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THE CONTRIBUTION OF ITALIANS TO THE
STUDY OF ARCHITECTURE OF MEDIEVAL AZERBAIJAN

Abstract. It is possible to judge by the level of the development of
architectural art of medieval Azerbaijan according to hundreds of works
of architecture and remarkable towns testifying to its role and significance
as one of big centres of artistic culture of the East. The importance of the
study of the “journey literature” (Catholic missions, with “military aims” and
others) is doubtless, one of its main aspects is the attempt for the creation of
objective picture of the history of architecture of medieval period. Memories,
notes, accounts and diaries of travellers (missionaries, scientists, merchants,
envoys) make possible to fill information about the lost or altered monuments
of Azerbaijan architecture, panorama of towns frequently drawn by them. It
is an enormous many-sided material which hans’t lost its cognitive value, it
attracts by the trustworthiness of the stated, thoroughly adjusted, brightly and
convincingly written.

At the same time it is necessary to tell that the greater part of the preserved
material which is in the museums and big universities of West European
countries has not been translated yet.

It is not surprising that the interest of travellers was not by change, these
territories were actively studied with a certain purpose were different from
economically advantageous to political — ideological information.

In the article the author has an attempt to designate memoirs gathered
in “Treavel notes of Italians in Iran” (the authors Katerino Zeno, Giosafat
Barbaro, Amborjio Kontarini, Vincenzo Allesandi, Giovani Dario as well
as an anonymous merchant), architectural notes (monuments, panoramas of
towns) made up a certain part, though not numerous, many of them are lost.

Key woords: architecture, city, palaces, source studu material, traveller.
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Introduction. The preservation of cultural identity has now acquired a
special sharpness. Successive-evolutional way of development of architecture
is natural andorganic at the present stage of social-economic progress of
our country. New and little known factual data on Azerbaijan architecture
accumulated during the past years give on enormous initial base for the
interpretation and analysis of new problems which are raised.

Source study material — memoires, accounts, messages, reports,
travelnotes, information of West European travellers (scientists, merchants,
envoys, missionaries), based mainly on personal observations and partly on
stories of empowered persons make it possible to fill information gap about
the lost or modified monuments of architecture, panorama and surroundings
of towns frequently they have sketched. It is a primary golden fund allowing
in a certain degree to supply the news about the lost monuments, or confirm
and supplement that we see in the preserved masterpieces.

At the same time its greater part is not translated and remains in the book
depositaries of big museums and Universities of the world not in the least
losing its cognitive value. It attracts by the truth worthiness of the stated,
thoroughly adjusted and convincingly written. Memoires are different
according to content and form and that’s why are so interesting and valuable.

Permanent striving of West Europeans (travellers and others) to penetrade,
experience and derive benefit for themselves and for their countries
originatesfrom olden times. Among West European travellers of the Middle
Ages and later periods who were in a series Eastern countries, including
Azerbaijan, Italians occupy a significant place-Piero Querini, Arcangelo
Lamberti, Diego de urra Conca, Veccetti brothers and others.

The interpretation of the main material. Already in the XI century Italian
merchants “going far to the East” (Bartold V.V.) became emissaries of the world
trade and where dominating place belonged to venetians and genoeses who had
trading stations in the Mediterranean, the Black and the Azov seas.

Heroic dead of venetian Marco Polo (1254-1324) who narrates in “The
Book about the variety of the world” the history of his travel through countries
of Asia falls on the XIII century. He was twice (in 1272, 1294-1295) in Tabriz
(South Azerbaijan), a big megapolis of the East. Genoeses and venetians
still in the XIV century mastered the way through the Caspian sea (which
Ambrogio Contarini, Giosafat Barbaro, Ruy Gonzales de Calvijo name
Baku sea “maredi Bachau”, “Mar de Bacu”) invariably buying the best silks
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produced in Ganja and Shamakhy sailing as far as Gilan for a famous raw
silk. Under Sheikh Uveys Jalairid (1356-1374) genoese merchants had estates
in South Azerbaijan and intended to build a castle near Tabriz [3, p.197].

“Trading business” composed by Flerentine Pegolotti in 1340 was to some degree
a guidance for Italian merchants being in the East. There was composed a map by
Picigani brothers (1364), as well as the map of Venetian cosmograph Fra Mauri.

The time of replacing each other of Venetian ambassadors which is in
details stated in their reports and thorough accounts falls on the complicated
contradictory period of military confrontations of Ottomans and Agh-Goyunlu
state, then Safavi. Venetians went to Agh-Goyunlu state by ship and by train,
they were in many towns and populated areas of the country — in Tabriz,
Sultaniya, Shamakhy, Derbent, Baku and others. The closest interaction of
artistic cultures of the East and the West, the inclusion of Azerbaijan into the
world system of the Silk Way is one of remarkable achievements of the epoch.
The inner and outer trade was the most important part of the state economy,
its main source. The intensity of caravan trade, theexpansionof commercial
and cultural spaces was especially actual in the Middle Ages.

In the “Travel notes of Venetians in Iran” there is given vast information on
the history of international relations between western and eastern countries,
historical geography, economy of Agh-Goyunlu state, aboutshah’s army and
his equipment, about mode of life and traditions of the population, irrigation
system, culture and art. The book is composed by the authors Katerino Zeno,
Vincenzo Allessandi, Ambrogio Contarini, Josaphat Barbaro, having been in
Agh-Goyunlu state, later in Safavi state as ambassadors, as well as anonymous
merchant. Here are given valuable little known and unknown facts about
Azerbaijan architecture which are of great interest to us [1].

Agh-Goyunlu state’s might, trade routes, rich markets and splendid courtyard
of rulers invariably attracted here diplomats, dealers, missionaries from many
countries. The wars which were carried on, amended their corrections, in particular
mutual embassies became more frequent. Jiovani Dario (July 9-10, 1485) depicts
the palace ceremony of ambassadors’ reception from various countries and adds,
“... magnificent courtyard which such a great number of ambassadors very
tires”.Among various missions there were secret instructions for ambassadors.
For instance, concrete tasks about the collection of thorough information about
the age, health, skill to carry out state affairs and fighting spirit of Uzun Hasan,
geographic position and borders of his country, profits, fighting efficiency of the
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army and everything"‘you consider to be necessary... Do thus” [1]. Polite attitude
of the ruler who “even granted a right to share a meal with him every day” is very
likely explained by related treatment of the ambassador with Uzun Hasan's wife.

Josaphat Barbaro's prolonged stay in the country was connected with Uzun
Hasan's disposition to him and whose advices and judgements were evidently
interesting to him. He wrote about the ruler’s palace, his luxurious residence
forestalled by front doors through which one could find himself in a small
building (premises) in 4-5 passes where there were retainers (guards?) [4].
One more gate led to a charming garden surrounded with the wall of brick
overcoming which one can find himself in the courtyard and where there was
a large loggia with a beautiful mozaics, figured reservoir and fountain [4].
According to J. Barbaro's information, invitations to visit the palace or to go
for a trip on hunting followed one another. In one of these episodes he writes:
When I was with him...(Uzun Hasan), another time I found him in a chamber
and then he asked me how I liked it, I answered him that it seemed beautiful and
as its might is more than ours and as for as we don't use such chambers. It was
really beautiful and was well made of wood in the form of the dome, trimmed
up of silk textiles, embroidered and gilded, in the inner part covered with
wonderful carpets. Its circumference is about 14 passes. Above this chamber
there is a large square embroidered cover stretched on four trees which makes
shadow. Between it and the dome there is a beautiful marquee of boccacine
(textile - R. A.) trimmed up and embroidered everywhere. The carved door of
the chamber is of sandalwood, encrusted with golden wire and nacre [4].

In 1471 J.Barbaro was sent to Shirvan by Venetian republic. In 1479 he
was in an ancient town Derbent about which he wrote that he (Alexander ?)
built ”... a castle and two walls till the water... and the width of the town form
one gate till another one was 2-2,5 miles (Kozubski E.I) [1] J.Barbaro writes
“about big commercial turnovers in Sultaniya “... big caravans of camels
with goods gather here every year, especially in summer... big caravans of
camels bringing goods”. Then he writes “the town itself is thinly populated,
it hasn’t got walls and is well-supplied with water... The castle in the town,
the circumference of which forms a mile surrounded with firm walls, is
dilapidated...A big castle in it has a firm stone wall, pointed towers which
were trimmed up with bright beautiful tiles...

(1)Pass- literally a step, usually as a measure of the length of pair steps. In Venice the pass was equal to 5 feet- 1,74m.
(2) The circumference of the chamber was more than 24m.
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In Sultaniya there is a big high mosque, a big dome of this mosque is bigger
than the dome of the church of saint John and Pavel in Venice...The mosque
has 4 vaults and 4 high domes. One of these domes (buildings or premises,
R.A) at the and has a copper door, three passes high, trimmed up with tracery
carving. Inside there are many graves of sovereigns, who governed in former
times. To the south of this door there is one more premises like it, on each
side two smaller ones. Their folds are of copper, and they are covered with
beautiful carved patterns in their style. Inside of them there is gold and silver,
it is really worth of surprise” [4].

Anonymous Venetian merchant (he remained in Iran since 1511 up to
1520) engaged in trade in Derbent and in Tabriz gave a short history of the
capital the circumference of which is approximately 24 miles. He wrote with
delight about the famous palace Hasht-Behisht, pointed out that constructions
of the palace complex built in a huge park were in ensemble building with a
big hospital, as well as with skillfully decorated cult edifices [1].

Vincenzo Allesandi who was also the ambassador (the second half of the
XVI c.) gave a large information about the location of Tabriz situated on the
vast hilly locality noted that in the suburs of the city there were blooming
gardens. He also informed that there were “45 streets in the city each of
which was like a beautiful garden, as there were many various trees,... a lot
of magnificent sorts of fruits”, wrote about the climate that“the weather was
mild there in winter and summer”, as well as about magnificent bazaars and
numerous goods which were brought there [1].

Conclusion. Ambrogio Kontarini — the traveller and writer, Venetian
diplomat with the solution of the government was sent to Uzun Hasan on
February, 1474 and already on November of that year he arrived in Isfahan
in order to meet with the ruler. In his memoirs he informed about the palace
where the audience was assigned by the ruler, the walls of his reception
hall were covered with monumental painting. “On this picture we saw how
he (Abu Said) (timurid?) was tied up and brought to Ughurlu Mohammad
(Uzun Hasan's son, R.A) for the execution”- he informed [1].When he was
in Tabriz Ambrogio Kontarini described majestic building and constructions
built there, gave consideration to roads of one of trade capitals of the East. It
should be noted that the rulers of the countries in every way possible promoted
the improvement of the roads as the industry of caravan trade was first-rate
source of the state’s income. The roads were repaired, the maps of countries
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with the indication of the important points and trade ways with their generally
accepted names were drawn up [2, p. 119]. Speaking about Sultaniya as a big
trade centre, Ambrogio Kontarini described in details an enormous market
with various goods bringing in the ruler huge income.
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Rayiha Omanzada (Azarbaycan)

Azarbaycanin orta 3sr memarhginin tadqiqin? italyanlarin tohfasi

Orta osr Azorbaycan memarliq sonatinin inkisaf soviyyasi barada, yiizlorlo
memarliq asari vo ¢ox gbzal soharlori asasinda, Sorqin badii modoniyyatinin on iri
markazlorindon biri kimi onun rolu va shamiyyati haqqmda miihakimae yirtitmok
olar “Soyahat adabiyyat1” ( katolik missiyalar1, “harbi” mogsadls va.s) tadqiqinin
ohomiyyati slibhasizdir, onun asas aspektlarindon biri orta asr memarliq tarixinin
obyektiv manzarasini yaratmaqdir. Xatiralor, moktublar, hesabatlar soyyahlarin
(missioner, alim, tacir, diplomatik niimayandslorin) giindsliklori Azorbaycanin
itirilmis, yaxud sokli doyisdirilmis abidslori, soharlorin ¢ox vaxt 6zlori torafindon
¢okilmis monzaralari barado molumati tamamlamaga imkan verir. Bu, 6z idrak
dayerini itirmamis mohtogsom, hartorafli materialdir, o, sorh edilmis, mitkommol
yoxlanilmis, parlaq ve inandirict sokilds yazilmis materialin sorhihliyi ilo diqqeti
calb edir. Eyni zamanda demok lazimdir ki qorbi Avropa 6lkslerinin muzey va iri
universitetlorinds yerloson materialin ¢ox hissasi halo do torciimo olunmamusdir.

Toaccliblii deyil ki, soyyahlarin marag: tosadiifii deyildi bu erazilor miioy-
yan moqsadls tadqiq olunurdu. Onlar iqgtisadi cahatdon xeyirli siyasi-ideoloji,
miixtalif ¢esidli informasiyanin toplanmasina qader miixtalif idi.
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Maqalodo miiallif torofindon italiya sofirlerinin yazdigi “Venesiyalilarin
Iranda yol moktublari”nda toplanmis xatirolori gdstormoya cohd edilmisdir
(“miiolliflor- Katerino Dzeno, losafat Barbaro, Ambroco Kontarini, Vin-
centso Alessandri, Ciovanni Dario, homginin adsiz tacir), memarliq qeydlori
(abidaler, soharlorin manzaralari) onlarin miisyyan, ancaq azsayli hissasini
toskil edir onlardan ¢oxu artiq yoxdur.

Acar sozlar: memarliq, sohar, saraylar, monbosiinasliq materiali, soyahotgilor.

Paiixa Amenszaoe (Azepoaiorncan)

Bkian urtanbsiHIeB B H3yYeHHE aDXUTEKTYPbI CPEeIHEBEKOBOI0

A3zepOaiigxkana

OO0 ypoBHE pa3BUTHS 30YECKOTO HCKYCCTBa CPEHEBEKOBOTO A3epOaiimka-
Ha MOXKHO CYJIUTb 110 COTHSIM IPOMU3BEIEHUM apXUTEKTYpPhl U 3aMeYaTelIbHbIM
ropojiam, CBUJETEIbCTBYIOLIUM O €T0 POJIM ¥ 3HAYUMOCTHU KaK OZIHOTO U3 KPyII-
HEHIIMX LIEHTPOB XyNOKECTBEHHOM KYJIBTYpbl BocToka. BaxkHOCTE U3y4yeHUst
«JIUTEpaTypsl IMyTELIECTBUI» (KaTOJMUECKUE MUCCUH, C «BOCHHOID) LIENbIO U
Jp.) HECOMHEHHA, OJJHUM U3 €r0 INIaBHBIX ACIIEKTOB SIBJISETCS IOIBITKA CO3/a-
HUSI 0OBEKTUBHOM KapTUHBI HCTOPUU apXUTEKTYPhI CPETHEBEKOBOTO IEPUOIA.
Memyapbl, 3aITUCKH, OTYETHl U JHEBHHUKH ITyTEIIECTBEHHUKOB (MUCCHOHEPOB,
YUYEHBIX, KYIIIOB, ITOCIAHHUKOB) IMO3BOJIIOT BOCHOJHUTH MH(POPMAIHMIO 00
yTpayeHHbIX JTHOO0 BUJOM3MEHEHHBIX NAMATHUKAX apXUTEKTYpbl A3zepOaiimKa-
Ha, TaHOpaMe ropoJI0B, 3a4acTyI0 UMH 3apUCOBAaHHBIX. DTO OTPOMHBIN pa3HO-
CTOPOHHUU Marepuall He YTPaTUBIIUN CBOCH ITO3HABATEIbHOW LIEHHOCTH, OH
IIPUBJIEKAET JOCTOBEPHOCTHIO U3JI0KEHHOT0, TIATEIBHO BEIBEPEHHOTO, SIPKO U
yOenuTeNnsHO HaMCAaHHOTO. BMecTe ¢ TeM HeoOXOAUMO CKa3aTh, 4TO OOIbIIIAs
4acTh COXPAaHUBIIErOCS MaTepHalia, HaXoAsA1ascs B My3€siX U B KPYIHbIX YHH-
BEPCUTETAX 3al1aJHOEBPOIIEHCKHUX CTPaH J0 CUX IOp HE NIEPEBEACHA.

B crarpe aBTOpoM czenaHa MombITKa 0003HAYUTH HAIMCAHHBIC UTAJbsSH-
CKHMH TIOCJIaMU MeMyaphl, coOpanHble B «IlyTeBbIX 3alMCKax BEHEIMAHIIEB B
Wpane» (aBropsl Karepuno /[3eno, Mocagar bapdapo, AmO6pomxo Konrtapu-
Hu, Bunuenno Aneccannpu, Jlxuoanuu Jlapro, a Tak:ke aHOHUMHBIN KyTieln),
apXUTEKTypHbIE 3aMETKU (MaMATHHUKH, TAHOpaMa T'OpPO/IOB) COCTABMIIA B HUX
OIIPEJEIIEHHYO YaCTh, XOTS U HEMHOTOYHMCIIEHHYI0, MHOTHE U3 HUX YTPAu€HBI.

Knioueesvie cnosa: apxutekrypa, ropoji, ABOPIbI, HCTOYHUKOBEIUECKUN
MaTepua, yTeleCTBEHHUKH.
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CONSISTENCY CONCEPTS, STRUCTURE AND
GEOMETRY OF BEAUTIFICATION COMPOSITION DESIGNS
ON THE EXTERNAL WALLS OF MARAGHA RED GUMBEZ
(DOME) TOMB

Abstract. In the paper was investigated kinds of building materials used
techniques and methods used in the beautification composition, their consistency
concepts, structure and geometry of the beautification composition designs on
the external walls of Red Dome Tomb built in the period of the Seljuks power.
This square shaped building is two-storied. The height of the Tomb is 10 m,
the length of the sides is 8.44 m. This quadrangular Tomb built of red bricks
was built on the stone foundation with a height of 1.55 meters. The ground
floor of the Tomb is located between the stone sidewalks. For the first time
during the Islamic architecture of Iran in the beautification compositions on
the external walls were used decorative red bricks and turquoise stuccos. In
the paper the authour remarked projects implemented on facade of Red Dome
Tomb by making geometrical and mathematical calculations with regard to the
specifity of beautification compositions futher manifests use of these methods in
decoration of mosques, madrassas, minarets, baths, markets and other buildings
and beginning the new phase in the history of Islamic architecture of Iran.

Key words: Red Dome, mausoleum, arch, column, half-moon.

Introduction. Maragha Red Gumbez (Dome) Tomb was constructed in
the south of Maragha city during Salcuqis reign (1037-1159 years). The dome
had been constructed from red brick and this was the main reason of naming
it as Red Gunbez. Main construction materials of this Salcuqi dome which
is recognized the most ancient tomb of Maragha city consist of stone, brick,
sand and grout mixed with drywall. This quadrangular shaped building is two-
storeyed. The height of tomb is 10 meters, side length are 8 and 44 meters. This

10
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four-cornered tomb that was constructed from red brick was established on the
stone foundation having 1.55 meter height. There is a basement (or hut) of the
tomb between the stone pavements and it has not access to the upper floors.
Entry of the basement (hut) is on the east side of the building. Entry door of the
Ist floor of the tomb is on the north side. Its 5 stone steps are in front of the tomb
and 2 steps are on the threshold of gunbez room. Turquoizecolor glazed tiles
were laid among the red bricks on the external walls of the tomb [1].

Red brick and turquoise color glazed tiles were used in making geometric
carves. Round shape columns, especially, decorative compositions made by
red brick and turquoise glazed tiles on the north part of the tomb are of utmost
beautiful and exceptional art worth.

The interpretation of the main material. Red Gunbez (Dome) Tomb
shows the beginning of an important stage in the architectural history of
Islamic Iran. This new stage was the beginning of decorating the exterior
walls of buildings with glazed tile. Decorating the exterior walls of buildings
with glazed tile is of great importance. Furthermore, the first mausoleum that
the exterior walls was designed from glazed tile in architectural history of
Iranwas the Red Gunbez (Dome) Tomb. The advantage of this decoration
composition is that patterns on the red brick were made of blue and turquoise
color glazed tiles. The exterior walls of Red Gunbez (Dome) Tomb were also
decorated from convex drywall (gypsium). Walls’ constructing from brick and
decorating with different geometric shapes gives special beauty to the tomb.
Columns in this tomb were decorated with diverse geometric patterns. Entry
door of the building made from beautiful and symmetric arch and patterns,
engraves were made on its frame and sides were decorated with Kufic Katibas.
There is another Kufic Katiba on the door crescent. Decorating the main door
of the tomb with blue glazed tiles, brick patterns, fine drywall patterns, Kufic
Katibas made from brick and different engraves give an intrinsic beauty to
the building. (3)Thus, turquoise colour glazed tiles were decorated over the
red brick base. There lines on the drywall (gypsum) base, geometric patterns
made from red brick and engrave decorations were made on it.

Round columns made from brick were decorated from brick and turquoise
glazed tiles on the edges of the tomb, especially, very precise fine decoration
on the green stone heads in the north corners gives indispensable beauty to the
building. Except the abovementioned advantages, decorative compositions
that worked from geometric figures makes fagade exceptionally beautiful.

11



N2 (68) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

The consistent research on the structure of the decorative compositions,
decorative designs of the exterior walls of the building shows that engrave were
made in very precise geometric measures [3]. In addition, the abovementioned
applied advantages are of exceptional importance in decoration of the external
facade of the building. Therefore, consistency concepts, structure and
geometry of decorative composition designs of external walls of the building
are investigated in this article [7].

Picture 1. Building north facade Picture 2. Building 3 parameters facade

2 types of decorative compositions were worked on external walls of the
Red Dome tombwhich has great geometric importance.

Geometric patterns of tagnuma (arch form) part of the entry door.
. Geometric patterns of kerchief (shawl form) part of the main entry door of
the building [2].
Structure and geometry of decorative composition designs of tagnuma
(arch form) part on the entry door.

N —
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Picture 3. Geometric design of tagnuma (arch form) part on the entry door.

This decoration design is a geometric knot design being of six and “tablisol”
knot type. During geometric designing of this knot, we assume AB width of
any plot of land for the first time (Sketch 1). Perpendicular line is drawn from
A point to AB line. A angle is divided into 3 equal parts and R1 and R2 radiuses
are drawn. Crossing R1 radius with the line that drawn perpendicular from B
point to AB line makes
C point. Parallel line is D Y V.V S oC
drawn from C point to
AB line and its crossing
with a perpendicular
line that drawn from A S
point to AB line makes
D point. Thus, we get
“zamina”  (base) of
ABCD knot [5].

Sketch 1
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AC diameter is divided into 4 De ‘ oC

parts in this sketch and we get O, O1
and O2 points. In the second sketch /O
one “Kaman” (bow shape) is drawn /

o

with AO1 radius in the A centre and
also, another Kaman is drawn with
any radius. Also, one Kaman is ‘
drawn with CO2 and CG radius and A. Sketch 2 '8
we get M point from crossing of O1
point to E point, F point to S point and lengthening SF line and crossing with
WYV line. Y point is got from lengthening and crossing of O1F line with DC
line. Thus, EOIFMGO2ZN “tabl tool” and SFO1E... hexagonal (hexangular)
tool (shape) and other tools (shapes) are obtained from crossing of points.
One part of decorative knot is established as a result [5].

As in the sketch 2, wider knot “zamina” can be made consisting of several
knots by placing 4 decorative knot parts parallel and correspondingly, by pacing
six complete knots with “table sol” (name of decorative knot) (sketch 3).

Sketch 3 Sketch 4
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Structure and geometry of design applied in the north kerchief (name of
decorative shape) of the Red Gunbez (Dome) Tomb [6].

Picture 4. Geometric design of kerchief
(name of decorative shape on the main entry door)

Geometry of this A A
knot is made on the / \ / “\
basis of dividing the F B F a \b B
circle. According to ¢ .
the Sketch 5 any circle
is drawn in the first
s‘Fep. Then 'th'e area of £ c E : 5 c
circle is divided into \/ \’/
six parts and ABCDEF

. D

hexagonal is placed on
the area of circle. Sketch 5 Sketch 6
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In the second step, angles of hexagonal are connected to each other (like
connecting A point to C). ABCDEF hexagonal is got from connecting these
lines as a result. Another hexagonal or hexangular is formed as a result of
connecting these hexagonal angles. In the third step, each side of ABCDEF
hexagonal is divided into 3 equal parts and points are obtained as per the
Sketch. Six sides (parallel sides) are connected to each other. Lengthening of
lines and connecting them causes a knot in the forth step [7].

v

;

Sketch 7 Sketch 8

Repeating perfect (complete) knot causes bigger “zamina” according to
the Sketch 8.

Conclusion. Using geometric designs and forms that applied in the
facade of the Red Gunbez (Dome) Tomb, using multicomponent construction
materials for the first time like brick, glazed tile by geometric methods and
styles over the external surface of fagadeof this building, shaving the bricks,
its being of the same component with glazed tile caused forming of rich arched
and decorative designs over the external surfaces of this building. These
decorative designs and methods were then used in the buildings of mosques,
minarets, madrasa, hamams(bath), bazaars and others. The main reason of
unequalledness, magnificence and beauty of these architectural designs on
the fagcade of these buildings was balanced correlation of forms and volume
components, also, taking into account the proportion and correlation of
decorative layers over the buildings external surfaces, construction materials
as well as brick and glazed tiles.
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Ohmad Panahi (Iran)

Maraga Qirmiz1 Giinbaz Tiirbasinin xarici divarlarinda bazaok

kompozisiya tartibatimin ardicilliq prinsipi, strukturu va handasi qurulusu

Mogqalado Solcugilorin hakimiyysti dovriindo tikilmis Qirmizi1 gilinboz
magbarasinin xarici divarlarindaki bazok kompozisiyalari layihslorinin ardi-
cilliq prinsiplari, onlarin struktur qurulusu , hondasasi, bazok kompozisiya-
larinda isloadilon tikinti materiallarinin novlori vo islonmo iisul vo metodlar
todqiq olunmusdur.Kvadrat gokilli bu bina ikimartobalidir. Magbaranin hiin-
diirliiyli 10 metr, toraflorinin uzunlugu 8, 44 metrdir. Qirmiz1 rangli korpicdon
tikilmis dordgussli bu moagbora 1.55 metr hiindiirliiyii olan das 6ziil izorindo
insa edilmisdir. Das sokilorin arasinda mogbaronin alt mortabasi (vo ya dax-
masi) yerlosmisdir. Iranin Islam memarlig tarixinda ilk dofa olaraq xarici di-
varlarin bazok kompoziyalar dekorativ qirmizi karpicdan vo firuzs rongli ka-
stlardan istifads olunmusdur. Miiallif moaqalodo Qirmiz1 giinboz moagbarasinin
fasadinda totbiq olunan layihalori hondasi vo riyazi hesablamalar aparmag-
la sorh edorok bozok kompozisiyalarinin bonzarsizliyininozors ¢atdirmaqla
sonralar mascidlorin, madrasalorin, minarslorin, hamamlarin, bazarlarin va s.
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binalarin boazadilmasinds bu iisullarin totbiq olunmasini vo iran Islam memar-
1181 tarixinds yeni morhalonin baslandigini gostorir.
Acgar sozlor: Qirmiz1 glimbaz, mavzoley, tag, siitun, aypara.

Axmeo Ilanaxu (Hpan)

IIpuHIMD Moc/Ie10BATEIBHOCTH KOMIIO3MIIHOHHOTO O0(hopmiieHHus,

CTPYKTYpa ¥ reoMeTpHsl YKpalleH!usl BHEIIHUX CTeH MaB30JIest

Kpacnbiii kynon B Mapare

B crarbe ucciienyrorcs NpUHLMIIBI TOCJIEN0BATENBHOCTH IPOEKTOB OpHa-
MEHTAJIbHBIX KOMIIO3ULIMH, UX CTPYKTYPHOE YCTPONCTBO, FEOMETPHUSL, BUIBI
CTPOUTENIBHBIX MaTe€pUaliOB, UCIIOJIB3YEMBIX B OPHAMEHTAJIbHBIX KOMIIO3H-
IUSX, @ TAKXKE CIIOCOOBI M METOABI UX 00paOOTKM Ha BHEIIHUX CTEHAX MaB-
3ones Kpacubiii Kynosn, nocrpoensoro B nepuoj npasieHust CenbaKyKoB.
KBagpaTtHoe 31aHue mpencTaBiseT coO00i JByX3TaXHOE CTpoeHue. Bricora
rpoOHuIb! coctapiser 10 MeTpos, JuMHA CTOPOH - 8,44 MeTpa. [locTpoennas
13 KPacHOTO KUPIKYA, YeThIPEXyrojbHasi 'pOOHUIIA BO3BBILIACTCS HA KAMEH-
HOM (pyHIameHre BicoToi 1,55 meTpa. HukHuit aTask rpoOHuULB! (1100 mof-
BaJI) pacrojaraeTcs MexJy KaMeHHbIMU TpOTyapaMu. BriepBbie B uCTOpun
HMPAHCKOM HCIAMCKOM apXUTEKTYphI Ul OPHAMEHTAIbHBIX KOMIIO3ULIMM Ha-
PY’KHBIX CTE€H HCIIOJIb30BAIUCH JEKOPATUBHbBIC KPACHBIE KUPIIHMYU U OUPIO30-
Bble KaMHHU. B cTaThe aBTOp, pa3bsCHSS MPOEKTHI, BHIIOJIHEHHBIE Ha (hacaje
MaB3oJiest KpacHblil KyIoJl ¢ IOMOIIBIO TEOMETPUUECKUX U MaTEMaTHYECKUX
pacyeToB, MOJYEPKUBAsi YHUKAJILHOCTh OPHAMEHTAIBHBIX KOMIIO3UIUH, yKa-
3bIBAa€T Ha IPUMEHEHHE B ITOCIEYIOLINE BpEMEHA JaHHBIX CLIOCOOO0B B OT/EI-
K€ MeueTel, Mepece, MUHApeToB, OaHb, PHIHKOB M APYTUX 3AaHUM, U, COOT-
BETCTBEHHO, HA HAYaJI0 HOBOI'O 3Tala B UPAHCKOM MCIIAMCKON apXUTEKTYpeE.

Knirouesnie cnosa: Kpacuslii Kynos, MaB30j1€eii, apka, KOJIOHHA, ITOTyMECSIII.
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SHAPE-BUILDING ELEMENTS OF THE
TURKISH STYLE IN THE INTERIOR

Abstract. The authentic, “refined” elements of the Turkish style in the
interior and exterior are studied in the article. The emphasis is laid on the
so-called “alphabet” of artistic language, the delineation of the Turkish
interior inherent characteristics. Identification of the “Turkri” style sources
of inspirations makes it possible to characterize the peculiarities of the
interior design in the Turkish style, performed by the European designers.
The concepts of the “Turkri” style and the Turkish style are also considered
in the article. Special attention is focused on the identification of authentic
primary elements, ethnic and cultural characteristics that are peculiar to the
ethnic interior in the Turkish style. Therefore, the choice of our research
line is caused by a modern specialist long-felt need for information, which
would be gathered into a whole entity functioning as an alphabet of style
and could facilitate searching and processing of information for creating
modern stylizations based on the study of authentic features of the Turkish
architecture, arts and design.

Keywords: the “Turkri” style, interior design, “alphabet” of artistic
language, primary elements, ethno-cultural features.

Introduction. The Turkish style has been popular in Europe since the
Middle ages due to a variety of reasons. The Ottoman Empire was distinguished
by its own exotic architecture especially by the mosques, palaces with harems
and domes, bazaars, caravan-serais, gardens and fountains that are able to
surprise and amaze people’s perception with their geometric symmetry, ideal
forms, precise and clear lines of compositional solutions, luxury decoration
of secular and sacred architecture.

Modern Turkey is a multinational state where customs and traditions of
nomadic peoples, the Turks and the Arabs, united by the canons of Islam,
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were mixing and intertwining with each other for several millennia. On the
example of the architectural art of this country, we can see how influence of
the East and the West closely interwoven on the Asia Minor area. The object
of this research is the problem of identifying and revealing the Turkish style
authentic and “refined” elements in the interior and the exterior. The subject
is the Turkish style, also known as “Turkri” (from French and English “in
Turkish”, “allaturca”).

The interpretation of the main material. There is a small number of the
works on the Turkri style development and its features in the modern European
design, but these studies do not give comprehensive explanation to this range
of problems. There are no specialists among the Ukrainian researchers, who
would directly deal with the mentioned above topic. In general, the Russian
researchers of design, culture and architecture considered the issues of this style.

Within this context, it is worth mentioning Irina Andronova's “The
Eastern theme in the Russian interior in the second half of the XIX - early XX
centuries. Experience of reconstruction” [1]. “Costume Art of the Ottoman
Empire of the XVI — XVIII th Centuries” by Nilay Etyurk is also a study on
the theme to be noted [13]. Andrey Spashchanskiy gives detailed description
of the Turkri in his article “The Turkish Style in the Russian art of the second
half of the XVIII century” that was published in the “Gatchina Through the
Centuries” historical journal [11].

The works of scientists about the Middle Eastern and Turkish ceramics
are few in number. The main publications on this theme include the book “Art
Pottery of Turkey” by Y. Miller [7]. An integral conception of the Turkish art
is given in the “Arts of the Middle Ages”, a part of the six-volume “General
History of Arts” (volume two) edited by Boris Weimarn and YuriyKolpinskiy
[3], as well as in the book “Arts of the Medieval East” by Tatiana Kaptereva
[5]. Victor Vlasov presents the most comprehensive definitions of such
concepts as “The Turkri style”, “The Turkish style”, “The Turkish art” and
“orientalizing style” in his book “Architecture. Glossary of terms” [4].

Various architectural plans and building drawings, exterior and interior
architectural elements, ornaments and arabesques, textiles and carpet
weaving, ceramics and glass, folk crafts and traditions, as well as painting,
miniature, metal handicrafts and jewelry were sufficiently studied in the
relevant sections on art and architecture. All these works deserve attention;
however, they cannot fully help modern designer and architect to recreate the
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Turkish style in the interior or exterior with the reference to the original best
embodiments of the style in their practice.

After all, the interior in the Turkish style is quite an exotic, very bright
and rich in decoration phenomenon. It is practically impossible to use it in
ordinary everyday life at the beginning of the XXIst century. First of all this
is because this style requires a large space for its implementation, that is, large
rooms, high ceilings - in a word, spacious areas for implementation. In the
modern rhythm of existence, it is difficult to imagine the luxury of the Turkish
interior in a standard apartment of a residential building. Such an environment
is more suitable for private houses or specific areas of their premises, as well
as public buildings and entertainment establishments.

The use of this style is ideal in the last of the listed objects, as well as in
restaurants, bars and cafes, hotels, lounge areas, spa complexes, Turkish baths
(hamam). Because these are the places, where people can relax, take a rest
and get pleasure.

These interiors must be filled with the authentic elements that can recreate
a real Turkish interior to make high-quality stylizations. First of all, the
authentic examples of the style can be directly adopted from the Turkish
monuments, namely, the palace and religious buildings of the Ottoman
Empire, as well as some individual works of the specialized museums.

The Turkish style is based on the synthesis of the Middle Eastern
stylizations, their mixing and development, rooted in different ethnic
traditions, united by a common idea and religion. So, V. Vlasov in his book
“Architecture. Glossary of terms “gives the following definition: ““ The arts
of Turkey (from the Latin name of the nationality by the name of the ruling
dynasty) is the historical and regional type of art.” And the “Turkri style”
should be considered in the same way as the “art of Turkey” [4].

The Turkic tribes, Islamized at the end of the tenth century, led by the
descendants of Seljuk Khan, began their movement to West and, therefore,
they were named the Seljuk Turks. They conquered Central Asia in 1035,
and in 1055 they took possession of Mesopotamia, in 1070, they invaded
into Syria and conquered Palestine. The Turkish sultan Osman, the founder
of the new dynasty (1299-1324), after whom the Turks received the name
“Osmans” (or “Ottomans”), first began to make raids on Byzantium in 1299.
Constantinople fell under the onslaught of the Turks in 1453. In 1517, the
Ottomans gained the territory of Egypt, Georgia, Armenia, the island of
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Rhodes, the Balkans. Only the king of the Polish-Lithuanian Commonwealth
Yan III Sobesskiy in whose veins flowed Polish and Ukrainian blood stopped
of the Turkish expansion under the walls of Vienna in 1683. Had this not
happened, the Ottomans would probably have conquered most of Europe in
the following decades [4].

The greatest flourishing of the Ottoman Empire comes on the X VI century.
Under Sultan Selim (1512-1529), Turkey united grand-scale territories under
its dominion, assimilating the cultural achievements of the Middle Eastern
peoples. Having conquered Egypt, the sultan took the title of caliph, the
prophet Mohammed governor and the spiritual mentor of all Muslims [4].

The Turkish art of the sixteenth and seventeenth centuries was distinguished
by its eclectic character, which did not have a single artistic style. It absorbed
the artistic traditions of the countries, conquered by the Turks, such as the
Muslim art of Egypt, the ancient traditions of Persian art, the heritage of the
Syrian and Byzantine artistic crafts. The Chinese and Indian influence was
also valuable. As V. Vlasov notes in his book: “It was not the original, but
a secondary type of art. It is significant that this, the most eclectic of all the
Near-Asian “styles”, became most prevalent in the European furniture and
interior design under the name “Turkri”, first in the XVIII century, and then
in the period of historicism of the second half of the XIX century” [4 ]. Such
a comprehensive definition allows to make an attempt to trace the features of
the Turkri style in the interior.

The fashion for Turkri is believed to have arisen on the wave of the
Ottoman Empire conquests and the spread of the Islamic culture in the world.
Its popularity is also associated with a certain exotic of this style. In particular,
it is the brightness of colors, the textures richness, and the ability to bring
something interesting and unusual, bright and non-standard into the ordinary
interior. Romanticism is closely associated with this style, as well as the idea
that interior and exterior decoration in Turkri is quite wasteful and provides
the necessary conditions for any form of indulging men and their whims [1].

In general, it should be noted that the interior design in the Turkish style has
a large number of details. Previously, all the premises were divided into male
and female, and the harem was a special part of any Turkish palace. Harem is
a closed and guarded residential part of the palace (seral) or the house in which
the Muslim wives lived. The most striking example of a harem is the female
part in the Topkapi Palace, built by Mehmed the Conqueror in 1475-1478 [9].
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Exploring such monuments, it should be pointed out that the main features
of the Turkish style, associated with the design, are the sum of the primary
elements, which will be discussed further on.

The reference to the monumental construction of the Seljuks was peculiar
for the architectural and spatial solutions of religious and secular buildings of
the time. Thus, a variant of the ayvan type mosque with a square courtyard in
the center found wide application in the Asia Minor. The appearance of such
buildings combined the closed space of the main part with a high monumental
entrance portal, which, in turn, was richly decorated with ornamental carvings.
It is common for the Seljuk ayvan-type structures a bypass gallery, located
along the perimeter of the courtyard, where columns and galleries support the
arches. The image of mosques also directly depended on the natural materials
that were quarried in the region [3, p. 55].

A unique transformation of the Byzantine dome design is the triangular
sail, which was a specific feature of many Seljuk buildings. In the interior, the
sail tier stood out as a special architectural division, and it was used outside
the mosque dome hemisphere as a roof, which was installed on a cube (the
base of the building). The mosque varieties with a flat, sloping roof were
also common. All these sacral structures should have been oriented towards
Mecca, the direction to which the qibla, framed with the mihrab niche,
indicated [3, p. 56].

In each mosque, there was a prayer niche calledmihrab, which pointed to
the qibla - the direction to Mecca. Traditionally, this place was the most richly
decorated with glazed tiles, wood, stone or stucco carvings, calligraphic,
geometric, floral ornaments, painted with Koranic ayahs, inlaid with gold or
silver, decorated with ceramic mosaics, reminiscent of the Oriental carpetings.
Stylized mihrab niches are also often used in the exterior architecture and
indoors as decor [3, p. 56].

A constant element of the Islamic architecture is a minaret, which has
the form of a high two- or three-tiered tower. As a rule, it was located either
separately or in pairs. There are usually an even number of minarets in large
mosques [5, p. 11].

The courtyards were typically built with a large regular shape, in
combination with a prayer hall, and designed as a Muslim garden - the
prototype of Paradise. They are characterized by the accurate and correct
geometry, aqueducts, arches and columns established along the perimeter and
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also by an obligatory placement of the fountain. Water was always important
for the nomadic peoples who later settled in this region, and with the advent
of Islam, it gained a ritual significance because it was used for ablution before
a prayer. Water sources and fountains were essential in representing of the
Paradise image, thanks to which they came into the Turks life [12, p. 33].

Various types of arches are signs of the Turkish style, both in the interior
and in the exterior of buildings. They can be divided into some types such
as horseshoe, arrow-shaped, scalloped, and multi-blade, that is a favorite
method of decorating religious Islamic buildings. Arches were also used to
decorate vaults between the columns of the prayer hall, to decorate windows
(including false ones), and doorways [5, p. 12].

Cellular vault (mukarnas) is a type of vault, consisting of diamond-
shaped faceted hollows-hexagons, pyramidal deepening similar to waxed
honeycombs or stalactites. The stalactite capitol was usually constructed
of different elements (seven and more), creating the cornice of the column.
Columns, portals, arches over the main entrance to the mosque were decorated
with the mukarnas [3, p. 57].

Mashrabia is another style-forming element of Turkri; it is wooden or
stone trellis patterns that allow you to look outside but not be seen from the
outside the building. Mashrabia is also used indoors and as sun protection.
It consists of patterned wooden grates used not only to close the windows
from outside, but also as screens inside and outside buildings partitions. This
element is actively used in the Islamic world in order to protect women from
men’s eyes [9].

In addition, the use of geometric shapes and arabesque repetitive
architecture is often found in the Turks building art. This ancient oriental
ornament is rather complicated in execution and demands from the master
mathematical accuracy and sizes verified to a millimeter. It was based on
geometric and plant elements. By repeating or replicating the same pattern or
several fragments, the master could fill any plane with it. And since in Islam
there is a ban on the image of living beings, arabesque could compensate for
this ban and create a unique example of the ornament art. Therefore, it began
to be used in the whole decoration both outside and inside buildings [14; 15].

The second type of ornament — epigraphic — is associated with the
Arabic calligraphy, a priority art form in Islam. Architects introduced the
epigraphic inscriptions of the ayah or whole friezes with verses into the
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decoration of buildings. Since these primary elements carried a meaning, they
can be compared with icon painting in the Christian churches. Ornaments,
inscriptions, stalactite cornices are generally designed to create exquisite
dynamic compositions, as if with a grid covering the finest pattern of the
Turkish architecture. They are evidence of an elegant luxury. Almost every
decimeter of such monuments surface was decorated with carvings, patterns
of stylized floral or geometric motifs [14; 15].

Ayah is a very important element of Muslim art. It is used as part of
decor, most often as an excerpt from the Koran text, made by artistic means
using multi-colored ceramics, wood or stucco carvings. Sometimes a similar
ornament functions as the frieze that runs along the perimeter of an interior or
exterior wall decoration [2, p. 115].

The above-mentioned exquisite wood and stucco carvings (alabaster)
characterize both the architecture of the Islamic countries and the Far West
and Central Asia. Wood with carvings, the so-called carved arabesque is often
used in the decoration of premises. Masters decorate doors, windows, panels
of walls and ceilings with patterns of varying complexity and they encrusted
these items with mother-of-pearl and ivory. Stucco carving is widely applicable
both in the exterior and in the interior of the Turkish premises. Masters put
drawing on a layer of alabaster with thin incisors, and then “knock”, and start
“choosing” extra material, creating a fancy volumetric pattern. At the same
time, cartouches with quotations from the Koran or intricate floral patterns
are introduced into the general background of weaves [12, p. 38].

The walls of the facades and indoor premises, as well as fireplaces
and fountains in the Turkish interiors, are decorated with small square or
rectangular tiles, covered on one side with colored glaze and painting. They
create a geometric pattern, may consist of inscriptions or floral ornament with
a report that has no borders. Such tiles are made by the majolica technology
(irrigated terracotta). It is mainly performed in bright colors, dominated
by blue, dark blue, red, green. All sorts of floral patterns characterize the
majolica technology. In general, it should be noted that the Turkish ceramics
has its roots in the distant past. Turkish samples inherit Byzantine and Seljuk
traditions, as well as the traditions of Iranian and Central Asian ceramists
[12, p. 38]. The use of Iznik ceramics (the so-called Fritt porcelain) with red-
blue tulip patterns against a medium blue background, Kutahya porcelain, is
especially popular in the Turkish interior.
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In general, The Turkish interior is very rich in intra niches. They are often
used as an element of decor and for economic purposes. Niches, the same as
walls painted with geometric and floral patterns, can be lined with majolica.

Cabinet furniture in the Turkish interior, as such, is almost absent.
Cabinets are maximally hidden in niches, mostly covered with wooden panels
with arabesque thread [12, p. 38]. They are often additionally decorated with
paintings or inlaid with mother-of-pearl. The emphasis in the interior is laid
on low soft furniture, various hexahedral tables and stools. The furniture in
the Turkish interior is minimalist in character, except for the cabinets, built-in
and hidden in the niches; there are divans, whose very name came in Russian,
Ukrainian and other languages from Turkey. A low construction, located along
the perimeter of the room is called a divan in the Turkish interior. It is covered
with carpets and plenty of cushions and rollers are put on top. A number
of large cushions can replace such a divan; it is possible to sit on it as well
as on separate cushions, which unites such space with Arabic, based on the
Bedouin and Berber-Moorish styles. Except for divans, there are small chairs,
footstools, banquettes, sofas and ottomans. Besides them, there are well-
known Turkish tables for drinking coffee, decorated with wood carving and
inlaid with mother-of-pearl and ivory [9]. Tables with a low large-diameter
tabletop for taking meal, sitting on cushions, lying on the floor, are frequently
used. They may have a different shape either hexagon or round [9].

Natural materials dominate in the Turkish interior. Both wood and marble
are used in large quantities. The floors, walls, ceilings, doors, windows,
fireplace portals, balconies, baths (hamam) are decorated with them. Finishing
details are made of them both outside and inside buildings. The surfaces can
be flat or decorated with carved arabesques.

A large number of various draperies, curtains, hangings and portieres,
as well as cushions and rollers of small and large sizes represent the textile
group. The Turkish interior is characterized by multi-levelness (multiple
layers), and it is achieved on the whole due to the frequent use of various
articles, including textile 3, p. 65].

Carpets in the Turkish interior play a significant role; they pave the
floor and sofas, divans and ottomans. Turkish carpets are rich in color and
diverse in pattern. The oldest examples of carpet weaving date back to the
XII century, when they were made in court workshops. The Turkish carpet
ornament consists of geometric shapes and stylized vegetative motifs and
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arabesques on routine, ethnic and religious themes. Images of living beings
were not used in the patterns of carpets, according to the Islamic traditions.
The composition of the Turkish kilims is expressive and clear. The color
spectrum is very bright, most often it is red, green, blue with some touches of
other colors [3, p. 65].

Piled and lint-free types of carpets, made of wool, silk, cotton are traditional
in Turkey. Characteristic features of some Turkish carpets are the selection of
a central field, patterned and framed by several strips of borders. Prayer rugs
with the image of a mihrab niche, namazlyk are also widespread [3, p. 65].

At the place of manufacture, Turkish carpets are divided into a number
of types, the most significant of which are Yuruk, Ushak, Hereke. The most
prominent examples are the huge Ushak, whose bold colouring is built on the
combination of carmine-red and dark blue flowers. Blue medallions of various
shapes, filled with a delicate pattern of white and colored plant motifs alternate
against a common red background, framed by a thin border. The ligature of
this floral pattern covers not only the medallions, but also the rest of the carpet
space. The multi-colored peculiar ornamental rhythm makes Ushak, like other
Turkish carpets, unique and amazing works of decorative art [12, p. 40].

Another characteristic feature of the Turkish style in the interior is the
fireplace; it occupies a separate place and performs a very important role
in each room due to the climatic location of Turkey. The chimney consists
of a rectangular vertical panel with a middle part protruding in the form
of a hexagonal drum, which passes into an elongated faceted cone with a
scalloped arched notch below. The chimney is often decorated with tiles of
different size and configuration, covered with painted blue, green, turquoise,
red tones against a white background [7].

Wide friezes of climbing green stalks and alternating blue and dark blue
lotuses, the image of a blue arch filled with white stylized floral ornament
are characteristic of fireplace decoration. In general, the appearance and
decoration of the fireplace leaves the impression of a completely finished
work of art. The successfully found form of a fireplace, a composition of
patterns with confident and graceful lines, bright but harmonious tones of
colors, make this piece of interior image-building, and one of the indicative
elements that can be used to identify the interior in the Turkish style [7].

Conclusion. Consequently, in the article the following characteristic
features of the Turkish style have been identified:
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1) architectural elements (mosques, domes, ) minarets, mihrabs, serals
with harems and gardens, fountains, arches of several types: horseshoe,
arrow-headed, scalloped and multi-layered; honeycomb —mukarnas,
mashrabiya);

2) ornaments (arabesques and epigraphic patterns using ayahs)

3) decorative and applied elements (wood and stucco carving; inlays with
mother-of-pearl and ivory; majolica tiles; textiles and carpet weaving,
furniture and interior accessories).

All the listed features of the Turkish style can be used both in combination
and separately in modern stylisations in order to reproduce elements of
authentic interiors. Having identified the main characteristics that are inherent
for the Turkish interior, as well as the exterior, we found sources of the
“Turkri” style inspirations — the “alphabet” of an artistic language that can
help design and architecture specialists to create modern European interior
design stylizations. The knowledge of these primary elements will be useful
both for the Turkri researchers, and for designers and practicing architects.
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Yelena Konoplina (Ukrayna)

Interyerdo tiirk iislubunun formayaratma iinsiirlori

Mogqalads interyerds va eksteryerds tiirk tislubunun hoqiqi, “xalis” {linstirlori
nozordon kecirilmisdir. Osas kimi badii dilin “slifbas1”, tlirk interyerino xas
olan xarakterik cizgilorin qeyd olunmasi gotiiriilmiisdiir. “Tiirksayagr” tslu-
ba meyllonmonin menbalorinin agkar olunmasi Avropa 6lkelari dizaynerlori
torofindon interyerin tlirk {slubunda layihslosdirilmesinin xiisusiyyatlorini
xarakterizo etmaya imkan verir. Todqiqatda “tiirksayag:’” islubu va tiirk iislubu an-
layislart nozardon kegirilmisdir. Tiirk iislubiyyatinda etnik interyer iigiin sociyyovi
olan ilkin tinsiirlorin haqiqiliyina, etnomadoni xiisusiyystlors ayrica diqqet ye-
tirilmigdir. Ona gora do tadqiqatimizin istiqgamot se¢imi miiasir miitoxassisin
molumata kaskin tolobat1 ilo sortlonir ki, bu molumat {islubun olifbast qismindo
com halinda toplanaraq, asasinda tiirk memarliginin, incasonatinin, dizayninin
haqiqi cizgilorinin 6yronilmasi dayanan miiasir tislublagmalarin yaradilmasi tigiin
informasiyanin axtarisini va iglonmasini asanlagdira bilordi.

Acar sozlar: “Tiirksayag1” tislubu, interyer dizayni, badii dilin “slifbas1”,
ilkin {insiirlor, etnomadoni xiisusiyyatlor.
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Enena Kononauna (Yxkpauna)

®opMoolpa3yromme 3JIeMeHThI TYPELIKOI0 CTH/ISI B HHTepbhepe

B crarhe paccMOTpeHBI ayTEeHTUYHBIE, «paUHUPOBAHHBIE» HIIEMEHTHI
TYPELKOrO CTUJISl B UHTEPhEPE U SKCTEPbepe. AKIIEHT C/IeJIaH Ha TaK Ha3blBa-
eMYI0 «a30yKy» XyJ0’KeCTBEHHOTO sI3bIKa, OYePUMBAHHE MPUCYIINX TYPELKO-
My UHTEpbEPY XapaKTEPHbIX UyepT. BoIsBIE€HNE NICTOUHUKOB MHCIIMPALUI CTH-
JIsI KTIOPKPH» TIO3BOJISIET OXapaKTepU30BaTh 0COOEHHOCTH MPOEKTUPOBAHUS
HMHTEpbEpa B TYPELKOM CTWIIE nu3aiiHepamu ctpaH EBpomnbl. PaccmoTpensl
TIOHATHUS CTHIIb «TIOPKPW» M Typerkuil ctuib. Ocoboe BHUMaHUE YIEIEeHO
BBISIBJICHUIO AyTEHTUYHBIX I1E€PBOJIEMEHTOB, ATHOKYJIBTYPHBIX OCOOEHHO-
CTEH, XapaKTEpHbIX AJI 3THUYECKOIO MHTEPhEPA B TYPELKOH CTUIMCTHUKE.
[TosToMy BBIOOpP HampaBICHUS HAILETO WCCIEAOBAHHS OOYCIIOBIECH HA3pEB-
el moTpeOHOCThI0 COBPEMEHHOTO CIIEIUAUCTa B WH(POPMALIUHU, KOTOpas
Obu1a OBI cCOOpaHa B €IMHOE 1LIEJI0€ B Ka4ecTBe a30yKH CTHUIIS M Moryia ObI 00-
JIETYUTH TIOUCK 1 00pabOTKy MH(POPMALIUH TSl CO3/IaHUS COBPEMEHHBIX CTH-
JAU3a1uil, B OCHOBE KOTOPBIX JIEKUT U3YUEHHE ayTEHTUYHBIX YEPT TYPELKUX
apXUTEKTYpBbl, UICKYCCTBa, AU3aiiHa.

Knrouesvie cnosa: CTHIIb «TIOPKpW», TU3aliH HHTEPhEPA, «a30yKa» Xya0-
KECTBEHHOTO SI3bIKa, TIEPBOIEMEHTHI, STHOKYJIBTYpHBIE 0COOCHHOCTH.
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ADIL QULIYEVIN KARIKATURALARINDA
MOVZU MUXTOLIFLiYi

Xiilasa. Mogaloado “Kirpi” satirik jurnalinda nosr olunmus Adil Quliyevin
(Adil Elgin) karikaturlarinda mévzu miixtolifliyi nozordon kegirilir. Méveud
aktual problemlorin isiqlandirilmasinda rossamin mohsuldar foaliyyotino xii-
susi yer verilmisdir. Rossamin yiiksok pesokarliqla miixtolif mévzuda yaradil-
mus karikaturlari tohlil olunur.

Acar sozlor: movzu miixtolifliyi, tonqid, ifsa etmo, qroteks, satirik jurnal.

Qiris. Zongin karikatura ononolori olan Azarbaycan satirik qrafikasi vo sa-
tirik moatbuat1 sahasinds ¢alisan, bu nadir sanat ndviino xidmot edon, miirok-
kob yaradiciliq axtarislar: prosesinds badii yetkinlik morhoalosine ¢atmis ras-
samlarimizdan biri do Adil Quliyev olmusdur. Respublikanin badii hoyatinin
iimumi monzarasini shatali vo goxcohatli planda tasvir edon rossamin asarlori
Oziinlin movzu miixtolifliyi, badii tasvir vasitolorinin rongarangliyi, miiallif
tapintisi, orijinal yanasma torzi ilo secilir. Uzun illor “Kirpi™ satirik jurnali
ilo omokdasliq edon karikatura ustasinin boyiik ictimai-torbiyovi mozmuna,
emosional tosir qiivvasing, ifads estetikasina, milli kolorito malik olan miia-
sir ruhlu asarlori onun davamli axtariglarinin, gorgin vo mohsuldar amoyinin
noticasi kimi qiymotlidir.

Isas materialinin sorhi. Bu illor orzindo A.Quliyev istor siyasi vo maigot
movzulu karikaturalarin, istor tobligat vo togviqat xarakterli rosmlorin, istorso
do dostluq sarjlarinin miisllifi kimi taninmis vo sohrot qazanmisdir. Rassamin
mixtolif illordo “Kirpi” satirik jurnalinda dorc edilmis beynolxalq alomds vo
0lkoadas siyasi hadisolori isiglandiran, comiyyatdo, glindolik hoyatda miisahido
olunan nogsanlari ifsa edon ¢coxsayli asarlorini xatirlatmaq yerins diisordi. Bu
osarlorde comiyyatin inkisafina mane olan {insiirlar, hor ciir antipodlar tonqid
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atosina tutulur, irticag1 ideologiya, tocaviizkar siyasat koskin sokildo ifsa edi-
lirdi. Bu moanada jurnalin sshifsalorinda, xiisusile do iiz qabiginda darc olunan
plakatlar, siyasi karikaturalar, tobligat xarakterli rosmlor xiisusi ictimai-siya-
si yiik dasiyirdi. Jurnalin, demak olar ki, hor ndmrasinds bu tip plakatlara,
tosviqat xarakteri dagityan rasmlora vo siyasi karikaturalara rast golmak olardi.
Bazi hallarda bu rosmlords, taninmis soxsiyyatlorin, milli goshromanlarin ob-
razlarindan, eloca do kirpi obrazindan moharatls istifads olunurdu. Jurnalin iz
qabiginda, homginin i¢ sohifalorinds dorc olunan plakatlar vo karikaturalarda
rossamlarimiz kirpi obrazi vasitasi ilo oxuculara 6lkads ve respublikada bas
vermis mithiim hadisalari ¢atdirir, comiyystdoki neqativ hallar1 tonqid edir-
dilar. Kirpi obrazi jurnalin oxucular1 qarsisinda bazon tonqidgi, bozon tobli-
gatc1, bozon foto miixbir, bozon rossam, bazon asiq, bozon iso baladgi kimi
toqdim olunurdu [1, s.309].

Kirpi obrazi vasitesi ilo jurnalin redaksiya heyati, eloco do ictimaiyyot
adindan oxucularin nazarins slamotdar hadisalar, yubileylor, xiisusi todbirlor
oziinomaxsus sokilda catdirilirdi. A.Quliyevin “bakunckuii padounit” qoze-
tinin 60 illiyi miinasibatile ¢okdiyi “Tobrik edirom” (1966), “Kirpi” jurnalinin
30 illiyi miinasibati ilo “Ay, boyun uca olsun!” (1982), “Otuz yasin miibarak!”
(1982), “Molla Nasraddin” satirik jurnalinin 80 illiyi miinasibati ilo “Molla
Nosraddin-86 (1986), “Osas istiqgamotds sizo ugurlar arzulayiram!” (1986)
va s. bu kimi resmlards yubiliyarlari tabrik eden kirpi obrazi artiq oxucularin
sevimlising, xalq gohromanina ¢evrilmisdi.Yiiksok pesokarligla islonib hazir-
lanmis bu rosmlarin oksariyyatinds kirpi “Molla Nosroddin”daen estafeti qabul
etmis layiqli varis kimi toqdim olunmusdur.

Sovet ideologiyasi tolablori ¢arcivasindo galisan rossam-jurnalistlorimizlo
barabar A.Quliyev do 6z tobligat vo tosviqat xarakterli rosmlorinda, siyasi
plakatlarinda dovlatcilik prinsiplorinden ¢ixis edorak, dlkads bas veron mii-
hiim siyasi hadisslors votondas miinasibati bildirmisdir. Bu glin tam ominliklo
demak olar ki, dovlatgilik va votondasliq prinsiplorine sadiq qalan karika-
tura ustasinin yaratdigi osorlor o illorin siyasi menzerasini giizgli kimi aks
etdirir. A.Quliyevin 1952-1991-ci illords jurnalin sohifslorinds dorc edilmis
tobligat xarakterli osorlori sirasinda zohmotkeslorin xosboxt vo firavan hoyat
torzinin toblig olundugu, dlkads gedon dinc quruculuq islorinin, iqtisadiy-
yat, kond tasarriifati vo sonaye sahasindaki nailiyyetlorin isiqlandirildig: “Bir
diiymoni basmaqla minlorlo insan hoyati ¢igoklonir” (1959), “Yeni binada
homiso yeni tamasalar gorak!” (1960), “Odlar votonimds obadi heykaliniz
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var!” (1968), kond tosorriifatt sahasindo qazanilmis ugurlarin oks olundu-
gu “Azorbaycanim, sorvatin asib-dasir” (1979), “Maosafo ola got olundu!”
(1979), “Zirvalora gedon yollar” (1980), “Y1gilin, golin sonliys hami, el-oba
edir mohsul bayrami!” (1981), “Bels sarvat, bels dovlat, bu godar bolluca ne-
mot” (1982), “Bu bast qarli hansi zirvalordir?” (1983), 80-ci illorin ikinci ya-
risinda 6lkods baslamis yenidonqurma vo askarliq siyasatinin toblig olundugu
“Ugurlu yol!” (1988), “Askarliq” (1989), “Demokratiya yoluna” (1989) vo s.
bu kimi yiiksok icra saviyyasi ilo sec¢ilon tabligat xarakterli rosmlori bu giin
do maraq dogurur [2, s. 260].

A.Quliyevin “Indi o, dovloti idara edir” (1984) karikaturas1 da zohmotkes-
lorin amok cobhasinds qazandiqlari golobalarin tabligine hosr olunmusdur. Jur-
nalin iz qabiginda dorc edilmis bu rosmds 6z amayi ils ucalan Azorbaycan qa-
dininin yerli orqanlardan Ali Soveto deputat se¢ilmasi giindomao gotirilmisgdir.
“Omok insani ucaldir” ideyasinin tobligine yonalmis bu karikaturada miiallif
Sorq qadininin comiyyatds yiiksalon niifuzunu, dovlst iglorinds foal istirakini
genis oxucu kiitlosinin nazarins orijinal vasitolorlo ¢atdirmisdir [3].

Homin dovrds incasonat, adobiyyat, jurnalistika, xiisusilo do tosviri sonatin
on miibariz qolu olan karikatura vo plakat qarsisinda yeni toloblar qoyulurdu.
Bu cobhado “Kirpi”nin yorulmadan c¢alisan aparict rassamlari 6lkonin icti-
mai-siyasi hoyatinda, kecirilon qurultaylar, plenumlar, Ali Soveto seckilorda
boylik faalliq gostorirdilor. A.Quliyevin Azarbaycan Kommunist Partiyasinin
XXX qurultayr arofasinde ¢okdiyi “Bu mohtosom sarayda Azorbaycan tari-
xinin yeni parlaq sohifalori yazilir” (1981), Sovet Ittifaginin XXVI qurul-
tayinda vatondaslar1 aktivliys cagiran “Qurultay niimayandoslorine salam!”
(1981), “Sas verirom!” (1985), sovet vatondaglarinin xosboxt vo firavan hoyat
torzinin olundugu, 6lkads gedon dinc-quruculugq islorinin, igtisadiyyat, sonaye
sahasindaki nailiyyatlorin isiqlandirdigt “Toyumuz maya diisdii, no gozal aya
diisdii!” (1979), “Siilh! ©mok! May!” (1982) kimi ciddi siyasi yiik dastyan bu
kimi plakatlar 6ziinds o illarin imumi ab-havasini oks etdirir.

Tanmmis karikatura ustast miisllifi oldugu tobligat vo togviqat xarakterli
rosmlorinda, siyasi plakatlarinda votondasliq, dovlsteilik, eloco do miiasirlik
prinsiplorindon ¢ixis edorak, yiizlorlo bir-birindon maraqli vo orijinal asor-
lor yaratmigdir. Siyasi karikatura sahosinds do kifayot qodor ugura imza at-
mis Adil Quliyevin “Tocaviizkara ibrot dorsi” (1962), “SITA-nin boayanat1”
(1962), “Saha mat verildi” (1979), “Orab nefti” (1979) va s. bu kimi asarlori
siyasi uzaqgoranliyi vo maraqli kompozisiya qurulusu ilo forqlenir, pesokar
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rossam dost-xati ilo segilir. Bu karikaturalarin hor biri lakonik ifads torzins,
boylik mona yiikiino malik olub, obyektiv satirik ideya dastyicist kimi ¢ixis
edir (sok.1).

Olkonin vo comiyyatin yasadig1 siyasi, sosial, iqtisadi vo madeni problem-
lor daim karikaturagi rossamin yaratdigi asorlorin movzu vo forma bigimino
tasir etmis, satirik qrafikanin imumi inkisaf istigamatini vo badii tozahiir for-
malarin1 miioyyanlosdirmisdir. Yeni ifads torzi, yeni formalar axtarisinda olan
A.Quliyevin milli doyarlors, milli kdklors istinad edorak yaratdigi asorlor o
illorin siyasi manzarasini oks etdirir.

Comiyyatds ¢esidli problemlori, miisahide olunan ayintileri, mévcud ndg-
sanlar1 tonqid edon A.Quliyevin inco yumorla agilanmus, orijinal rossam tapin-
tist ilo segilon osorlori genis oxucu-tamasaci kiitlosino asanligla basa diistilon
sokildo togdim olunurdu. Bu karikaturalarda el misallarindan, xalq mahnilarinin
matnlorindan, atalar sdzlsrinden vo yaniltmaclardan istifade edilmasi miiallif vo
oxucu arasmndaki tinsiyyetin daha anlasiqli olmasima xidmat edirdi. “Kirpi” satirik
jurnalmm sohifalorinde “Uzeyir Haciboyov”, “Molla Nosraddin”, “Béyiiklorin
sozii ilo, usaglarin gozii ils”, “Kirpi”’nin konserti” baglig1 altinda toqdim olunan
karikaturalarda rossam el misallarindan, atalar s6zlsrindon, xalq mahnilarindan,
bayatilardan moharotlo vo mogaminda istifado etmisdi. ©lbatto, karikaturalarin
bu ciir taqdim olunmasi oxucuya onu daha asan anlamaga, mvzunu daha aydin
basga diismayas kdmok edirdi. Son daraca duzlu yumoru ils yadda galan bu rosmlar
hadisalars orijinal yanagsma va pesakar rassam isi ilo da segilir.

“Kirpi”de miitomadi olaraq dorc edilon “Bdyiiklerin sozii ilo, usaqlarin
gozii 119” silsilo karikaturalart jurnalin oxucularinin sevimli rublikalarindan
biri idi. Bu rubrikada yiliksok pesokarliq niimayis etdiron, jurnalin bas ros-
sam1 A.Quliyev bir-birindon maraqli vo orijinal karikaturalarin miisllifi kimi
yadda qalmisdir. Oz yiiksok rasmgokma moadaniyyoati ilo secilon qrafika usta-
siin jurnalda 1986-c1 ilde dorc olunmus “Kisini bagaja qoydular”, “O, srinin
bagina it oyunu agir”, “Hokim deyib canma qulaq as”, “Deyirlor ayag: sii-
riskondir”, “Bas basdan istiindiir”, 1988-ci ildo ¢ap olunmus “Yi1gdiglarini
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burnundan tokdiilor”, “Carangiyev bosbogaz adamdir”, “Dadom bes rumka
gillatdi”, “Dayimin basinda turp okdilor”, “Qonsumuzun cibinds si¢an oy-
nayir”, “Topasindon tiistii ¢ixd1”, eloco do 1983-cii ildo usaq seirlori osasinda
hazirlanib toaqdim olunmus “Ay pipiyi qan xoruz”, “Darse gedon bir usaq”,
“Gal, gal, a yaz giinleri, ilin aziz giinlori” kimi asarlori rassamin yaradiciligi-

nin ¢oxsaxoliliyinin gdstoricisidir [7].
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A.Quliyevin Azorbaycanimn gorkomli bastokar1 Uzeyir Hacibayovun 100
illik yubileyi miinasibatilo boyiik sevgi ils isloyib hazirladig: karikaturalar
1985-ci ildo jurnalin xiisusi buraxilisinda dorc olunmusdur. Bu karikatura-
larda boyiik sonatkar U.Hacibayovun miisllifi oldugu osorlorin gohromanlari
miiasir dovrda, yeni va orijinal voziyyatlords toqdim edilmisdir. A.Quliyevin
“He¢ honanin yeridir?”, “Zavmaq 9sgor hansi otaqdadir?”, “Bas manim bir
abbasim hara getdi?..” va digor karikaturalar1 diqqati 6z orijinallig1 vo rassam
tapintisi il calb edir.

1986-c1ilds “Molla Nasraddin” satirik jurnalinin is1q tizii gérmasinin 80 illi-
yi miinasibati ils “Kirpi” jurnalinda dorc olunmus karikaturalarda rossam “Mol-
la Nosraddin”da cap edilon tonqidi yazilardan, felyetonlardan, M.©.Sabirin
seirlorindon istifado ederok, 6z miiasirlorini o illorin mollanasraddingilorinin
sozlori ilo danigdirmigdir. A.Quliyevin “Elm adina bir quru béhtandi bu, dur
qacaq, oglum, bas-ayaq qandi bu!”, “Na adab vaxtidi qoy sOyslin, usaqdir usa-
gim...”, “Bir giil acilmaq ilo fasli-bahar olurmu ya?” veo s. karikaturalart bu
qabildendir. Yiiksak pesokarligla hazirlanmis bu resmlorin har biri 6z koseri,
rossam tapintist ilo secilir vo boyiik ictimai chomiyyat kosb edir.

Tanmmis karikatura ustasi A.Quliyevin yaradiciliginda ictimai-siyasi yiik
dasiyan ciddi movzulu karikaturalarla yanasi, giiliislo miisahido olunan, ta-
masacida xos ovqat yaradan dostluq sarjlar1 da mithiim yer tuturdu. Bu iller
orzindo A.Quliyev ddvriiniin taninmig insanlarina, omok gohromanlarina,
incasanat xadimlorine hasr edilmis zongin sarj qalereyasi yaratmaga nail ol-
musdur. Sovet dovriinde sarj janrinin genis yayilmis qolu olan dostluq sarjlar
rossamin yaradiciliginin miihiim hissasini togkil edirdi. A.Quliyevin boyiik
sevgi ilo igloyib hazirladig1 dostluq sarjlar: 6ziinds mohz dostlug, xeyirxahliq,
giilli, tobassiim va xos ovqat aks etdirir va albatto, yiiksok badii saviyyasi ilo
segilirdi.

Rassamin sosialist omayi gehromani Aslan Osmanova (1963), amakdar ha-
kim M.Ofandiyevo, briqadir Q.Riistomova (1967) “Kirpi” jurnalinin 1979-cu
ilin 24-cii ndmrasinde rassamin “1980-ci ili tobrike golon adli-sanli adamlari-
miz” adli ¢oxfiqurlu sarj1 dorc edilmisdir. Sarjin kompozisiyasi Saxta baba-
nin qucaginda saxladigi, basinda “1980” yazilmis kdrpanin goriisiine golmis
zohmat, elm vo incasonot adamlarinin nailiyyetlorinin hadiyys soklinds tog-
dim edilmasi tizorinds qurulmusdur. Boytik sarj qalereyasinda daha ¢ox ne-
zara ¢arpan obrazlardan “Min bir geca” baleti ilo iraliloyon Fikrot ©Omirov,
“Ad giinii” filmini “kinokamera ilo isiqlandiran” ssenari miiallifi Riistom Ib-
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rahimboyov va diger obrazlar 6z yumoristik hallini tapmigdir. Dostcasina va
zarafatyana toqdim olunmus bu obrazlar tamasagida rogbot hissi yaradir, onda
x0$ tobassiim dogurur. Pesokar rossam dost-xati ilo secilon bu rosm sokilalti
togdimatla miisayiot olunur: “Yeni — 1980-ci ili tobriko golon adli-sanli adam-
larimiz: Taxil ustas1 Xuraman Abbasova, siiriicii-mexanik Torlan Musaye-
va, Sosialist omoyi gohromani, insaat¢1 Qiidrot Sokorov, Respublika Lenin
komsomolu miikafati laureat1, tiziimg¢ii Lalazar ©lirzayeva, caybecoran Maral
Mommaoadova, gonc ¢oban Siraslan Rzayev, SSRI xalq artisti, boastokar Fikrot
Omirov, Umumittifaqg Lenin komsomolu miikafati laureat1, yazig1 Riistom
Ibrahimbayov, Sosialist amayi qohromani, buruq ustasi Israfil Hiiseynov”.

Dinamik kompozisiya qurulusu ilo se¢ilon bu rasmds miisllif obrazla-
rin hoalli baximindan tipikliys, eloca do fordiliys iistiinliik vermisdir. Rassam
A.Quliyev har bir obrazi onun xarakterik cshatlatini qabartmaqla taqdim et-
mis, gohramanlarinin baden Olgiilorini nisbaton kigiltmoklo miitonasibliyi
gosdon pozmusdur.

Tanmmis karikatura ustasinin Siileyman Rohimovun anadan olmasinin
80, Sabit Rohmanin 70 illiyi, eloco do Xalq sairi Rosul Rza, Xalq artisti Ro-
sid Behbudov, omok gohromanlari Zomins Aslanova, Qozonfor Oliyev vo
Mommadrza Rasulova Sosialist ©moyi qshromani adi verilmasi miinasibati
ilo isloyib hazirladig1 dostluq sarjlart “Kirpi” jurnalinda 1980-ci ildo derc
olunmugdur. Bu sarjlarin kompozisiya qurulusunda, homginin tesvir etdiyi
gohromanlarin badii hollindo misllif 6z dest-xatino sadiq qalmis, anonovi
yolla gedarok 6ziins xas olan tislubunu saxlamisdir [2, 5.273].

Gorkamli rassam ©zim Ozimzadonin 100 illik yubileyins hosr edilmis va
“Kirpi’nin 1980-ci ilin 10-cu ndmrasinin {iz qabiginda derc olunmus dostluq
sarj1 A.Quliyevin ugurlu vo qiymatli asarlorinden biridir. Rasmin 6n planin-
da Xalq ressami ©.9zimzads 6z xalofi — bu vacib isin layiqli davamgisi olan
kirpi ilo birlikds tosvir edilmigdir. Miiallif goérkomli sonatkari kirpinin ona
uzatdigr yubiley nomrosini imzalayan voziyystde gostormisdir. Tabligat
va togviqat cabhasinin on miibariz vo ddylisken asgorlorindon biri olmus
9.9zimzads 6z imzasi ilo gonc davamgisina sanki xeyir-dua verir, kirpiys bu
vacib vo cshomiyyatli isindo ugurlar arzulayir. Sarj bels bir gokilaltt miiracistlo
miisayiat olunur:

— “Ozim misllim, xahis edirom yubileyiniz qeyd olunan bu ndmromiza
avtoqraf verasiniz!”. Yiiksok pesokarligla islonmis bu sarj qehromanin za-
hiri goriintisiiniin qrafik holli vo xarakterik cohatlorinin ifadssi baximindan
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diggatalayiqdir. Osor kompozisiya qurulusunun biitovliiyii, modelin yaradi-
cilig xiisusiyyatlorinin qabardilmasi, xarakterik manera va pozalarinin
ifadeliliyi baximindan sarj janrinda iraliye dogru atilmis ugurlu addim hesab
oluna bilar (sok.2).

A.Quliyevin taninmig corrah M.Cavadzadonin Ayiqliq Ugrunda Azarbay-
can Respublikas1 Koniillii Miibarize Comiyyating sadr se¢ilmasi miinasibati
ilo ¢okdiyi vo jurnalin 1985-ci il ndmrasindo dorc olunmus dostluq sarj1 da
rossamin ugurlu asarlorindendir. Miiallif uzunmiiddstli miisahidslor natice-
sindo M.Cavadzados obrazina xas olan cohatlori miioyyanlosdirarak, bu sarjda
tipajin olduqca maraqli interpretasiyasini vers bilmisdir. Onun moshur corrahi
omoliyyat stolu arxasinda tosvir etmasi obrazin grafik traktovkasi baximindan
yiiksok qiymatlondirilmalidir [4].

Tanmmus karikaturagi rossam A.Quliyevin Xalq yazigis1 Mirzo Ibrahimo-
va (1981), “Kirpi”nin bas redaktoru Riifot ©hmadzadoys (1989), Zaqafqaziya
Miisalmanlar1 Ruhani Idarasinin sadri Seyxiilislam Allahsiikiir Pasazadoya va
akademik Imam Mustafayevo (1990) hosr etdiyi dostluq sarjlari iso yuxari-
da haqqinda danigdigimiz sarjlardan forqlonirdi. Bu sarjlarda muosllif yiiksok
rosm¢okmo moharati niimayis etdirorak, obrazlari realistik prinsiplora uygun
sokilds islomisdir.

“Kirpi” jurnalinda 1988-ci ilde Xalq yazicist Anarin vo Xalq artisti Hason-
aga Turabovun 50 illiyi, 1991-ci ilde Xalq artisti Nasiba Zeynalovanin 75 illiyi
miinasibati ilo darc olunmus dostluq sarjlarinda ise A.Quliyev, oksina, obrazla-
rin forma vo hacmloring sorbost yanasmigdir. O, gohromanlarin badon qurulu-
sunu miiayyan qgodar kigildorak, iz cizgilorini isa qabardaraq fiqurlari transfor-
masiya etmis vo bununla da yumoristik obraz yaratmaga nail olmusdur. Yazig1
Anara hasr olunmus dostluq sarjinda rassam 6z gashromanin1 Qobustanda, godim
divar rosmlorinin arasinda, adin1 qaya tizerine hokk etdiyi voziyyatds tasvir et-
misdir. ikinci dostluq sarjinda iso miiollif qohromanini — aktyor H.Turabovu at
kimi yohorlonmis i masasi tizorindo tosvir etmoklo onun daim yiiksokds, masul
vazifada, yaradiciliq axtariginda olmasini vurgulamisdir. O, Xalq artistini tizorinda
ADDT (Azarbaycan Dévlat Dram Teatr1) yazilmis papaqda, bay obrazinda tosvir
etmis, onu galomlorlos “silahlandirmigdir”. Aktrisa Nosiba Zeynalovaya hasr etdi-
yi dostluq sarjinda iso miiallif 6z gohramanini qaynana obrazinda, dziinomoxsus
durusla va ada ilo tesvira etmisdir. Obrazlarm her iigiiniin pozasi, ollarinin jesti
va lizlerinin ifadesinde gahromanlarim tipik xarakterik xiisusiyyatlarini daha ¢ox
gabartmagqla rassam onlar1 azamatli gostormays miiveffaq olmusgdur.
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Oz isina sevgi ilo yanasan pesokar rossam miiollifi oldugu dostlug sarjlarin-
da he¢ vaxt gohromanin miitonasibliklorini eybacarlosdirmir, onu simasizlag-
dirmuir, aksing, obraz ti¢iin xarakterik va tipik olan cizgilor axtarib tapir, onun
manera va jestlorinin, hamginin xasiyyat vo ya sevimli mogguliyyatinin asas
cohatlorini gabardir. Bu monada jurnalin 1986-c1 il ndmralarinin birinde Xalq
sairi Siileyman Riistomin 80 illiyino hosr olunmus dostluq sarj1 digqstelayiqdir.
Xalq sairini pioner qalstukunda va pilotkasinda (papaginda) toesvir etmokls
karikaturag1 onu hamisocavan, miibariz vo hor zaman 6ndo gedon gohroman
(har igdos pioner, novator) kimi gostormisdir. Qohromanin tiziindoki tobassiim,
manal1 baxigi onun 6ziine aminliyinin gostaricisidir [2, s.283].

Sarj sahasindas kifayat qodar ugura imza atmisg A.Quliyevin “Kirpi” jurna-
linda 1985-ci ilds dorc edilmis ¢oxfiqurlu sarjini xiisusi qeyd etmak lazimdir.
Sarjda 6lkenin ictimai-siyasi hayatinda faal istirak edon, hor zaman 6n cab-
hodo addimlayan Sovet ittifaqr qohromanlari, voton miiharibesi istirakg¢ilart
tasvir edilmisdir. “Kirpi”’nin redaksiyasina qonaq golmis bu zohmat, elm va
incasanat adamlar kirpinin qarsisinda aylosmis vaziyyetds, kirpi isa onla-
rin goklini ¢akon rassam obrazinda gdstarilmigdir. Dostcasina vo zarafatyana
togdim olunmus bu obrazlar tamasacida rogbaot hissi yaradir, xos tobassiim
dogurur. Pegokar rossam dost-xoti ilo segilon bu rosm gokilalti togdimatla
miisayiot olunur: “Sovet ttifaqr gohromanlari: Aslan Vozirov, Ziya Biinya-
dov, Adil Quliyev, Malik Moharromov, Bahoddin Mirzoyev, Valentin Miro-
nov, Nikolay Severdyayev, Xalil Mommadov, idris Siileymanov va basqalar1
“Kirpi’nin qonagidir”.

Miirakkab kompozisiya qurulusu ilo se¢ilon bu sarj qalereyasinda miiollif
obrazlarin halli baximindan tipikliys, homginin fordiliys iistiinliik vermisdir.
Rassam har bir obrazi onun xarakterik cohatlorini qabartmagqla toqdim etmis,
gohroamanlarinin badon 6l¢iilorini nisbaton kigiltmoklo miitonasibliyi qosdon
pozmusdur.

Oz yaradicilifinda zongin sarj ononalorini yasadan Adil Quliyevin miiollif
oldugu dostluq sarjlar1 obrazlarin orijinal, tokrarsiz toqdimat torzi vo yiiksok
badii saviyyasi ils segilirdi. Mohz ona gdre do homin asarlor 6z aktualligi-
n1 bu giin do saxlaya bilmisdir. Gérkomli soxsiyyastlorin, sair vo yazigilarin,
milli gohromanlarin portretlorindon maharatlos istifade edon rassam biitiin ya-
radicilig1 boyu karikaturanin imkanlarindan bohrolonarak ciddi ictimai-siya-
si ohomiyyat kosb edon asorlor yaratmisdir. Oksor hallarda homin rosmlorin
portret vo ya dostluq sarji olmast miibahiss dogurur, ¢ilinki bu rosmlar bazon
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adi sarjdan daha ¢ox, siyasi karikatura vo ya tabligat plakati xarakteri dasiyir.
Bazan iso bu rasmlords karikatura, plakat, sarj vo tabligat xarakterli rosm ara-
sinda olan zaif sarhaddin tamamils itdiyinin sahidi oluruq.

Belo rosmlarden biri “Kirpi” jurnalinin 1988-ci ilin 19-cu ndmrasinin iz qa-
biginda dorc olunmusdur. A.Quliyevin ¢ox bdylik ustaligla isloyib hazirladig
hamin rosmde Azarbaycanin gérkemli sairi Mikay1l Miisfiqin (1908-1938) obrazi
tosvir edilmisdir. Rasm 1938-ci ildo “donos” (bohtan) qurbani olmus nakam sairin
seirindon gotiirlilmiis bir neco satirlo togdim olunur. Rassam sairin obrazini tam
realistik prinsiplors uygun sokildo islomis, gohromanin qarsisinda yerlosdirdiyi si-
masiz, ikitizlii béhtangini iso eybacarlosdirarak, ciliz va giiliine formalarda tosvir
etmisdir. Olbatto, bu rosmds asas tonqid hadofi Miisfiq vo onun kimi nego-nega is-
tedadli sair va yazig1, elm va incasonat xadimi, siyasatci v ziyaliya sor yaxan, on-
lart lokolomaya ¢alisan vo bununla onlari glidaza vermis sorafsiz “donosgu”lardir.
Heg do tosadiifi deyildir ki, sairin mozarina tizorinds “Miisfiqe dostundan” sozlori
yazilmig okliller, giillor diizon bu “gqshroman”m cibindon 1937-ci ilde yazdig1
Miisfiqi xalq diismoni adlandirdigi “donos” moktubu goriiniir. Mikayil Miisfiq
obrazindan moharatlo istifado edon rosssam karikaturanin asas ideyasini oxucuya
catdirmaga nail olmusdur. Rassami bu va ya bu kimi hadiselara baxisi, toxun-
dugu problemlorin mahiyystine niifuz etmok bacarig1 yaratdigi karikaturalarin
tamasacilarin yaddaginda uzun miiddst qalmasini tomin edirdi, onlart hadisalora
yeni rakursdan baxmaga sovq edirdi (sok.3).

Natico. Azarbaycan satirik qrafikasinda 6z imzasi ilo taninmig vo sohrot
qazanmis A.Quliyevin yaradiciliginda mdévzu miixtalifliyi vo rongarangliyi
haqqinda miilahizalors yekun olaraq demok lazimdir ki, “Kirpi” jurnalinda
miitomadi olaraq miixtolif movzulu karikaturalari, satirik rosmleri, dostluq
sarjlar1 vo plakatlari ilo ¢ix1s edon rossam-jurnalist 6z asarlorinds amok ada-
mint, Sovet insanin1 gohraman saviyyasina qodar ucaltmis, comiyyatin inki-
safina mane olan, 6lkods gedon dinc quruculuq islorini longiden antipodlari
iso ifsa etmisdir.

Miiasir dovriin nailiyyatlorindon bohrolonon, milli ononslors osaslanan
Adil Quliyevin yaratdiglar1 asarlords klassik {islub xiisusiyyatlorinin miiasir-
losdirilmasi, mdvzu se¢iminds vo problems yanagmada yenilogsmo meyli ilk
baxigdan 6ziinii biruzs verir. Bu illor Azorbaycan karikaturasinin Sovet kari-
katurasi ¢or¢ivasinds inkisaf etmasino baxmayaraq, taninmis karikatura usta-
st A.Quliyev bu inkisafin istiqgamatlorini real hoyatdan dogan asarlorinda oks
etdirmis, milli karikatura moktobimizin inkisafina doyorli tohfolor vermisdir.
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Bayram Hajizadeh (Azerbaijan)

Variety of subjects of the cartoons by Adil Guliyev

The article considers the variety of the subjects depicted in the cartoons by
Adil Guliyev (Adil Elchin), published in the “Kirpi” satirical magazine. The
special attention is paid to the fruitful activities of this artist, aimed at depicting
of the different sides of the existing problems. The works on various topics
created by this cartoonists with skilled technique are analyzed in this article.

Key words: variety of subjects, criticism, exposure, grotesque, satirical
magazine.

Bbaupam I'aoxcuzaoe (Azepoaiiorican)

Pa3noo0pa3ue Tem B kapukarypax Aauis KyiueBa

B crarbe paccmarpuBaeTcs pazHooOpasue TeM B Kapukatypax Aauis Ky-
nueBa (Aauiab DIBUUH), OMyOJIMKOBAHHBIX B CATHPUYECKOM XypHane “Kup-
mu”. Ocoboe MecTo yIeJIeHO IIOJOTBOPHOHN ACSITENLHOCTH XyJIOKHHUKA TI0
OCBEIICHUIO CYIIECTBYIOIIUX MPOOJIEeM B Pa3IMYHBIX aclekTaxX. AHaJIu3y
MIOJIBEPraloTCsl KAPUKATYPHI HAa pa3IMYHbIE TEMBI, CO3/IaHHBIE XYIOKHUKOM C
BBICOKUM NPO(HECCHOHATH3MOM.

Knrouegwvie cnosa: paznoodpasue TeM, KpUTHKA, pa300JauyeHue, rpoTeck,
CaTUPHUYECKUI XKypHAaIL.
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ORGANIZATIONAL AND ARTISTIC-AESTHETIC
PECULIARITIES OF EXHIBITIONS OF FINE ARTS HELD
DURING INDEPENDENCE YEARS (IN THE EXAMPLE OF

CULTURAL COOPERATION BETWEEN AZERBAIJAN AND RF)

Abstract. The article deals with the exhibitions of fine arts held in the
context of cultural cooperation between Azerbaijan and RF during independ-
ence years. The author notes that holding such exhibitions is one of the main
indicators of cultural relations between Azerbaijan and Russia. These rela-
tions have rich past. A lot of people remember All-Union exhibitions, where
Azerbaijani artists also attended. The peak period of such exhibitions coin-
cided with 60-80s of the last century. Many young artists, who exhibited their
own works at this exhibition, gained popularity especially at that time and this
popularity is still continuing. The author highlights exhibitions of Azerbaijani
artists held in different cities of RF in recent years. In the author’s opinion,
these exhibitions help to strengthen cultural relations between two neighbor-
ing countries by acquainting Azerbaijani fine arts with Russians.

Key words: cultural relations between Azerbaijan and Russia, Azerbai-
jani fine arts, Azerbaijani artists, painting exhibitions, cultural cooperation.

Introduction. Various types of exhibitions were traditionally held in Mos-
cow and other big cities of the country during the Soviet era, especially dur-
ing 50-80s. Art and decorative-applied works of different republics, including
Azerbaijan were properly represented at All-Union exhibitions, at exhibitions
dedicated to anniversaries of glorious events, also at artists’ group and in-
dividual exhibitions, which were held regularly. Some of these exhibitions
are highlighted and characterization that was given to them in artistic terms
on the press pages and in monographs is analyzed in the relevant chapters
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of the research work. Therefore, there is no need to speak widely about
All-Union and other exhibitions held during those years. But a number of
interesting events, exhibitions that were aimed at strengthening the cultural
relations between Azerbaijan and Russian were held in recent years, during
independence years, so it draws attention in terms of theme. Besides this, a
comprehensive, systematic description of modern artistic relations between
Azerbaijan and Russia (exhibitions and other events are the important com-
ponent of these relations) and its scientific analysis have not been widely
given in Azerbaijani art study yet. Taking this into account, it is definitely
important to speak about relations between Azerbaijan and Russia in the
field of holding exhibitions and to characterize them in term of the research
completeness. It should be also noted that contemporary cultural processes
in Russia and their analysis give opportunity to express an opinion about
perspectives of cultural relations [2, 83].

The interpretation of the main material. Of course, it would be naivety to
assume that including names of all events held since 1991 is important (and
possible). In fact, we don’t need such “list”. Artistic attitudes to actual mate-
rial are based not on accounting work, but on scientific-artistic analysis; here
the main point is not enumeration, but defining the character of mutual rela-
tions and events being their specific expression, investigating their cultural,
artistic, social, public function, evaluating the impact of their relationships on
the community, explaining their importance, studying their essence. That is
why the analysis of events (mostly exhibitions) and valuation of their role in
the development of cultural relations between Azerbaijan and Russia during
independence years form the basis of our practical attitude to the work.

Let’s take a look at one of such exhibitions. The exhibition “Azerbai-
jani artists in Volga” was held in Saratov, Russia in March-April, 2001. The
social-political significance of this exhibition is that it was held by initiative
and support of the regional social organization “Azerbaijan Homeland Soci-
ety” in Saratov.

It should be noted that exhibition materials have individual character and
were chosen from People’s artist of RF Lev Gorelic’s personal collection,
who lived in Saratov. Fortunately, there were works of Azerbaijani artists in
collection. Azerbaijani fine art was represented by creative work of three art-
ists in the exhibition. These were Toghrul Narimanbeyov, Talat Shikhaliyev
and Mir Nadir Zeynalov [4].

43



N2 (68) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

Undoubtedly, representation of our culture at international level is one of
the main benefits of this exhibition. Another interesting point is the regional
significance of the exhibition. Samples of Azerbaijan fine arts are usually
exhibited in big cities such as Moscow and St. Petersburg. Of course, this is
a good thing and contributes to promote our art. But the regions don’t know
about our art for many years, they don’t know anything about modern Azer-
baijani fine arts, not even about its past periods. From this point of view it is
possible to approve that the importance of the exhibitions in regions is not
behind cultural events, exhibitions that are held in central cities.

Finally, in our opinion, holding the mentioned exhibition especially by in-
itiative of “Azerbaijan Homeland Society” has a specific weight. “Homeland”
society is a Russian social-political institution and plays an important role in
the establishment of interstate relations. The cultural and popular events held
by the line of the society are also welcomed in the political arena and raise
the international image of Azerbaijani society, art culture in Russian. That is
why these and other similar exhibitions are kept in the center of attention and
get their worthy value by us.

Another exhibition, which has no less importance in the context of in-
tergovernmental cultural dialogue, was held in Central House of Artist in
Moscow in 2009. Delegations of almost all CIS countries and Baltic States,
representatives of Union of Artists participated in the exhibition held within
the 12th International Moscow Hall. Azerbaijani artist Elnur Babayev par-
ticipated in the event and presented some works of his father —People’s Artist
Rasim Babayev (1927-2007). Generally, Rasim Babayev’s various exhibi-
tions were organized in Moscow and other cities of RF during this period [6].
R.Babayev’s mythical folklore works [1, 17-18] are well-known and loved in
modern Russian art circles.

Scientific and technical achievements, especially internet have done es-
sential works in the development of art relations between Azerbaijan and
Russia nowadays. A number of interstate cultural projects, various programs
are realized by international network.

From this point of view, the work of the well-known ARTINFO network
institution attracts attention. It should be noted that this organization was es-
tablished in 1994 and is considered as one of the veteran organizations in the
development of cultural relations. Art collections made by line of ARTINFO
are regularly available on the internet. The first collection, in which samples
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of Azerbaijani fine arts were also represented, was loaded in 1994. Besides
Azerbaijan, fine arts of Russia, Ukraine, Kazakhstan and other countries were
also represented. Art samples of many other countries have been collected in
next collections.

It should be noted that ARTINFO’s relations with Azerbaijani art are lim-
ited only by art works series represented in the first issue. ARTINFO illu-
minates periodically Azerbaijani art, as well as our artists’ works in various
formats [3].

One of the Russian institutions is Interstate Culture Fund, which rouses
interestin the cultural relations. The Fund’s activities are also shown on In-
ternet. The Internet Institute is called “The Field of Mars — Solidarity” (Mar-
sovo pole — Sodruzhestvo), art samples belonging to the post-Soviet states
are represented here. Interstate Culture Fund was established in 2006 and as
it is seen, it is engaged in holding interstate cultural projects, exhibitions and
presentations. Azerbaijan has been participating in the work of the Fund since
June 2008.

Azerbaijani art is represented mostly by young artists’ creative work in
the Interstate Culture Fund. Generally, the artists participated in the Fund
are mainly young. Works of Azerbaijani artists, such as Ali Hasanov, Orkhan
Huseynov, Fakhriyya Mammadova and Farid Rasulov are exhibited within
the project.

One of the most successful international projects of recent years is “Fly
to Baku” exhibition. This exhibition-project, which demonstrates mainly the
modern biased works of young Azerbaijani artists, is realized with the initia-
tive and support of the Heydar Aliyev Fund. The “Fly to Baku” project, which
was met with great interest in the world’s most prestigious exhibition halls,
was also exhibited in Moscow in early 2013. A lot of participants attended
this magnificent exhibition, which was held at the Multimedia Art Museum —
one of Moscow’s most famous modern cultural centers. The exhibits showed
the many-sided development peculiarities of modern Azerbaijani art, artists’
interesting researches, new way of thinking in art, the successful realization
of the creative potential of young people [5].

Famous Russian artist, founder of the international “New era” painting
academy, People’s Artist of RF Chuvash Republic Anatoly Silov has great
services in strengthening painting relation between Azerbaijan and Russia.
Anatoly Silov is one of artisans of Russia, who love and are in sympathy with
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Azerbaijan. The “New era” world academy of art, which was influenced by
him, is well-known in our republic. A.Silov has repeatedly visited Baku and
he has accepted talented Azerbaijani artists as a member for this international
unity in every visit.

It should be noted that A.Silov travelled to many countries of the world,
met with a number of influential statesmen and painted their portraits. He
painted also the portrait of the President of Azerbaijan Republic Mr. ITham
Aliyev. This portrait is one of the most successful portraits of the President of
Azerbaijan painted by Russian artists.

Individual exhibitions of artists are held more intensively between Azer-
baijan and Russia nowadays. It is gratifying that besides famous, old masters,
there are also young and middle-aged artists. Individual exhibitions of El-
nur Rasulov, Elkhan Sarkhanoghlu, I[lThama Gurbanova and others are visual
proof of development of exhibition activity. Elnur Rasulov, who represents a
middle-aged generation of Azerbaijani easel painting, has a colorful creative
diapason. National colors and life peculiarities have been expressed more
clearly in his works. That is why, Russian artists are interested in his creative
work and the audience looks eagerly at his works. Practice shows that Rus-
sian audience prefers especially paintings with rich national color. Modern
Russian fine arts that developed in many-sided artistic and philosophical con-
text have created many styles and art signatures. All this is known to Russian
audience and in some sense they are simple, ordinary for them. That is why,
modern Russian art lovers look for eastern motives when they come face to
face with eastern art and it is more interesting and attractive to them. In this
regard, Azerbaijani art samples with national-ethnographic and decorative
character are more interesting and desirable for Russian audience in spite of
their deep (sometimes hardly understood) national content. In this regard Arif
and Orkhan Huseynov’s folkloric and decorative colorful compositions, Ilha-
ma Gurbanova’s paintings taken from fairy tales with a plot, Elnur Rasulov’s
thematic works represented bright, colorful Azerbaijani life are interesting
and attractive for modern (and demanding) Russian audience.

Our compatriot Elnur Rasulov’s two individual exhibitions were held in
Russian in 2013 and 2014. The first of them was called “Hearty greetings
from Baku” and was held in Art Museum in Tolyatti (Kuybishev province)
during June-July 2013. Painting works painted with oil paint, as well as wa-
ter-color and graphic samples were exhibited in this exhibition.
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Azerbaijani artist inspired by the success of Tolyatti personal exhibition
and held an exhibition in Russian in August 2014. His personal exhibition
called “The Song of the Native Land” was held in Central Artists’ House in
Moscow. This exhibition was more prominent than the first exhibition ac-
cording to number of paintings and status (in prestigious artistic institution,
Moscow) and roused interest in society. Generally, the number of exhibits
was more than 50. The works involved painting and drawing.

It is interesting that an artist with a wide range of creativity works in
different genres and creates memorable compositions in each genre. Elnur
Rasulov is an author of portraits, paintings in various genres such as life,
landscape, still life and other. The artist’s paintings and portraits related to na-
tional life theme caused greater interest of Moscow audience. Bright colors,
national life elements and characteristic facial features created a rich impres-
sion on the audience.

In general, Elnur Rasulov’s nation life theme is very lively and colorful.
The artist uses skillfully the warm, “shouting” colors peculiar to eastern pal-
ette. The characters embodied in his paintings have rich, convincing, vital,
salient national character, spirit and appearance.

Two other personal exhibitions that were important for the cultural life
during independence years also attract the attention. As noted, besides the
famous artists, exhibitions of young and middle-aged artists are also interest-
ing. Our compatriot Elshen Sarkhanoghlu’s personal exhibition that was held
in SAFU named after M.Lomonosov in Arkhangelsk in April 2012 opened a
new page in our relation history. The exhibition was organized within “Azer-
baijan Week” held in Russia and caused great interest of audience.

It should be noted that Elshan Sarkhanoghlu is a well-known and popular art-
ist in Russia. His works are saved in many museums and art galleries of Russia.
Some of the artist’s works are saved in a wide range of countries of the world.

Elshad Sarkhanoghlu works also in painting, drawing and scenography fields.
National clothing samples, applied art items find their art solution in rich ethno-
graphic plane. At the same time, the artist also tends to modern vanguard art. His
easel painting works are essentially close to the abstract art and remind cubism in
terms of composition. So, the artist’s creativity is based on an interesting dualism;
on the one hand he creates works with national-ethnographic character, on the
other hand he tends to modern art (especially in painting and drawing). Certainly,
Russian art lovers are more interested in artistic and decorative work of the artist.
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The use of many-colouredness, decorativeness, ornamentation has more exciting
effect on people living in the north part of the continent.

Generally, it should be noted that the number of cultural projects realized
in modern times is quiet high. Of course, it is irrelevant to list and analyse
all actual events in modern period, where there is a wide information net-
work. Therefore, when we talk about modern art relation between Azerbai-
jan and Russia, first of all we refer to the results with generalized character
and strengthen these generalizations by some concrete facts. The above-
mentioned cultural and popular events, the character and analysis of artistic
creativity, basing of social and interstate cultural significance of the existing
relationships belong especially to these facts and examples.

Additionally, it is important to emphasize that the materials reviewed and in-
vestigated in this article have never been seriously the object of the art science.
Therefore, the materials and their artistic analysis involved in the current research
work are completely original. Let’s pay attention to another event, which served
to strengthen the cultural and friendly relations between Azerbaijan and Russia.
This event was realized in Nizhni Novgorod, one of the oldest and most cultural
cities of Russia during Novruz holiday in 2015. The artists represented Azerbai-
jan — Tatiana Aghababayeva and Aleksey Zaytsev’s works were exhibited in this
exhibition, which was organized by the Azerbaijan Diaspora and the support of
local self-government institutions in this city [7]. It should be noted that Tatiana
Aghababayeva is one of the well-known artist of Azerbaijan, who works in a field
of batik art. This type of art is close to Azerbaijani miniatures, medieval works
according to its some peculiarities. The famous artist introduced the peculiarities
of this ancient and unique art to Russian art lovers by this exhibition. The artists’
works in other genres were also exhibited in the exhibition.

Conclusion. By summarizing the above-mentioned issue we would like
to note that fine arts relations between Azerbaijan and Russia are still devel-
oping during independence years, as in the previous periods. If we do not
take into account the economic and cultural decay period of 1990s, almost
these relations have always developed in a rising line. One of the main results
of the article is the cultural, organizational and legal value given to the fine
arts exhibitions. It was noted that the exhibitions were mainly organized by
state, social, creative, etc. institutions. The geography of the exhibitions is
also wide. Besides Moscow, the works of Azerbaijani artist are exhibited in
Saint Petersburg, Samara, Kazan, Tolyatti and other cities. It was concluded
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that the exhibitions is one of the main bases in the development of cultural
relations between two countries.
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Xozor Zeynalov (Azarbaycan)

Miistaqillik illorinda tasviri sonat sargilorinin ke¢irilmasinin taskilati

vd badii-estetik xiisusiyyatlori (Azarbaycan vo RF-nin madani

amokdashgi niimunasind?)

Magqaloads miistaqillik illorinde Azarbaycanla RF-nin madoni omakdasligi
kontekstinda tosviri sanat sargilorinin kecirilmasindon danisilir. Miisllif qeyd
edir ki, belo sorgilorin kecirilmasi Azarbaycan-Rusiya madeni slagslarinin
osas gostaricilorindon biridir. Bu alagaler zongin kegmise malikdir. Vaxtilo
Azorbaycan rossamlarinin da istirak etdiyi Umumittifaq sorgilori ¢oxlarmin
yaxst yadindadir. Bels sorgilorin kegirilmasinin pik dovrii 6ton asrin 60-80-ci
illorine tasadiif edirdi. ©sarlari sorgilonan bir cox gonc rassam mahz o dovrde
populyarliq qazandi va bu populyarliq indi do davam etmokdadir. Magalado
son illordo Azorbaycan rossamlarinin RF-nin miixtslif soharlorinds kecirilmis
sorgilori isiqlandirilir. Miuallifin fikrinco, bu sargiler rusiyalilar1 Azarbaycan
tosviri sonati ilo daha otrafli tanis edorok iki qonsu 6lko arasinda modoni
olagolorin méhkamlonmasing yardim edir.

Acar sozlar: Azorbaycan-rus modoni alagolori, Azorbaycan tosviri sonati,
Azorbaycan rossamlari, rossamliq sorgilori, madoni amokdaslg.
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Xazap 3eiinanoe (A3epoaiidncan)

OprasnzannoHHbIe U Xy/10:KeCTBEHHO-ICTeTHYeCKHe 0COOEHHOCTH

NPOBeeHNs Xy10:KeCTBEHHBIX BHICTABOK B I1ePHO/ HE3aBUCHUMOCTH

(Ha mpuMepe KyJbTYPHOIO COTPYIHUYeCcTBa A3epbaiilxkana u PD)

B crarbe roBoputrcs 0 NMpOBENEHUM XYI0KECTBEHHBIX BBICTABOK B KOH-
TEKCTE KYJIETYPHOTO COTpYAHHUECTBa MKy A3epoaiimxkanom u PO B nepu-
0J1 HE3aBUCUMOCTU. ABTOpP OTMEYaET, YTO MPOBEJECHHE BBICTABOK SIBIISETCS
OJTHUM M3 OCHOBHBIX ITOKa3aTesiel a3zepOaiiIkaHO-pOCCUMCKUX KYyIbTYpPHBIX
CBsi3ell. DTU CBSA3M UMEIOT Oorartoe mpouuioe. MHOTUM XOPOIIO MaMSTHBI
Bcecoro3Hble BBICTAaBKH, 1€ MIPUHUMAIN y4acTUE U a3epOallKaHCKUE Xy-
noKHUKH. [Tuk 3TUX BbICTaBOK mpuiescs Ha 60—80-e roabl MpoIuIoro Bexka
Y UMEHHO B TOT NEPUOA MHOTHE MOJIOAbIE XYIOXKHHKH, YbH PabOTHl OBLIH
MIOKa3aHbl HA 3THUX BBICTABKAX, 3aBOEBAJIU MOIMYJISPHOCTh, KOTOPAsl MPOAOII-
JKaeTcsl 1o cell IeHb. B cTaTbe 0cBelaloTcsl BBICTABKH a3epOailKaHCKUX Xy-
JIO’)KHUKOB, cocTosBIIKecs B ropogax P® 3a mocimennue roxasl. [1o MHeHHIO
aBTOpA, 3TU BBICTABKU IITy0XKe 3HAKOMST POCCHSIH ¢ M300pa3UTEIbHBIM HC-
KyccTBOM A3epOaiimkaHa, criocoOOCTBYIOT YKPEIUICHHIO KYJIBTYPHBIX CBSI3EH
MEXy ABYMsI COCETHUMU CTPaHAMHU.

Knrwoueswvie cnosa: Azepbaiimxkano-pycckue KylIbTypHbIE CBsI3U, H300pa-
3UTENIbHOE UCKYCCTBO A3epOaiiixaHa, azepoailkaHCKue XyI0)KHUKH, XY/10-
KECTBEHHBIE BBICTABKH, KYJIIBTYPHOE COTPYAHUYECTBO.
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Jeina Xacvanosa
unen-koppecnonoenm PAX, npogpeccop, 3acnysycennwiit xyooxncnuk P®,
Poccuiickaa Axademus sncueonucu, easnus u 300uecmea U.Imazynosa
(Poccus)
leilakh.art@gmail.com

BUTBA MO/ JIETHULEN' (1241 r.). ACTOPHYECKOE
COBBITUE 1 ETO OTPA’KEHUE
B U30BPABUTEJILHOM UCKYCCTBE

Annoranusi. B 2016 1. munyno 775 neT co aHs 3TO OUTBBI, OCTABUBIIICH
CBOM MTyOOKHUH, TparuuHbIi clieZl B UCTOPUU IOJIbCKOTO HApoJa M BJIOXHO-
BHBIIICH MHOTHUX JesATENeH M300pa3suTEeIbHOTO UCKYCCTBA HAa CO3/IaHHE, T10-
CBAILEHHBIX €1 MPOU3BEICHUN.

KeMm Obutn y4acTHHKM 3TOH OUTBBI, YTO SIBUIOCH OCHOBHOM MPUYMHON
1mo0Oebl WK MOPAKEHUsS B 3TON OUTBE, 10 CUX MOP BbI3IBAET MHOI'O BOIIPO-
COB U CIIOPOB Y UCTOPUKOB. UTO K€ KacaeTcsi OTPaKEHHUs dTOM OUTBBI B U30-
Opa3uTeIbHOM HCKYCCTBE, TO M300paKEHHOE HAaXOIUTCS HACTOJIBKO JaJIEKO
OT MCTOPUYECKOW MPAaBJIbI, YTO MOKHO TOJIBKO TOBOPUTH O MAacTEPCTBE Xy-
JIO’)KHAKOB M O TaKOM HEMAaJIOBa)>KHOM JIJIsI HACTOSLIETO BPEMEHM IOHATHUM,
KAK UX ITaTPUOTHU3M.

Knroueevie cnoesa: baiinap, Opny-HUuen, 6utsa nox Jlernuuei, ['eapux 1
bnarouectussiii, SIa Mareiiko.

Beenenue. Ha kypynrae BecHoit 1235/6 1. Obl10 NpUHATO pellIeHue O 3a-
BOEBAHUH 3aIAIHBIX 3€MeJIb. MOHIOJIbCKOE BOMCKO, MTPOMIS OTHEM U MEYOM
BCIO CEBEPO-BOCTOUHYIO Pych, cTanmo rotoBUThes K moxony Ha Benrepckoe
KoponesctBo. Boiicko paznenunu Ha aABe 4acTH: mepBas [7 TyMEHOB], pac-
noJyioxkunach, Ha Jlnectpe mexay IlepemsinieMm u JIbBoBoM, BTOpas [ok. 3

! Jleraunma — ropof Ha roro-3ama;ie [1ombIie, BpoIiaBcKoe BOSBOICTBO, ¢ cepeantbl XI1I Beka 10 1675 1.
CTONHIIA TSICTOBCKOTO KHSKECTBA, BIIOCIECTBIN TOPOJ HAXOMHMICS MO TocroacTBoM ['abcOypros, ¢
1742 r. — pyccun.
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TYMEHOB|, B OKpecTHOCTAX Bnamummupa BombiHckoro®. UtoObl MCKITIOUUTH
BO3MOXKHYIO TIOMOIIIb BEHTPaM CO cTOpoHbI [1ombIim, Tyaa ObUIO MOCIAHO BOKHCKO
1oJ1 KoMaH 1oBaHueM baiinapa’, Haxozsiieecs B paiione Biaaumupa BosbiHckoro.

B auBape 1241 r. Boiicka baiinapa u Opay-Muena nogouuim K rpaHuiie
CaHJOMUPCKOI 3emiin. B TeueHue nByX Hemenb ObUIa OCYIIECTBICHA Pa3Be/-
Ka €€ BOCTOYHOM 4acTu U 3aHsThl JIoOmuH* 1 3aBUXOCT’, peiii MOHTOJILCKOM
KOHHHUIIBI BrITyOb Manoii [Tonbmiu cocraBun 220 kM. B deBpasibckom moxome
OBLIO B35ITO HANPABICHUE HA CTPATETUUYSCKU BAYKHBINM ITyHKT, 3alUIIAOIINN
nepenpasy yepe3 pexy, — ropoa Canmomup®. OCHOBHAs 3aj1a4a STOTO MOX0/1a
ObLTa pelieHa: CaHIOMHUPCKas 3eMJIsl Obljla pa3opeHa U B3siTa MOJ KOHTPOIIb
nepenpasa uepe3 Bucny. @eBpanbckuil moxon 3ansn 10-12 aneit, Boiicka
yrnyounuch yxe Ha 300 kM. B mMapre Hayasoch OCHOBHOE HAIlIECTBUE: U3
OKpecTHOCTeN Biagumupa BoJIBIHCKOTO IBUHYIMCH ABA-TPU TyMEHA, CTaB-
1IMe IpaBbIM KPBLIO MOIIHOM onepauuu npotuB Benrepckoro KoposnescTaa.
Ha »T0T pa3 npoasuxkeHrne apMHUM UIO CEBEPHEE, TaK KaK Ha MPEIbIIyIIeM
MapIIpyTe Bce yKe ObUIO pa3opeHo. YKe B Hadalie Mecsla OTPSIbl MOHTO-
JIOB OKa3aJuch B mpuropoaax CanaomMupa, nocie IByXIHEBHOM OCTaHOBKH B
ropoJie OHU Pa3Ae/IMINCh HA JIBe YacTh. Menbluast, HacuuThbiBatomas 10 000
YeJIOBEK, MO IpeaBoanuTebcTBOM Kaiinana’ aBuHyaach B cTOpoHy JIeHUH-
bl u KysiB, 66mb1as [okono 15 000 yenosek| mos pykoBoacTBoM baiinapa u
Opnpi-Nuena® nocne outesl 19 mapra non Tapuekom®’ ABHHYIIACh B CTOPOHY
Kpaxosa. B [Tonener [nepsbiit eub Benukoro mocta]'® MOHTOMIBI TOIONILTH

2 Bniagumup Bosnsinckuii — ropon B BonbiHckoi o6nactu Ha peke Jlyra (nmputok Byra), nuzsecren ¢ 988
I., OBUT CTOJIMIICH BJIAAMMHUPCKO-BOJIBIHCKOTO KHsDKeCTBa, B 1349 1. ero 3axBarun Kasumup Benukwuii,
nocie ero cMeptu — JIutaa.

* Baiinap (ITeiinap, [lera) — mrecroit ceir Yararas. YuacTHUK 3amaaHoro moxosa (1236—1242), komaH-
JIoBaJl BolickoM, aeiictBoBaBmmM B [lonbuie. B Xponuke Benrepckoit bonpunuyc numer, 4to «cam
Bary Tem Bpemenem c OosbiuM BockoM oTnpaBwiics B Benrputo, a Ilera [baiinap], ¢ yacteio BO-
Jicka oTrpaBieHHbIM 13 Pycu omycroriats [loabiny, OTKyaa motom, skoObl, mpoiias yepe3 CHIe3uo u
Mopaguto B Benrputo, coenunmics ¢ bary» (Kromer 1767: 242).

4 JIroGnun — ropox B [Tosbiie Ha peke BeicTinuna, ussecren ¢ X B.

5 06 TOM 1IEpPBOM Habere MOHI0JIOB (pa3BeIbIBATEILHOM?) IHIIET TOIBKO JTyroii.

¢ Cangomup (Cangomex) — ropojt Ha 1oro-soctoke Ilonbuim Ha peke Bucia.

7 Kaiiian — B IIOJILCKUX JIETOITMCAX €r0 Ha3bIBarOT «retMan Kaiinan». 1o umst Jiryromn 3auMcTBOBaI y
®dombl CIUTUTCKOTO, B TO BpeMs kak B 1241 r. Kaiigan neiictBoBai Ha Tepputopuu Cepoun u bonrapun.
$ Opna-Muen (Opuy) (? — nocine 1252) — cbin JKyd.

° BbUI YHHYTOKEH BO BPEMS HAILIECTBHUSI U OOJIbIIE HE BO3POIMIICS.

10 JTara ykazannas Saom J[imyromem ommbouna, Tak kak [Toneser B 1241 1. npuxoausics Ha 13 despais,
JIsi0yna mumet o 28 mapre (crmycts 10 aHei mocie GUTBBI 01 XMETBHUKOM).
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Kk KpakoBy. 21/22 maprta ropoa Obl1 3aHAT U pa3rpaliieH U B HOub Ha [lacxy
coxokeH. B Kpakose k Boiicky baiinapa nu Opapl-Muena npucoeauHuics oT-
psn Kaiinana, u 00beTMHEHHBIE CUIIBI MOHTOJIOB IBUHYJIHCH K Bpoiasy''.

N3noxenne 0CHOBHOIO marepuana. I epondeckue nelcTBUS KPaKOBCKO-
CaHJIOMHUPCKHX BOWCK moj XmenbHHKOM, ParubGopom u Omone mamu BO3-
MoxHocTh ['enpuxy Il bnarouectuBomy coOparh B peaiusx CpeIHEeBEKOBON
[Monpmm 3HaunTeNbHBIC cHIIbl'2. Bolicka conumnch Ha moie mop Jlernuein
o Ha3zBanueM J{oopoe [lome.

Boiicko" I'enpuxa Il binarouectuBoro cocrosiiio u3 nsitu orpsiaos's. [lep-
BBIM, KOTOPBII COCTOSIT M3: PhILlapei-TaMILTUEepPOB'®, HOAHHUTOB'® M 30J10TO-
n00bITYMKOB U3 3nmotopbist'’, komangoBan bonecnas Illenénka'®, cbiH Mapk-

I Bpowia — ropoj Ha roro-3amnaje Ionbinu Ha pexe Ompa. IIpearnoaoKuTeabHo 5-7 anpeiis MOHTOJbI
MOIIH OBITB YK€ TaM.

12200 BoMHOB ropozckoro KoutuHrenrta, 500 cuie3ckux poiiapeid, 600 HaeMHHKOB, 36 XPaMOBHHKOB, 36
phlnapeii I)kHOM | 3anaqHoil yacti Bemukoi [Tonbiim, ocTaTku MasononbCKUX philapei. Obree Koiu-
YeCTBO COCTaBJIsLIO0, IpuMepHo, 14001600 yenosek. He uckiroyaercs Hanuune «MOOWIN30BAHHBIX)» Kpe-
cThstH. (Moron 1996: 72). KonnyecTBo BOMHOB, Y4aCTBYIOIINX B OUTBE C 00EHX CTOPOH, B Pa3HBIX HCTOY-
HHKax yKa3blBaeTcsi pazHoe: Bolicko MOHIros0B coctosiio u3 npuMepHo 8000 BcagHUKOB, OOJbILIAs 4acTh
KOTOPBIX OBLIA JIETKO BOOPY)KEHA, MEHBIIIAs TSHKEJIOBOOPYKCHHAsI pe3epBHAsl 4acTh MPeIHA3HAYAIACh IS
peratomeii cxBarku. [Tonbekoe Boticko HacunThiBasio okosno 7000 BonHoB, 1000 GbLTH TSKETIOBOOPYIKEH-
HbIMH. Bo MHOTHX cTpaHax ObUT OOBSIBIICH KPECTOBBIN ITOXO/] IPOTUB TaTap. B wactHOCTH, Obla marckas
Oyta ot 16.06.1241 1., mpu3bIBaromias HEMELKHX JIOMUHHUKAHIIEB K OOBSIBICHUIO KPECTOBOTO ITOXOIA.

13 o Suy dutyromry.

4 Tryrom npuGasui orpsia [ommo u3z Ocrepubl. [ommo(H) pon Ocrepr (1200-1267) — ypoxkeHer T.
OcrepHoe 6:1m3 HiopuOepra, frecsiToiil Benukuii MarucTp TeBroHcKoro opaeHa (1252-1256), yuacTHuk
6utBsl ipu Jlernuire.

15 TaMIuIHepbl — XpaMOBHHKH, YICHBI CPEIHEBEKOBOTO KaTOIHUYECKOTO, TyXOBHO-PBILIAPCKOTO Op/ICHa,
OCHOBaHHOTO B MepycaiimMe BCKope MOcIIe MEPBOro KPeCTOBOTO MOXO/Ia.

16 IoaHHUTBI [TOCITTABEPHI] — YICHBI IyXOBHO-PHILIAPCKOTO Op/ICHA, OCHOBaHHOTO B [lanectrHe Kpe-
cronocuamu B Hayase XII Beka. Ha3zBansl Tak o nepycaaumckoMy rocrnuraito cB. MoaHHa, B KOTOpoM
TOCJIe TIEPBOTO KPECTOBOTO MOX0/1a HAXOAMIACh PE3UACHINS phillapeil — OCHOBAaTeNei opJeHa.

17 3niioroperii (Ztota Gora) — ropox Bo BpoiiaBckoM BoeBojcTBe, Hukusis Cunesus, ¢ 1211 1. Tam Be-
nack 100b14a 30510Ta, B X VI Beke — W3BECTHBIH LIEHTP pedopManui.

18 Bonecnas [lenénka win [lenénka [Szepiotka] (1182/83-1241) — comacuo Chronicon Polono-Silesiacum
(MGH SS XIX) on 6bu1 ceiom Jlunonbaa 11 mapkrpada Mopasuu (21 Hostopst 1190) u ero xens! Anena-
nbl (36bicnaBsr) (?-1223), nouepu bonecnasa I u cectpsl ['enpuxa boponaroro, HazBanHbIM «Boleslaus. ..
Primislaus...Dypoldus», cienoarensHo, 0611 qBOOpoaHBIM OpatoM [erpuxa Il brarouectusoro. B 1202
I. ObUT M3rHaH co cBonMH OpatbsiMu 3 Yerickoro Koponescrsa [Ipxxembiciiom OtTokapom I, BepHyrcs B
1204 . Bo Bropoit pa3 6bu1 u3rHan B 1233 wimm 1234 r koposem Baitasom I, coctosin ipu 1Bope ['eHprixa
I Boponaroro. [Toru6 B 6utse npu Jlernue 6e3neTHBIM XoIocTsikoM. bonecnas ObUT «occisus a paganis» 1
ObL1 iorpeden B JIrooune. Epytaphia ducum Slezie (MGH SS XIX) na cmeptb «V 1d Apr» «Bolezlaus |[...]
filius Adelheydis filia fundatoris [Bolezlai ducis Slezie]» moBecTByert, 4To OH ObLT YOUT B OUTBE C TaTapaMu,
a CJIeyIoLIast 3aTeM 3alliCh YKa3bIBACT, UTO Ha Ty JlaTy npuxoxutcs outsa « Wolstst prope Legnitczy.
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rpada Mopasuu Junosnsaa. OTps KpaKOBCKUX U BETUKONOIBCKUX phILapeit
Bo3rmaBmi Cynucias'®, Opar norudiero BoeBoas Biragumupa. Tpetbum oT-
PSIOM, COCTOSILIIUM U3 OIOJIBCKUX philiapen, komannosai Meuucnas II Toi-
croiii?’, yerBepthiM — [lonmo u3 Ocrepubr®'. [IaThIi OTpsiA BO3MIaBMI caM
kHs13b ['enpux Il biarouectussiii ¢ Kiiementom u3 I'morosa?. OTpsia cocTosin
U3: CWJIE3CKUX U BPOLUIABCKUX OPYKEHOCLEB, JIYUILHUX BEIUKOIOJIbCKUX U
CHJIC3CKHX pBILAPEH, a TAaKKe HEOOJBIIOr0 KOJIMUECTBAa HAEMHHKOB,

OO0 apMuu POTHUBHMKA, COTJIACHO CBeAeHUAM Jlmyronia, n3BeCTHO TOJb-
KO, 4TO CPeAM HUX ObUIM M pyccKue oTpsabl. «O0 MX ydyacTHH B MOXOAE
Ha CTOpPOHE MOHTOJIOB yroMmuHaeT ®oma CIUTUTCKUI®, COOOUIMBIINKI, YTO
“onMH mepebe UrK U3 pyTEHOB Iepelien Ha cTOpoHy kopois™» (IlouekaeB
2006: 136-138).

Boiicka Bcrperunuch nox Jlernuneii 9 anpens® 1241 r. Ha mone GutBb1®
I'enpux Il braroyecTuBblil moTepnen COKpyIIUTEIbHOE MopakeHne. AdOar
MoHacThIpst CBsiToit Mapuu B Benrpuu nucan 4 ssuBapst 1242 1.: «[...] 6naxxen-
HOM namsaTu k34 ['[eHpuxa] I1oabCKOro yHUUTOXKMIM C COPOKA ThICSYaMHU
JrOZIeH 3a OJIMH JIeHb, KaK 3a ofHO MrHoBeHue» (I'atun, A63anos, FOpuenko
2008: 306-307). IIpuunHON TaKOro MOpaKEHUs CTaJIO0 TO, YTO BOWCKO CTOJ-

Juyrom numret, uto BoneciaB koMaH10Ball pa3sroBapuBarONIMMH Ha Pa3HBIX S3bIKAX JOOPOBOJIBIIAMH,
30JI0TOKOIIATENAMU U3 370TOPBIA.

¥ Nuyrour mumet, yro Cynucnas, Gpar MOKOWHOTO KPaKOBCKOTO BOEBO/bI BiiaguMmupa, KOMaHI0Ba
KPaKOBCKHMH U BEJIUKONOIBCKUMH phinapsivu. (Paprocki 1578: 29).

20 JTsTyToIII MHUILET, YTO OMOJILCKUN KHsA3b Meunciias (Memko) KoMaH1oBa peiiapsiMu u3 Onouibst.

2 TTommo u3 Octepusi (ITommo ¢pou OctrepHoe, Ocrephax, Ocrpun) (?-06.11.1266/7/9) — X Benukuii ma-
TUCTp Op/ieHa KpecToHOocLEeB B 1253-1256 rr., akTHBHO NIPOBOIUII B )KU3Hb MOJIUTHKY IMPYCCKOTO OpJICHA.
B 1267 1. cTan cBumeTeneM npuHeceHus Momiei ¢B. Snsuru B TpeOuuibsl. OH ymep Bo BpeMst peObiBa-
Hus B Cute3uu, o3ToMy yOeIUTeNbHBIM SIBISIETCST (paKT ero norpedeHus Bo (GpaHIMCKaHCKOM KOCTee
cB. SIky6a psiom ¢ ['enpuxom 11 brnarouectiBeiM. DnuTadus Ha HaArPOOHOH IUINTE U SIBUIACH TIPUYUHON
€ro MosiBJICHUs U riubenu B 6utse mpu Jlerauie. [To ApyruM MpeamoaoKeHUsIM €ro CBSI3H ¢ MUHOPUTAMHU
narupyrorest 1239 . u nosiBiieHreM MoHacThIpsi B TOpyHH, B 3TOM Cllydae MECTO €ro 3aXOPOHEHHUs B KO-
crene cB. SIky6a Taioke 00bsICHIMO. J[ITyTolI He MHIIET O ero rHOeITH, TOJIBKO O MOPaYKeHHH ero OTpsia.
TesroHCKUii opaeH (n1ar. Teutonici — TEBTOHBI, HEMIIBI) — OPJICH phIllapeil yepHoro kpecta Jlessl Ma-
puw, ObLT OCHOBaH HeMIlaMU-kpecToHociaMu 1190 t. B [TanectuHe asst 3amuThl pyoexeit Mepycanum-
CKOT'O KOpOJIEBCTBA. B oTnuMe oT Apyrux opAeHoB, BO3HUKIINX B CBATOI 3eMie B 310Xy KPECTOBBIX
MOXO/I0B, B €r0 psax ObUIM TOJBKO BBIXOIBI U3 [ epMaHuu.

22 T'noroB — kpenocth Ha Oape, ropox Ha pexe Kpocho [[epuorctso Cunesust XIV-XV Bek].

2 ®oma Crumnrekuii (ok. 1200-08.05.1268) — yuwiics B yHuBepcutete B BojioHbe, JI€TOMUCEL, apXU/Ibsi-
xoH Crutnta (1230), ero XpoHrKa ONHCHIBAET HCTOPUIO aPXUETTHCKOIIOB CILTUTCKUX. Historia Salonitarum
pontificum [...], SBISSICh BAYKHBIM CPEIHEBEKOBBIM HCTOYHHKOM I10 HCTOPUH CPEIHEBEKOBOIT XOpBaTHHL.
24 Jlnyrour onmbOYHO OIpe/ieNsieT JaTy OUTBBI 8 arpers.

2 BasbiuTarckast OuTsa (HeM. ).
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KHYJIOCh C COBEPILIEHHO MHOW TaKTHKOH BeJeHHs 00 M O0Ka3aJloCh K HEMY
HEe TOTOBBIM. Boiicka MpOTHBHHKA BBOIWINCH B 0OW MPEKPACHO OpraHU30-
BaHHBIMM OTpSAAaMM, IIPUMEHSINCh HEU3BECTHbIE B EBpolle BUABI OpyKus
U OflypMaHHuBaromye ra3pi*®. J{myrom nucan 0 NpOBOKAIIMOHHBIX JICHCTBUSIX
HEKOEro OTpsija, MepeMEIIAOIIErocs MEeKy BOMCKAaMU U CEIOLIETO MAHUKY
rpoMkuMu Kpukamu: «berute, 6erure!!».

Korna nauanace OuTBa, coro3HOE Boiicko Baiiasa I?7 Obu1o Ha paccrosi-
HHUM OJHOTO AHA IyTH OT Jlernuusl. Bozmoxno, I'enpux Il bnarouectuBsliii
ObUI BBIHYKJICH IPUHATH 00ii, HE UMesl BpeMEHH Ha OXKUJaHue, UiH ke Bail-
naB | ocTaHOBMIJI CBOMX BOMHOB, HE Beps B OOETy COIO3HBIX BOWMCK M 00sCh
MECTH Bpara. YIapoM Takxe cTajio 0erctBo ¢ moJjst 60s1 BOMCKa OMoIbCKOTO
k131 Memko II Toncroro, nocne yero I'enpux Il brnarouectuBslii ckaszan
3HaMeHHTYI0 (Ppa3y: «Ilamo Ha HAaC BeTUKOE HECUACTHE.

B coBpemMeHHOI 0IbCKOM NCTOpUOTpa(hUU MHEHHS YUEHBIX CKIOHSIIOTCS
O0JIbIIIE K TOMY, YTO IMOPaXEHUE OBUIO CBSI3aHO ¢ BHYTPEHHUMH ITPOTHBOpPE-
YUSIMUA®® U JICTIAIOT aKIICHT Ha «HU3KUI MOPAJIbHBIN JyX MOJIbCKOW apMHUH, H,
ckopee Bcero, oonbineit ee uactu» (Cetwinski 1980: 220), rem 6osee, 94TO HET
HUKaKUX MOATBEPXKICHUNA OOJIBIINX MOTEPh, TOHECEHHBIX MOJIBCKUMH (heo-
nanamu, o kotopsix numer Jmyrom (Dlugosz 1873: 275).

Boiicko Obl10 pasrpomiieHo, A0 KOHIIA OKOJIO KHs3s ocTaBaiuch «Cy-
nucnas, BoeBoga rorosckuilt Kiiemenc, Konpan Konpanosuu u SIn MBano-
BUY», MOCJIEIHUNA mpuiaran Bce ycunus, uroOsl cnactu ['enpuxa Il brnaro-
YEeCTUBOT0, HO KHs3b Ioru6?. Ero romopy* moGenurenn Haca uiu Ha KOIIbE
u npuHecnu K Jlernuie, npuHyskaas 3alllUTHUKOB ropona cuaarbes. Ilocne

26 ayromn tucai: «bpiia B TaTApCKOM BOMCKE CPEIM MHBIX XOPYTBEil OJJHA, TMTAHTCKasl, HA KOTOPOi
BujiHeNCs Takoi 3Hak: X. Ha mpeBke ObUI0 MOJ00ME OTBPATUTENBHOM YEPHOM TOJIOBBI C MOAOOPOA-
KOM, YKPBITBIM IOPOCJIBIO. [...] 3HAMEHOCEL IIPU TOM LITaHAapTe KaK MOXKHO CHJIbHEE MOTpscasl TOH
rOJIOBOM, TOpyaleil BBICOKO Ha JpeBKe. M301uin U3 Hee TOT Yac JKe U pa3olulach Hajl BCEM MOJIbCKUM
BOMCKOM Iap, AbIM U TyMaH C TaKO CHJIBHON BOHBIO, YTO B CHJIy Y>KaCHOIO M HECHOCHOIO cMpaja
Cpa)KaroIHecs! MOJISKH e/1Ba JIM HE COMIISITH U CTaB €/Ba )KUBBIMH, OKA3aJICh HECIIOCOOHBI K OUTBEY.
2" Bawyas I (1205-22.11.1253) — cbir [pxkemsicia I Otrokapa, ¢ 1228 1. uenickuii Koposib, HO (akTu-
yecku npasui ¢ 1230 rona.

28 Meuwucnas II TosCThIi MOT OKHHYTH 110JIe 005t 3-32 BHYTPEHHHX pa3HOrIackii, B 1239 . OH eHuUII-
csa Ha oyepu Konpana | MasoBenkoro, BE4HOro KOHKYpEeHTa CHIIE3CKHX KHs3el. O CyLIeCTBYIOIIMX
passHortacusx ynomunan M. Plezia B Historum Tartarorum.

» CoxpaHHJIOCh OMHCAHHE CMEPTH CUIIC3CKOTO KHsi3s y SIHa Jlnyrowa u B Historii Tartarorum.

3 TTotom uepe3 Mopasuto nipuBesnn roioBy [enprixa Il BrarouectrBoro B kauecte Tpodes bary B
Benrputo.
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oZiep>KaHHON M0OE bl BOMCKO MOTOJIOB B KOHIIE arpeisi YIIUIO Ha COeTUHEHNE
¢ apmueil bary. 3yponoBannoe teno I'enpuxa II binarouectusoro Ha nosne
OWTBBI CMOIJIA OTIO3HATH 110 JIEBOW HOT'E, HAa KOTOPOIl OBLIO LIECTh MajibleB’’,
ero Marb, cB. Saura Cuiesckas’’, o ApYyrMM HCTOYHHMKAM JKEHA KHI3,
Amnna Yenickas®. [Tonbckuii XynoxxHuk Asiekcanap Jleccep® B cBoeit pabote
1884 . «CB. SnBura u Anna Yemnickasi B OT4asHUM HAJl OCTaHKaMH [ eHpuxa
bnarouectuBoro» (Puc. 1), He MyaApcTBYs JTyKaBO, H300pa3HiI UX 00CHX.

Bo Bropoii nonosune XIII B. k 100-neruto kanonuzauuu Ansuru Cunes-
CKO# ObU10 cocTaBieno JKumue unu Jlecenoa o ceamou Aosuce. U3 nomen-
IIMX /10 HAIIUX JHEW WUTIOCTPUPOBAHHBIX U MPEICTABICHHBIX HECKOIbKH-
MU CHHCKaMHU BEpCHid, camasi panusis — Kumue ce. Aosueu Cunesckou [Vita
beaetae Hedwig] (1353 1.)**. JKumue Obu10 cocTaBieHO MoHaxoM Hukomaem
[Mpyxe [IIpyc] u3 npuropoaa ropoxaa Jlrooun*®, a Tpu MuHHATIOPHI®’, CO3/1aH-
HBbIE B NMPHIBOPHOI Mactepckoi Jlromsura I°%, ObuM HEMOCPEICTBEHHO I10-
CBSIILIEHBI TPArMYECKUM COOBITHSAM JIETHULIKOW OUTBBI.

31 Y10 moATBEPAUIOCH IPH BCKPBITHH IPOOHHMIIBI KHsA35 B 1832 1.

32 Snsura Cunesckas (1174-1243) — nous beprosbia, kKHs3s MepaHbl, PeACTaBUTENILHUALA AHIEKC-
CKOM MHACTHH, poAHas cecTpa l'epTpyabl, Matepu BeHrepckoro kopouis banbr 1Y. Beimna 3amyx 3a
I'enpuxa boponaroro B 1186 r., karonuueckas cBATas, MOHaXUHs, IOKPOBUTEIbHULIA CUPOT, KAHOHU-
3upoBaHa B 1267 .

3 Anna Yenickast (ok. 1201-12.04/23.06.1265) — cunesckas KHsKHa, 104b [pxkembiciasa I OTrokapa
u ero Bropoil sxeHsl Koncranuuu Benrepckoii, sxeHa 'enpuxa II brarouectuBoro u poznHast cectpa
yenckoro kopoist Baiytasa 1. [Tocne cmept Myxa B 1241 1. urpana BaKHYIO HOJIUTHYECKYIO POJIb,
rocpeHUYasi B TEPPUTOPHUAIBbHBIX CIIOpax MeKAy ChIHOBbsIMU bonecnaBom Porarkoit u I'enpuxom 111
Benbiv. [TonnepxnBasia akTHBHBIE KOHTAKTBI C YELIICKUM JBOPOM, U3 Yexuu npuriacuia GpaHIiCcKaH-
LIeB 1 KJIapHCOK U OCHOBaa AJsl HUX MOHACTBIPb BO Bpoiuiase.

3% JTeccep Anekcanp (1814-1884) — moabCKHil XYI0KHHIK U KPUTHK EBPEHCKOTO MPOUCXOKICHHSL, CIIe-
LUAIU3UPYIOLUIMIACS Ha KapTUHAX MCTOPUYECKONH M COBPEMEHHOM TeMaTHKH, WwieH AKaJeMHH HayK B
Kpakoge, coyupenurens OOriecTBa Jr00UTeNnel H3SIIHBIX HCKYCCTB.

35 Jlobunckuil kodeke co3nad mo 3akasy Jlronsura I Bxkerckoro k 100-nerHeit rogosinune (1367 1)
kaHoHu3auuu cB. Sasuru Cunesckoit. Kopexc xpanurcs B Mcenenosarensckom uacrutyte I1. ['ertu.
3¢ Nicolai pruzie foris civitatem Lubyn. Jlvobun — ropon HukHecnie3ckoro BoeBoacTsa, JIOUMHCKHI
TOBST.

37 Hen3BeCTHBIH MacTep, HCTIONHUBIINI MHHHATIOPBI /TSl KOJEKCa, CKopee Beero, o0ydancst B Yexu.
MWuHHATIOPBI SIBISIOTCS ILEIEBPOM CUIE3CKOM MUHUATIOPHON KUBOIUCH.

38 Tronsur 1 bxxerckuii (CripaBetuBsblit, Pasymusiii, UecTHblil) mitu Oxerckuit (1313-6/23.12.1398) —
kHs3b Jlernuist (1342-1345) (BMecte co cBouM O6parom BarytaBom) u 1345-1346 (equHONMNYHO), KHA3B
bxera (c 1358), perent Jleruuust ¢ 1364-1373 roasl. Coin bonecnapa 111 Pactountens (23.09.1291
-?), kus3s Jlernunsl, bikera, Jlroouna (1291-1352) u Manroxarsl, nodepu Baiyiasa 11 koponst Uexun
u [onbmy, BHyk bonecnaBa Poratku. Mysxk ¢ 1341/45 r. Arnemiku, mouepu ['enpuka Y Bepnoro,
CHJIE3CKO-)KETaHCKOTo U BIoBHI Jlemeka Patnbopckoro, ube n3o0paxeHne Takke ecTb B Kooekce.
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Ha nepBoit Munuatiope nzobpaxena cama o6utsa (Puc. 2) — Bo raBe Boii-
CKa KHI3b C ISICTOBCKUM OPJIOM Ha IIUTE U Ha Pa3BEBAIOLEMCS 3HAMEHH, Ps-
JIOM C HUM BOMHBI C luTamMu — npeacrasutenu Ononbs, Bepxueit u Huxnei
Cunesun, Opaena Tammuepos. B ominune oT mojabCKOro BOMCKa, I11e U30-
Opa’keHbl BOMHBI C peasIbHbIMU repOaMu, repaibUKy MOHIOJIOB aBTOP MUHHU-
aTIOpbI HE 3HAJ, U BCE N300paKeHHbIE SMOIEMbI OBbLIH TI0ZIOM €ro (haHTa3HH.
Ha »sToii MuHHMAaTIOpe BHUMaHHUE 3pUTENS cpa3y MpUBJIEKaeT U300paKeHHAs
Ha CTsIre MOHTOJILCKOTO BOMHCTBA royioBa Moanna [IpecBurepa® (Puc. 2,3).

N3o6paxenne mudpuueckoro Moanna [IpecBurepa, KOTopoe BCTpedaeTcst
B JKumuu cs. Aosucu Cunesckoii [Vita beaetae Hedwig] 1353 r.*, B Munua-
TIOpaxX, CO3JaHHbIX MO3KE Ha 3TH KE CIOKETHI, y’KE OTCYTCTByeT. Tak B MH-
nuartopax 1451 r us Xopnueoeckoeo kooexca* (Puc. 4, 5), xpansiuxcs B bu-
onmmoreke BpoiiaBckoro yHuBepcuteTa*’, M B CLIEHAX JISTHUIIKMX COOBITHI,
n3o0paxkennbix st Kocrena Cestoro Jlyxa Bo Bpounase Ha BporyiaBckom
tpuntuxe (ok. 1430 r.) [Anraps cB. Aasuru Cunesckoii| (Puc. 6), ero u3zo-
Opa)keHHs HeT, HeCMOTPsI Ha TO, YTO CLEHBI HA MUHUATIOPAX U HA TPHUIITUXE
TOYHO MOBTOPSIOT MUHHUATIOPHI JI100UuHCK020 KoOekca. YTo ke N3MEHUIIOCh
3a cpok npumepHo B 100 ner?

W3BecTHO, uTO ciyx o cymiectBoBanuu «llapcTBa npecsutepa Moannay
nosiBuics B EBpornie B 1145 . Bo Bpemss Broporo kpecroBoro noxona, u
KPECTOHOCLBI CBSITO BEPWJIM B CYILIECTBOBAHME 3TOTO LAPSA-XPUCTHAHUHA.
Bo Bropoii nonosune XIII B. 3ToT Mu¢ pazsenuana «Kuura o senukom Xaa-
Hey. CTano U3BeCTHO, YTO «MOHIOJIbI HE XPUCTHAHE, OT L[apCTBa IPECBUTE-
pa MoanHa cCOXpaHUJIKCH JIHILb BOCIOMUHAHUS, 1 HECTOPUAHE JJIs1 KaTOJIH-
yeckoii EBpombl He npy3bs u Oparbs, a epetuku u Bparu» (I'ymunes 1970:
203). Dra uHpOpMaLIUS HAXOAUTIA MHOTOUUCIECHHBIE TTOJITBEPKIACHHUS «CO
CJIOB OeryernoB-pycckux, MokunyBmmnx Kues nocne pasrpoma ero barsiem
U SMurpupoBaBinx B CaKCOHHIO, YTO B TaTapCKOM BOICKE OBbLJIO MHOTO
“3710ueCTUBENIINX XpUCTUAH ", T.€. HecTopuan» (I'ymuiie 1970: 333). Ilo-
3TOMY, €CIM MUHUaTIOpUcT Kumus ca. Aosueu Cunesckoii (JIrobunckuil ko-
oexc) (1353) n300pa3uin MOHTOIBCKOE BOMCKO CO CTATOM C rofioBoit MoanHa

% ABTop BhIpaxaet OiarogapHocTh 3a omors M.C. Tatuny u P. Xayrana.
40 JTroOUHCKUi KoJeKe, CO3ManHbIi 1o 3akasy Jlronsura I Bkerckoro.

41 Baka3urK AHTOH XOPHHT.

2 YHuBepcureTckas oubnuoreka Bo Bporyiase, rkp. sygn.: IY F 192, 1. 6.
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[MpecBurepa®, To Ha MuHHaTIOpax XopHueosckoeo kodekca (1451 1.) Mbl BU-
JMM YEpHYIO TOJI0BY MaBpa*! — rioj] haHTa3uu XyJIOKHHUKA C OTPEICIICHHBIM
CHMBOJIMYECKUM cMbIcioM*’. B Xoprueoeckom rkodekce Bovicko I'enpuxa 11
bnarouectuBoro uaer B 00ii Mo MATOBCKUM OPJIOM, a U3 TepOOB MUHHUATIOP
JIrobunckoz2o kooekca COXpaHUIICS TOIBKO repOd [IIUT ¢ TPeMs OPJIIMHBIMU T'O-
noBamu*®] peimaps pona Porkupx?’, KoTopsId, cortacHO JiereH/e, ObUT 3Ha-
mernocreM [enpuxa Il braroyectuBoro u rep6 peiuaps poxa boxusoi® ¢
M300pakKEHHEM TOJIOBBI OpJIa HaJl aXMaTHOM JoCcKon*.

BosBpamasce k Jliobunckomy Kooekcy MHTEPECHO NPOCIEANTH, KaK B
CBOMX MHHMATIOPaxX aBTOP BBIPAXKAET CBOE BPakJeOHOE OTHOLICHWE K MOH-
TOJILCKUM 3aBOEBATENISIM U MPOCIUPYET CBOM MPEACTABICHUS M OTHOILICHHE
K 3TOMY COBEPILEHHO YYXJIOMY €My IIMBHIM3AIMOHHO U PEIUTHO3HO MUPY.
Munuatiopuct nzobpasuin Boiicko ['enpuxa II brarouectuBoro 6onee momi-
HBIM, KOMITO3UITMOHHO 3aHUMAIOIIUM OoJiee TMOJIOBHUHBI H300paKeHus, yCH-
JUBas ATO BIedaTieHWe OOmpImM Macmrtadom ¢uryp. Kpome storo, on
MOYEPKHYJI MOHOJUTHOCTH BOMCKA KHS35, B TO BpeMsl KaK HEIPUSATEINb U30-
OpakeH MEHBIIMM 10 MacmTaly, U €ro BOMCKO BBIMISAUT O0Jiee XaOTHYHO.
D70 BIeUaTIeHUe co3faercs (GUrypaMu C MOTHATHIMH PYKaMH, YTO YCHIIH-
BAeT OUIYIIEHUE arpeCCUBHOCTH, KOTOpast Oblila IpUHATA MPU U300paKEHUN
«BparoB» B CPEIHEBEKOBOI €BPOINENCKON MUHHMATIOPHON KUBOMHCH. XKecTbl
BouHOB [ eHpuxa Il biarouecTuBoro, Cep;kaHHbl, YTO COOTBETCTBYET IIPUHS-
TOW B CPEAHEBEKOBBIX M300PAXKECHUAX TPAJUIINN: HEXPUCTHAHE — arPECCHB-
HBI ¥ JICHCTBYIOT HACUJILCTBEHHBIMU METOJAMHU, & XPUCTHAHE — CMUPEHHBI,
SBJISIIOTCSI )KEPTBAMH B BOMHE C SI3BIYHMKAMU U BBIHYKICHBI 3aIlUIIaThCS. B

# «[...] uapb uX — cbIH XpHUCTHAHKH. 160 oTelr ero, Koraa mokopui cebe Bcro MHMIO U TOTO, KTO Ha-
3bIBaCTCS MpecBUTEpOM MoaHHOM (M3, KOTOpPOE AaeTCsl BCeM mapsiM MHAUN) yOusI, TO B3sT B KEHBI
€ro J104b, a OT Hee POMUICS TOT 1apb, YTO HBIHE MpaBUT y Tatapy (['atuH, A63anos, FOpyenko 2008:
309-310).

* Tonoa MaBpa — cHMBOJT BocToKa, 4epHOii packl, SMOIeMa capaiivH.

4 YepHbIi L[BET — 3TO LIBET IPeEXa, ajia, A3bI9eCTBa, CMEPTH, U OJIOBA MaBPa 31€Ch BBICTYNAET KaK CUM-
BoJ Bocroka, smOnema capanus.

% Open B CpeHEBEKOBBIX repOax sBsieTcss Hanbosee GnaropogHoil Gurypoit 6ia3oHa, sBISsIOIICHCS
CHUMBOJIOM MOTYIIIECTBA.

47 Porkupx (oH — pos mporcxouit u3 Tuposns U Hekoraa HasbiBanack Taysp (Tauer). [TpuGbuin B8 Cu-
ne3uro B 1186 . BMecTe ¢ SnBuroii, xorga oHa craia skeHoil ['enpuxa bopomaroro, nmocenuiauch B
MecTe nox Ha3BanueM KpacHblit kocten (Czerwony Kosciot, Rothkirch) u B3smm cebe dhammummio mo
Ha3BaHHIO 3TOTO MECTa.

* boxusoii (Bycesoii) ¢pon (Busewoy von, Buswoy, Busvou, Budewoy, Bozywoy).

4 KpacHble 1 Oelible KBaIpaThl.
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CPEIHEBEKOBBIX €BPOIEHCKUX MUHHUATIOpaX MHOBEPIEB N300pakain BCeraa
¢ 60pomoii, YTO MBI BUAMM HAa MHMHHUATIOpax JIrobunckozo kooekca. ABTOp
n300pa3uil MOHIOJIOB CTapUKaMH, B TO BpeMs Kak Boiicko ['eHpuxa coctout
U3 MOJIOJIIX BOMHOB, 00ecriocOOHBIX U CHIIbHBIX. Tak B MUHMaTIOpE bumea
NOJAKO8 ¢ MOH20AAMU XYIOKHUK H300pa3ui peiuaps poga Y(1)am6op™ rep-
6a Rogala, yOuBIIIero MOHroJ5CKOro BOMHA, M HAHECIIETO KOMTbEM CMEPTEITb-
HbIC pAaHEHUS B IVIa3 IByM MOHrosam peitaps pona bpayxuu’! repba Jelen, n
HaXOJSIIUXCS PSAAOM C KHsi3eM poinaps [loroxen>?, repd KoToporo ykpamieH
yKperuieHHbIMU OamasMu — rep0o Grzymata, peinaps repda Wadwicz™ (aBe
pbIOBI), peilaps boxuBoi ¢ repdboM, U300pakaroUIMM Opiia U IIaXMaTHYIO
JOCKY U pblliapsi Amiair’, Ha repoe KOToporo H300pa)eH JIOCh.

Jlomanu BouHoB I'enpuxa II biarouecTuBoro Takyke MOILIHBIE, KPYIIHBIE B
OTIMYUE OT MEJKOHM II0 BEJIIMYMHE, U HEMHOTOYMCIEHHOM MOHIOJIBCKOM KOH-
HUIIE, MOPJIbl Y HUX aBTOP PUCYET KPYIHBIMU OJ1aropoHBIMH, B TO BPEMsi, KaK
JIOIIAIX MOHTOJIOB Y HEroO MOX0e OoJbIle Ha 0ciioB. ITHAKOBOCTH MOAYEPKH-
BACTCS XyJAOKHUKOM B PA3IMYUU BOOPYKEHHUS IPOTUBOOOPCTBYIOIIUX BOICK,
n300paxkast opyue 000OpPOHUTENBHOE M HACTyHaTeIbHOE. MOHTOJIBI ITPEACTaB-
JIHBI C TyKaMH U CTPEJIaMH, YTO COOTBETCTBYET JACHCTBUTEIBHOCTH, B XPOHH-
KaX OHH OIUCHIBAJIHMCH KaK UCKYCHBIE JTYYHUKH, @ MOJIbCKO-HEMELIKOE BOMCKO
BOOPYXEHO KombsiMU. [losiBHBIIEECs elle B MEPHOJ aHTHYHOCTH, MPOTHBO-
MOCTaBJICHUE JIyYHHKOB TSHKEJIOBOOPYKCHHBIM BOMHAM, TAaKKe HECET B cede
UJICI0 IPOTUBOIIOCTABIICHUS BapBapCcTBa M LUBHIN3anuu. CyIlecTBYeT pas3iu-
Y1e U B N300paXKeHUH IJIEMOB, €CJIM Y BOWCKa [ eHprxa OHM IBYX BUJIOB — Ipsi-
MOYTOJIBHOTO M KOHMYECKOTO, & Y MOHTOJIOB (hOpMa IIJIEMa COBEPIIEHHO WHAS.

Te >xe 1eMeHThI B N300paKEHUH «CBOMX» M «BPAroB» MPOCICKUBAIOTCA
1 BO BTOPOM MMHMATIOpE, IIpeacTasistonient cmepts ['enpuxa Il biiaroyecru-
BOT'0, OKPY’>KEHHOT'O BOMHAMU-MOHTOJIAMH, K KOTOPOMY CIEIIUT HA ITOMOIIb
Tosbko phiapb poaa Y(I)ambop™ repba Rogala. Munuatiopa uHTEpecHa

S0 Yq(I)ambop (Yammep, [llammep) (Tschammer von) — cunesckuii aBopsiHckuil po repd Rogala, ca-
MBIM CTapIINM IIPEICTaBUTENIeM KOTOporo Obu1 peitiaps [llambop.

3! Bpoxsuu win bpayxuu ¢on (Brauchitsch von) rep6 Jelen (Onenp) — Brzuchacz, bpoxsuy

32 TToroxkenu win [Torapes ¢pou (Pogarell von, Pogrel, Pogorzeli, Pogorely) rep6 Grzymata — crapun-
HBIM CUJIE3CKUI apUCTOKPATHYECKHUI POJL.

3 Bagsuu (Wadwicz) — mosbCKuii JBOPSIHCKHU#T Tep0, Ha KOTOPOM H300paKeHBI JIBE MOPCKHE PHIOBL.

3 A6mrar pon (Abschatz von).

S Y(I)ambop (Yammep, [llammep) (Tschammer von) — cunesckuii aBopsiHckuil po repd Rogala, ca-
MBIM CTapIINM IIPEICTaBUTENIeM KOTOporo 6bu1 peitaps [llambop.
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CBOUM pEILICHHEM TPEeX BPEMEHHBIX ATAIOB. B 11eHTpe MUHHMATIOPHI H300pa-
KEHO KaK KHs3s yOMBaeT KMH)KajJoM OOpoaaThlii B OCTPOKOHEUHOM IIarke
MOHIroJbCKUN BoUH. CyJis 1o ToMy, 4To 1o BenuuuHe U I'enpux Il bnaroye-
CTHBBII U ero yOuiilia n300pa)keHbl MUHHATIOPUCTOM OOJbILero Macmrada,
YeM BCE€ OCTalIbHbIE, TO YOUHIAa KHS3S TaKKe OTHOCUTCS K 3HATHOMY DOLY.
Psaom ¢ kHs13eM THOHYT MPOH3EHHBIN B IV1a3 KMHXKAJIOM pbIlapsk poaa bpa-
yxutii repba Jelen u mpoH3eHHBIN MEYOM B Cep/Ille TEBTOHCKUIT™® phiiapp’’.

CornacHo XpOHUKe, KHSA3b OWJICS C MPETpaJuBIINM €My JOPOTYy MOHIOJIb-
CKHM BOMHOM, HO, KOT/Ia TIO/IHSUI M€Y, MOTy4rJI CMEpPTEIbHBIN yap B 00JacTh
MOJMBIIIKY. FIMEHHO 3TOT MOMEHT NPEJCTABIEH B MUHUATIOPE, KaK LIEHTPajlb-
HbII. B 1eBoM HIKHEM YTy KHA3b Yke 00e3IiiaBlieH, a 3ateM — nyury [enpuxa
II barouectuBoro yHocuT anren Ha He0o. Ha TpeTheit MuHmaTiOpe, n3obpa-
KEHO KaK TOJIOBY KHA3s MOOEIUTEIN HACaJAWIN Ha KOllbe U npuHecau K Jler-
HUIle, BBIHYXas xkwurener caatees (Puc. 3, 5). Ha mocnenneit munuariope,
nocesiieHHoN butee nmox Jlernuneii, nzoopaxeno, kak Cs. SnBura, Haxoasch
B KpocHo, y3Hana 060 BceM ciryuuBIIMMcst, oOpatuBumch k Csitomy Jlyxy, u
3aTeM pacckasana 000 BceM yBHIeHHOM MoHaxuHe Anenauze (Puc. 3, 5).

CpaBHMBasi ©300paXEHUsI MOHTOJILCKOTO BOMCKa XopHueoeckozo kooekca
u Bpoynasckoco mpunmuxa (k. 1430 roga) [Armaps ce. Aosucu Cunesckoii]
(Puc. 6), ¢ Jllobunckum kodekcom, HENb3sl HE OTMETUTh HAMETUBIIHICS TO-
CTETIEHHBI IIepeX0/1 OT YCIOBHOTO K O0JIee peaTrcTHIeCKOMY H300paKeHHIo,
HO pasinyue B M300paXCHUU MPOTHBOOOPCTBYIOLINX BCE PAaBHO OCTAJOCh
MuHuManbHbIM. Ha Bpoynasckom mpunmuxe MOHIOIbCKOE BOMCKO UJIET MO/
3HaMEHEM C JIPyTUM CUMBOJIMYECKUM HM300pakeHHEM, a OTJIMYHE MOHIOJIOB
MOAYEPKUBACTCS TOJIBKO UX BOOPYKEHHEM — JIyKaMu’®.

[Tocne 6utssl B 1242 1. Bnosa 'enpuxa Il biaaroyectrBoro [nnm ero mars cB.
SAnBura] ocHoBana Ha Jlernuikom [lose nepeBsHHYIO YaCOBHIO U IIEpEIalia €€ B
nap OeneqMKTHHCKIM MoHaxaM. Ha py6esxe XIII-X VI B. Ha 3TOM MecTe ObL1 o-
CTPOEH KaMeHHbIN roruueckuii kocren CB. Tpouwiel u [pecssroii [leBsl Mapuu.

3¢ TTommo ¢on OcTepH.

57 Oxono T'enpuxa II biaroyecTuBoro npu ero ru0eid HAXOMWIMCh YeThipe poitaps: Cyaucias, BO-
eBona moroBckuii Kitement, Koupaa Konpagosuu u Slu SIlHoBuu. Peiiiaps Poctucnas [Roszlavus], ueit
KOHBb ObLT OTHaH KHs1310. [lorubmu: Cynucnas, 6par KpakoBCKOro BOeBOIbI Biamumupa, BoeBoa Iiio-
roBckuii Knement, Konpan Konpanosuu, Credan u3 Bep:xkOHBI 1 ero cbiH AHJDKEH, ChIH AHIKes U3
Ienununpl Knement, Tomam [Terposuy u [etp Kyiua, koTopbie n300pakeHbl B IPaBOM BEPXHEM YIIIy
MUHHUATIOPBI.

38 Xpuctrane BOOPYKEHBI KOIbSIMH U MEYaMH.
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B 3TOM cTapuHHOM KOCTese, MOCTPOEHHOM Ha MecTe rubenu KHszs, B 1961 r.
Ob11 OTKpBIT My3eil Jlernuukoil OuTBBI. B skcrno3uium mMy3est IpeCcTaBIeHbI:
korusi Haarpoonou Tkl [enpuxa Il biaarouectuBoro® (Puc. 7); Hanx rotuye-
CKOM apKoil — n300paskeHne cuie3Kkoro msiacToBckoro opia XIII Beka; repObl ko-
MaHIYIOUIMX TPEX OTPsIOB: KHsA3d Memiko onosbsckoro, Cynuciasa U MapKrpa-
¢a Mopasuu bonecnaa 1 repObI® y4aCTHUKOB 3TOTO CPAsKSHHSI.

B nmamsth 0 cpaskeHuu v ruOenN cBOero chiHa nox Jlernuiie u Haj Tena-
MU TIOTHOIIUX B ATON OUTBE CB. SIABUTO OBLIT 3aJI0KEH KOCTET U MOHACTHIPh
JUIst OGHETMKTUHIIEB U3 Yenickux OnaroBull, KOTOpsId B 1535 1. mocie mepe-
X0J1a )KHUTENIeH B MPOTECTaHTU3M OblT yHHUTOXKEH. B Hauane XVIII B. Oene-
JUKTUHIBI IPUCTYIIMIIA K COOPY CPEICTB Ha MOCTPOMKY HOBOTO KOCTENa U
MOHACTBIPSI, KOTOPBIE TOJDKHBI OBLIM CTaTh NAMSATHUKAMH CIaBbl M TOPIOCTH
3alIUTHUKOB BEPHI, YOUTHIX B OUTBE noA Jlernuuen, 1 HAMOMUHAHUEM O MY-
yeHuueckoil cmeptu kHA3s ['enpuxa Il biarouectuBoro. CTpouTensCTBO 1O
npoekry Kunnana Urnane! Jlennenxogepa®! Obuio Hauaro B 1719 1. [Ipuxon-
ckoii kocren Bozsbienust cB. Kpecra u ¢B SInBuru, NocTpoeHHbIN B CTHIIE
0apokko, ObuT ocBsiieH 7 okTsiops 1731 %, ¢hpecku Ha cBOmAx mpecBUTE-
pust u Heda ucnonamin Kocema Jlamuan Acam® u3 baBapuu, onHa u3 gppecok
ObuIa TIOCBALIICHA HAXOKICHHIO TeJla KHA3s Ha JIErHUIIKOM 1oe.

3axmouyenue. Cam kHs3b ObLT IOrpedeH B cobope cBB. Buncenra u Ua-
koBa Bo Bpounase, 3anoxenusiM UM B 1234 . B 1361 r, B cBsA3u ¢ nepe-
CTpPOMKOM XOpOB, OblLia JIMKBUIUPOBAHA KPUITA, B KOTOPOH OBLIM 3aXOpO-
HeHbl ocTaHku KHs3s. B 1380 . ero 3axopoHeHue ykpacuia HOBas ruiMra®
(Puc. 8), na xoropoii I'enpux Il brarouectuBslii ObUT IpEACTABIEH B MOJHBIN
pocTt, B OpUranauHe M IUIalle, 3aK0J0TOM Ha IUIedYax MPsHKKOM, B BUIE YEThI-
PEXJIMCTHHUKA U JOBOJILHO HU3KO PACIONIOKEHHBIM Ha Oenipax mosce. B pykax
OH JICPKUT KOIIbE U LIHT, HA TOJI0OBE KHsKeCKas manka. HeoObIYHbIM dlieMeH-

% Opurunan HaxoauTcs B HaronansHOM Mys3ee I. BporyiaBa. ABTOp BhIpaXkaeT OJ1arofapHoCTh JH-
pexropy My3est Menu B Jlernurie r-uy Anmkero He/pkeaeHKo 3a IpejoCTaBISHHOE H300payKeHHe ITOH
TUTUTBL

¢ Stary Kon, Lis, Wczele, Rogala, Grzymata, Brochowicz 11, Bozywoj, Opiena taMiimepos.

! Kunuan Urnan Junenxodep (1689-1751) — apxuTekTop 31moxu OAPOKKO, HEMEIL 10 TIPOUCXOXK/IC-
Huro. Muoro pabotain B Uexun, Mopasuu u Cusesn.

2 B 3T0M oy oT™MeuaeTcsi 285-1eTue co AHS 3TOr0 COOBITHSI.

¢ Kocema Jlamuan Acam (1686-1739) — Hemenkuit apxuTekTop U aexkoparop, cbir ['anca ['eopra Aca-
Ma. Pabotan B ocHOBHOM Ha fore I'epmanuy, B [IBeiinapun, Yexun u Hiwkneit Cunesnu.

¢ K coKaJIeHHI0 HEM3BECTHO, KaK BBIIISIC! ICPBOHAYAIIBHBIN MTAMATHHK KHS3I0 U KaKOBa €ro Cyapoa.
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TOM HaJArpOOHON TUIUTHI SBISIETCSI CKOPUEHHAs y ero Hor ¢urypa 6opoaaro-
ro TarapuHa®> B OCTPOBEPXOil IIANKe U UCKPUBJICHHOU cabiel B pyke (Puc.
8), Ha KOTOpPOro HAIpaBJIEHO KOoIbe KHA34. HecMoTpst Ha TO, 4TO KHS3b IIPO-
urpai OUTBY, OH U300pakeH MOOEUTEIEM, OMUPAIOLIUM SI3bIYHUKA. ABTOP
IUTUTBI, CMECTHB aKIIEHT ¢ MCTOPUYECKOrO Ha PEIMTHO3HBIN, co31an obpas
XpaHUTENs] XPUCTHAHCKOW Bepbl, moruoduiero, kak nucai [lana Pumckuii Mu-
HOKeHTUH [V®, «3ammuinas cBo Bepy U cBOi Hapom . OUeBUIHO U MIPIMOE
oOpamieHue aBropa K u3o0paxenusM cB. bapOapsl, Taxke, kak u ['enpux 11
bnarouectuBsblii, 00€3M1aBIEHHON 32 XPUCTUAHCKYIO Bepy. Ee n3o0paxkenue,
MOMMPAIOLIEN HOTaMH CBOETO OTLA-MYyUYHUTEINsl, MOTUB, YaCTO BCTPEYAIOLIHI-
Csl B YELICKOM HCKYCCTBE, YTO MOXET CIIy’)KUTb IOATBEP)KJIEHUEM IIPEIIO-
JIO>KEHHSI, 4TO aBTOP HAATPOOHOM IIIUTHI OTHOCHIICS K IIPAXKCKOW MacTepCKON
[Merepa [apnepxa (ITapnepa)®’. D10 MOATBEPIKAAETCS CXOICTBOM HAArpOOHON
wnthl [enpuxa Il bnarodectiBoro ¢ Haarpoousimu: bonbko 11 cBumHMIKOrO®
(6asunuka Yenenus IIpecssroii [leBst Mapuu B Kiemose); ITsictoB (uacoBHs
cB. AHHBI y (panimckaneB B Onore); kopoeit [Ipxxempicia I Orrokapa® (Puc.
9) u IIpxxemsicna 11 Otrokapa’™, koTopble OBUIM CO3IAaHBI B MAaCTEPCKOM 3TOT0
Macrepa, a Takke co craryeid Ceatoro BaiyiaBa (CBsTOBallIaBCKasi YaCOBHs),
KOTOPYIO IIPUIHUCBIBAIOT HENlocpeaCcTBEHHO camoMy [letepy Ilapnepxy.

JIMTEPATYPA

1. «Benukasa xponuka» o [lonbue, Pycu n ux cocensax XI-XIII BB.: (mepe-
Boa 1 kommenTapun)/ Ilox pen. B.JL. Suuna; Coct. JIL.M. Ilonosa, H.M.
[[{aBenesa. M.: U3n-Bo Mock. yu-ta, 1987. 264 c.

¢ «tOnuaH, BeHrepckuii MoHax, OBIBIINK cCBHIETENEM ToKopenus [Ipuypanbs B 1236 1., coobiaer:
“Bo Bcex 3aBOCBAHHBIX IIAPCTBAX OHHM [MOHIOJIBI| yOMBAIOT KHA3€H M BEIbMOXK, KOTOPBIE BHYIIAIOT UM
onaceHus. [OfHBIX 17151 GUTBBI BOMHOB M MOCEIISIH OHHU, BOOPY)KUBIIH, IIOCBUIAIOT TIPOTUB BOJIK B OOM
priepen cebst. J{pyrux [...] ocTaBisoT s 00pabOTKU 3eMJIH [...] ¥ ¥ OOSI3BIBAIOT TEX JIFONEH BIpeab
nMeHoBatbces Tarapamu’™» (I'ymuies 2008: 565).

% Mrnokentnii [V (1195-1254) — no u3bpanwst naroit Cunarbasio Opecki, narma Pumckwii ¢ 25 uronst 1243
" Terep Iaprnepx (Tlapaep) (1330/1333 B IlBeOuu-I'mionzae B Monbie (?) —1399) — Hemenko-ver-
CKUI apXUTEKTOp, CbIH cTpouTens uepksu cB. Kpecra u I'mronge I'enpuxa Ilapnep:xa u3 Kenpna. B
1353 r. 6611 npurtantex Kapnowm 1Y B Ipary.

 Bonbko 11 Masbrii (1309/1312-1368) — repuor ceuaaunkuii ¢ 1326 1., ¢ 1338 1. My» ArHecChI, J10-
yepu Jleononbaa [ ABctpuiickoro. CBuaHMIA — TOpo] HA toro-3anaje [lonbmm, B Cynerax.
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Leyla Xasyanova (Rusiya)

Leqnitsa altinda doyiis (1241-ci il). Tarixi hadisd vo onun tasviri

sanatda aksi

2016-c1 ilds polyak xalqinin tarixinds dorin, faciovi iz buraxan va tosviri
sonatin bir ¢ox xadimlorini ona hosr edilmis asorlor yaratmaga sévq edon bu
miiharibaden 775 il 6tdii.

Homin ddytisdos istirak edonlorin kim olmasi, doyiisdo golsbonin, yaxud
maglubiyyatin asas sababi bu vaxta qodor tarixgiler arasinda ¢oxlu sual va
miibahiso dogurur. Bu ddyiisiin tosviri sonatds oks olunmasina galinco, tosvir
olunanlar tarixi haqiqatden o qador uzaqdir ki, yalniz rassamlarin sanatkarligi
haqqinda vo miiasir dovr {i¢iin he¢ do az miihiim olmayan anlayis - onlarin
vatanparvarliyi haqqinda danismaq miimkiindiir.

Acar sozlor: Baydar, Ordu-igon, Leqnitsa altinda déyiis, 11 Dindar Henrix,
Yan Mateyko.

Leyla Khasyanova (Russia)

Battle of Legnica (1241). Historical event and its reflection in fine art

In 2016 year have passed the 775-th anniversary of Battle of Legnica
which has left its deep, tragic mark in the history of the Polish people and
inspired many people of art to create, dedicated to her works.

Who were the participants of this battle on both sides that was the main
cause of victory or defeat in this battle, still causes many questions and
disputes among historians. As for the reflection of this battle in the fine arts,
in this case, moreover, depicted is so far from historical truth that one can
only talk about the skill of the artists and such are important for the present
concept, as their patriotism.

Key words: Baidar, Orda Khan, Battle of Legnica or Battle of Wahlstatt,
Henry II Pious of Silesia, Jan Matejko.
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SYMBOL - AS A REFLECTION METHOD OF TURKIC PEOPLES
ARTISTIC THINKING: COMPARATIVE HISTORICAL AND
CULTUROLOGICAL ANALYSIS

Abstract. Turkic folk art has not been studied as a special subject of mod-
ern Azerbaijani culture. However, paying attention to the systematic features
of artistic traditions, folklore and written literary works, gives an opportunity
to think about the processes of the emergence of new aesthetic principles in
cultural evolution. First, in recent years, cultural culture has tried to consist-
ently analyze the system of development of national creativity and evaluate
it on the basis of new scientific principles. Secondly, in the context of the
development of culture, in particular, the study of folk art in the context of
the consideration of national cultural problems is of paramount importance.
Thirdly, a person who is inclined to enjoy aesthetic pleasure in his daily life,
prefers artistic culture, artistic aesthetic criteria that reveal its essence.

Symbol is a representation of a person’s life in all manifestations of his
consciousness. It reveals all facets of human existence within the limits of
creation and destruction, determines the mentality of people who lived in
the past and living in the modern world, the attitude of a person to being, to
himself, to people around him and phenomena that appear to man as a result
of internal changes of being and his own consciousness. A symbol is a logic, a
culture of human existence, it is an external property of any phenomenon that
calls to comprehend the secrets of human consciousness and being.

Key words: Turkic peoples, symbol, ornament, artistic thinking, culture.

Introduction. Nowadays, the most important task of studying the culturo-
logical cycle of disciplines is to involve the individual in the spiritual world of
a broader range of cultural and artistic meanings, the diversity of worldviews
both in the historical aspect, and through the disclosure of the peculiarities
of national cultures. This paper is devoted to the disclosure of the specifics
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of artistic thinking as a reflection of the artistic image of the Turkic peoples.
Within the framework of this topic, the investigation justifies the typology of
a foreign image of space, the specifics of awareness of the time and artistic
images of the Turkic-speaking peoples. As a result of the analysis of artistic
culture, the genesis of the perception of the image of the Turks is traced.

Art culture has a special significance in the formation of historical con-
sciousness and social memory of people, therefore the investigation of the
features of these representations leads to the study in artistic comprehension
of a non-national world whose image is dictated by the perception of other
peoples. Thus, the actuality of the topic is that the artistic image of the Turkic
peoples reflects the main trends in the perception of a foreign world. Focus-
ing on the search for common features for different national cultures in the
image of a foreign world, we mainly paid attention to the image of the Azer-
baijani people. The purpose of the study is to identify the ways, techniques
and features of creating a foreign artistic space by examining the image of the
Turkic-speaking peoples of the Caucasus. On the basis of artistic materials,
the genesis of the image of the Turks of the Caucasus can be traced.

The interpretation of the main material. We try to reveal the problem of
imagery in the primitive art in this article. Some people suppose that primitive
people were very backward, but is not so. Peoples, who lived in prehistoric
times, had their own cultural and social traditions. And the simple style of
their art conveys the remote ancestors’ consciousness of mankind. It can be
assumed that prehistoric peoples lived more harmonious and healthy life than
we do now. Artists were both shamans and poets in prehistoric society. Primi-
tive art can reveal us the understanding of primitive people about nature, re-
ligion, ritual, etc. in both realistic and abstract images. Living in infinite con-
nection with nature, a primitive artist could convey an idea of participation
of mankind of all Universe. Simple scenes from daily life are not just boring
descriptions of everyday life. The essence of the primitive art is deeper. The
connotation of the most primitive works is an idea of eternal life. We will as-
sure it in this article.

The idea of man about the world around him from ancient times till the
present day is based on images. Visual thinking is a foundation of artistic
activity during any era.

The term “symbol” comes from Greek word “symbolon”, which means

29 G 99 G

“sign”, “mark”, “attribute”, “password”, “signal”, “omen” [9, p.18]. Sym-
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bolic descriptions are product of human thinking. Their formation is associ-
ated with the beginning of the mankind history. The symbols were simple
signs, when a primitive man began to use them in his life activity for the first
time. Different symbols, which are associated with hunting, cattle breeding,
served for satisfaction of various needs of a primitive man simplifying hunt
and helping to distinguish his cattle from the stranger’s. The meaning range
of symbolic expressions began gradually to expand due to the development
of human thinking. Social development laid the foundation of the occurrence
of religious ideas. As a result there are such early forms of the art as singing
and dancing. Symbolic imitation of various movements of animals, as well
as imitation of the hunting, fighting process began to be formed in dances [2,
p. 78]. Cases of reincarnation as concrete animal accompanied with special
dressing in its skin began to be shown later in dances. All these process were
the result of totemizaton of animals. Therefore, the basis of all dances was
symbolization, so cultural belief always seeks to be presented in the form of
an image, and the last is a symbol, a totem of spirit in its turn. According to
people’s beliefs, spirit is symbolized by plants, animals, stone fetish. A widow
wore symbol of her husband’s spirit in some nations [8, p.77]. So, primitive
idea of symbols had a sacred, ritual character. Over the years symbols began
to function as connecting link in different relationships during the process of
social development. As M.Kashgari testifies, each of Turkic tribes and clans
had their own specific symbol [11]. The latest representation of this phenom-
enon is a state emblem. Man used symbols in depicting various phenomena.
For example, different idioms and expression related to war were preserved
among people, who raised white flag symbolizing peace. Especially, the ex-
pression “Stones were poured from the hem” means a truce in Khwarezm,
hence “stone” symbolizes war. Therefore, objects turned in symbols, which
contain different concepts. There is one characteristic episode in dastan “Khi-
romonpari” spread in Kwarezm. Prince Munavvar Sultan suddenly throws
eye on the white thing. Approaching closer, he sees a matchless beautiful
girl there. Seeing her, the prince loses consciousness. The beauty waits for a
while, but the prince doesn’t come round. Finally she takes off her kerchief,
lays seven pieces of coal and a comb for the beard on it, then ties the prince’s
head with it and disappears. Dzhigits (horsemen) find him unconscious and
bring him to the Padishah. He calls the council to understand the essence of
the incident. At that time an older woman explains the essence of the items
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wrapped in the kerchief: the coal is necessary for the jeweler, and the box-
wood comb — “ishorat”, hints at the fact that the girl’s native land is Sham-
shad [7, p. 301]. The word “ishorat” is used as a meaning of the symbol in
dastan. So, the girl wanted to express her love by the kerchief, the coal — her
father’s occupation, the material from which the comb is made — her native
land. Here all the items are symbols. Great number of such episodes can be
found in fairy tales. Consequently, some forms of symbols are manifested in
some genres of folk art. Symbols in one form or another were used for spe-
cific purposes at all stages of human history. Poetic symbols considered by us
as artistic means have been improved considerably over time. Apparently, for
this reason, different approaches to the consideration of symbols coexist in
linguistic science. The meaning of the word “symbol” differs by much confu-
sion and ambiguity in the history of philosophy and aesthetics, that almost
every author understands them in his own way, confuses it with “allegory”,
simply with “sign”, “imagery”, “personification”, “emblem”, “expression”,
etc. [9, p.18]. History of conception “symbol-sign” begins with high antiquity
in Turkic folkloristics. However, the fact is that the symbol was perceived not
as specific phenomenon of poetic language, but as item, as something inex-
plicable and limited in the space, as emblem [6, p. 250]. According to some
scientists’ theory, the symbol is a psychological conception, not poetic.
Symbols are often used in oral and written literature. There are such im-
ages in classical literature and folk art, which contain an essence of a certain
symbolic concept, besides their role in work. Folk songs are directly related
to their creators’ life and outlook. This genre, which is considered as a fruit
of artistic thinking of a nation, originates from a primitive system. For this
reason, it is impossible to find out completely the essence of poetics of folk
songs without studying totemism, shamanism, enchantment, cults of harvest,
ceremonies and traditions existing in mind of nation. It is necessary to study
profoundly each song, image, means of figurativeness, a single word [3, p. 9].
Thus, speaking about folk music, it is necessary to mention that symbols in
their composition occupy an important place among other artistic means. In
its turn, they differ from other tropes by their peculiarities. Symbolic expres-
sion is not a single trope. Traditions, customs, different rituals, social think-
ing, magic and mythological world view of a nation are reflected in it. As
mentioned above, symbol passed a long way, survived evolutionary changes
and has turned into artistic mean expressing poetic views. Poetic expression
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of symbol is so substantial that it has logical semantics coming from figura-
tiveness. Therefore, imagery is not comprehended without symbolism. “If
based on exact definition of the symbol, then the imagery actually never dis-
pense without the symbol, although the symbol is quite specific here” [9, p.
144]. Thus, as a result of evolutionary development, the symbol turned from
a single sign into an important artistic mean. Symbolic expressions describ-
ing life and ceremonies of a nation are used actively in folk songs. The study
of symbol as the most important artistic mean, which raises artistic-aesthetic
pathos of songs, serves to reveal various sides of people’s worldview.

The correlation of symbol and imagery in the theoretical aspect is com-
plicated by the fact that both concepts have many interpretations, and corre-
sponding phenomena exist in crossing spheres and similar contexts, howev-
er the role of these ones are different in language of culture, which requires
their clear separation based on the strict opposition of concepts. We high-
light the closest interpretation of symbol and imagery as signs of a special
kind in this work, especially reflecting and transforming reality. Symbol
and imagery are similar by their structure in semiotic terms, which con-
nect individual and universal, a concrete subject and abstract idea. Hence a
partial matching of these concepts and their mutual defining interpretation
appear: “Symbol is an image taken in the aspect of its significance, and a
sign provided with all harmony of the myth and inexhaustible richness of
the image. Every symbol is an image (and at least to some extent, every im-
age is a symbol)” [6, p. 826]. As signs, the similarity of symbol and imagery
is also found in rigid conditionality, natural embeddedness of these ones in
the corresponding systems. Imagery doesn’t contain any certain thoughts
on its own. Attempts to determine local function of each image in artistic
harmony lead to impoverishment of artistic sense. Imagery means more
than it is, it is many-valued and many-toned exactly owing to interfacing
with other imageries [1]. A similar effect also characterizes the symbols:
their consideration leads inevitably to desymbolization, transformation into
proper signs out of comprehensive space of culture [10, p. 101-102], but
codification of the symbols certainly supposes fragmentarity of the defini-
tions reflecting the essence of the signified very conditionally and remotely.
Moreover, aesthetic systems get into symbolical systems enriching seman-
tic space of culture, as well as symbolic systems get into aesthetic systems
in their return enriching the last ones.
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Due to above-mentioned similarities, a question arises about the correla-
tion between figurative and symbolic in these signs, which is difficult to answer
unambiguously, as no sigh can become a symbol without engaging figurative-
ness, but no sign can become an imagery without aspiration to symbolism.
From the point of view, according to that the symbol has to be considered sep-
arately from the concept of the imagery, A.F. Losev states that the imagery,
which is always based on the symbol, has autonomous-contemplative value,
even taking into account the real-historical and ideological loading of the
work. The general causes an infinite semantic series of singularities in “clear”
imagery, but such image constructs itself by taking in isolation from every-
thing else. However taking into account the fact that art piece doesn’t actually
exist in isolation from extra-artistic reality, returns the author’s reasoning on
the way of terminological diffusion: “the idea is a symbol of a known image,
but the image is a symbol of the idea, and this ideological figurativeness or
figurative ideologic content are given as a single and indivisible whole” [11,
p. 116-119]. Consequently, the criterion of aesthetic contemplation can’t be
used separately in this case. Comparison of imagery and symbol seems more
productive for differentiation of the considered concepts concerning the most
common peculiarities of their functioning. The conception of imagery is un-
derstood as the aesthetic category uniting the way and form of mastering and
transformation of the reality in art [5; 8]. We are going to consider similarities
and differences of the symbol and imagery basing on two pairs of correlated
categories: the way and form, mastering and transformation. If considering
the imagery as a learning form of the reality, we deal with the object, which
is practically identical to the symbol, as the imagery is able to fix that content
of the objects of the reality, which is inaccessible to conventional sign cor-
related with the concept. The question is not about what lies in the plane of
categories and concepts (designation and cognition), but about what lies in
the field of meanings and relations (expression, understanding) in any artistic
text, as well as in any case of operating by the symbol. Conceptual difference
is related to the fact that the imagery is included in a system limited formally
by the frame of the text, cycle, author’s creativity, while the symbol is a unit
of a language and so it has no any formal borders. Arising within a framework
of author’s aesthetic system, hypothetically the imagery can gain the value,
which is important for the whole culture, and can be included in its symbolic
system and thus — can be symbolized. However, in fact, this hypothesis can-
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not be confirmed: author’s images, which are endowed by symbolic content,
originate in certain symbolic systems. Hence it is necessary to recognize that
the imagery is an author’s transformation (actualization) of naturally collec-
tive symbol within the aesthetic system according to the intention or internal
logic of the work. It should be noted that the symbol, which is transformed
in the imagery, receives the necessary fraction of concreteness, perceptibility
for the connection to the symbolic space of the culture. Stimulating imagina-
tion, the imagery causes a person not so much to interpret a symbol, but to
experience it. In this regard, the imagery is an intermediary between symbolic
(spiritual) and immediate (material, social) aspects of human being.

If the symbol is considered as a form of the reality transformation, a differ-
ent correlation of the symbol with the imagery arises. It is peculiar to a person
to endow the reality surrounding him by characteristics naturally not peculiar
to it. The ability of the symbol and imagery to express different properties of
things, to fix the halo of over-conceptuality provides a person with all neces-
sary for it. But if in the case of the imagery, the vector of transformation is
aesthetic, then in case of the symbol the vector is existential. The imagery
provides an emotional saturation of life by its placing in the coordinate sys-
tem of the beauty and ugly. The symbol provides human life with sense, as it
gives spiritually significant components to the material object. If the imagery
makes a person a contemplator, then the symbol makes a person an interpreter
of life and an accomplice of events of universal scale. It is the symbols that
indicate to a person the meaning of his own existence, while the imageries
act as imaginary models, with which a person commensurates his life. If to
consider the symbol as a way of learning the reality, its similarity with the
imagery is revealed again. The object of the reality, which is placed in the
context of art work, enters into specific connections selected and organized
by an author. As a result of such interaction, the obtained imagery expresses
those properties of the reality object, which are not so bright to become no-
ticeable in the complex relations of the reality. The symbol also makes a cer-
tain vague, a blurred content distinct that is used actively by authors to create
the fabric of art work. However, the imagery arises in a special context: any
changes in the structure of art work will lead to appearance of different im-
age. Symbolic content practically doesn’t depend on a context of a concrete
work, and any use of the symbol doesn’t reduce, but increase number of pos-
sible interactions. In this regard, it may seem paradoxical that the symbol
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as a sign, which is constantly expanding a range of interactions, is used in
literary texts directed to reduction of possible interactions of the objects in
comparison with inartistic reality. The effectiveness of the symbol in literary
text was due to the fact that infinity of relations expressed by it is also fo-
cused by it (symbol). In this way the symbol compresses the information and
allows to create an artificial reality, to set up experiment in relatively small
contexts as a result of which becomes an art work. If to consider the imagery
as a way of reality transformation, the symbol correlates with the imagery in
the instrumental plan. The imagery, as well as the symbol, takes a person to
his life, activities, etc. For example, the symbol of a star in Soviet ideology
determined the character of human interaction with the world (including the
destructive aggression in relation to everything connected with the symbol of
the cross). On the other side, samples of Soviet man’s life were represented
by PavelKorchagin’s, Alexei Meresyev’s and others images. Moreover, the
imagery and the symbol are able to program events: hence the combination
of aesthetic and magical in folk poetry, plots, prayers. But the imagery trans-
forms the reality by changing a person. The symbol is able to be entered into
the real (profane or sacral) actuality. It is especially noticeable in the cultures
of Japan and China, in which a separate hieroglyph is used as the appeal to the
higher forces. At the same time, the influence of the imagery is programmed
by an author, but the influence of a symbol by all symbolic system. Therefore,
despite the substantial similarity that exists in the presence of some kind of
non-subject content, over the conceptual meaning allowing them to act as
forms and methods of learning and transformation of the reality, the imagery
and symbol differ as local and universal, individual and collective, aesthetic
and existential, updating re-thinking and focusing sensible addressed to a per-
son and the world.

Art experts have noticed repeatedly that almost every artist starting the
sketch for the future canvas realizes his plot only half, and the finished canvas
differs greatly from the original sketches. An audience will see only a result
of a master’s creative search in the finished canvas. Perhaps their impression
from the result will be very different from those emotions, those feelings that
an author has invested in his creation. So what imagery of this picture will be?
Will art work created by an author be perceived by audience, or will be de-
scribed by an art historian after a century? And in general — what is the actual
“imagery”? How does it differ from the “image” in the ordinary conception?
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A number of arguments and examples will be given in the course of the work
leading to answers to the raised questions. We will consider the concept “im-
agery” in the art of primitive peoples.

The study of the art of preliterate cultures is associated with a variety of
difficulties. First of all we don’t know for certain what beliefs of these an-
cient peoples were, how their worldview was. Secondly, we risk attributing
our subjective opinion to the ancient masters, thereby distorting the original
content of the images created by ancient artists. Nevertheless, mythology,
comparative ethnography and archeology give us materials based on which
we can restore at least partially the worldview of primitive peoples, approach
understanding of inner essence of cultural heritage created by them. Monu-
ments of rock painting should be considered not only as artifacts, which have
exclusively historical value, but as full works of fine arts generated by the
creative imagination of the ancient masters.

According to Herbert Kiihn, “for all the primitiveness of economic form
of primitive people and the whole life, the world of these peoples absolutely is
not primitive, but only differently perceived and experienced in other forms:
art is inseparable from other manifestations of spiritual life, it is connected,
interwoven with thousand threads with life and it is the very life of primitive
peoples. So, we must consider this art completely from a new point of view”
[6, p.15]. Figurative expression in the art of primitive people requires a sepa-
rate study. This is necessary to approach the understanding of all depth of the
ancient works of the fine arts.

Of course the very concept “imagery” was unknown to primitive crea-
tors. For the first time the problem of the image was allocated in a sepa-
rate theme in the early 19th century in the history of philosophical thought.
G.W.Hegel (1770-1831) considering poesy, laid the foundation for theoretical
construction of succeeding generations of masters of philosophical and aes-
thetic thoughts. German philosopher relied on the imagery as to that special
property, which is peculiar to poetic thinking. He saw such “a phenomenon,
in which we perceive directly the substantial in the inseparable unity with
it through the external and its individuality, and thus an idea appears as one
and the same integrity, as a concept of the object and its external being in the
inner world” in the image [4]. According to Hegel, the image allows a per-
son to see the subject in all of its real concrete-sensual fullness. The image
never arises by itself — there is always a need for means to express it. Sounds,
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words, colours or formulas serve as a kind of structural material for raising of
images. Idea complexes of typical and paramount importance in life already
began to form among people during working career and social life in Paleo-
lithic and Neolithic times. These ideas had to be expressed and fixed. So the
first communication means — ancient drawings, special gestures and objects,
which served not so much as a way of transfer and accumulation of informa-
tion, but they were endowed by magical content and used in rituals. Rituals,
in their turn, regularized the life of primitive society, revealed its hierarchical
structure. Rituals were accompanied by singing, dancing, certain actions, and
therefore they saved and carried concrete information concerning the life of
society and its connection with surrounding world from century to century.
So, ritual was conceptually first, syncretical semiotic system. Different (more
specifically — being like in our modern understanding) signs and figurative
structures coexisted and completed each other during the process of rituals.
The borders between “language of dance”, “language of music”, “language
of gestures”, “descriptive and poetic language” were erased in rituals; they
were inextricably connected and identified and they were tradition without
which the cohesion and related prosperity would be simply unthinkable in
a primitive society. Writing as peculiarly quite complete linguistic systems
came out of the depth of the rituals including those that were beyond a single
tribe, and were a part of a primitive “foreign policy”. It is about declaration
of war or conclusion of peace. Tribes living in the neighbourhood spoke not
necessarily in close languages and belonged to related ethnic groups. As more
we consider high antiquity, as more we find the diversity and predominance
of “local” over the “imperial” one. Of course a classic example is Ancient
Greece with the course of its history from policy, city-state, till Hellenism
epoch. However, disunity of the world were manifested clearly in the world
of nomads in ancient times, where collision of tribes between themselves was
not just necessity dictated by the way of life, but was a certain sacred action
perceived as basic law of being, as a guarantee of a balance between good
and evil.

It is known that writing of the nomads appeared later than in settled peo-
ples, which is symptomatic. It is worth to focus the attention especially on
this issue. Thinking of a nomad is thoroughly figurative, but consciousness
of the one who works at land leans more to signs. Why? It is impossible to
give an unambiguous answer to this question. Psychologists can appeal to the
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peculiarities of the psychology of representatives of two different worlds in
this situation. Historians will seek the answer in the difference of commer-
cial-economic structure. Finally both will resort to numerous examples and
hypotheses, but their answers will remain very vague, because when it is
referred to cultures of the ancients (both nomadic and settled), not only a syn-
cretic approach, but also truly philosophical approach is needed. But philoso-
phy is an apophatic science. Really, as for preliterate times, archaeology gives
us only artefacts, which in its turn generate more conjecture and questions
than concrete knowledge. The study of high antiquity is always a philosophi-
cal occupation, despite the fact that there was no philosophy at those days!
So, what is the peculiarity of the nomadic worldview? The rhythm of the life
of nomadic tribes is dynamic and unpredictable. Time, in other words the way
by which we usually measure the life lived by us, flies for the nomad accord-
ing to travelled ways. It is interesting that some nomadic peoples measure the
time not in minutes and hours or identical to these units, but in the amount of
overcome space. When we find a description of how a hero passes from one
area to other for a dozen rounds of “the flight of a crane wedge” in Turkic
epos, then this is not an abstract beautiful metaphor. The time was measured
in this way. It can be said that the imagery of thinking is generated by the
peculiarity of the life rhythm in this case.

Communication between the various nomadic tribes was carried out by
figurative (rarely, almost never, ° signed) means. For example, if a leader of a
tribe declared war, he sent tips of military copies or arrows to the enemy, and
if he wanted to make peace, he sent a bunch of hair of warhorses. The item,
which had utilitarian function, was allocated by figurative content, became a
carrier of information, transformed into a materialized incarnation of abstract
concepts.

Conclusion. The life of settled peoples was characterized by the rhyth-
micity. Their understanding of the time was close to modern. Again, it is no
coincidence that sundial was used in Greece, Egypt and China since ancient
times. Maintaining of a measured rhythm of the life requires the fixation of
certain phenomena associated with the circularity of being. Here it cannot be
done without sign systems. After all the image always tends to understate-
ment and uncertainty. The sign is more concrete and stable. The course of life
where there was a need to fix certain events and phenomena for maintenance
of certain rhythm, also was the main opportunity for invention of writing sys-
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tems. Many researchers call the first writing the pictography. Similar position
is highly controversial, because petroglyphs don’t serve solely for imprinting
of any information, figurative and sign beginning coexists to closely in them.

Carriers of mythological consciousness considered real not just the inter-
relatedness of all elements of being, but the complicity of “all things”. The
sound for the ancients was full-fledged way, the word could be not just as-
sociated with a certain object, but generally it replaced it. Levy Bruhl called a
total of ideas about indivisibility of all elements of the world as participation
(participation — complicity). It is known that primitive people saw a natural
connection between the sounding of the world and the object designated by
it. They attributed magical power to words.

Viigar Karimli (Azarbaycan)

Simvol - tiirk xalqlarinin badii diisiincasinin tozahiirii kimi: miiqayisali

tarixi-kulturoloji tahlil

Tiirk xalq sonati milasir Azarbaycan madaniyyatinin xiisusi bir mévzusu
olaraq genis todqiq edilmomisdir. Lakin badii enonalorin, folklorun vo adabi
osarlarin sistematik xtisusiyyatlorine digqet yetirarak, madani tokamiiliin yeni
estetik prinsiplorinin yaranma proseslori {izorindo diisiinmoys imkan yaradir.
Birincisi, son illordo madeniyyat xalq senatinin inkisaf sistemini ardicil olaraq
tohlil etmaya vo yeni elmi prinsiplor asasinda giymotlondirmays ¢alismusdir. ikin-
cisi, madoniyyatin inkisafi kontekstindo, xiisusilo milli vo madoni problemlorin
nozaro alinmasi kontekstinda xalq sonatinin dyranilmesi ¢ox vacibdir. Ugiinciisi,
glindoalik hoyatda estetik zovq almaga mocbur olan bir insanin badii moadaniyyati,
mahiyyatini ortaya qoyan badii estetik meyarlar tistiindiir.

Simvol, stiurun biitiin tozahiirlorinds insan hoyatinin tomsilidir. Yaradilis
vo mohv hiidudlari i¢inds insan mévcudlugunun biitiin istigamatlorini ortaya
qoyur, kegmisdo vo miiasir diinyada yasayan insanlarin mentalitetini, insanin
0ziina vo atrafdaki insanlara miinasibatini dayisikliklori naticesinde meydana
¢ixan hadisadir. Simvol mantiqdir, madoniyyatdir, insan siiurunu vo mévcud
sirlori dork etmak {igiin bir alotdir.

Acar sozlar: Tiirk xalqglari, simvol, ornament, badii diisiinco, madoniyyat.

77



N2 (68) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

Byzap Kepumau (Azepoaitorcan)

CHMBOJT — KaK MeTO[ OTPAsKeHHUs Xy10/KeCTBEHHOTO MbIIILIeHUSsI

TIOPKCKHX HAPOJIOB: CPABHUTEIbHbIN HCTOPUKO-KY/IBTYPOIOTHYECKHIi

aHam3

Tropkckoe HapOJHOE UCKYCCTBO HE M3Y4alloCh KaK OCOOBIN MPEeaMeT Co-
BpPEMEHHOU a3epOaiipkaHckoil KyasTyphl. OmHako, oOpaiias BHUMaHUE Ha
CHCTEMaTHYeCKHe 0COOCHHOCTH XY/IOKECTBEHHBIX TPAAUIINH, (POTBKIOPHBIX
U JUTEPaTyPHBIX TMPOU3BEICHHUH, AT BO3SMOXKHOCTH 33yMaThCsl O MpOIeC-
caX BOSHUKHOBEHHS HOBBIX CTETHUECKUX MPUHIUIIOB B KYJBTYpPHOU 3BOJIIO-
1uH. Bo-nepBhIX, B OCIETHIE TOBI KYJIBTypa MbITAJach MOCIEI0BATEIEHO
aHaJM3UPOBATh CUCTEMY PA3BUTHUS HAPOJHOTO TBOPYECTBA U OLICHWUBATH €€
Ha OCHOBE HOBBIX HAYYHBIX MPUHIUIIOB. BO-BTOPHIX, B KOHTEKCTE PAa3BUTHS
KyJBTYPBI, B YaCTHOCTH, U3yYCHHE HAPOJHOTO MCKYCCTBA B KOHTEKCTE pac-
CMOTpPEHUSI HALMOHAJIBHO-KYJIBTYPHBIX TPOOJIEM HMEET NEepPBOCTEIIEHHOE
3HaueHue. B-TpeTbux, 4eloBeK, KOTOPbIi CKIIOHEH HACIaX/IaThCs dCTETHYE-
CKHUM Y/IOBOJIBCTBHEM B CBOEH TOBCEAHEBHOM KU3HHU, IPEATIOUNTACT Xy0XKe-
CTBEHHYIO KYJBTYPY, XyA0KECTBEHHBIE ICTETUUYECKHE KPUTEPUH, PACKpPhIBA-
IOLIUE €€ CYIIHOCTD.

CuMBOJIHKa — 3TO IPEACTABICHNE )KU3HHU YEJIOBEKA BO BCEX MPOSBICHUSX
ero cozHanus. OH pacKpbIBaeT BCE TPAHM YEIOBEUECKOTO CYIIECTBOBAHHS B
npezenax CoO3uAaHUs U pa3pylIeHHs, ONpeAessieT MEHTAIbHOCTD JKUBIINX B
MIPOIJIOM M KHUBYIIUX B COBPEMEHHOM MHpE JIFO/Iei, OTHOIIICHHE YeJIOBEKa K
OBITHIO, K cCAMOMY ce0e, K OKPYKAIOIINM JIFOIISIM U SIBIICHHUSIM, KOTOPbIE TIpe/i-
CTAIOT MEPEe YEIOBEKOM B pE3yNbTare BHYTPEHHUX U3MEHEHHH OBITHS U €T0
coOcTBeHHOro co3HaHus. CHMBOJI — 3TO JIOTHKA, KyJIbTypa CyIIECTBOBAaHUS
YeJI0BeKa, 3TO BHEIIHEE CBOWCTBO JIFOOOTO SIBICHUS, KOTOPOE MPHU3BIBAET I10-
CTHYb TaWHBI CO3HAHUS YEIOBEKa U OBITHSL.

Kniouegvie cnosa: TrOpKCKHE HAPObl, CAMBOJI, ODHAMEHT, Xy 0KECTBEH-
HOE€ MBILIUIEHHUE, KYJIBTYpa.
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DIGITALIZATION OF CULTURAL HERITAGE
AT THE PRESENT DAY

Abstract. The article emphasizes the importance of digitizing the cultural
heritage with the purpose of protection, restoration and propaganda it nowa-
days. Based on foreign practice, the author clarified the main issues related to
the goals and objectives of this process. The author notes that the transition
to digital format is one of the main requirements of the day. The develop-
ment of ICT and communication services, the expansion of their capabilities
make it possible to accomplish this difficult technical task. Improving infor-
mation and communication technologies, creating a reliable security system,
of course, is very important. This ensures the security of the digital format of
the cultural heritage. Digitalization of the cultural heritage, its transmission to
the public, to future generations, in its integrity and security, will positively
affect the preservation of the origins of national history and culture.

Key words: Cultural heritage, digital, web, electronic network, culture.

Introduction. First of all, we would like to give brief information about
digital heritage. Digital heritage consists of cultural, educational, scientific,
management resources, also technical, legal, medical and other information.
In other words, digital heritage is defined as a concept involved resources
about cultural, educational, scientific and management areas, also technical,
legal, medical and other information types that have been created in digital
form or converted from existing analogue resources into digital form. In any
case, they are used by people regardless of time and area boundaries [8].

Although digitalization seems as a new phenomenon of cultural memory
bodies, the first efforts about preparing materials in digital format was made
while electronic catalogues and computer systems were used during 1970s.
During this period digital applications were carried out from the “beginning”
level within the frame of terms.
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The interpretation of the main material. Digitalization of publications,
such as published books and articles spread widely during 1980s; but digi-
talization works was limited by weak and small-scale applications during this
period [6, p. 4]. The invention of the World Wide Web created new opportu-
nities for the publication of digital information in 1990. The interest in video
technology has increased rapidly and video means have reached to a more
economical level, so programs for digital video projects have increased in
libraries, archives and museums.

Since the second half of 1990s the development of computers and com-
munication technologies, which have got different sizes by supplementing
mobile technologies nowadays, is one of the main reasons of the increase in
the amount of information. These technologies have facilitated the processes
such as providing, regulation, saving, sharing and analysis of information.

It should be noted that there are several stages during digitalization of
cultural heritage. The standards that are used at the transformation stage and
defined the quality of the control are determined for purposes of use such as
saving, protection, regulation, sharing of materials [1, p. 2].

Quality control is an important component at the each stage of the digitali-
zation process. It is impossible to ensure the completeness and significance of
files without quality control [2, p. 21].

Even it is necessary to apply digitalized cultural heritage to libraries. A
standard browser is used to connect a user with digital library. Therefore:

- Design and updating of website;

- Navigation and presentation;

- Programming of business processes;

- Decisions related to themes such as security and acceptance of system

should be considered [2, p. 58].

Some systems that are developed for getting cultural heritage have been
set on a semantic web. Semantic web is an environment where information
has a certain meaning, people and computers can work together and can be
used automatically (it is understood as “web human” and machines). In terms
of work principle, there is a need for a language that indicates the providing
rules of information and ideas on semantic web. This emphasizes OWL tech-
nologies based on XML, RDF, RDFS, SPARQL and RDF [4, p. 17-18].

The final stage of the digitalization is the saving and protection of digital
content. Digital protection is carried out with purpose of applying procedures
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such as saving of datum in the right environment, their protection and getting
them, sending them from any storage to a new storage, maintaining the com-
pleteness of datum during the copying process [5, p. 342].

There are also many problems in digitalization applications in Azerbaijan.
Some of them are following:

- There is no desire to work independently on digitalization in organizations
and there are no agencies to lead this work and to provide coordination of it,

- Lack of standards (metadata, equipment, etc.),

- The importance of determining the policy about digitalization.

The solution of these problems will give great prospects for participation
of our national culture both in the interior of the country and at the interna-
tional platforms.

One of our important responsibilities is to digitize elements of cultural
heritage and to preserve the digital content for future generations. Digitaliza-
tion process is rapidly developing in parallel with technology. In most coun-
tries of Europe digitalization and protection has been set up with a specific
policy and strategy. One of the best examples is Italy and France. It is clear
that these operations have certain standardization and standard rules and poli-
cies have been determined in these countries. Standardization has become a
necessity for reasons such as not wasting of existing resources (labour, staff,
time, etc.) of the countries, ensuring of collaboration between organizations,
countries. Digital research provided in our country is carried out in initiative
of each organization, but they are far from certain coordination. This situation
causes repetition of the operation and it is an obstacle on the way of general
use of resources. For these reasons, it is necessary to develop a common strat-
egy and policy to base digitalization issues and procedures on standards.

The main issues that we should focus on during the digitalization of cul-
tural heritage are following:

- Preparation and coordination of electronic infrastructure for research of
cultural heritage;

- Determination of relevant political opportunities for digitizing and saving
cultural heritage.

- Using technological infrastructures in art and cultural areas now, which at
first were used only by scientists and specialists.

Tasks can be arranged as following during the transition to digital period:
- To create a common work area on digital cultural heritage among the re-
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gions (to create relevant working group, to arrange seminars, to provide

with digital tools — to provide these working groups with the necessary

resources);

- To benefit from the experience of other countries and if it is necessary, to
work, agree and extend electronic infrastructure associatively;

- To share and publish information and experiences arisen during research-
es and applications of this area;

- To carry out presentation works for developing the activities and spread-
ing its influences, etc.

In addition to the tasks, the following purposes should be included:

- To provide digital protection (storage) by electronic network infrastruc-
tural platform.

- To carry out virtual presentations and exhibitions via electronic network
infrastructures.

International conference “Cultural Heritage: Public and transition to digital
period” that was organized by European Heritage Days, the Estonian Museum
and European Commission was held during three days on July 11,2017 in Tartu
(Estonia). The issues on the protection of international cultural heritage and the
development of digital technologies were clarified within this event.

The Minister of Culture of Estonia Republic Mr. Idrak Saar opened the
event, which continued on July 12 at the Estonia National Museum, and
spoke about the importance of the digital technologies in our lives. It should
be noted that Deputy Director of Azerbaijan National Museum of Art Gamar
Malikova also attended the event [9].

Today the issue of protecting rich cultural heritage of our ancestors from
distortions and misappropriation become a political and legal problem ex-
ceeding the frame of the protection of material-moral values. So, the misap-
propriation fact of material-moral values and ancient cultural samples should
not be regarded as “harmless plagiarism” attempts accompanying the glo-
balization process. Today misappropriation attempts of ancient monuments,
folklore, folk music, kitchen samples, carpets, dances, as well as musical in-
struments belonging to the neighboring peoples, especially Azerbaijanis by
Armenians are not manifestation of “intercultural integration process”. It is
unambiguous that such efforts are based on political interests. The purpose
of Armenians is to make a wrong opinion in the international community by
misappropriating material and non-material heritage, folklore samples, tradi-
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tional knowledge of Azerbaijanis and by collecting false “factual materials”
about Armenians being “local”, “the most ancient inhabitants™ of the South
Caucasus region and the realization of “Great Armenian culture”, “Great Ar-
menia” dream [3, p. 11-12].

Conclusion. The events that have happened in our history during recent years
affect our culture. The difficulties of the transitional period, war and other factors
have made some contradictions during the development process of the culture.
However, despite all this, when we analyse the culture of independence years,
we see that a lot of achievements have been gained in this area. So, generally the
modern culture of Azerbaijan and its condition can be assessed positively [7].
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Lamiya Oliyeva (Azarbaycan)

Miiasir dovrds madani irsin ragomsallasdirilmasi

Mogqalods miiasir dovrde modani irsin qorunmasi, borpast va tobligi
magsadilo onun rogomsallasdirilmasinin oshomiyystindon s6z a¢ilmisdir. Xa-
rici tacriibays asaslanan miiallif reqamsal dovra kecid zamani asas masalslara,
qarstya qoyulan magsad va vazifolors aydinliq gotirmisdir. Misllif qeyd edir
ki, rogomsal formata kegcmok giiniin osas toloblorindondir. IKT vo rabito

83



N2 (68) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

xidmeotlorinin inkisafi, onlardan istifado imkanlarinin artmast bu asan olma-
yan texniki vozifoni hoyata kecirmoyo sorait yaradir. Informasiya — kom-
munikasiya texnologiyalarinin tokmillosdirilmasi, etibarli tohliikesizlik
sisteminin yaradilmasi tobii ki, ¢ox vacibdir. Bu, madoni irsin rogomsal for-
matinin tohliikesizliyini tomin edir. Modoni irsi rogomsallasdirib golocok
nasillors, ictimaiyyato milli doyarlorimizi oldugu kimi, orijinal vaziyystds
otiirmayimiz Azarbaycan tarixinin, madoniyyatinin qorunmasina shomiyyatli
tasir edocakdir.
Acar sozlar: madoni irs, rogomsal, veb, elektron soboko, modoniyyat.

Jlamus AnueBa (A3epOaiiixaH)

Jlururaau3anus KyJbTYPHOI0 HacJleusl B COBpeMeHHbI nepuosj

B crarbe roBOpUTCS O 3HAUEHUH TUTUTAIU3ALUN KYIBTYPHOTO HACIEIUS
B LIEJISIX €r0 OXPaHbl, pECTaBpallMK M MPOIMAraH/bl B COBPEMEHHBIN MEPHOI.
OcHOBBIBasACH Ha 3apyO0eIKHYIO IPAKTUKY, ABTOP BHECHA ICHOCTh B OCHOBHBIE
BOIPOCHI, CBA3aHHBIE C LIEJSIMH U 331a4aMU 3TOT0 Tpoliecca. ABTOp OTMeva-
€T, YTO Mepexo]] B LupoBoii (popMmar sBISETCS OAHUM U3 OCHOBHBIX TpeOO-
Bauuit 1Hs. Pazsutue KT u cimyx0 cBsi3u, paciiMpeHue ux BO3MOKHOCTEH
MO3BOJISIFOT OCYLIECTBUTB ATy HEJETKYI0 TeXHHUYECKyro 3aaady. CoBepiieH-
CTBOBaHHE HH(POPMALMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJOTHH, CO3daHUE
Ha/IeKHON cHCTEMBI 6€30aCHOCTH, O€3yCIIOBHO, OYE€HBb Ba)KHO. JTO obecre-
yrBaeT 0€30MacHOCTh IU(PPOoBOro hopmara KyIbTypHOro Hacienus. Jluruta-
AM3anus KyJIbTypHOTO HAclIeAus, Nepeaadya ero o0mecTBeHHOCTH, OyayIuM
MOKOJICHHUSIM B IIEJIOCTHOCTH M COXPAHHOCTH MOJIOKHUTEIBHO OTPA3UTCS B CO-
XpaHEHUU UCTOKOB OTEYECTBEHHOM UCTOPUU U KYJIBTYPHI.

Kniouesvie cnosa: KynbTypHOE HAclenue, TUTUTATU3alvs, BeO, HIIEK-
TPOHHAS CETh, KyJbTYypa.
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1980-ci iLLORDO AZORBAYCAN AKADEMIiK DRAM TEATRINDA
XARICi DRAMATURGIYANIN SOHNO YOZUMU

Xiilasa. Diinyada elo hadisolor bas verir ki, onlar hoyatin adi inkisaf
axarini pozur, ona 0z tosirini gostorir. Belo bir kalam mdvcuddur: «Toplar
guruldayarkon, ilham parisi susur»: Lakin ikinci diinya miiharibasi illorindo
(1941-1945) toplarin gurultusu ilham porisini susdura bilmomisdir. Miihari-
bonin dohsoatli hadisalori fonunda teatr sonati do zamanla ayaqlasaraq, 6z s6-
ziinii dedi. Homin dovriin hadisalorindon bohs edon L.Frankin «Yad adam» vo
T.Uilyamsin «Siiso heyvanxana» pyeslori Azorbaycan Akademik Dram Teat-
rinda kegon asrin 80-ci illorinin birinci yarisinda sohno hollorini tapdilar. Bu
pyeslorin teatrimizinda quruluslart sohno sonotimizin potensial imkanlarini
askarlamagqla yanasi, teatr ictimaiyyatimizin glinbogiin artan estetik tolobatini
0domok sahasindo do somorali 1s gordiiyiinii bir daha siibuta yetirdi.

Acar sozlar: dramaturgiya, yaradict heyot, aktyor, tortibat, ana xott

Giris. Kegon osrin ikinci yarisinda diinyanin moshur dramaturglar1 da
osarlorindo zamanin miixtalif sopkili problemlorini arasdirir, hor biri gii-
nlin vacib mosalolorine 6zlinomoxsus yanasirdilar. Azorbaycan Akademik
Teatr1 da gorkomli alman dramaturqu Leonqard Frankin «Yad adam» pye-
si tizarinds yaradiciliq isi apararkon dovriin hallini gézloyan problemlorini
diqget morkozino ¢okmoys ¢alismisdi [1]. Qurulusun yaradici heyoti drama-
turji materiala istinad edorak, 6ton osr boyu fasizmin torotdiyi facioni, onun
folakatlorinin aqgibatini, insanlarin stiurunda oyatdigi harc-marcliyi askarla-
maga sy gostormisdi. Qurulusun hom rejissoru O.Qurbanov, hom do rossami
N.Fatullayev garsilarina qoyduglart moagsadlorine vahid mévgedon yanasa-
raq, tortibatin hor bir detalinda da miiharibs tohliikasinin he¢ do aradan galdi-
rilmadig fikrini yiriidiirdilor. Odur ki, tamasanin tortibatinda nazara ¢arpan
sohnanin sag va sol tarafinds verilon harbi dabilgaler birinci va ikinci diinya
miiharibasina isaradir. Ugiincii dobilqe iso yeni miihariba tohliikesinin romzini
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verir. Tamasa boyu ti¢lincii dobilgonin saquli istigamatindo yerdoyismosi ilo
ticiincii diinya miiharibasi tohliikasinin bogoriyyatin daim {izarinds olduguna
isars edilir. GOriindiiyl kimi badii tortibat imumilikda rejissor vo rassam igini,
onlarin qarsilarina qoydugqlari fikri tamamlamaga xidmat gostorir. Qurulusun
bu tortibat1 [2] fonunda pulun insan soadstindo, onun keyfiyyatlorinin biiruzo
cixarilmasinda oynadigi falsafi halli gostorilirdi. Pulun insanin xosbaxtliyindo
baslica amil olmadig1 tamasa boyu vurgulanirdi. Pyesin asas istirak¢ilarinin
aqibatlori do bu konsepsiyanin obyektivliyini tosdigloyirdi. Pul miixtalif diin-
yagoOriislii insanlarin {i¢ naslinin timsalinda 6ziiniin dramatik hollini tapirdi.
Bu ii¢ naslin birinci dastasine Ruqrext va Sofi Lizal aiddirlar. Onlar asl insani
soadati pulda gérmiirlor. Bu qrupun aksina olaraq, Qoca, Amaliya, polis ko-
missari is9 pulu insan hayatinin osas amili sayirlar. Qadin, Eduard vo Colaq
pulsuz hoayatin monasiz keg¢diyi fikrindadirlor.

Osas materialinin sorhi. Qoca rolunun ifagist M.Mirzoyev obrazin si-
masinda nayin bahasina olursa-olsun bdyiik moblogdo gazanc oldo etmok
ehtiras1 ilo yasayir. O, 1933-cii ildo Hitlerin hakimiyysto ¢ixdig1 glindon
nasional-sosialistlorin asas siyasi mahiyytini tam doracads anlamamasa da
pul gazanmagq xatirine bu partiyanin konsepsiyasina xidmat gostorir. Aktyor
Qocanin hayat amalin1 ¢ilgin, temperamentli testlori ilo askarlayirdi. Hotta
miiharibadon sonra da miiharibanin acisin1 dadmis bir adam olduguna bax-
mayaraq, novasi Valterlo birlikdo horbi sifarig aldigda da sevincinin hoddi-
hiidudu olmadig1 aydin goriiniirdii. Hiss edilirdi ki, o tarixin bad gedisindon
lazimi natico ¢ixarmayib.

Pyesdoki hadisalorin morkozinds duran Ruprextdir. Onu da qeyd etmok
lazimdir ki, bu obrazin tabistine moxsus keyfiyyatlori teatrin bu yonlii rollarin
ifagis1 M.Dadasovun yaradiciliq palitrasina da ¢ox miinasib idi.

Tamasanin proloqunda Ruprext silahlanmaya, miiharibays oks mdvqgedsn
gatiyyatle cixis edir. O, siyasi hadisslorin inkisafinda foaldirsa, ailo-moigot
masalalorinds arzusunda oldugu seadsts ¢atmadigindan ailasindon tiz dondarir.
Hotta sona yaxin obrazin siyasi xadim kimi 6ziinii dogrultmamas1 yagadig1 mii-
hitin realligindan goldiyi aydinlagir. Ruprextin Qadina, Eduarda, Colaga, oglu
Valtera komoklik gostormasi onun tabiston insanparvarliyini siibuta yetirirdi.

Qurulusa roy yazan N.Tohmozovun fikrinca, rejissor torsfindon pyesin
ana xottinin sorhi 6ziinli badii baximdan dogrultmadig: iiclin har bir aktyor
rol tizorindaki igini 6z miistaqil yaradiciliq yoniimiinds aparirdi. Tonqidin
bu sopkili keskin miinasibatinin yanagmasi ilo tam dorocads razilagmaq
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dogru olmaz. ©vvala, pyesdoki hadisalor miirokkob, kesmaokesli tarixa, ob-
razlarin yasadiglar1 miihits uygun verilib. Digor torofdon ise tamaganin ana
xatti iki yondo, ham siyasi, hom ds ailo-moisot fonunda coroyan etdiyindon
ganc rejissorun bazi hallarda montiqi vurgunu bir qader diizgiin istigamato
yonaltmomasi hom iimumi tamasanin, hom do ayri-ayr1 aktyorlarin oyununa
da 6z tosirini gostormisdi. Buna misal olaraq aktrisa Z.Atakisiyevanin Amali-
yasinin «moisat¢iliyon, Y.Nuriyevin Eduardisinin yersiz «yumora» uymasini
gostormok olar [3].

Oton osrin dohsotli miiharibs hadisasindon lazimi natica ¢ixarmagi tovsiyo
edon «Yad adam» pyesin Akademik Teatrimizda sshno halli tapmast ugurlu
hal kimi geyd olunmalidir.

Gorkamli dramaturq T.Uilyams torafindon geloms alinmis «Siise heyvan-
xanay pyesinin yarandigi tarixi marhals ¢ox narahat, tozadlarla ohato olunmus
dovro tosadiif edir. ©gor homin illordo Avropada alman fagizmi bir-birinin
ardinca Olkalori 6z qoaddarligr ilo himayesi altina alirdisa, diinyanin diger
yerlarinds do zamanin basqa problemlari 6z tozahiiriinii gostorirdi. Mahz bela
problemlordon bohs edon asorlordon biri haqqinda bohs olunan «Siiso hey-
vanxana» pyesidir. Osar ilk dofs 1944-cii ildo Nyu-Yorkda sohna halli tapib
[1]. Pyesin m&vzusu Avropant biiriimiis folakotdon uzaq Amerika miihitindon
gotiirtiliib. Amanda adli bir conublu qadin ailesinin gilizoranini tomin etmok
namind adi saviyyali jurnala abunagi toplamaqla mosgul olur. Onun yegana
arzusu Ovladlarinin galocoyini xosboxt gormakdir. Lakin zohmatkes qadinin
timidlori 6z bsahrasini vermir. Onun oglu Tom da ailesini atib getmis atasi
kimi 6z seadatini bagqa diyarda tapmaq imidi ils yasayir. Qiz1 Laura iso Ste-
noqrafiya kursuna getmomasini anasindan gizladir vo 6z xoyal alominds ya-
samaga Ustlinliik verir.

1985-ci ilin 2 iyununda premyerast [2] olan tamasanin qurulusgu rejis-
soru B.Osmanov bu kicik ails {izvlerinin taleyini sohnode canlandirarken
maraqli, har bir obrazin qalb ¢irpintilarina 6z oyun torzlori ilo canlandirma-
g1 bacaran aktyor heyati toplamigdi. Rejissorun dost-xattine miinasib rossam
S.Haqverdiyeva da hadisalarin corayan etdiyi makanin tortibatini pyesin adina
uygun bir torzdo vermoyi bacarmisdi. O da geyd edilmolidir ki, hotta istirakci-
larm geyimlori do yasadiglart miihitin ohval-ruhiyyesini ifade edirdi. Musiqi
tartibat¢is1 M.Malikovun isi do tamaganin elegiya xarakterino miinasib idi.

Aktrisa H.Qurbanovanin Amadas1 yasadig1 miihitin cansixici alomindan
yaxa qurtarmaga, 0z tobiotino uygun saf, soffaf hoyata qovusmaq arzusu
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ilo yasayir. O, bu miihiti 6zii li¢iin deyil, évladlarinin soadsti tigiin arzula-
yir. Obrazin hayat amali aktrisa torofindon zongin psixoloji sohna boyalari
ilo verildiyindon, bu ananin kegirdiyi hoyacan anlar1 tamasag¢ini lageyd qoy-
murdu. Aktrisanin sohnadoki asta, bazi hallarda iso addimlarin1 bels atarkon
diistiniilmiis halda etdiyi, sos tonunu asabi anlarda titroyisi bu hassas galbli
ananin kecirdiyi hoyacan hisslorini agkarlayirdi. Hiss edilirdi ki, Amanda
hayat1 sevir, ondan z6vq almaga can atir. Lakin 6zii istediyi kimi yasaya bil-
mir, yalniz kegmis giinlorini xatirlamagqla toskinlik tapir. Amanda artiq og-
luna 6z istoyi ¢orgivasinda tosir eds bilmoyacayindon, ondan bir nov olini
liziir, avval-axir atas1 kimi onun da bag gétiiriib gedacayini bilir. Onu on gox
narahat edon qiz1 Lauranin taleyidir. Aktrisanin Amadasi1 T.Uilyams drama-
turgiyasi liciin sociyyavi olan zorif diiyiinlorls horiilmiis ana obrazi hagda tam
tosovviir yaradirdi.

Laura obrazi miirakkob, psixoloji baximdan incs iglonmis xarakters ma-
likdir. Lauranin azca se¢ilon axsaqligi da onun goribe taleyini, tonhalia qapil-
masina da 6z tosirini gdstarir. Aktrisa 1. Yusupova sirf psixoloji sopkili obraz
yaratmaq yoniimiinds xeyli omak sorf etmigdir. Laurada real hoyata bagliliq,
ondan bir gonc kimi zovq almaq hovasi demak olar ki, yox deracesindadir.
O, daim 6z xayal alominds canlandirdig1 miihitls yasayir, onun na vaxt real-
l1iga cevrilocok giinii gdzlomok arzusu ilo yasayir. Aktrisanin obrazi xatiralor
alomina boyiik iimidle baxir. Rejissor da bazi epizodlarda isiqdan istifado
edarak, Lauran1 Madonnaya bonzatmayo do meyllidir [1]. Qizin yasadig si-
xintt anlart onun tokliys, insanlara inamsizliga siiriikloyir. Belo monovi diis-
giinliik hal1 yasadig1 bir zamanda Lauranin moktab giinlorindon xoyalinda
saxladigt Cim 6 ildon sonra yenidon onunla goriislir. Cimin golisi Ama-
dada da qizinin ¢oxdanki arzusunun hoyata kecocayino, Laurani xoyallar
alomindon qoparacagina imid dogurur. F.Poladov Cim obrazini yaradarkon
har seydon Onco artiq schnomizdo amerikanlasdirilmis xarakterloro miinasib
oxsar harokatlora, hatta sit geyim formasina meyl etmomasi xos toossiirat
oyadirdi. Cimin atrafdakilarla xos miinasibat yaratmaq bacarig1 aktyorun ob-
razin xarakterini diizglin anladigini, onun hayat amalina uygun oyun tislubu
tapmasina imkan yaratmsdi. Ifaginin somimi oyunu sayssinds Laurada Cimo
olan ke¢mis hisslorin oyanmasint dogurur. Lakin tezliklo molum olur ki, Ci-
min nisanlist var, onunla goriiso tolosir.

Tamasada no vaxtsa xosboxt giinlorin golocayi limidi ilo yasayan ailo
tizvlorindan biri do Tomdur. Aktyor H.Xanizado Tomu anasinin tanalarindon
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doymus, bu yeksonok hayatdan bag gotiiriib qagmagq timidi ilo yasayan gonci do
bacis1 Lauranin taleyi anast Amadadan he¢ do az diisiindiirmiir. Tamasa boyu
onun sairlik bacarig1 bir o qader 6n plana ¢okilmasa do, obrazin xarakterco
hassas sair qolbino malik olmas1 nozars ¢arpir. Tom da anasi, bacis1 kimi ya-
sad1g1 miihitin qanunlar ilo barigmir, onlari radd edir, lakin ¢ix1s yolu tapma-
dig1 ticlin bu qoddar miihitin shval-ruhiyyaesi ilo yasamaga macburdur.
Notica. Azorbaycan Akademik Teatrinin xiisuson gorb alominin ikinci
diinya miiharibasindon sonra yaranan dramaturgiya niimunslorindan birini
kicik sshnasinds 6z yaradiciliq dest-xottine uygun torzds canlandirmasi kol-
lektivin potensial imkanlarini askarlamaqla yanasi, teatr ictimaiyyotimizin
giinbagiin artan talobini 6domok sahasinds bir daha samarali is gdrmiis oldu.
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Ilham Gazyzadeh (Azerbaijan)

Stage interpretation of foreign drama in the 1980s in Azerbaijan

State Academic Drama Theater

Events like that happen in the world, they break the usual development
of life, and affects it. There is a saying: “When guns thunder inspiration fairy
keeps silent”. But during the Second World War (1941-1945) the noise of
the guns could not keep silence the inspiration fairy.In the background of the
terrible events of the war, theater art also said its wordskeeping up with time.
L.Frank’s “A strange man” and T. Williams’s “Glass Zoo” plays, which tell
about the events of that period found scenic solutions in the first half of the
80s of the Azerbaijan State Academic Drama Theater. Theater staging of these
plays along with to discover the potential of our stage art, once again proved
to work efficiently in the field to meet the ever growing aesthetic needsof our
theater community, as well.

Key words: drama, creative staff, actor, decoration, main line.
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Hnovxam I'azuzaode (Azepoaitorcan)

CueHnueckoe BOILIONIeHHE 3apYOesKHOM ApaMaTypruu B

AzepOaiigxanckom AkagemuueckoM /[pamarudeckom Tearpe B

1980-e roambi

B mupe mpoucxonsT Takue cOOBITHS, KOTOpbIE Hapyllas MPUBBIYHBIN
PUTM JKM3HHU, OKa3bpIBalOT Ha He€ cBOE BiMsHUE. EcTh Takoe M3pedeHue:
«Korma rpemMaT nymku, My3bl MOJI4ar...». Ho rpoxor myiek B roJsl BTOpOu
MupoBoi BowHbI (19411945 rr.) HE cMor 3acTaBUTH My3 Mo4aTh. Ha gone
CTpAIIHBIX COOBITHI BOMHBI TeaTpalbHOE MCKYCCTBO, M/l B HOTY CO BpeMe-
HeM, ckasan cBo€ cioBo. ITeecsl JI.Dpanka «Hyxoi yenoBexk» u T.Yunpamca
«CTeKIISTHHBIHN 300MapK», MOCTABICHHBIE Ha clieHe A3epOalipkaHCKOro AKa-
nemuyeckoro Jpamaruueckoro Tearp B mepBoil monoBune 80-x romoB XX
BEKa, OTPAXKAIOT COOBITHS TEX CTPAIIHBIX JIET. DTU MbEChl HE TOJIBKO MOKa-
3aJI1 NOTEHIMAIbHbIE BO3MOXKHOCTH HAIIETO CLIEHUYECKOI0 UCKYCCTBa, HO U
emié pa3 10Ka3ajau CTPEMIIEHHUE YIOBIETBOPUTD UX €LIE JUIsl paCTyIIEro 3CTe-
THUYECKHE 3alpOChl HAIlleH TeaTpatbHOM 0OIIECTBEHHOCTH.

Knrwoueswvie cnosa: npamaryprus, TBOPUYECKUH cOCTaB, akrep, odopmite-
HHE, CKBO3HOE JICUCTBHE.
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THE HISTORICAL CHRONOLOGY OF
AZERBAIJAN MUSICAL CULTURE

Abstract. The musical history of Azerbaijan is a part of understanding
of the ancient past of Azerbaijan. The universally recognized development
peculiarities of Azerbaijan are grateful for the specific musical culture of the
Azerbaijani people. Difficulties of studying the ancient music culture of Azer-
baijan are directly related to the absence of leading sources and indirect refer-
ences. Oral traditional folklore, folk song creativity, fiction and archaeological
monuments are the main sources of the study the past of Azerbaijani culture.
Preservation the authenticity of classical music and folk songs of Azerbaijan,
the ancient ancestors of the Azerbaijani people: thousands of years before our
era had a different historical effect on the Medians, the Caspians, the Albani-
ans and other tribes.

The broad and sophisticated international trade junction of the Middle
East countries certainly came to Azerbaijan. Latin and Greek inscription was
discovered on Gobustan rocks at the end of the first century about Domitian’s,
XII Roman legion being on the shores of the Caspian Sea. The great Norwe-
gian researcher and traveler, Tur Heyerdal in his scientific findings makes a
special place for Gobustan boat descriptions and considers similarity with
the Sumerian culture. He also stated that, the civilization of Arabian Sea had
contacted with Gobustan.

Herodotus mentions names of the two “satraps” where lived Khazars be-
tween the provinces of the Achaemenids (XI and XV, where they also lived
“saklar” (Sacs)). XV satrap covers the Gazakh-Ganja region of Azerbaijan,
and the XI satrap covers other areas where Khazars lived.

Key words: music history, archaeological sites, classical music, ancient
tribes, folklore.
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Introduction. The musical history of Azerbaijan is a part of understand-
ing of the ancient past of Azerbaijan. The universally recognized development
peculiarities of Azerbaijan are grateful for the specific musical culture of the
Azerbaijani people. Difficulties of studying the ancient music culture of Azer-
baijan are directly related to the absence of leading sources and indirect refer-
ences. Oral traditional folklore, folk song creativity, fiction and archaeological
monuments are the main sources of the study the past of Azerbaijani culture.
Preservation the authenticity of classical music and folk songs of Azerbaijan,
the ancient ancestors of the Azerbaijani people: thousands of years before our
era had a different historical effect on the Medians, the Caspians, the Albani-
ans and other tribes. The extensive trade routes passing through Azerbaijan,
the Silk Road, the invasion of various tribes as Huns-Suvars (in the VII cen-
tury BC), Romans (at the beginning of our era), Khazars (VI-VII centuries),
Cumanses (IX—XI centuries), Seljuk Turks (X—XI centuries), Mongols (XIII
century), Persians, Arabs and had their specific impact on Azerbaijani folk
music and culture.

The interpretation of the main material. The broad and sophisticated
international trade junction of the Middle East countries certainly came to
Azerbaijan. Latin and Greek inscription was discovered on Gobustan rocks
at the end of the first century about Domitian’s, XII Roman legion being on
the shores of the Caspian Sea. The great Norwegian researcher and traveler,
Tur Heyerdal in his scientific findings makes a special place for Gobustan
boat descriptions and considers similarity with the Sumerian culture. He also
stated that, the civilization of Arabian Sea had contacted with Gobustan [8§].
The Khazars is one of the oldest and most widely spread ethnic groups in
the Eastern and Central Transcaucasia. According to ancient and old Oriental
sources, during the existence of the Achaemenid rule (6™"—4" centuries BC),
they established ethno-cultural relations with their close neighbors, as well as
with peoples who were relatively far from them.

Herodotus mentions names of the two “satraps” where lived Khazars be-
tween the provinces of the Achaemenids (XI and XV, where they also lived
“saklar” (Sacs)). XV satrap covers the Gazakh-Ganja region of Azerbaijan,
and the XI satrap covers other areas where Khazars lived [8].

Within the army of Achaemenid Khazars participated in the marches
against Greece in 480 BC, and against Scythians of Black Sea of Darius I in
516-512 BC.
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Roman poet Ovidius sent from Rome to the province of Francia, repeat-
edly recalls the Egis town-castle in his works. The basis of Egis was laid by
Khazarian Egis on the coast of Dunay. Certainly, we know by the “melefis pa-
pyruses” belonging to the V century BC that, Khazars were strong ship build-
ers, experienced sailors, as well. Namely, for this reason the sea on which
they settled is called Caspian Sea.

Thus, in the ancient times, strong mutual influences were not only due
to trade relations but also intensive cultural development. According to ar-
chaeological studies it was found that in the Early Bronze Age culture, the
Caucasian tribes and peoples of the Ancient East, the eastern part of the Medi-
terranean and the south-eastern part of Europe were interconnected. Evidence
of this could be shown the spread of Kura-Araz archaeological culture in
Azerbaijan to Near East Asia.

The natural music of Azerbaijani folk music is derived from the deep, rich
and colorful content of folk creativity. The main features of the Azerbaijan
music folklore are massive peasant music creativity, singer, ashyg, saz mas-
tership, saga telling and professional creativity.

If we look at the way of development of musical culture of Azerbaijan
from ancient times up to VI century, we will achieve such a sequence:

Small summary of Ancient Media music culture:

— Beginning of statehood in Media — VIII century up to AD
— Mighty Median state up to AD VI-VII centuries
— A link that connecting Median culture of mighty Median state to Asia

Minor, Iran, Assyria.

— Development of the cities of Ecbatana (now Hamadan), Tarvekis (Ta-
briz), Raqa (Rey); Assyrian relationship with the Vavilon culture (wedge

- shaped inscription)

— The conquest of Media by the Cyrus and the Achaemenid rulers (524, BC)
— Zoroastrism in Azerbaijan, its spread and its influence on the culture and
life of the people.

Historians have proven that Zoroastrianism was a religion in Azerbai-
jan. The Zoroastrian prophet who laid foundation of Zoroastrianism in the
land of Azerbaijan accepted monotheism for the first time in the world. “The
ancient thinker of Central Asia Biruni (973—1048) wrote that Zoroaster was
from Azerbaijan. Many provisions of Avesta are related to the Caspian Sea,
as well as the territory of Azerbaijanis” [4, p. 51; 6]. World scientists have al-
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ready confirmed that Zoroaster was born in Azerbaijan. “Zoroaster was born
in Azerbaijan, at that time the place called “Gezan”, later “Takhti-Suleyman”
(in Arabian sources Shiz). For this reason the Urmia Lake near “Gezan” was
considered sacred in the book “Bundehis” of the Zoroastrian people and it
was a sanctuary in “ateshgeda’ (temple of fire) “Azrekhsh”, or “Direkhsh” or
“Azargashasp” in “Gezan” [1, p. 8]. In another source I. Purdavud who gave
a great deal of information about Zoroastrian religion and literature writes in
his book “Qatha” that, « in the 7" century of Hijretin Yaqut Hamavi has been
in this area and has seen “ateshgeda”. A crescent (“fresh born month’) made
of silver was laid on the dome of the “ateshgeda” [5, p.22].“It is noted with
high probability in Avesta (Yasna 9:17) the place called Eran Wgj, which was
known as the birthplace of Zoroastrians Medieval Arran has been in the ter-
ritory of modern Azerbaijan” [11]. Thus, it is possible to conclude that those
who spread the religion of Zoroastrianism were mughs. The Mughs were the
ones who propagated the rituals in the book of “Avesta” and invited people
to worship monotheism. In the sacred books they used to read “verses” with
melodiously.

“For the first time Zoroaster preached his own ideology and the rules of
his sect as a poem. His disciples also prepared chanting and prayers similar
to Zoroaster’s [2]. When you read the source carefully you can see “chanting
and prayers similar to Zoroaster’s” mean that there were chanting and prayers
while living Zoroaster and his followers continued this path. The music has
not been as it was before and has always been in development. The aspect of
this development still exists in Azerbaijanis. We (Azerbaijanis) are capable of
perfecting mugham every time, towards development.

While researching the history of Zoroastrianism world-renowned histori-
ans, scientists for some reason note the Caspian Sea and Kura-Araz as “Ira-
nian” territory and its population as “Iranians.” Evidence of this fact is prov-
en by the Russian author, L. Vassilyev’s book “Ucropus penuruit Bactoka”
(“The Religious History of the East”), and it is possible to give an example of
paragraph 10 of the book under the heading of “/lyanusm npeBuux Mpanues
u 3opactp” (“Ancient Iranians’ Dualism and Zoroaster” [2].

“A. Christensen points out that “in the dark rooms the flame, which born
from the fire is fly out, and behind it the metal tool shines, loud and some-
times in low sweet voice croons of clergymen become excited and inevita-
bly were attracted those who hear” [3, p.76]. Look, in those temples laid the
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foundations of mughams, and from time to time, continued by developing and

transmitted from generation to generation.

Reference book “Lughatnameyi-Dehkhuda” is considered to be the most per-
fect and magnificent, and many Persian and world scientists are finding answers
to many questions in that book. For this purpose, we also decided to refer to this
source for information about “mughs”. “Mugham’ art was performed by “mughs”
in the 9"—10™ centuries BC. The root has been originated by Sumerian (“sumer’)
culture” [6]. Ilya Maharrami writes that “the word mugham is derived from the
word “mugh”. Hellenistic religious rites were performed with music, voice and
thythm. From time to time, it has grown and developed, and has reached the
level of today’s mugham” [6]. “These sources give us ground for claiming that
mugham belongs to Azerbaijan, and admit claim that, from the word “mugh” de-
rived “mughan”, and at last “mugham”, which we use it at present ...

— The creation of the word “Azerbaijan”. Release the rule of the Achaeme-
nides. Macedonian Isgandar (V century BC)

— Wars with Rome (1 st century BC). The destruction of the necessary
sources of development of the musical culture (about I millennium BC)

— Egypt, Assyria-Vavilon, Iran, Greek-Roman influence (instrumentalism,
military music, palace forms of ensemble music, etc.)

— Formation of Feudal structure at the end of the III century AD. Statehood
of Iran Sassanids. Interaction elements of Iranian and Azerbaijani art and
mutual relationship.

— Different elements of Azerbaijani and Iranian music in the IV century.

— Elements of Christian influences and their reflection in the song and crea-
tivity of the Azerbaijani people.

— Mazdarevolt in V-VI century. Contrast the teaching of Mazdaism in song
creation.

— Byzantine-Sassanid wars in Azerbaijani lands in the beginning of VII cen-
tury. The weakening of art. Occupation of Azerbaijan by Arabs.

— VII-VIII - IX—X centuries conflict of Azerbaijani culture with Iranian and
Arab cultures.

— Islam and its attitude to culture. The relation of Arab culture to the culture
of conquered peoples.

— Arabian studies called “Arab culture” developing in Azerbaijan.

Music studies of Arab scholars. The basis of Arabian music theory, Ara-
bian gamuts.
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— Arabic instruments: rubab, kemange, al - ud, barbad and others.

— Arabic-Iranian music terminology.

— Arabian march music. Religious music. Azanchilar (who appeals people
to pray in mosque) and characteristics of their creativity. Religious danc-
es. Music and song in everyday life.

— The case of X Maharram. (10 February 680). The occurrence of these
events on religious mystical scenes later.

— Babak and Azerbaijani people’s struggle against Arab invaders. Music of
Babak’s movement.

— “Dede Korkut” is an ancient written folk art.

— Gopuz — old national musical instrument of Azerbaijan.

— Heroic, lyric, mourning folk songs reflected in the epos of the Azerbaijani
people in VII-XI centuries (reference to the Dede Korkut epos).
Settlement of Turkish tribes in Azerbaijan and other Eastern countries due

to complicated historical processes substantiates for the formation of ethnic

genres inherent in ashyg (saz player) creativity. The epos “Kitabi-Dede Kor-
kut”, the sample of the initial chronological development period of epos is
the ancient Turkic (Oghuz) monument. It even represented knightly songs of
the Turkic nations on its own account in the literary work of the XV century.

Dastan originated by the nomadic oghuz tribes in the Syr-Darya plains and in

the wilderness around Ural in IX—X centuries, but somewhat later a part of

the oghuz tribes was formed in Transcaucasia and Anatolia under the leader-
ship of Sultan of the Seljuk dynasty in the 11" century.

The epic has its own options in the epic heritage of many Turkic nations,
such as Turkmen, Kazakh, Turkish (Anatolia) and Uzbek. In the epic of Azer-
baijan “ in contrast to other Turkish epos and primarily Uzbek and Kyrgyz
Epos, represent the transformation on its own account the folk heroic narra-
tives like heroism, history, mythology” [9, p.61-66]. Scientists refer to the
whole of Azerbaijan as “Kitabi-Dede Qorqut” epos based on the analysis of
styles and artistic features ...

“The Golden Age” of Azerbaijani Culture

1. Punishment runs of Caliphs to Transcaucasia. Establishment and mutual
relations of the cultures of Caucasian peoples in XI-XII centuries. The
epic of the Georgian people so called “Knight, dressed-in tiger skin”,
works of the geniuses of the Azerbaijani people like Nizami, Nasimi,
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Khagani and others. The Conquest of Caucasus by the Seljuks and the
influence of Seljuk culture on the culture of Caucasian peoples.

2. The prosperity of the XII century Shirvan khanate. Shirvanshah’s life
and the role of entertaining music in this life. Interpretation of oral folk-
lore of the Azerbaijani people with the eposes of Arab and other peoples,
oral folklore of the Azerbaijani people. The Palace poets of XII century:
Abul - Uda, Khagani, Falaki, Mujir - Abdin, Beylagani and others. In-
formation about music in their creativity and its role in palace life for the
people.

3. “The golden age” of the Azerbaijani culture is connected with the name
of a great thinker Nizami Ganjavih (1141-1203) of XII century and its 5
poems (Khamsa). In his works reflection of the role of music, its types,
distribution of its characters, form, musical instruments, etc. Mugham,
tasnif (national rhythmical melody), rang (rhythmical music), life and
march music in Nizami’s creative work. Subsequently, ashyg (saz master)
Barbat’s competitions (story telling).

4. The Conquest of Caucasus by Mongols and the destruction of Baghdad
Caliphate resolutely. Stagnation in the development of culture of XIII—
XVI centuries in Azerbaijan related to the internal political situation of
the country. Influence of Mongols on Azerbaijani culture. Meetings by
Ibrahim Darbandi in Azerbaijan.

5. Shirvanshah — cultural centers in Baku and Shamakhy. Culture in Azerbai-
jan in XIV-XV centuries. Music at the Shirvanshahs Palace. The spread
of musical instruments brought by foreigners in Azerbaijan (especially by
the invaders of XIII-XV centuries).

6. Influence of Iranian culture on the people of Azerbaijan during Safavid
states. Shia in Islam and its revival in religious sect.

7. Muhammad Fizuli and his poetic creativity. Music and musical instru-
ments in Fizuli’s creativity.

8. Iran - Turkish wars in the period of XVI-XVII centuries in Azerbaijan.
The characteristic of feudalism for these wars, and the appearance of wars
in the musical and poetic creativity of the people.

9. Anti-feudal rebellions in Azerbaijan. “Heroic epos Koroghlu and Jalali
epic”. Appearance of these eposes and epics in music creativity of the
peoples of Azerbaijan, Central Asia and Europe. Photos about the publish-
ing of “Koroghlu” epos.
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10. Trade relations of Azerbaijan with Russia. The entry of Russian culture
into Azerbaijan.

The musical culture of Azerbaijan in the XVI-XVII centuries has en-
riched, new tasnifs (national rhythmical melody), rangs (rhythmical music)
have been created, classical mugham art, musical and poetic creativity of
ashygs has developed very much. One of the poetic examples of Azerbaijani
folklore in this era “Koroghlu” spread as a heroic epos. It should be note that
the epos “Koroghlu” has gone beyond the borders of the country and has
become popular among many Turkic-speaking peoples like Turkmen, Turk-
ish (Anatolian), Uzbek, Kara-Kalpak, as well as Georgian, Tajik and other
nations.

For the first time in 1842, Koroghlu epos was published in English in
London, transmitting from South Azerbaijan to writing in 1930s of XIX cen-
tury by Polish Turcologist A. Chodzko and later translated into Persian as he
knew Persian better, with the purpose of publish in Europe [10].The Polish
orientalist for the helping to translation of the materials into English and their
publishing appealed to the English translation committee and he was closely
assisted in this matter by the lead Secretary of the Committee James Rey-
nold (editor of the book), Henry Elison, Count Munuster, Sir George Thomas
Stenton, Member of Parliament, Sir Alexander Johnstown, Sir John Camp-
bell, John Giemar, V. Kruston and others. The book, based on A. Chodzko ‘s
materials does not only comprise “Koroghlu” epos, but also adds folklore ex-
amples of many of the peoples around the Caspian Sea. A. Chodzko ‘s book
consists of the following parts:

1. Preface;

. Introduction to “Koroghlu”;

. “Koroghlu’s * adventures and improvisations;
. People’s songs of Astrakhan Tatars

. Kalmyks’ three melodies;

. Turkmen melodies;

. Songs of Iranian Turks (Azerbaijanis);
. Iranian songs;

. Songs of Gilanites and others;

10. Highland peoples of Ruds;

11. Songs of Talyshs;

12. Songs of Mazandarans;

O 0 3 N D B W I
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13. Text examples;

14. 9 Iranian songs for playing fortepiano (together with Antoni D “Kontski)

Conclusion. The latest songs in the book are marked out with a note.
There are folk songs and dances of Azerbaijan among them, such as “Ko-
roghlu”, “Azerbaijan havasi” and “Finjan” [7, p. 73 -79].

It should be noted that, while traveling to the Eastern countries, the turkol-
ogist himself received a manuscript of Koroghlu poems in Khoy, South Azer-
baijan, and in his book allocated poetry translation into German in some part
of these poems.

References

1. “Avesta” Birinci kitab, fars dilinden torctima. Baki: Azarnasr, 1995, 103 s.

2. Fazili Abdulla. Atropatena (e.a. IV- e. VII asr). Baki: Elm, 1992, 216 s.

3. Kristensen Artur. Iran dor zaman-e Sasaniyan. Tehran, 1345. R. Yasominin
torclimosi.

4. Qasimzads F.F., Hactyev T.M. Avestadan bu giinadok. ASSR maarif na-
zirliyinin matboasi,1982.

5. Purdavud I. Qatha; Bombey; 1927. 1 nosr.

6. Mbohorromi Ilya. Mugamin formalasmast tarix¢asi - Mugam vo mugamat.
2010.

7. HUca-3ane A.W. Obpa3isl AzepOaiiykaHCKON HApOJHON MY3BIKA B KHUTE
Xonb3ko 06 snoce « Kep-orner» // M3Bectus AH Azep6. CCP, JIutepatypa.
Azbik. UckyccetBo, 1987, Nel, Baky: Dam.

8. ®apamxkeBa M., IlamaeB. @ouasl [00ycTaHCKOTO MCTOPHKO —
XyJOKECTBEHHOTO 3allOBeJHUKA O XapaKTepe M apeaje COLHAIbHO —
HSKOHOMHYECKHX CBs3eil apeBHero AsepOaiipkana. // AszepOaiimxaH
B MEXIYyHapOJIHbIX MHOIOCTOPOHHMX B3auMOCBs3sX. Jlokmaasr Il
BbakuHCKOrO MeX1yHapOIHOTO cCUMNO3uyma, 22—-24 nostopst 1995 r. baky:
Omm, 1997.

9. OecinzynnaeBa A. «Kurtabu-llene I'oprym» kak coBepLICHHBIH 00paser
OTPKEHMA TIOPKCKMX OJMHUYECKUX Tpagunuid //AzepOaiijkaH B
MHOTOBEKOBBIX MHOTOTPAaHHBIX KYJIBTYpHBIX B3auMOCBs3sX. COOpHHMK
noxsagoB IV BakuHCKOro MeXIyHapOIHOIOo cUMIIO3Uyma. 4—6 Hroms
1998 rona. baky: Hacup,1999.

10. Chodzko A. Speciment of the popular poetry of Persia as found in the Ad-
ventures and improvisations of Koroglu, The Bundit minstrel of Northern

99



N2 (68) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl
yyot p! P!

Persia and the songs of the people inhabiting the shores of the Caspian
Sea. London, 1842.
11. http://az.wikipedia.org/wiki/zardiist.

Sehrana Kasimi (Azorbaycan)

Azarbaycan musiqi madaniyyatinin tarixi xronologiyasina dair

Azarbaycanin musiqi tarixi Azarbaycanin qodim kegmisinin dork edilmae-
sinin bir hissasidir. Azorbaycanin miioyyon olunmus iimumbasari inkisafi-
nin xiisusiyyatlori Azarbaycan xalqinin 6ziinamaxsus musiqi madoniyyating
minnatdardir. Azorbaycanin qodim musiqi modaniyyatinin dyranilmasinin
cotinliklori yonoldici monbalorin vo dolayt istinadlarin olmamasi ilo birbasa
baglidir. Sifahi ononavi folklor, xalq mahni1 yaradiciligi, badii adabiyyat vo ar-
xeoloji abidalar Azarbaycan modaniyyatinin ke¢gmisinin dyronilmosinin asas
manbalaridir. Azarbaycan klassik musiqisinin va xalq mahnilarinin, orijinal-
liginin saxlanilmasi, Azorbaycan xalqinin qodim acdadlari: bizim eradan min
illor 6nca midiyalilar, kaspilor, albanlar vo digoer tayfalarin miixtalif tarixi te-
siri olmusdur.

Yaxin Sorq dlkalorinin genis vo inkisaf etmis beynalxalq ticarat qovsa-
g1, slibhasiz, Azarbaycana da golirdi. Qobustan qayalarinda I asrin sonunda
Domisianin XII Roma legionunun Xazar sahillorinds olmasi barads latin va
yunan yazisi agkar edilmisdir. Norveg¢in boyiik todqiqatcist vo soyahatgisi Tur
Heyerdal 6ziinlin elmi axtariglarinda Qobustan qayiq tesvirlerine xiisusi yer
ayiraraq, onlarda sumer modaniyyati ilo analogiya goriir. O, hamg¢inin, belo
bir miilahizo sdylomisdir ki, Orab donizinin sivilizasiyast Qobustanla slago
saxlay1b.

Xazarlar Sorqi vo Markezi Zaqafqaziya arazisinde on qadim va genis sokildo
yerlogmis etnik tdromolordon biridir. ©hamaonilar hakimiyyatinin (b.e.a. VI —
IV asrlar) méveud oldugu dovrda, antik vo qadim sorq monbalarinin verdiyi
malumatlara asason, onlar ham 6zlerinin yaxin qonsulari, hom ds onlardan
nisbaton uzaq olan xalqlarla etnomadani alagaler qururdular.

Acar sozlar: musiqi tarixi, arxeoloji abideler, klassik musiqi, qodim tay-
falar, folklor.
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Cexpana Kacumu (Azepoaitorcan)

Hcropuyeckasi XpoHOJIOTHsI MY3bIKAJIbHON KyJIbTYpPbI A3epOaiiikana

Mys3blkanpHas ucTopus AszepOaiiikaHa sBISETCS YacCTbIO NMOHUMAaHMS
IpeBHETO Tporuioro Asepoaiimkana. O0mmenpru3HaHHbIe 0COOCHHOCTH pa3-
BUTHs AzepOaiikaHa 6arogapHsl 3a CEUPHUECKYIO MY3bIKaJIbHYIO KYIb-
Typy aszepOaiipkaHckoro Haposa. TpyIHOCTH U3yUYeHHS IPEBHEN MY3bIKaJIb-
HOM KyJbTYphl A3epOaiikaHa HampsIMYIO CBS3aHbI C OTCYTCTBUEM BEIYIIHX
WCTOYHHKOB W KOCBEHHBIX CCBUIOK. YCTHBIA TpPaTUIIMOHHBIN (DOIBKIOP,
HapOJHO-IIECEHHOE TBOPYECTBO, XyAOKECTBEHHBIE U aPXEOJIOrMYECKHE I1a-
MATHUKHU SIBJISIFOTCS. OCHOBHBIMM MCTOYHHMKAaMHU U3y4E€HMS IPOLUIOrO aszep-
OaifKkaHCKON KybTyphl. COXpaHSsl MOUTMHHOCTh KIIACCHYECKOM MY3BIKH U
HapOJHBIX MeceH A3epOaiipkaHa, IPEeBHHE MPEAKU a3epOaliKaHCKOTO Ha-
pozia: 3a THICSYH JIET JO HAILIEH dPbl OKA3aJIU PA3IIMYHOE HCTOPUUECKOE BIIU-
SITHME Ha MeJlMaH, KacIHiileB, aJ0aHIIeB U Apyrue IIEeMEeHa.

[IIvpoxwii ¥ CII0KHBIN MEKTyHAPOAHBINA TOPTOBBIHN y3€1l CTpaH birkHero
Boctoka, Ge3ycioBHO, iepenBuraics u B AzepOaiikan. Jlatunckas u rpe-
Yyeckasi HaANnuch Obl1a OOHapykeHa Ha ckajax ['o0ycTaHa B KOHIIE TIEpPBOTO
cronerus o JJomunmane, XII PumckoMm nernone, Haxosmemcst Ha 6epery Ka-
crimiickoro mops. Benukuit HopBexckuil MccienoBarelib U My TeeCTBEHHUK
Typ Xeiiepnan B CBOMX HAYYHBIX OTKPBITHSX MTOKAa3BbIBAET 0CO00E MECTO ISt
ornucanus 1070k [o0ycTana U paccMaTpuBaeT CXOICTBO € HIYMEPCKOH KyIb-
Typoil. OH Taxke 3asBUJI, YTO LMBWIN3ALNS APaBUIICKOIO MOPSI KOHTAKTH-
poBana ¢ ['oOycranom.

I'eponoTr ynomuHaeT uMeEHa JAByX «CaTparoBy, TE KUIU Xa3apbl MEKIY
npoBuHIUAMH AxemeHH10B (XI u XV, rae Takxke sKUIM «CaKbl» (Cakchl)).
XV carpan oxBarsiBaeT ['azaxcko-I THIKUHCKUH paiioH AzepOaiimkana, a X1
carpar 0XBaTbIBAaeT APYTHE MECTA, I11€ KUIU Xa3aphbl.

Knioueevie cnosea: vctopusi My3bIKM, apXCOJOTHMYECKUE IaMITHHUKH,
KJIacCHYecKasi My3bIKa, IpEeBHHE TIeMeHa, (DOIBKIIOP.
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Mbogqals miislliflorinin nazarina!
Nasra dair talablar:

Beynoxalq “Incosonst vo modaniyyyat problemlori” jurnalinda cap
liclin moqaloalor Azarbaycan, ingilis vo rus dillorinds dorc olunur.
Mogqalalor elektron dasiyicist vo e-mail vasitasilo (mii_inter@yahoo.
com) gobul edilir.

Mogaloalorin hacmi 10 voraqdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxari hisso 2 sm,
asag1 hisso 2 sm) olmamalidir.

Moqalado miisllif(lor)in adi-soyadi, elmi doracasi, elmi adi va elektron
pogt tinvan(lar)1 gostorilmolidir.

Elmi mogalonin sonunda elm sahasinin vo moqalonin xarakterino uy-
gun olaraq, musllif(lor)in goldiyi elmi natica, igin elmi yeniliyi, totbiqi
ohomiyyoati va s. aydin sokildo verilmolidir.

Mogqalonin mdvzusu ilo bagli elmi monbolors istinadlar olmalidir. Ma-
qalonin sonunda verilon adabiyyat siyahist slifba ardicilligi ilo ndm-
rolonmalidir (masalon, [1] vo ya [1, s.119] kimi isaro olunmali). Eyni
odobiyyata motndo basqa bir yerdo tokrar istinad olunarsa, onda istinad
olunan homin adobiyyat avvalki ndmrs ilo gostorilmalidir.

Odobiyyat siyahisinda verilon hor bir istinad hagqinda molumat tam
vo doqiq olmaldir. Istinad olunan monbonin biblioqrafik tosviri
onun noviindon (monoqrafiya, dorslik, elmi moqals vo s.) asili olaraq
verilmalidir. Elmi maqalalors, simpozium, konfrans va digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qalonin, moruzonin vo ya tezisin adi gdstorilmolidir. Istinad olunan
manbanin biblioqrafik tosviri verilorkon Azarbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barade qiivvado olan tolimatiin «Istifade edilmis
odobiyyat» bolmosinin 10.2-10.4.6 tolablori asas gotiiriilmalidir.
Mogalonin sonundaki adobiyyat siyahisinda son 5-10 ilin elmi mogalalorina,
monogqrafiyalarma vo digar etibarli monbaloring tistiinliik verilmolidir.
Dorc olundugu dildon alave basqa iki dildo moagalonin xiilasosi verilmao-
lidir. Maqalonin miixtalif dillords olan xiilasalari bir-birinin eyni olmali
vo maqalonin mazmununa uygun olmalidir. Maqalods miisllifin vo ya
miiolliflorin goldiyi elmi natica, isin elmi yeniliyi, totbiqi ohomiyyati vo
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s. xiilasada y18cam sokilds 6z oksini tapmalidir. Haor bir xiilasads maqa-
lonin ad1, musllifin vo ya muslliflorin tam adi gosterilmalidir.

Hor bir magalodo UOT indekslor va ti¢ dilds agar sdzlor (maqgalonin vo
xiilasalorin yazildig: dillards) verilmalidir.

Har bir maqalo redaksiya heyatinin rayine asasan ¢ap olunur.
Plagiatliq fakt1 agkar edilon moqalslar dorc olunmur.

Moqalslorin nasri pulsuzdur.
Olyazmalar geri qaytarilmir.
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edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
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and field of science should be given obviously the author’s (s”) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be references to scientific sources connected with the
subject of the paper. The list of references at the end of the article should
be numbered in alphabetical order (for instance, [1] or [1, p.119]). If
the reference refers to repeated elsewhere, then the referred literature
should be indicated in the same number as previously.

Any reference to the literature list must be complete and accurate
information. The bibliographic description of a reference should be based
on its type (monographs, textbooks, scientific papers, etc.). Referring to
materials or theses of scientific papers, symposia, conferences and other
prestigious scientific events should be indicated the name of papers,
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PBD» TIEYaTaroTCs Ha a3epOaiiPKaHCKOM, aHIJIMICKOM U PYCCKOM SI3bIKaXx.

2. Crarbu NpUHUMAIOTCS Ha IEKTPOHHOM HOcuTese W mo e-mail (mii
inter@yahoo.com)

3. OObeM crarby He JoibKeH npeBbimath 10 crpanun (A 4; mpudt Times

New Roman — 13, unrepsan: 1,5, neBblii kpaii — 3 cM, npaBblii kpai 1,5
CM, CBEpPXY — 2 CM, CHU3Y — 2 CM.).

4. B crarbe A0JKHBI ObITH yKa3aHbl UM U (paMuins aBTopa (aBTOPOB),
yueHasl CTeNleHb, YYCHOE 3BaHHE U JIEKTPOHHBIE aJipeca.
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B KoHIle Hay4HOH CTaThbu JOJKHO OBITH YETKO YKA3aHO 3aKJIIOYCHHE
aBTOpa (aBTOPOB) O HAYYHBIX pPe3yJIbTaTax, HAyYHOM HOBU3HE PalbOTHI,
€€ MPAKTUYECKOTO 3HAUCHHSI, SKOHOMHUECKON BBITOJIBI U T.II. UCXOAS U3
XapakTepa Hay4HOH 001acTH U CTaThu.

B crarbe m0MKHBI OBITH CHOCKM Ha HAy4YHBIC MCTOUYHUKU B COOTBET-
cTBHH C TeMOi. CIIMCOK JIUTEPATyphl, JAHHBINA B KOHIIE CTAThH, 10JIKEH
OBITH IPOHYMEPOBAaH B a(paBUTHOM nopsake (Harpumep, [1] umu [1, c.
119]; cHOCKHM OMKHBI OBITH 0003HAYEHBI YIIOBBIMU CKOOKamu). [Ipu
MIOBTOPHOH CCBUIKE HAa HAY4HYIO JIMUTEPATYpy B APYrod 4acTu TEKCTa
CCBUIaEMBII UCTOUYHHK YKa3bIBACTCS PEKHUM HOMEPOM.
WNndopmanus o mo60i CHOCKe, pa3MEIIeHHON B CITUCKE JIUTEPATypBhI,
JOJDKHA OBITH MOJTHOM M TOUHOU. bubnanorpaguueckoe onucanue ccol-
JaeMOr0 MCTOYHHUKA JIOJKHO OBITh JaHO B 3aBUCHUMOCTH OT €ro BUIA
(MoHorpacdus, yueOHUK, HayyHast cTaThst U T.1.). IIpu ccpuike Ha Ha-
YUHBIE CTAaThbU, MaT€pPHaJbl WM TE3UCHl CUMIIO3MYMOB, KOH(pEPEHIIHi
U JIpyTUX KOMIETEHTHBIX HAyYHBIX MEPONPHUATHIA, TOJDKHO OBITH yKa-
3aHO Ha3BaHME CTaTbH, AOKJIana jaubo tezuca. Ilpu Gubnuorpaduye-
CKOM ONMCAaHUHU HEOOXOIUMO PYKOBOJCTBOBaThCs myHKTOM 10.2-10.4.6
JercTByronel THCTPYKIUHU «O MOpsSAKaX COCTaBICHUS AUCCEPTALIUID)
Briciieit Arrecranmonnoit Komuccun mpu [lpesunente AsepOaiia-
*KaHCKoi PecryOnukw.

B crnucke nuteparypsl, IOMEIIEHHONH B KOHIIE CTaTbM, HAaJlO OTIATh
NPEANOYTEHHE HAYYHBIM CTaThsiM, MOHOTpadusM U JPyruM KOMIle-
TEHTHBIM MCTOYHMKAM IocienHux 5-10 ner.

[TomMumoO s3bIKa HaMMCaHUs, CTaThbHU JTOJDKHBI UMETh PE3IOME Ha JBYX
s3pikax. O0a pe3toMe TOKHBI ObITh A0COIIOTHO UACHTUYHBIMU H COOT-
BETCTBOBATh TEKCTy cTarbu. HaydHoe BHIBO/IBI aBTOpa (ABTOPOB) B CTa-
Th€, Hay4YHasi HOBU3HA PA0OTHI, IPAKTUYECKOE 3HAYCHUE U T.I1. TOJKHBI
BKparTILe OTpaxaThbCs B pe3tome. B KakJ1oM pe3toMe JT0TDKHBI ObITh yKa-
3aHbl HA3BaHUE CTATbH, IIOJIHOE UMS aBTOpa (AaBTOPOB).

B xaxmoit ctaTbe HOIKHBI OBITh yKa3aHbl Y/IK MHIEKCH U KITIOYEeBBIC
CJIOBA HA TPeX fA3bIKax (Ha sA3bIKaX CTAThH U JIByX PE3IOMe)

Kaxnas crarbs neyaraercs pelieHUeM PeaKOIUICTHH.

[Ipu oOHapy>xeHuu ¢akTa rnjaaruara CTaTbu HE IeYaTaroTCs.

Crarbu nevyararoTcsi OeCIIaTHO.

Pykonucu He BO3BpaIaroTCs.
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