. aydin sokildo verilmolidir.

Mogqalonin mdvzusu ilo bagli elmi monbolors istinadlar olmalidir. Ma-
qalonin sonunda verilon adabiyyat siyahisi slifba ardicilligi ilo ndm-
rolonmalidir (masalon, [1] vo ya [1, s.119] kimi isaro olunmali). Eyni
odobiyyata motndo basqa bir yerdo tokrar istinad olunarsa, onda istinad
olunan homin adobiyyat avvalki ndmrs ilo gostorilmalidir.

Odobiyyat siyahisinda verilon hor bir istinad haqqinda molumat tam
vo doqiq olmaldir. Istinad olunan monbonin biblioqrafik tosviri
onun noviindon (monoqrafiya, dorslik, elmi moqals vo s.) asili olaraq
verilmalidir. Elmi maqalalors, simpozium, konfrans va digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qgalonin, moruzonin vo ya tezisin adi gostorilmolidir. Istinad olunan
manbanin bibliografik tosviri verilorkon Azarbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barade qiivvado olan tolimatmin «Istifado edilmis
odobiyyat» bolmosinin 10.2-10.4.6 tolablori osas gotiiriilmalidir.
Mogalonin sonundaki adobiyyat siyahisinda son 5-10 ilin elmi mogalalorina,
monogqrafiyalarma vo digar etibarli monbalorins tistiinliik verilmolidir.
Darc olundugu dildon olave basqa iki dildo mogalonin xiilasosi verilmali-
dir. Magalonin miixtalif dillords olan xiilasalori bir-birinin eyni olmali vo
maqalonin mazmununa uygun olmalidir. Maqalads misllifin vo ya mii-
olliflorin goldiyi elmi natico, isin elmi yeniliyi, totbiqi shomiyyati va s.
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xiilasads y1gcam sokilds 6z oksini tapmalidir. Har bir xiilasade maqale-
nin adi1, miisllifin vo ya miislliflorin tam ad1 gostorilmalidir.

Hor bir magalods UOT indekslor vo ti¢ dilds agar sdzlor (maqgalonin vo
xiilasalorin yazildig: dillards) verilmalidir.

Har bir maqalos redaksiya heyatinin rayine asasan ¢ap olunur.
Plagiatliq fakt1 agkar edilon maqalsler dorc olunmur.

Moqalslorin nasri pulsuzdur.
Olyazmalar geri qaytarilmur.

ATTENTION TO THE AUTHORS OF PAPERS!

The publication requirements:

Papers for the journal of International «Art and culture problems» are
published in Azerbaijani, Russian and English languages.

Papers are accepted via electron carrier and e-mail (mii_inter@yahoo.com).
The amount of the papers should not be more 10 pages (A4), (font:
Times New Roman — 13, interval: 1.5, from the left edge 3 cm, right
edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
scientific degree, scientific title and e-mail address (es).

At the end of the scientific article according to the nature of the paper
and field of science should be given obviously the author’s (s”) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be REFERENCES: to scientific sources connected with
the subject of the paper. The list of REFERENCES: at the end of the
article should be numbered in alphabetical order (for instance, [1] or [1,
p-119]). If the reference refers to repeated elsewhere, then the referred
literature should be indicated in the same number as previously.

Any reference to the literature list must be complete and accurate
information. The bibliographic description of a reference should be based
on its type (monographs, textbooks, scientific papers, etc.). Referring to
materials or theses of scientific papers, symposia, conferences and other
prestigious scientific events should be indicated the name of papers,
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reports or theses. While the bibliographic description of reference
should be based on the requirements 10.2-10.4.6 of the section «Used
literature» of the instruction which in force to the «Drafting rules of
dissertations» of Higher Attestation Commission under President of
Azerbaijan Republic.

On the list of reference at the end of the paper of the last 5-10 years’
scientific papers, monographs and other reliable sources will be
prioritized.

In addition to the language of publication should be given summary of the
paper in two other languages. Summaries of papers in different languages
should be consistent with the content of the article and should be equal to
each other. In the paper the research results, scientific innovation of the
study, the application importance and so on should be reflected briefly by
author or authors in summary. A summary of each paper should be given
with the author or authors’ full name and as well as title of article.

Each article should be presented with UDC indexes and keywords in
three languages (in languages of papers and summaries).

Each paper is published according to the opinion of the editorial board.
The papers are not published in plagiarism cases.

The publication of the papers is free of charge.
Manuscripts will not be returned.

K CBEJIEHHIO ABTOPOB CTATEI!

TpeOoBanns Kk myOTMKAIUAM:

Crarpy B MEXIyHapoaHOM KypHaie «lIpoGrnembl UCKyccTBa U KYJbTY-
PBD» TIeYaTaroTCs Ha a3epOaiPKaHCKOM, aHIJIMICKOM U PYCCKOM SI3bIKaXx.
Crarby MPUHUMAIOTCS Ha IEKTPOHHOM HOcUTese U mo e-mail (mii
inter@yahoo.com)

O06mbem ctatbu He poikeH npesbimarhk 10 ctpanul (A 4; mpudt Times
New Roman — 13, unrepsan: 1,5, neBblii kpaii — 3 cM, npasblii kpai 1,5
CM, CBEpPXY — 2 CM, CHU3Y — 2 CM.).

B crarbe nOKHBI OBITH YKa3aHbl UMSL U (aMHIIUs aBTOpa (aBTOPOB),
yueHasl CTeNleHb, YYCHOE 3BaHHE U JIEKTPOHHBIE a/ipeca.
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B KoHIle Hay4HOH CTaThbu JOJKHO OBITH YETKO YKA3aHO 3aKJIIOYCHHE
aBTOpa (aBTOPOB) O HAYYHBIX pPe3yJIbTaTax, HAy4HOW HOBU3HE PalbOTHI,
€e MPAKTUYECKOTO 3HAUCHHSI, SKOHOMHUECKON BBITOJIBI U T.II. UCXOAS U3
XapakTepa Hay4HOH 001acTH U CTaThu.

B crarbe m0KHBI OBITH CHOCKM Ha HAy4YHBIC MCTOUYHUKU B COOTBET-
cTBHHU C TeMOi. CIIMCOK JIUTEPaTypbl, JAHHBINA B KOHIIE CTAThH, T0JIKEH
OBITh IPOHYMEPOBaH B a1(paBUTHOM nopsiake (Harpumep, [1] umu [1, c.
119]; cHOCKHM TOMKHBI OBITH 0003HAYEHBI YIIIOBBIMU CKOOKamu). [Ipu
MOBTOPHOH CCBUIKE HAa HAy4HYIO JMTEPATypy B APYrod 4acTu TEKCTa
CCBUIaEMBbIH HICTOYHHK YKa3bIBACTCS PEKHUM HOMEPOM.
WNudopmanus o mob0i CHOCKE, pa3MEIIeHHON B CITUCKE JIUTEPATypBhI,
JOJDKHA OBITh MOJTHOM M TOUHOU. bubnanorpaguueckoe onucanue ccbl-
JaeMOro MCTOYHHUKA JIOJKHO OBITh JaHO B 3aBUCHUMOCTH OT €ro BUIA
(MoHorpacdus, yueOHUK, HayyHast cTaThst U T.1.). IIpu ccpuike Ha Ha-
YUHBIE CTAaThbU, MaT€pHajIbl WM TE3UCHl CUMIIO3MYMOB, KOH(pEPEHIIH
U JIPyTUX KOMIETEHTHBIX HAyYHBIX MEPONPUSATHIA, TOJDKHO OBITH yKa-
3aHO Ha3BaHME CTaTbH, AOKJIana jaubo tezuca. Ilpu Gubnuorpaduye-
CKOM ONMCaHUHU HEOOXOIUMO PYKOBOJCTBOBaThCs myHKTOM 10.2-10.4.6
JercTByronel THCTPYKIUHU «O MOpsSAKaX COCTaBICHUS AUCCEPTALIMID)
Briciieit ArrecranmonHoit Komuccun mpu [lpesunente AzepOaiin-
*KaHCKoi PecryOnukm.

B crnucke nuteparypsl, IOMEIIEHHONH B KOHIIE CTaTbM, HAaJlO OTIAATh
NPEANOYTEHHE HAYYHBIM CTaThsiM, MOHOTpadusM U JPyruM KOMIle-
TEHTHBIM MCTOYHMKAM IocienHux 5-10 ner.

[TomMumoO s3bIKa HaMMCaHUs, CTaThbH JTOJDKHBI MMETh PE3IOME Ha JBYX
s3pikax. O0a pe3toMe JTOKHBI ObITh A0COIIOTHO UACHTUYHBIMU B COOT-
BETCTBOBATh TEKCTy cTarbu. Hay4dHoe BBIBO/IBI aBTOpa (ABTOPOB) B CTa-
Th€, Hay4YHasi HOBU3HA Pa0OTHI, IPAKTUYECKOE 3HAYCHUE U T.I1. TOJKHBI
BKpAaTLe OTpaxaThCs B pe3toMe. B Kak1oM pe3toMe JT0TKHBI ObITh yKa-
3aHbl HA3BaHUE CTATbH, IIOJIHOE UMS aBTOpa (AaBTOPOB).

B xaxmoit ctatbe HOJKHBI OBITh yKa3aHbl Y/IK MHIEKCH U KITIOYEeBBIC
CJIOBA HA TpeX fA3bIKax (Ha s3bIKaX CTAThH U JIByX PE3IOMeE)

Kaxnas crarbs neyaraercs pelieHUeM peaKOIUICTHH.

[Ipu oOHapy>xeHuu ¢axTa rnjaaruara CTaTbd HE IeYaTaroTCs.

Crarbu nevyararoTcsi OeCIIaTHO.

Pykonucu He BO3BpaIaroTcs.
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